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PIX HOT FOR NEW DISK NAMES | 


Money’ Reviews on 4 Bway Shows 


Set Precedent; Unusual Angles 





String of openings on four suc-¢ 


cessive nights last week on Broad- 
way is figured to have set several 


precedents. For one thing, it’s the 
first occasion in recent memory in 
which a quartet of shows all re- 
ceived what amounted to favorable 
notices, if not for the plays them- 
selves, at least for the perform- 
ances, to such a degree as to rep- 
resent boxoffice draws. 

Another unprecedented angle, at 
least as far as could be recalled, 
was the spectacular nature of the 
personal notices for the debut per- 
formance. of Geraldine Page, 
femme lead in “Mid-Summer,” 
Vina Delmar drama at the Vander- 
bilt. Although other players in 
recent seasons have received com- 
parable raves (for example, Julie 
Harris in “I Am a Camera” and 
Shirley Booth in “Come Back, Lit- 
tle Sheba”), few such superlatives 
have -been used for an_ initial 
Broadway appearance. 

Every one of the four openings 
drew reviews with an unusual an- 
gle. For instance, the revival of 
“The Bat” got several notices that 
were sort of affectionate spoofs, in 


Tallulah’s 256 
For Bistro Bow 


Hollywood, Jan. 27. 

Another legit-video name has 
succumbed to the blandishments of 
the tall coin emanating from the 
Las Vegas casinos. Latest to be 
pacted for a stand there is Tallulah 
Bankhead, who will play the Sands 
Hotel in May. © She'll be getting 
$25,000 per frame for the three- 
week stint. 

Actress, who has never played a 
nitery before, has, been getting 
some preparation for cafe work on 
her vid-variety setup on the NBC 
“All Star Revue.” What kind of 
act she'll do. hasn't been deter- 
mined. The William Morris Agency 
plotted the date. 


‘One World’ Garry Davis 
Slips Quietly Out of U.S.; 
May Do ‘Stalag’ in London 


Garry Davis, legit-actor son of 
bandleader Meyer Davis and for- 
mer “One World Citizen,” sailed on 
the q.t. on the Queen Mary last 
Friday (23) for London, without 
any publicity, en route to India. 
Davis, who gave up his American 
citizenship some years ago te head 
up his world movement, reportedly 
has never regained his former U.S. 
Status, but has special State Dept. 
consideration. There’s also some 
question whether visas for India 


(Continued on page 61) 











$6,000,000 Voice Station 


To Beam Behind Curtain 


The $6,000,000 Voice of America 
radio station, being built in Bladen 
County, N. C., will be on the air 
by December, 1953. It will be the 
strongest radio station in the world 
and will beam programs behind 
the Iron Curtgin. 


International Information Ad- 
ministvation of the State Dept. 
said transmitting equipment will 
begin to move into the site by the 
third week in February. Work has 
been under way for weeks grading, 
building roads and ditches, and ac- 
tivity is reported 50 to 65% com- 
pleted. 


Film Interest 


Perking Up In 
_ Bway Legits 


Interest of the film studios in 
the legit scene is perking up fol- 
lowing a long period in which the 
companies found little to fit their 
picturization needs on the Broad- 
way boards. Also, the financial an- 
gles have been too tough. 

Metro has the rights to “Tea 
House of August Moon,” which 
Maurice Evans and George Schaef- 
er_are to present next fall, via a 
pre-production deal. Filmery is 
paying $60,000 down payment plus 
a sum equal to-15% of the play’s 
weekly gross up to a maximum 
total of $150,000. Sidney Phillips. 
legit appraiser for M-G, also has 
$5,000 invested personally. 

Paramount has the rights to “My 
Three Angels,” in a similar pre- 
production arrangement. Show 
goes into rehearsal early next 
month as a Saint Subber produc- 
tion, with Jose Ferrer directing. 

That sliding-scale purchasing 
setup, incidentally, was worked out 
with the Dramatists Guild some 
time ago by Phillips and John By- 
ram, formerly with Par, and Jacob 
Wilk, quondam Warner Bros. exec. 

There have been evidences of 
other pic companies’ interest in 


(Continued on page 15) 


ST. PAUL ‘CAMERA’ BAN 
TRIED; MAYOR SHOCKED 


St. Paul, Jan. 27. 


“I Am a Camera,” last season’s 
Critics Circle prize winner on 
Broadway, is an example of “New 
York gutter culture,” according to 
Mayor John Daubney. Hizzoner, 
who attended last night’s (Mon.) 
opening of the John van Druten 


(Continued on page 61) 











PROVE B.0. DRAW 


N OTHER MEDIA 


Hollywood has caught the disk 
fever. Pixites, who previously had 
moved slowly in latching on to disk 
names, are eyeing the new wax 
market for hot properties and 
quick deals along the lines pio- 
neered by such other show biz out- 
lets as theatres, niteries, radio and 
tele. e 

Latest wax name to be picked 
up by pix is Guy Mitchell, one of 
Columbia Records’ big guns. Mit- 
chell, who’s been a steady Col 
click, was inked to a term deal last 
week by Paramount. Initial pic 
singing-thesping assignment for 
Mitchell will be a Technicolor oater 
in which he’ll co-star with John 
Payne and Rhonda Fleming. 

Mitchell is the third waxer in 
Col’s stable to win pic deals in the 
past year. Rosemary Clooney was 
picked up by Par after she became 
a hot wax name via “Come On-A 
My House.” Studio has Miss Cloo- 
ney earmarked for a star push. Her 
first pic, “The Stars Are Singing,” 
in which she costars with Anna 
Maria Alberghetti and _ Lauritz 
Melchior, is due for release soon. 
Other Col waxer to get a pic bid 
is Johnnie Ray, who’ll hit the film 
market via 20th-Fox. Studio has 
a Ray biopic skedded for his first 
film assignment. 

Peggy Lee, who had been wax- 
ing under the Capitol Records ban- 
ner for about 10 years, got a Hol- 
lywood nod after she switched to 
Decca Records and* skyrocketed 
back into the hit brackets with a 
revamped cut of Rodgers & Hart’s 
“Lover.” Miss Lee was nabbed by 
Warner Bros. for the costarring 
spot opposite Danny Thomas in the 
remake of “The Jazz Singer.” 
Thrush, incidentally, used the 
disk’s ‘“‘Lover” arrangement as one 
of her warbling assignments in the 





pic. She’s also slated for a WB 
buildup. 
Warners also signed crooner 


Merv Griffin, RCA Victor pactee, 
(Continued on page 54) 





Clooney Tele Show Kayoed by Coke 
After Paramount Sez ‘No Can Do’ 





| Windmill Theatre, Feb. 4. Because 








London Revue Femmes 
Get Dressed for TV 


London, Jan. 27. 
Asa tribute to coming of age, 
British Broadcasting Corp.-TV is 
to feature a program about the 


the scanty costumes used by the 


girls in this burlesque revue 
would be unsuitable for tele, the 
management is investing some 


$1,500 on special gowns. 


They will be made of satin and 
guaranteed opaque. 


Barkley's 2/46 
Weekly for TV 
‘Meet the Veep 


Washington, Jan. 27. 

Former Vice President Alben W. 
Barkley will receive $2,500 per 
show for his weekly 15-minute 
NBC-TV stint, according to some 
capital sources. Barkley himself, 
who announced plans for his 
“Meet the Veep” telecast at a jam- 
packed press conference here past 
Sunday (25), skillfully and consist- 
ently dodged questions from re- 
porters on dnancial details of his 
deal. NBC reps equally clam- 
mouthed on subject, but above 
figure persists in several sources 
queried by VARIETY. 

Pending show, which tees off 
next Sunday (1) at 3:30 p.m. (EST) 
over the full network, will be, ac- 
cording to the Veep himself, an 
“informal,- non-partisan, unre- 
hearsed” discussion of “any prob- 
lem of interest in a purely non- 


(Continued on page 39) 








Negro Acts Appeal to Webs 
For ‘Plums with the Crumbs’ 


Coordinating Council for Negro 
Performers last week asked all net- 
works to give talented members 
of the race “some of the plums as 
well as the crumbs” when employ- 
ing performers for AM and TV 
shows. 


CCNP criticized NBC, which had 
reported to conferences of Negro 
leaders and press that 80 Negro 
acts and performers had been used 
on its AM and TV webs for the two 
years ending August, 1952, and 
that including repeat performances 
a total of 100 appearances by Ne- 
groes had been recorded. Web was 
said to have told the conferences, 
of which four have been held, that 
if orchestras; quartets and other 
acts were included, the figure for 
employment of Negroes in TV 





would amount to 635 performances. 
CCNP. challenged the NBC claim 
that’ in the selection of talent 
“ability is the yardstick.” 

A spokesman for NBC said that 
the company’s record speaks for 
itself.. .NBC -has- a- Negro public 
relations firm, Joseph Baker Asso- 
tiates, of Philadelphia, which has 
been counseling it on relations 
with the Negro community. It has 
been increasing its hiring of Ne- 
groes on staff and its employment 
of Negro talent. 

CCNP statement said it regarded 
as “unfair” the casting of white 
performers “in parts which for the 
sake of realism should be played by 
Negroes.” It cited NBC-TV opera 
by Gian-Carlo Menotti, “Amahl and 


7% 
sf 


“has a nearly $5,000,000 investment 





(Continued on page 63) 


Paramount Pictures has won its 
tiff (at least for the time being) 
with Music Corp. of America over 
a TV show MCA was prepping for 
Rosemary Clooney, with result 
that Coca-Cola, which was all set 
to sponsor the singer, has can- 
celled out. It was being whipped 
into a $40,000 weekly production. 

Coke outfit was planning to in- 
stall the show in one of the Sat- 
urday night half-hour segments 
opening up in April when “All 
Star Revue” fades from NBC-TV, 
but Par’s “no can do” edict to Miss 
Clooney resulted in a change of 
heart on part of the client. , 


Par takes the position that it 
in Miss Clooney’s upcoming films 
and that, while it doesn’t object to 
the singer doing guest shots on TV, 
a weekly series, it feels, will dam- 
age her b.o. potential. Par’s squawk 
to MCA was in the face of a con- 
tractugl arrangement Miss Clooney 
has with the film studio, whereby 
she retains TV rights. 


Video Romancing 
Danny Kaye Anew 


Danny Kaye’s smash click in his 
current vaude engagement at the 
Palace, N. Y., has sparked a fresh 
wave of TV iaterest in the comic, 
not only among the networks but 
at all the major agencies with a 
stake in the video programming 
sweepstakes. 


Kaye- himself, however, has been 
noncoOmmittal. Major factor which 
would probably stall any deal is 
Kaye’s purported asking price. 
Some time back he and NBC, 
through the William Morris Agency, 
had been engaged in some tenta- 
tive overtures toward Kaye em- 
bracing the medium. The price he 
mentioned, however, was “so un- 
realistic” (as one network exec put 
it), as to then and there halt any 
further discussion. 


Redgers-Hammerstein 
Relax Adamant Stand 
Vs. ‘Oklahoma’ Film 


Hollywood, Jan. 27. 

Film version of “Oklahoma” ap- 
parently is no longer an impossi- 
bility. Richard Rodgers has ad- 
mitted that he and Oscar Hammer- 
stein 2d have relaxed their former 
adamant position against selling 
the picture rights. They persist- 
ently have declared that a filming 
was years away, but Rodgers says 
“that doesn’t quite hold true now.” 
Rodgers told Varretry that third- 


(Continued on page 16) 
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‘MeCarran Immigration Law Poses 


- Multiple Problems for Acts, Agencies 





Importation of foreign talent has 
become exceedingly difficult under 
the .McCarran-Walters’ law which 
went into éffect last’ month. Dif- 
ficulties stem not only from the 
tougher provisions of the new legis- 
lation ,covering admission of ‘alien 

erformers, but from the fact that 

mmigration Dept. personnel are 
still unfamiliar with somc phases of 
the new law and cannot act rapidly 
on visa applications. 


Result is that agencies are in a 
quandary regarding the foreign tal- 
ent and it’s feared that conditions 
will get worse as time goes on. 

One of the major fears of U. S. 
talent agency men and acts is that 
foreign countries will retaliate and 
make it more difficult for Ameri- 
can acts to work elsewhere. Thus 
an important source of revenue for 
acts: and commissions for offices 
will be cut off. 


One of the principal difficulties 
involved is the necessity for clear- 
ance to insure that no Communists 
or Fascists are admitted. Thus it 
will be virtually impossible for an 
act to be booked in a hurry. En- 
gagements must be lined up well 
in advance, and if an insufficient 
number of dates come through it’s 
likely that it will not pay for an 
act to come here. In the past, acts 
have come over here on spec. 
They’ve gotten a showing date, and 
if this met with the approval of 
agents and bookers, other time was 
lined up. It was fairly easy to get 
extensions as long as it could be 
— that work existed for the 
urn, 


Another facet that will hit the 
offices is the virtual elimination of 
Cuba and Canada as a possible out- 
let for the alien turns. Question of 
reentry is too tough to take a 
chance on these junkets. 


In addition, there’s lots of paper 
work attached to importing, and 
probably more work in trying to 
get an extension. London’s Lew & 
Leslie Grade Agency has retained a 
man to take care of the necessary 
visa forms. 


Minimum Importation 


An indication of the difficulties 
involvet is reflected in the fact that 
since Christmas Day, when the law 
was a few days old, only two per- 
formers have been able to gain ad- 
mittance to the U. S. Patachou, at 
the Waldorf-Astoria Hotel, and the 
Marquis Family at the Palace, 
N. Y., in the Danny Kaye show, 
are the sole entries. The Patachou 
visa was completed before the law 
became applicable. 


The greatest difficulties are ex- 
pected before the spring, when 
Ringling Bros. and Barnum & Bai- 
ley Circus will start importing their 
new talent. The agricultural fair 
season is also expected to provide 
additional snags because of the ne- 
cessity of wholesale importations 
by the George A. Hamid and other 
Offices. . 

The McCarran law specifies that 
non-immigrants seeking admittance 
to the U. S. must have special 
qualifications such as superior skill 
or distinguished merit and ability. 
This is proving to be no difficulty 
Kay —_ Poy “ey that no two 
acts are alike and thus special 
skills are part of every tm 

Employer Status 

Already some changes in agency 
thinking have taken place. It has 
been admitted by several offices 
that they have been thinking in 
terms of becoming employers in- 

(Continued on page 15) 






Subscription 


Telling Everything 
* “Hollywood, Jan. 27. 

Comedian Buddy Hackett 
told a benefit audience last 
week that he recently visited 
a psychiatrist in N.Y. who 
urged Hackett “to tell me 
everything.” 

“So what happened?” said 
Hackett. “The following week 
the doctor was up at Gross- 
inger’s doing my whole act. 


Vaudeville Dead? London 
Windmill Hasn’t Heard; In 
21st Anni, 255 Editions 


London, Jan. 27. 

When the Windmill Theatre cele- 
brates its 21st anniversary next 
Wednesday (Feb. 4), its non-stop 
vaude program, billed as “Revude- 
ville,” will have attained its 255th 
edition and reached a total of 32,- 
056 performances. It has played to 
audiences exceeding 7,000,000 and 
contributed approximately $1,400,- 
000 in admission. taxes. 

The theatre was started by Mrs. 
Laura Henderson with Vivian Van 
Damm as her general manager. 
When she died in -1944 she be- 
queathed the house to him and he 
| has operated it since. 
| In its first four years the Wind- 
/mill’s vaude policy chalked up 
jlosses exceeding $50,000, but -Van 
|Damm was instruméntal in making 
'a. program switch and the burley 
type shows which have been a fea- 
ture since then have run at a con- 
stant profit. ‘ 

Theatre, which is situated off 
Piccadilly Circus, has capacity of 
320 with -scale of $1.50 for the 
circle and $2 for the stalls. First 
of the six daily shows begins at 
noon but queues form daily some 
two hours before opening. 

Apart from a brief period at the 
beginning of the war when the gov- 
ernment ordered the shuttering of 
public entertainment places, the 
Windmill was in continuous pro- 
duction throughout the 1939-45 con- 
flict. As a result, its advertising 
constantly carries the slogan, “We 
Never Closed.” As a commentary 
on the entertainment offered, this 
has been parodied as “We Never 
Clothed” by a number of local 
comics, 

In its 21 years the Windmill has 

(Continued on page 16) 


Re-Subpoena Most Of 
76 in H’wood Red Quiz 


Washington, Jan. 27. 

Most of the 76 men and women 
in Hollywood for whom subpoenas 
expired at the beginning of this 
month will be re-subpoenaed, the 
House Un-American Activities 
Committee voted last Thursday (22) 
at its organization meeting. The 
committee did not have the oppor- 
tunity to call the 76 to testify last 
year. In many cases investigations 
were completed and all that re- 
mains is to have public hearings. 

Un-American Activities Commit- 
tee voted to continue its probe into 
show biz during this 83rd Congress, 
with new emphasis on radio and 
television, and with a tapering off 
of the Hollywood aspect. 
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See Big Tourist 
Year for Cuba 


Havana, Jan. 20. 

As winter weather began driving 
Americaris southward this month, 
Cuban hopes improved that a good 
many Yankees would find their 
way to the Pearl of the Antiiles 
and let U. S. dollars land in Cuba. 
Hotels, travel agencies and air- 
lines saw possibilities that 250,000 
tourists would come to Cuba and 
spend as much as $75,000,000. The 
Cuban Tourist Commission re- 








vealed that during the first 10 
months last year, 186,283 tourists 
(90% of them Americans) came 
to Cuba and spent approximately 
$53,619,500. This compared with 
the $48,278,150 spent by 216,627 
tourists in 12 months of 1951. 

Those in the business believe a 
lot more Americans would have 
come to Cuba if news from the 
island had been less violent. A 
revolution and innumerable shoot- 
ings did not encourage fun-lovers. 

A large travel outfit reports that 
it has 80 tours scheduled on ships 
coming to Havana. Last year there 
were 45 tours. The Hotel Nacional 
said its business this month is run- 
ning 6% ahead of that for a like 
period last year. Braniff Airways 
expects to bring 25% more passen- 
gers to Cuba than it did in 1952. 
Chicago and Southern Airlines pre- 
dicts a 10% increase in its biz. 

Over 165 excursion ships have 
scheduled voyages to Cuba as 
against 135 last year. A new Ha- 
vana hotel and a completely re- 
furbished old one testified to the 
optimism in the tourist trade. The 
manager of the Hotel Sevilla-Bilt- 
more states reservations show 1953 
is going to be an excellent season. 
The manager of the Hotel Presi- 
dente predicts a tremendous sea- 
son, 

Cabaret owners also hoped for 
a bonanza year. Tropicana fired 
the first gun in the battle of the 
shows by putting in a major pro- 
duction number, “El Omelen-Ko” 
to compete with Sans Souci’s 
famed “Sun Sun Dambae.” Mont- 
martre, the third of the Big Three, 
shunned production numbers, but 
emphasized top acts. 


BENNY EMCEE FOR 
D.C. CORRESPONDENTS 


Washington, Jan. 27. 

Jack Benny is slated to emcee 
the big dinner of the radio corre- 
spondents to be held here Feb. 7, 
with Paul Whiteman and his band 
also featured. 

Affair is a resumption of the 
annual dinners the radio newsmen 
formerly gave each year to the 
President of the United States. The 
Correspondents Association has not 


yet heard whether President Eisen- 
hower will be able to attend, but is 
holding the seat of honor for him 
at the head table. 

Definite acceptances have ai- 
ready been received from Vice- 
president Richard Nixon and other 
top government brass. John Ed- 
wards, of ABC, heads the dinner 
committee. 
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craft lines, the American Theatre 


would be revised for radio, do a 


would direct it. 


and will be supervised by Art 


when most performers are free. 


 ToEachHisOwn = 


. Because television has increased performers’ cutting across 


Wing, N. Y., is launching a semi- 


nar in which pro radio, TV, legit and screen actors will trade point- 
ers on the specific requirements of each field, under the guidance 
of top directors. Thespers will rehearse and stage one segment of 
a play as it would be done on Broadway, then work on it as it 


third version as it might be han- 


dled for video cameras and finally revamp it. as a film megger 


Seminar is part of the ATW’s Professional Training Program 


Hanna, with topflight directors, 


voice coaches and choreographers handling specific sessions. It 
will be held on Monday evenings, starting Feb. 16, at the time 


Approach is to be strictly pro- 


fessional, with emphasis on practical work, Hanna said.’ 
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‘Escapade,’ Ist Major 53 
Play, Hailed in London 


London, Jan. 27. 

First major opening of the year, 
“Escapade,” by Roger Macdougall, 
which Henry Sherek preemed at 
the St. James last Tuesday (20), 
was enthusiastically received by 
first-nighters. It was hailed by 
most of the crix and looks set for 
a prosperous season. 

John Wildberg, who is associate@ 
with Sherek in this venture, is cur- 
rently making ararngements for a 
future Broadway presentation. The 
play stars Phyllis Calvert and 
Nigel Patrick, and revolves around 
an escapade involving three school- 
boys who set off on a secret mis- 
sion to Europe. 


Highbrow Stuff Paying 
Off at B.0. as Public 
Gets More Adult—Ferrer 


Where once _ highbrow « stuff 
meant limited boxoffice, the public 
has grown up, and show business 
has commensurately adopted more 
adult material. “It’s paid off big 
too,” adds Jose Ferrer, whose ex- 
perience over the years has seen 
his penchant for the so-called “high- 
brow” finally click at the b.o. 

“Film producers shouldn't drop 


westerns, since there's still a big 
market for them,” the actor-direc- 
tor-producer hastens to add. “It’s 
all the same in the legit field. The 
revue is dying out because the au- 
dience wants serious and _ intelli- 
gent story content with the music. 


“Bach has a greater audience 
than ever before, the Metropolitan 
is drawing persons from all walks 
of life, and the same prevails in 
films and the stage,” Ferrer em- 
phasizes. As for Hollywood, Fer- 
rer says he has “no contempt for 
the major studios” because of their 
pre-occupation with commercial 
values in their product. But he 
feels that the independent pro- 
ducer can and should take on more 
offbeat and challenging subjects. 


“Difficult material requires more 
time than the large companies can 
give,” he avers. That an indie can 
take on a non-conventional theme 
and come out on top is shown in 
the success, however limited so 
far, of John Huston’s “Moulin 
Rouge” plus Stanley Kramer’s 
“Cyrano de Bergerac,” Ferrer con- 
tends. Ferrer stars in both. 
“Rouge” has played only L. A. 
dates. : 

Ferrer, with his manager, Ernie 
Anderson, left New York for Paris 
Monday night (26), but will be 
back in time to direct “My Three 
Angels,” legiter which goes into 
rehearsal within the next couple 
of weeks. This is a French play 
adapted by Sam and Bella Spe- 
wack, being produced by Saint 
Subber. Paramount has the screen 
rights. 


Then comes his starring role in 
another Huston film, “Matador,” 
from the bestseller by Barnaby 
Conrad. 


Filmites for Nitery Units 


Hollywood, Jan. 27. 
Ciro’s operator H. D. Hover is 
setting up an organization to pack- 
age top film names for nitery ap- 
pearances around the country. Un- 
der present plans, units will break 
in at Las Vegas and then play 
Ciro’s for a fortnight before trek- 
king elsewhere. 

George Schlatter, formerly with 
Music Corp. of America, will scout 
talent and arrange bookings. Joey 
Stabile will handle musical direc- 
tion and Jamie Ballard will do 











costumes and sets. 


,and notable. 





'Bevhills PTA Gets 
Ex-Truants Back 
To School, Finally 


By JOE SCHOENFELD 


Beverly Hills, Jan. 27. 
Beverly Hills is notable for its 
beautiful homes; its film stars; its 
errergetic and watchful police; its 
divorces — and, On .occasion, a 
drunken driver who gives. the 
place a bad name. 


But for its Parent-Teachers 
Assn.—never! At least,: not until 
very recently, when some fathers 
—whether from conscience or in- 
bred ham—decided to show their 
wives and children, and some of 
the outside world, that Beverly 
Hills fathers are not exactly 
wraiths or golf bums who don't 
know thefr children from caddies. 
And besides, what better way to 
show their children, too, that some 
of them have talent than by taking 
over the Hawthorne School's regu- 
lar PTA meeting for an annual 
Father’s Night? 


Like the rest of Beverly Hills, 
Hawthorne Grade School is unique 
It’s a large, sprawl- 
ing public institution situated in 
one of the finest residential streets, 
and more kids come to school of a 
rainy morning in Cadillacs than 
can be boasted by any other schoo] 
(or group of kids) in the entire 
world. In view of its situation, 
it’s only natural that the fathers 
of the children attending Haw- 
thorne School are a pretty repre- 
sentative lot—whether for indus- 
try, profession or talent, or just 
wealth. Fathers of the latter cate- 
gory, however, are seemingly not 
interested in the PTA, or the other 
fathers. 

Second Time for Pop 


This year marked the second 
time that the Hawthorne School’s 
PTA fathers had their “Night” in 
the school auditorium. In 1952, 
they first showed their paternal in- 
terest as a sort of gag—and it got 
such attention that they champed 
at the bit until 1953 came around 
so they could hold it again. The 
Beverly Hills citizenry who had at- 
tended or heard about the first 
Fathers Night really turned out 
fc. this one—filling the auditori- 
um a full half hour before the 
show (and you can call it that) 
started. The show’s title ‘was 
“Dad’s Job Begins in the Family.” 


Top talent was represented in 
every department. The writers of 
the special songs and material in- 
cluded Joe Myrow and Leo Robin; 
George Seaton, who wrote a 
sketch for Mr. and Mrs. Porter 
Hall and Alan Reed’s son, Kit; 
Carroll Carroll, who wrote a mono- 
log for Bob Welch; John Tacka- 
berry, who wrote material for the 
m.c. and narrator, Ralph Edwards; 
Nat Perrin and Jerry Wald, who 
wrote, produced and directed a 
celluloid short starring Robert 
Cummings and Robert, Jr. The 
entire show was staged by Alan 
Reed. i 

The show’s only serious moment 
was @ panel discussion at the very 
finish, including Dr. Marcus Rab- 
win, a noted surgeon; Carroll Car- 
roll, top writer and v.p. of Ward- 
Wheelock; Charles Holnback and 
Robert Yates, manufacturers. They 
faced George Green, a Hawthorne 
teacher-father, with Edwards act- 
ing as moderator, All indulged in 
discussion on questions raised by 
anonymous mothers, but it would 
have been better if their material 
was written for them, or if the 
formula of the first year was fol- 
lowed—when the questions were 
submitted by the children. ‘(How- 
ever, the latter proved a little em- 
barrassing, particularly when one 
kid asked, “Why do we have to 

(Continued on page 18) 
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TRI-DIMENSION’S HECTIC 





Hwood Fears Senate ‘Headline-Hunt’ 


Via Probe of Type 





of Pix Going O'seas 


A 





Fear was apparent in some in-4- 


dustry quarters this week that a 
sub-committee of the Senate For- 
eign Relations Committee, headed 
by Sen. Alexander Wiley, has in 
mind a series of hearings placing 
under question the type of Holly- 
wood product being shipped to the 
world markets. It’s clear, in any 
event, that some members of the 
Senate, in addition to some State 
Dept. attaches, have been worried 
that all pix emanating from Amer- 
ican producers may not be prop- 
erly contributing to international 
“understanding.” 

Industryites feel that such a 
probe would mean just anither air- 
ing of film affairs that could bring 
the interrogators a fresh set of 
headlines, would provide’ the 
trade’s detractors with another 
chance to sound off. 

Highly-placed film execs had a 
session with Sen. Wiley and his as- 
sociates in Washington last week. 
The senator apparently was satis- 
fied that the film men are intimate- 
ly acquainted with world market 
from both commercial ‘and good- 
will standpoints. But there was no 
announcement by Sen. Wiley on 
whether a fullscale investigation 
has been found unnecsssary and 
pointless, or whether it still may 
be expected. 


Johnston Cites Job 
Done Abroad by Pix 


Eric Johnston last week pledged 
the film industry to continue its 
fight against censorship and empha- 
sized that Hollywood “is not in the 
business of grinding out pictures 
neatly labeled for use as weapons 

(Continued on page 15) 


Don’t Underestimate 
1.0. of Public Abroad 
Sez Universal’s Daff 


Those who charge that some Hol- 
lywood pix giye foreign audiences 
a wrong overall impression of the 
U. S. “underestimate the intelli- 
gence of the public abroad,” Alfred 
E. Daff, Universal exec v. p., said 
in N. Y. yesterday (Tues.). He 
added that foreign viewers know 
what the score is‘ and that “they 
don’t take anything at face value.” 


Daff, who returned Monday (26) 
from a 27-day globe-circling trip, 
pointed to the industry’s responsi- 
bility abroad in countering down- 
beat and pessimistic reports relat- 
ing to the impact of TV in the pic 
biz. Many foreign areas are scared 
of the prospects of incoming video, 
he said, and this has tended to 
create an unhealthy atmosphere of 
uncertainty among exhibs. 


U has no immediate plans for 
producing abroad, he disclosed. On 
his trip he found lively interest in 
3-D developments in the U. S., a 
fact which partially offset appre- 
hensions about TV. U’s annual re- 
port, due out Thursday (29), will 
Show U gains over the prior year. 


All Cos. to Provide Pix 
For Telemeter Tests 


All companies will provide prod- 
uct for the initial Telemeter exper- 
iments skedded to get underway in 
Palm Springs, Cal., the latter part 
of next week, Carl Leserman re- 
veals, 

Leserman arrived in New York 
Over the weekend from the Coast 
for an eight-day stay. 


At the same time it was disclosed 
that David Loew, 20% owner of 
Telemeter, has become inactive so 
far as the outfit is concerned. Loew 
and Leserman have been partners 
in the company, along with Para- 
mount, which owns 50%. That 
Loew has been edging toward a 
bowout has been suggested for 
Some time. 

Telemeter is the special hookup 
Which can signal in pix to home 
TV sets on a subscription, or pay- 
&s-you-see, basis, 











Charles Skouras Mends In 
N.Y. After Heart Attack 


Charles Skouras is reported re- 
cuperating at St. Luke’s Hospital, 
N.Y., after a mild heart attack last 
week: 

Skouras, brother of 20th-Fox 
prexy Spyros Skouras, was in New 
York for the annual board meeting 
of Theatre Owners of America. He 
complained of feeling ill last Wed- 
nesday and. was admitted to the 
hospital on Saturday (24). 


Hughes, Grainger 
To Meet Next Mo. 
On RKO Course 


James R. Grainger, newly-ap- 
pointed president of RKO, and 
Howard Hughes, who now has man- 
agement control, will get together 
about mid-February to chart the 
film company's future course. Prior 
to Grainger’s hop to Miami over 
the past weekend, he disclosed 
plans to wing westward to see 
Hughes. 

Grainger said he intends to fin- 
ish Rep’s unfinished business, 
which should take him to early 
next month. This includes a Rep 
sales meeting in Miami, which 
winds up tomorrow (Thurs.). He'll 
clear off his desk during the bal- 
ance of this week and then make 
the transfer. Grainger is skedded 
to fly to the meeting with Hughes 
on Feb, 15. 

Deal for Grainger to become 
RKO’s chief exec was signed on 
the Coast last Tuesday (20). It 
runs for three years as of the 

(Continued on page 16) 


Yates Would Welcome 
Grainger Back to Rep 
‘If Unhappy at RKO’ 


Republic’s president and board 
chairman, Herbert J. Yates, told 
the Rep board at a meeting last 
Friday (23) that he would welcome 
James R. Grainger back to the 
company in the event Grainger be- 
comes “unhappy” at his new RKO 
setup. 

Yates praised Grainger for his 
“loyalty and service” during his 
15-year tenure prior to signing last 
week to become president of RKO. 
Grainger was executive v.p. of Rep 
in charge of sales. 


HUGHES ASKS RKO CHAIN 
TO CANCEL ‘LIMELIGHT’ 


Hollywood, Jan. 27. 

Howard Hughes, RKO Pictures 
board chairman, told the American 
Legion that he’s making a “most 
concerted effort” to persuade man- 
agement of RKO Theatres to can- 
cel all bookings of Charles Chap- 
lin’s “Limelight.” Although he’s 
the chief stockhdélder, an antitrust 
court decree enjoins Hughes from 
any voice in the circuit’s affairs. 

Hughes revealed his move to 
curb the film in reply to a letter 
he had received from John D. 
Home, chairman of the Un-Ameri- 
can Activities Committee of the 
Legion’s Hollywood post. Home 
said he had commended the Dept. 
of Justice for its decision to in- 
vestigate Chaplain‘s eligibility to 
return to the United States.. 


‘Native Son,’ ‘M’ to Test 
Ohio Censors Next Week 


Two films, neither from a major 
picture company, will simultane- 
ously test Ohio’s controversial film 
censorship law next Wednesday (4) 
when hearings are scheduled be- 

















' (Continued on page 15) 
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DON'T WANNA RET 
LEFTAT THE POST 


By ABEL GREEN 


Hollywood, Jan. 27. 

Hollywood is in the midst of its 
maddest race since the invention 
of sound, for that new boxoffice 
dimension—3-D. Third-dimension 
looms increasingly large as the 
panacea for b.o., and somewheres, 
even larger in the background, is 
TV. But the upsurge of third-di- 
mehsion may more immediately 
fulfill the prophesy by General 
David Sarnoff that “Hollywood 
may find itself sitting on a lot of 
frozen assets instead of that 20 or 
30 or 100 million of assets in back- 


. Other 





3-D developments or 
Page 7 
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log films it thinks it can forever | 


hold back from the video public.” 

Hollywood, however, is not con- 
cerned right now with any wishful 
thinking by TV biggies, at least 
not for the moment. But it is con- 
cerned with tooling up soonest for 
a new boxoffice dimension that 
comes with 3-D. 


Cn Monday (26) night Adolph 
Zukor, Y. Frank Freeman, Don 
Hartman, Bill Pine, Bill. Thomas, 
Loren Ryder (Paramount’s techni- 
cal expert here from New York) 
and other Par studio toppers saw 
several 3-D systems and decided 
on one utilizing a camera which 
Farciot Edouard has had since 


(Continued on page 18) 


20th-Fox Quits Boycott 
Of Beaverbrook Press 


London, Jan. 27. 

The first crack has appeared in 
the American film advertising boy- 
cott of the Beaverbrook press. Last 
weekend, one major U. S. distrib- 
utor placed two display ads in the 
Sunday Express, one of the three 
papers involved. 

Company involved was 20th-Fox, 
and according to authoritative re- 
ports here, the policy switch was 
a sequel to pressure from New 
York executives. It is known that 
the matter was discussed with Mur- 
ray Silverstone, the company’s for- 
eign topper, during his recent visit 
to London. ; 
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MPAA Works Out 5-Point Program 
To Increase Foreign Dept. Efficiency 


7% 





| Films in Sharp Dive 


From 751 Profits 


Washington, Jan. 27. 

Film industry profits are in a 
longrange nosedive, on the basis 
of dividends paid to the industry’s 
stockholders. 

In 1952, reports the U. S. Com- 
merce Department, the publicly re- 
ported dividends aggregated only 
$27,257,000, a sharp drop from the 
$35,122,000 figure of 1951. The 1952 
total is the lowest since 1945. 


‘See Green Proxy 
Fight Lashing At 
20th s Corp. Setup 


Proxy fight threatened for the 
20th-Fox annual stockholders meet- 
ing in N. Y. in May by Charles 
Green will center around the com- 
pany’s present corporation admin- 
istration rather than studio produc- 
tion or general production policies. 
This became known in N. Y. Mon- 
day (26): following Green’s return 
from a recent Coast trip when he 
met Darryl F. Zanuck, 20th produc- 
tion chief, and discussed his com- 
plaints with him. 


It’s understood that Green, who 
has openly voiced his disapproval 
of 20th prexy Spyros P. Skouras 
and the whole management, will 
concentrate his attack on the 
present board setup of 20th, his 
particular grievance being that it 
has no chairman. Green’s activities 
in purchasing 20th stock and so- 
liciting proxy votes are being 
closely watched by 20th execs, who 
see in this procedure a striking 
parallel to his earlier moves in 
grabbing control of the Minneapo- 
lis & St. Paul Twin City Rapid 
Transit Co. and of United Cigar- 
Whelan Stores Corp. In both of 
these previous instances, Green 
started by enlisting stockholders 











with the ciaim that the companies 
(Continued on page 15) 





National Boxoffice Survey 


Biz in Keys Uneven; ‘Bad’ New Champ, ‘Devil’ 2d, 
‘Ruby’ 3d, ‘Beyond’ 4th; ‘Hans,’ ‘Fair’ Next 


There are not many new, strong 
pictures out this session and the 
weather has been against exhib- 


itors in some key cities ccvered 
by Variety. The result is spotty 
biz in many locations. Influenza 
scare in certain cities also has had 
a detrimental effect. 

“Bad and Beautiful” (M-G), al- 
though out on release this week 
for first time to any extent, is 
capturing first place. ‘Bwana 
Devil” (UA), with a flock of fresh 
bookings, is soaring to second spot. 
“Ruby Gentry” (20th), fourth last 
frame, is pushing up to third. 

“Above and Beyond” (M-G), 
which was No. 1 last stanza, is in 


fourth spot while “Hans Christian’ 


Andersen” (RKO) will take fifth 
money. Latter has not started 
many of its key first-run dates 
thus far. 


“Meet Me At Fair” (U) is tak- 
ing sixth position, with “Androcles 
and Lion” (RKO) seventh. “Lime- 
light” (UA) is pushing up to eighth 
spot. “Thunder in East” (Par), just 
getting under way, will be ninth. 
“Flat Top” (AA) is in 10th slot. 
“Four Poster’ (Col) and “The 
Clown” (M-G), also new, round out 
the top 12 list. “K.C. Confidential” 
(UA), “Cousin Rachel” (20th) and 
“Happy Time” (Col) are the run- 
mer-up pix. 

“Niagara” (20th) shapes as one 
of most promising newcomers, with 
a fine session opening week at the 
N. Y¥Y. Roxy. “Man Behind Gun” 
(WB), mice in Washington, shapes 


Pittsburgh. 

“Mississippi Gambler” (VU), 
launched last week in key cities 
along the Mississippi, shapes 


sockeroo on opening round in 
Chi. It is solid for second St. Louis 
week and holding a third in New 
Orleans. Playing its second ses- 
sion in Memphis, pic looks in for 
indefinite run there. Film opens 
at N. Y. State this week. 


“Stop, You’re Killing Me” (WB) 
shapes good in Chi, trim in Port- 
land and fairish in Philly. “Road 
To Bali” (Par), which has finished 
most of its important first-run 
dates in keys covered by VARIETY, 
still is racking up to smash grosses. 
Crosby-Hope opus is brisk in Min- 
neapolis and fast in Cleveland. 

“Against All Flags” (U) is rated 
hefty in Minneapolis and okay in 
Cincy. “April in Paris” (WB) 
shapes sturdy in Detroit and good 
in Seattle. “Blackbeard the Pirate” 
(RKO) is medium in Louisville. 

“Don’t Care Girl” (20th), lively 
in Omaha, looms okay in Detroit, 
Toronto and Balto. “The Promoter” 
(U) continues big to strong in some 
six keys. 

“Jazz Singer” (WB) continues 
strong in second week at N. Y. 
Paramount. “Torpedo Alley” (AA) 
looks okay in Indianapolis. 

“Hangman’s Knot” (Col) shapes 
great in Detroit. Tri-Opticon pro- 
gram of shorts still is doing well 
in Chi, Boston and Denver. 


(Complete Bozxoffice Reports on 





Pages 10-11). 


fair in Seattle and moderate ae 


+ Five-point program of reorgani- 


zation for its foreign division has 
been worked out by the Motion 
Picture Assn. of America as part 
of an effort to increase the effi- 
|ciency of the department and to 
improve service to the member 
companies. The plan, already par- 
tially put into effect, includes es- 
tablishment of an information cen- 
tre and publication of a “fact book” 
detailing conditions and regula- 
tions in film markets abroad. 

Blueprint of the foreign division 
revamp worked out by MPAA 
prexy Eric Johnston and Ralph D. 
Hetzel, MPAA v.p. in charge of 
the department under Johnston, 
for the moment precludes any staff 
expansions or budget additions, but 
it’s understoéd that boih are on 
the calendar for a later date. Cur- 
rent reasoning is that a more effi- 
cient job can and must be done 
with the >cersonnel on hand. Points 
of the reorganization project, which 
takes into account the growing im- 
portance of the foreign market, are 
as follows: 

1. A regular schedule of foreign 
managers’ meetings has been es- 
tablished in an effort to better at- 

(Contirued on page 16) 


Assure US. Official 
Participation at Fete 
In Cannes This Year 


_ American official participation 
at the 1953 Cannes international 
film festival was assured last 
Thursday (22) via a decision of 
the company prexies, but there is 
no indication that the distribs 
will heed Eric Johnston’s pitch for 
a $15,000 to $20,000 budget. 

Both Cannes and the plea of 
Spyros P. Skouras, 20th-Fox prexy, 
for U. S. industry action in en- 
couraging theatre building in the 
Far East were discussed by the 
prexies and foreign managers fol- 
lowing a luncheon get-together at 
the Hotel Astor. While it was de- 
cided to inform the Cannes fete 
rep in the U. S. of the distribs’ 
turnabout, coupled with this was 
a clear indication that the com- 

(Continued on page 15) 
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2-5cDaily Per-Seat Theatre TV Cost 
Explained to FCC By Picture Industry 





Washington, Jan. 27. > 7 


The picture industry yesterday 
(Mon.) submitted evidence to the 
Federal Communications Commis- 
sion that theatre TV service can 
be provided at costs to the ex- 
hibitor of 2-5¢ per day per seat, 
depending on number of trans- 
mission systems in operation. 
These costs, industry lawyers ex- 
plained, include amortization of 
the investment required for neces- 
sary intercity and intracity facili- 
ties for a program transmission 
system between New York and 
Washington. The estimates, it was 
pointed out, would be representa- 
tive for the entire nation. 


The evidence was presented to 
the Commission as hearings were 
resumed to hear testimony on 
costs and program plans for the- 
atre tele in connection with the in- 
dustry’s bid for an allocation of 
nes channels for the serv- 
ce, 

Today’s (Tues.) session was de- 
voted largely to testimeny by Man- 
fred Toeppen, New York consult- 
ing engineer, whbd presented 
studies made for the Motion Pic- 
ture Assn. of America and the Na- 
tional Exhibitors Theatre Tele- 
vision: Committee. Toeppen esti- 
mated capital investment required 
for a theatre tele transmission sys- 
tem serving 16 houses simulta- 
neously’ in the Washington area, 
with one program from New York, 
at $678,950. He estimated cost of 
a two-program system at $1,113,- 
000 and a three-program system at 
$1,433,000. 

The average capital investment 
required per theatre in D. C. for 
theatre-link facilities, Toeppen 
testified, would range from $34,- 
300 to $37,500, depending on the 
mumber of theatres in a link and 
number of programs transmitted. 


Based on a hookup serving 233 
theatres with 269,000 seats, Toep- 
pen estimated the average cost per 
day to a theatre of a one-program 
theatre TV transmission system at 
$29.71 to $56.20. Highest cost was 
based on a three-year recovery of 
capital investment and lowest on 
10-year recovery. 


On a per-seat basis, he estimated 
the range in cost at 2.5c to 4.6c for 
a one-program system and 2.1c to 
4.1c for a two-program system. 

Industry lawyers said that costs 
of theatre TV service in Los An- 
geles would not be appreciably 
greater than in Washington. Ap- 
proximately 87% of the cost of a 
theatre TV program transmission 
system, they explained, is for 
intracity interconnections which 
would use both wire and micro- 
wave. Intercity service is not eco- 
nomical by wife and would re- 
quire microwave channels, they 
said. 

Toeppen completed his testimony 
today and hearings were recessed 
until Monday (2), when testimony 
will be taken from AT&T on cost 
of operating transmission facilities 
for theatre TV. 


FCC Chairman Paul Walker said 
the Commission may hold a night 
session Monday to speed the hear- 
ings, which have been skedded for 
only the first two ‘days of each 
week. 


LEGION SUPPORTS BAN 
ON IRON CURTAIN PIX 


Hollywood, Jan. 27. 


Hollywood AFL Film Council has 
been assured the support of the 
American Legion in its campaign 
for legislation to prevent the im- 
portation of films from Iron Cur- 
tain countries or films made by 
Commy sympathizers. 

Roy M. Brewer, Council prexy, 
received a resolution to that effect 
from James F. O’Neill, director of 
publications for the Legion. Fol- 
lowing the Council’s example, the 
Legion will petition the House 
Committee on Un-American Activ- 
ities to initiate legislation barring 
the import of such films. 








D. J. Greene Still Buying 


David J. Greene, Wall St. 
broker and member of the RKO 
Theatres board, has purchased an 
additional 4,200 shares of the cir- 
cuit’s common stock on the open 
market. 


Greene and members of his fam- 


French ‘Devil in Flesh’ 
Finally Passed in Pa. 


‘Devil in the Flesh,” French pic 
which opened in New York close to 
three years ago after censorship 


Loew’s Asks 500G For - 
TV Use of Old Cartoons 


Los Angeles, Jan. 27. 
Copyright infringement suit for 


| $500,000 was filed by Loew’s, Inc., 


in Superior Court asking an injune- 
tion’ to restrain further TV show- 
ings of old Harmon-Ising cartoons 
originally made for Metro in 1934- 
35-36. Plaintiff declares one of the 
shorts was shown on KTTV and one 
on KTLA. 

Defendants are Harmon-Ising, 
Rudolf Ising, Hugh Harmon, Cor- 
nell Films, Sterling Television Co., 
KTTV and KTLA. 





difficulties were ironed out, has 
been passed by the Pennsylvania 
State Censor Board after some | 
minor deletions. Film had been 
held up the last couple of years! 
in that state. 


“Devil,” a Paul Graetz produc- 
tion, is being distributed in the 
U. S. by AFE Corp. In its review 
of the film from Paris in 1947, 
Variety noted that the risque 
script about a college boy’s affair 
with a soldier’s wife “doesn’t con- 
tain the slightest bit of obscene 
or salacious material, even by im- 
plication.” 


Grab-Bag Style 


Used as 6 Majors 
Pick Jap Permits 


After months of wrangling over 
the allocation of the six left-over 
Japanese import permits, the Mo- 
tion Picture Assn. of America 
solved the whole situation within 
minutes last week in lottery style. 
Ten pieces of paper, including four 
blanks, were thrown into a box 
and each distrib rep picked one. 

The six who drew slips, winning 
them one license, included most 
of the majors—Loew’s, Paramount, 
20th-Fox, RKO, Warner Bros. and 
Columbia. The losers—Universal, 
Republic, United Artists and Allied 
Artists—will get four permits im- 
mediately after the Japanese gov- 
ernment announces its permit al- 
location for the first half of the 
new fiscal year. Whatever licenses 
remain after that will be split 
among the 10 distribs. 

Foreign managers meeting at 
MPAA headquarters in N. Y. Fri- 
day (23) were faced with something 
of a deadline. Pix represented by 
the six permits have to go into 
release by March 31 at the latest. 
Distribs decided to leave their fate 
to chance after several months of 
see-saw argument over a formula 
that would provide for equitable 
allocation of the import licenses. 
Idea of picking them out of a hat 
was suggested by 20th at the very 

(Continued on page 16) 


Stockholder Gets 60 Days 
To Enlist Other Plaintiffs 
In Action Vs. Columbia 


_ William Weinberger, who's press- 
ing a minority stockholder suit in 
N. Y. Supreme Court against Co- 
lumbia Pictures, last week was 
granted 60 days by Justice Bern- 
ard Botein in which to enlist 
other company shareholders as 
plaintiffs in his action. Green 
light was given by the court in 
connection with Col’s motion that 
Weinberger be required to post a 
$75,000 bond to cover costs in 
event he loses the case, 

Justice Botein approved Col’s 
request that Weinberger furnish 
security but added that the order 
would be vacated in the event 
that other stockholders either 
holding 5% of the company’s out- 
standing shares or stock having a 
market value of $50,000 join as 
plaintiffs within 60 days from the 
date of the order. 

Following the court's ruling, 
Samuel Levinkind, Weinberger’s 
attorney, countered with a motion 
which would compel Col to supply 
a list of all stockholders. Justice 
Botein granted the demand despite 
technical objections made by Col 
legalites. 

With Col common currently 
selling around 1214, Weinberger 
will have to muster about 4,000 
shares. He claims to hold 166 
shares personally. His suit charges 
the company with certain illegal 
trade practices under .N Y. State 
antitrust laws. Film firm’s officers 
and directors are also named de- 














fly now own 70,750 shares, 





Loew's Almost Up To 
Sked in Divesting 
Itself of Theatres 


Despite the apparent difficulty 
in peddling theatres in today’s 
market, Loew’s is almost up to 
schedule in divesting itself of 
houses under terms of the Gov- 
ernment’s consent decree judg- 
ment. The Federal order provided 
for the theatre company to rid it- 
self of 24 theatres by Feb. 6, 1954, 
of which 12 were to be divested by 
Feb. 6, 1953. To date the com- 
pany has rid itself of 11 theatres, 
or one short of the Government’s 
timetable. During the past year 
Loew made deals for the sale of 
seven theatres. 


Loew’s will be the last of the 
theatre-owning film companies to 
effect a divorcement of its theatre 
and production activities, having 
until February, 1954, to complete 
the separation. Unlike RKO, 
Paramount, 20th-Fox and Warner 
Bros., Loew's will be able to take 
advantage of the “spin-off” clause 
within the Internal Revenue Act 
of 1950, which will allow it to form 
a new theatre company without 
dissolving the present parent cor- 
poration. The other filmeries were 
required to form new and separate 
theatre and production firms. 


Loew’s stockholders meet at the 
homeoffice on Feb. 26 to elect di- 
rectors. Slate includes George A. 
Brownwell, Leopold Friedman, F. 
Joseph Holleran, Eugene W. 
Leake, Charles C. Moskowitz, Wil- 
liam A. Parker, William F. Rodg- 
ers, J. Robert Rubin, Nicholas M. 
Schenck, Joseph R. Vogel and 
Henry Rogers Winthrop, all of 
whom are currently members of 
the board. 


Proxy statement, mailed to 
stockholders last week, reveals 
that the authorized capital stock of 
Loew’s consists of 6,000,000 shares 
of common stock without nominal 
or par value, of which there are 
5,142,615 shares outstanding. 


2d ini Dinner Series 
For Zukor March 4 


Second in a year-long series of 
testimonial dinners to be given 
Paramount board chairman Adolph 
Zukor by Variety Clubs Interna- 
tional will be held March 4 at the 
Hotel Waldorf-Astoria, N. Y. 
Event will mark the pioneer’s 50th 
an iversary in the film business. 
Earlier this month he was guest 
of honor at an industry celebra- 
tion observed at the Palladium in 
Hollywood. 

Chairmanship of the N. Y. testi- 
monial has been accepted by 
Harry Brandt, prez of Brandt The- 
atres and the Independent Theatre 
Owners Assn.-He revealed his ac- 
ceptance of the post this week in 
a wire to Robert J. O'Donnell, in- 
ternational chairman of the Zukor 
Golden Jubilee celebrations. Treas- 
urer of the Waldorf function will 
be Si Fabian. 

Meanwhile, a testimonial dinner 
which was to have been held Feb. 
6 in Dallas has been postponed. 
That affair, it’s understood, will 
now take place either shortly be- 
fore or after a similar dinner 
scheduled for Mexico City May 21. 

Celebrations honoring Zukor in 
Europe have also been mapped. 
It's anticipated he’ll go abroad 
late this summer. Following his 
return the Paramount board chair- 
man will be feted at a dinner in 
Chicago. This event will tie in 
with his wedding anniversary. 


Govt. Duns Welles 


Los Angeles, Jan. 27. 

Orson Welles, currently in Eu- 
rope, is being sued in Federal 
Court by the Internal Revenue Bu- 
reau for delinquent income taxes 
amounting to $11,797. 

Government declares the actor 
was short on his 1943 tax returns 











ifendants | | 


and agreed to pay up in 1946, but 
has not done so, 





Korda Back to London; 
Maps Several Films 


Sir Alexander Korda, head of 
London Films, returns to Britain 
the end of the week after a series 
of confabs with Morris Helprin, 
his U. S. rep. 

Korda, who has a U. S. release 
arrangement with Lopert Films, is 
readying several ventures to go be- 
for the cameras. “Susan in Ber- 
lin,’ with James Mason, rolls in 


ruary. 

Also on the Korda production 
agenda is the tentatively titled 
“Three Cases of Murder,” to be 
lensed at the Shepperton studios in 
Britain. Alexander Paal will act 
as joint producer on the project, 
which will comprise three separate 
episodes. 


Minority Group 
Yanks Receiver 
Action Vs. RKO 


A petition of three RKO Pic- 
tures minority stockholders seek- 
ing to place the company in ter- 
porary receivership was withdrawn 
Monday (26) at a hearing before 
N. Y. Supreme Court Justice Henry 
Clay Greenberg. Withdrawal came 
as an anti-climax to three months 
of legal sparring between Louis 
Kipnis, the plaintiff’s attorney, and 
an array of lawyers representing 
RKO as well as others interested 
in the case. 

Explaining his move to the court, 
Kipnis said that he had decided 
not to press the application on the 
basis of affidavits submitted by the 
various parties concerned. These 
papers pointed out that the RKO 
board is now reconstituted com- 
pared with the situation last No- 
vember when there were only two 
directors in office. 

Before granting the withdrawal, 
Justice Greenberg expressed con- 
siderable surprise at the latest de- 
velopment. “Isn’t this an extraor- 
dinary termination of a motion?” 
the court asked Kipnis. “Affidavits 
of some 40-odd pages,” the jurist 
added, “‘were handed me last No- 
vember. These need some expla- 
nation in light of the seriousness 
of the application... .” 

Ordering Kipnis to take the 
stand, Justice Greenberg then 
asked the witness if either he or 


(Continued on page 63) 


Chi Court Upholds Right 


Of Silverman in Bldg. Buy 


Springfield, Ill., Jan. 27. 

Illinois Supreme Court last week 
handed. down a unanimous decision 
upholding the right of Edwin Sil- 
verman, head of Essaness Circuit, 
and his associates to buy the 
Woods Theatre Bldg., Chicago, sev- 
eral years ago. 

Suit had been brought by Emil 
Stern, former partner of Silver- 
man, and Altschuler, Melvoin & 
Glasser, accounting firm, repre- 
senting other plaintiffs, who 
charged that Silverman, under 
terms of his management contract 
with Essaness, had illegally gone 
ahead with the buying of the 
Woods Bldg. without their consent. 


N. Y. to L. A, 
Shirley Eder 
Sir Cedric Hardwicke 
Ben Kalmenson 
Al Lichtman 
Charles C. Moskowitz 
Irving Pincus 
Norman Pincus 
Seymour Reed 
Nicholas M. Schenck 
Spyros P. Skouras 
Earl T. Sponable 
Raymond Spottiswoode 


N. Y. to Europe 
Hugh Beaumont 
Jack Buchanan 
John Gerstad 
Bob Shawley 
Kenneth Tynan 














Jerry Whyte 


the German capital early in Feb- 


v 





Urges Picture Industry to Develop 
New Talent—For Engineering 


Current interest in new methods 
of film presentation highlights the 
urgent need for the industry to at. 
tract and develop young engineer. 
ing talent, Herbert Barnett, Society 
of Motion Picture and Television 
Engineers prexy, declared in N, Y, 
Monday (26). 

Barnett, who’s also assistant to 
the president of General Precision 
Equipment Corp., further pro- 
posed a much closer relationship 
between exhibs and pic engineers 
so that both sides can explore mu- 
tual problems together and benefit 
from the exchange. He said the 
industry so far had depended 
largely on equipment suppliers to 
come up with new developments 
and that the time had now come 
for exhibs and producers to help 
share the burden. 

The insufficient flow of engi- 
neering talent into the picture 
field has been a matter of concern 
to the Society for some time, Bar- 
nett declared, adding that it was 
strictly up to the industry not only 
to-make this a more attractive and 
lucrative calling, but also to go 
into the nation’s colleges and im- 
prove public relations with both 
students and schools. 

“It’s the new blood that has 
t@ought advancements to other 
fields,” he observed. “The trouble 
with the picture business is that, 
for so many years it has been 
fairly static. Also, the competition 
for graduates from -engineering 
schools has been intense. The 
Society could be very useful by 

(Continued on page 16) 


OLDIE-REMAKE DUAL 
TO GET METRO TRIAL 


Hollywood, Jan. 27. 

Metro is reissuing a new double- 
bill gimmick, an old film and the 
subsequent remake of same. 

“Grand Hotel” and “Weekend at 
the Waldorf” will get trial bookings 
in Nashville, Rochester (N. Y.), 
Richmond and Akron. If reception 
is good, it will be re-released gen- 
erally. 

“Hotel,” made in 1932 with Greta 
Garbo, John Barrymore, Jean Har- 
low and Wallace Beery, was the 
first multi-star film. “Waldorf” was 
the 1945 version, with some updat- 
ing, starring Lana Turner, Walter 
Pidgeon and Ginger Rogers. 








PCC 30G Short 
Hollywood, Jan. 27. 
Still $30,785 short of its $1,225,- 
000 goal for 1953, the Permanent 
Charities Committee will hold its 
final report meeting this Friday 
night (30), hoping the deficit will 
be overcome by that time. 


L. A. to N. Y. 


Harry Ackerman ~ 
Dana Andrews 

Irving Asher 

Tony Bartley 

Herman Bernstein 

Teet Carle 

Herman Cohen 

Lester Coleman 





Billy Daniel 
Linda Darnell 
Harry Essex 
Frank M. Folsom 
Glenn Ford 
Melvin Frank 
Ben Frye 

Sid Garfield 
Charles Glett 

J. R. Grainger 
Louis Hayward 
Cornwell Jackson 
John Joseph 
Deborah Kerr 
Bennett Larson 
Jesse L. Lasky 
Jerome Lawrence 
Mitchell Leisen 
Carl Leserman 
Lloyd Lind 
Viveca Lindfors 
James Mason 
Pamela Mason 
Gilbert Miller 
James Mulvey 
Norman Panama 
Gail Patrick 
Eleanor Powell 
Milton R. Rackmil 
Tom Sheila — - 
Paul Small 
George A. Smith 
A. R. Taylor 

Al Vaughan 

Hal Wallis 

Artie Wayne 
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Hollywood, Jan. 27. 

Running verbal battle developed 
here over the weekend between 
Gunther Lessing, board chairman 
of the Society of Independent Mo- 
tion Picture Producers, and Roy 
Brewer, IATSE Coast rep and 
chairman of the AFL Film Council, 
over the twin issue of the Ameri- 
can Legion’s ban on “Limelight” 
and overseas lensing by stars tak- 
ing advantage of the 18-month in- 
come tax regulation. 


Lessing got the ball rolling late 
last week when he attacked “selfish 
labor and management ‘interests” 
and a “dictatorial” Legion for their 
opposition to pix being made 
abroad. Declaring that he “holds 
no brief for Chaplin,” Lessing tore 
into the veterans’ org, of which he 
isa member, declaring that in sup- 
pressing pix it assumed “the man- 
tle of judge, jury and prosecuting 
attorney.’ , 

Of labor-Legion opposition to pix 
made abroad, Lessing charged they 
overstepped themselves and that 
he was avainst the labor interests 
undertaking secondary boycotts 
and establishing unjust picket 
lines. Brewer said he shared the 
Legion’s view that “Limelight” 
should not be shown because “Chap- 
lin has shown nothing but con- 
tempt for America... his thinking 
is still in the communist orbit of 

(Continued on page 15) 





Forced Foreign Prod. Cut 
Seen ‘Unrealistic’ Despite 
Need to Beware of Reds 


Company spokesmen in N. Y. 
Monday (26) labelled as “unreal- 
istic’ the American Federation of 
Labor council’s move on the Coast 
last week to force a reduction of 
American filming abroad. At the 
same time they voiced concern 
over the council’s position, sup- 
ported by the American Legion, 
that pix made abroad by Commu- 
nists or Communist sympathizers 
should not be permitted to be 
shown in this country. 

There is full agreement on the 
council’s attitude when it comes to 
American Reds active abroad, but 
the companies fear that this atti- 
tude may be broadened to includé 
foreigners also, and they point out 
the difficulty of screening all em- 
plovees hired on_ productions 
filmed in foreign locales. 

The union’s stand on the stu- 
dios’ production activities abroad, 
per se, is proving somewhat em- 
barrassing to the Motion Picture 
Assn. of America since a number 
of its international film agree- 
ments are predicated on the un- 
derstanding that American com- 
panies would produce in the re- 
spective countries. It’s pointed 

(Continued on page 15) 


N.Y. PACT STALEMATE 
BRINGS BOOTHMEN RIFT 


Stalemate in negotiations for a 
new pact between Projectionists 
Union, Local 306, International 
Alliance of Theatrical Stage Em- 
ployees, and the N. Y. metropolitan 
area circuits and Broadway houses 
is causing a rift in the union’s 
ranks. An insurgent group has de- 
manded a strike action while the 
administration unit has advocated 
a calmer approach. Negotiatons 
between the boothmen’s union and 
the exhibs have been taking place 
since September. . 

A recent union meeting, at 
Which reports on progress of the 
talks were presented, reportedly 
ended in a ruckus between both 
factions. No decision, however, 
Was taken on a strike move. 

Union has been seeking an ap- 
proximate 15% increase, with 13% 
aS a wage boost and 2% for the 
union's welfare fund. Exhibs have 
countered this demand with a re- 
Guest for a reduction in the num- 

er of projectionists manning the 
booths, citing the declining b.o. as 
treason for seeking the slice. 





+ 





| Lessing, Brewer Step Up Running 
Battle Over Prod. Abroad, Legion 





Clearance Bypassed? 


As an added indication that dis- | 
tribs aim to bypass the usual clear- 
ance setup in pre-release pictures, 
Alfred Starr, prexy of Theatre 
Owners of America, said in N. Y. 
this week that Paramount’s film- 





rental contract contains a clause 
allowing the company to disregard | 


clearances in pix destined for spe- | 
| evidence of encouragement 


cial handling. 

As far as he knew, Starr stated, 
the Par pacts were the only ones | 
containing the special clause. “It's | 
in fine print,” he noted. 


Col Undeterred 
By Allied Beefs 








On Salome’ Plan 


Despite the squawks from Al- | 
lied States Assn. and the threats 
of legal action for alleged viola- 
tion of the consent decree, Co- 
lumbia plans no revision in its pre- 
release sales policy for the Rita 
Hayworth starrer, “Salome.” The 
protests, Col indicated, haven't al- 
tered the company 's thinking “in 
any shape or form.” 


Col is plenty peeved that Allied 
singled it out in protesting the pre- 
release policy, pointing out that 
Metro, Paramount and 20th-Fox 
have sold pix previously under sim- 
ilar arrangements.* However, Al- 
lied prexy Wilbur Snaper empha- 
sized that the exhib outfit was not 
fingerpointing solely at Col and 
that its blast at “Salome” was in- 
tended as a rap against all distribs 
issuing pictures slated for special 
handling. The “Salome” policy, it 
was indicated, merely brought the 
situation to a head and re-empha- 
sized the exhibs’ need for further 


“protection” against the distrib 
sales practices. 
Support of Allied’s position 


against the increase in the number 
of pre-released advanced-price pic- 
tures came this week from the The- 
atreé Owners of America, whose 
(Continued on page 16) 


N. Y. Times Assails 
Pressure Tactics Vs, 


Chaplin’s ‘Limelight’ 


The influential New York Times 
editorially joined the controversy 
this week on the boxoffice boycott 
of “Limelight.” Via editorial Mon- 
day (26) the daily rapped the 
methods used against the Chaplin 
film, stating: 

“Under threat of picketing by 
the American Legion, some West | 
Coast theatres have _ cancelled 
scheduled showings of Charles 
Chaplin’s latest picture, “Lime- 
light.” The ostensible reason for 
Legion pressure is that doubts 
have been raised as to whether Mr. 
Chaplin, a well-known Britisher 
who has lived here 40 years, is eli- 
gible for readmission to this coun- 
try under the immigration laws. 
The procedure followed by Attor- 
ney General McGranery in pub- 
licizing these doubts immediately 
after Mr. Chaplin’s departure from 
the United States last fall was ex- 
traordinary enough. It is even 
more extraordinary for private citi- 
zens to undertake punishment of 
Mr. Chaplin via picketing and the 
boycott before his case has even 
been heard. If this whole business 
of prejudgment, pressures and, 
what is worse, knuckling under to 
these pressures doesn’t smack of 
un-Americanism, we should like to 
know what does.” 








James E. Power, of Halifax» has 
retired as chief inspector and sec- 
retary of the Nova Scotia film cen- 





sors board at the age of 80. 


MAY GIVE UP ON ARBITRATION 





SALES CHIEFS HE TOA Board, Meeting in N.Y, Agrees 
NEXT WEFT AS rilr To New Arbitration Try With Allied 


Film company sales managers 
are quietly skedding another meet 
ing in New York to seek out a pos- 
sible new approach to development 
of an industry arbitration system. 
But frustrated attempts of the past, 
particularly over the last few} 
weeks, clearly 
tending to the belief that further 


| efforts are all but futile. 


Unless there’s some unexpected 
pre- 
| sented at the upcoming huddle, it’s 
| apparent that the distribs may de- | 
cide to give up. 


Sales reps say they've already 
gone as far as they conceivably can 
in the way of making the proposed 
plan attractive to Allied States. Al- | 
lied’s quarrels about film rentals, 
of course, are stymieing the sought- 
after arbitration setup. 

Distrib execs recently offered to 
make rentals a subject which could 
be presented to conciliation panels 
established as an adjunct to ar- 
bitration. Distribs felt such an offer 
could resolve differences between 
the two sides since Allied toppers 
have insisted they want only some 
form of “court’—not necessarily 
arbitration—to which they might 
bring grievances over the cost of 
pix. Thus, the distribs claimed.that 
the conciliation idea for rentals 
was the answer. 


Allied’s board of directors, at a 
(Continued on page 16) 


U-I REALIGNS EXEC 
PERSONNEL AT STUDIO 


Hollywood, Jan. 27. 
Realignment of exec personnel 
duties at Universal-International 
studios was announced yesterday 
(Mon.) by Milton R. Rackmil, U | 
prexy, in a move tailored to meet | 
expanding production activity. 


Under the new setup, Edward 
Muhl, U v.p. and former studio gen- 
eral manager, becomes general pro- 
duction exec under William Goetz, 
production head. Muhl retains re- 
sponsibility for overall studio op- 
eration but assumes additional au- 
thority. James Pratt, former pro- 
duction manager, moves into a new 
berth as exec manager, taking over 
from Muhl. He'll also be chair- 
man of the Plant Operations Com- 
mittee. 

Gilbert Kurland replaces Pratt 
as production manager, assisted by 
George Golitzen. Ernest Nims, 
former head of the editorial de- 
partment, continues as editorial 
exec. He will edit all screenplays 
before they reach the production 





stage. Richard Cahoon moves in 
as editorial department head. 
Muhl, Pratt and Nims make up 


the studio executive production 
committee headed by Goetz. David 
A. Lipton, v.p. in charge of adver- 
tising and publicity, will serve as 
consultant to the committee. 


358-Theatre WB Chain 
Being TOA-ed by Fabian 


Theatre Owners of America’s 
treasury is due for a hefty boost 
with the addition of the Warner 
theatre chain in the org. 

S. H. (Si) Fabian, set to take 
over control of the Warner thea- 
tres on March 1, announced this 
week that he would bring the 358 
theatres into the TOA fold. Fabian, 
whose theatre circuit is a longtime 
member of TOA, is treasurer of 
TOA. 








Sues for Aspen Services 
Hollywood, Jan. 27: 

Arthur M. Landau has filed suit 
in Superior Court against Aspen 
Productions, Theron Warth, Mark 
Robson and Robert Wise, asking 
$25,000. He alleges he was hired 
as consultant and adviser two years 
ago but was never paid. 

Indie recently made Gary Coop- 
er-starrer, “Return to Paradise,” in 
the South Seas, but picture is not 
mentioned in complaint. 





Back From Hughes Talks 


J. Miller Walker, RKO v.p. and 
board member, returned to New 
York Monday (26) following two} 
weeks of huddles with board chair- 





and Las Vegas. 


Ned E. Depinet, former RKO} 


| president now on a consultative | 


| action. 


'ef tewn on Monday 
itude of 


| basis, returned to the homeoffice | 
| from the studio over the past week- 


‘$1 498,994 Cost 
To Fabian Co. For 
257% WB Control 


Acquisition approximately 
| 25% control fa new Warner 
| theatre company, to be known as 
the Stanley Warner Corp., will cost 
Fabian Enterprises $7,498,994 for 


674,000 shares owned by the War- 
ner family, it’s disclosed in the 
proxy statement mailed to stock- 
holders last week. 

The price is $11.12 per share on 
the basis of the proposed capitali- 
zation of 2,475,300 shares of the 
new theatre company to be out- 
standing upon the effective date of 
reorganization, which is equivalent 
to $5.56 per share on the basis of 
4,950,000 shares of the corporation 
presently outstanding. Stockhold- 
ers will vote on the amended plan 
of reorganization on Feb. 17 at the 
annual meeting in Wilmington. 


Shareholders will also be asked 
| to authorize a reduction in capital 
| stock by cancelling 669,185 com- 
mon ghares previously acquired, 
and vote on a proposal to approve 
the consent of Warners to a court 
order which requires divestiture of 
one theatre in two additional cities 
and the conditional divestiture of 
another theatre in one of the cities 
as a condition of approving the 
election of individuals affiliated 
with Fabian Enterprises as direc- 
tores of the new theatre company. 

(Continued on page 15) 











Theatre Training Pix 
For Staffs Mulled By 
TOA Bd. at N.Y. Meet 


Production of a program of the- 
atre-staff training films was under 
consideration by the Theatre Own- 
ers of America board of directors 
in N. Y. Monday (26) and yester- 
‘day (Tues.), with all indications 
| pointing to approval by the exhib 
org. 

Project, originated by Walter 
Reade, Jr., prexy of the Walter 
Reade circuit and chairman of 
TOA’s exec committee, is based on 
the theory that the _ theatres 
should use their screens during off- 
hours in an effort to improve serv- 
ice and further customer relations, 
The idea has the enthusiastic back- 
ing of various large circuit opera- 
tors. 

The series would be pitched to 
instruct various levels of theatre 
personnel, from managers down. 
Irving Mack of Filmack Trailers 
has undertaken to underwrite the 
initial pic, a two-reeler on theatre 
courtesy. If it goes over, and 
exhib backing is indicated, TOA 
| would proceed to finance the rest. 

TOA board recently authorized 
general exploration of training pix 

(Continued on page 18) 








‘Movietime’ Resumes 
Hollywood, Jan. 27. 
“Movietime U.S.A.” has opened 
its 1953 campaign with a troupe 
| consisting of Bill Pine, James 
Craig and Coleen Gray covering 
15 cities and towns in Arkansas. 





| Assn. 


|it effects exhibs will be 





to Allied States 
for a meeting and a thor- 
discussion of arbitration as 
made by 
Theatre Owners of America in 
order to end the stalemate prevent- 
ing the adoption of the system. 
| Decision was reached Monday (26) 


An overture 


ough 


have many execs | ™an Howard Hughes in Hollywood | a¢ the first day’s session of the TOA 
| board of directors 


at the Hotel 
Pierre, N. Y. 

TOA prexy Alfred Starr has been 
authorized to appoint a committee 
which will seek to set up a confab 
with Allied leaders. Before an- 
nouncing this plan, TOA sought to 
| contact Wilbur Snaper, — Allied 
prexy, to sound out his org’s re- 
However, Snaper was out 
and the atti- 

to the proposal 
ascertained. Starr 
“iffy question” a 


Allied 
could not be 
sidetracked as an 


| query if TOA would proceed with- 


|}out Allied if it received the green 
light from the distribs and the 
courts. However, he emphasized 
that in the early stages of the arbi- 
tration meetings the distrib com- 
mittee had flatly stated that it 
would not’ accept an arbitration 
plan without Allied. “Anyway,” 
he said, “it’s up to the distributors 
and ‘the courts to decide.” 

The TOA board, it was dis- 
closed, reasserted its faith in the 
prin:sy>le of arbitration and 
stressed the need for ‘“‘an economi- 
cal, fair and just system.” TOA, it 
was noted, will work unstintingly 
to try to evolve a system which will 

(Continued on page 18) 


$12,996,144 Net in ’47, 
WB Theatres Off to 1456 
In ’52; Distrib Co. Up 


Contrast in theatre vs. produc- 
tion operations is sharply etched 
in a summary of the net profits of 
Warner Bros. revealed in pro-for- 
ma statements included with the 
company’s plan of reorganization. 
Theatre profit dipped sharply after 
a peak in: 1947 while production 
income, after a loss of 1948, has 
been steadily on the upbeat. 


Theatre end of biz showed a net 
profit of $12,996,144 in 1947 as 
against a profit of $145,112 in 1952. 
In comparison, picture company’s 
1947 profit of $9,098,835 dropped to 
a loss of $246,569 in 1948, then 
zoomed back to a profit of $7,084,- 
570 in 1952. 


Despite sharp drop in theatre 
profit, new theatre company will 
be well-heeled, with total assets 
of $11,790,576, of which $8,860,- 
074 is in cash. Total theatre liabili- 
ties are $9,561,955. In addition, 
fixed assets are valued at $121,- 
251,091, less $51,938,307 for depre- 
ciation and amortization. 


TOA REMAINS ALOOF 
FROM GOVT. 16M SUIT 


Theatre Owners of America will 
continue to remain on the side- 
lines, at least temporarily, in 
the Government's antitrust action 
against the film companies for fail- 
ure to release their 16m films to 
TV. Pending an expression of the 
attitude of the new Dept. of Jus- 
tice, the TOA board, meeting in 
New York Monday (26), decided to 
withhold its decision as to whether 
it will move to intervene as a party 
defendant. 

Exhib outfit was named a co- 
conspirator but not a defendant in 
the suit. Following the institution 
of the action, there was some senti- 
ment in TOA ranks to have the 
group named a defendant. A poll of 
the member units was held to de- 
termine what action to follow. TOA 
execs, however, declined to issue 
the results of the balloting, merely 
reporting that various differences 
of opinion were received. The ex- 
hib org, however, reaffirmed its 
view that “TOA has always felt 
that the so-called 16m suit was un- 
warranted invasion by the Govern- 
ment into a field of private enter- 
prise.” 
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. Tonight We Sing 
(MUSICAL DRAMA-COLOR) 


Topflight musieal drama based 

en Sol Hurok career, interest- 

ingly presenting seck concert 

oo for beth class and pop 
Ss. 








Hollywood, Jan. 26. 
20th-Fox release af George Jessel pro- 
duction. Stars David W. » Ezio Pinza, 
Roberta Peters, Tamara Toumanova, Aune 
Bancroft, Isaac Stern, a Paimer, the 
voice of Jan Peerce; features Oscar Karl- 
weis, Mikhail Rasumny, Steven Geray, 
Walter Woolf King. Directed by Mitchell 
Leisen. Sereenplay, Harry Kurnitz and 
George Oppenheimer: base@ on book by 
Sol urok and Ruth Goode; camera 
(Technicolor), Leon Shamroy: editor, 
Dorothy Spencer; musical direction, 

fred Newman; choral direction. 





Al- | 
Ken ! 


Darby: ballet choreography, David Li- 
chine. Previewed Jan. 22, °53. Running 
time. 109 MINS. 

' 2 Seer David Wayne 
Feodor Chaliapin .......- Ezio Pinza | 
Eisa Valdine .....+.... Roberta Peters 
Anna Pavlova ....... TamaraToumanova 


Emma Hurok 
Eugene Ysaye 
Gregory Lawrence 
Benjamin Golder 


Anne Bancrofi | 
Isaac Stern.) 


= Spang ert Byron Palmer | 
Oscar Karlweis | 


EE Scccebeeheaeess Mikhail Rasvimny | 
ME. 04 -erendusesess Steven Geray | 
: ::  isdetéeecns Walter Woolf King | 
BE. |... Lt batisecaewe Serge Perrault 
Sol Hurok (Age 10) ..... John Meek 


Mrs. Golder Eda Reys Merin 

Eddie Golder Russell Cantor | 
Eugene Ysaye’s Accompanist Alex Zakin 

Conductor Alex Steinart | 
Dr. Markoff Oscar Beregi | 
POCO ©. hse ssccevece Leo Mostovoy | 
Charles Dillingham...._.. Ray Largay | 
Jules Massenet .. Wolfgang Fraenkel 


This is a topflight musical drama, 
parading a succession of artistic | 
talents across the screen in an in-! 
teresting and human story based | 
on the career of Sol Hurok, long a} 

renowned impresario in the concert | 

field. While the musical artists pre- | 
sented are all classical, the picture 
is by no means limited entirely to| 
the so-called carriage trade, being 
adroitly staged to merit attention | 
in the popular film market as well. | 
Appeal to both class and pop) 
tastes can be found in the opera 
excerpts from “Madame Butterfly,” 

“Boris Goudenov,” “La Traviata” 

and “Faust,” sung by Ezio Pinza, 

Roberta Peters and Jan Peerce; the 

violin music of Isaac Stern doing 

such classies as “Zigeunerweisen” | 
and the First and Last Movements | 
of Mendelsohn’s Violin Concerto, | 
’ and Tamara Toumanova’s exquisite 
ballet wotk on “The Swan,” “Drag- | 
onfly,” “Pas De Deux” and “Valse 

Caprice.” These sock artistic values 

are effectively put together in 

George Jessel’s production. 

Mitchell Leisen’s direction also rec- | 

ognizes the need to cloak the all-| 

classical music with a human} 


; 
} 


touch, and his handling points up! 


this aspect in the screenplay by | 
Harry Kurnitz and George Oppen- | 
heimer, based on a book by Hurok | 
and Ruth Goode. 

No particular attempt is made at 
a chronological revealing of the 
Hurok career, and while the main 
incidents are factual, dramatic li- 
cense is used to better shape the 
material to the screen. In essence, 
it establishes Hurok’s early love 
for music, though he has no talent 
to express it through instrument 
“or voice, and which later becomes 
a determination to bring the 
world’s top artists to the common 
working man as well as the top- 
hatted music-lover. From his native 
Russia he comes to America and, 
with the backing and encourage- 
ment of his wife and-a few friends, 


with Leon Shamroy’s Technicolor 
one Pe up the visual a 
peal. Newman's musical di- 
rection, the choral direction by 
Ken Darby, and the ballet chore- 
ography by David Lichine are 
among the artistic contributions to 
the film. Dorothy Spencer did the 
enormous editing job ae 
rog. 


The Stars Are Singing 
(COLOR-SONGS) 
Salable elements stack up 
nicely in hoked-up entry spot- 
lighting Rosemary Clooney and 

Anna Maria Alberghetti. 


Paramount release of Irving Asher 
production. Stars Rosemary Clooney, 
Anna Maria Alberghetti. Lauritz Mel- 
chior; features Bob Williams, Tom Mor- 
ton, Fréd Clark, John Archer, Mikhail 
Rasumny, Lloyd Corrigan, Don Wilson. 
Directed by Norman Taurog. Screenplay, 
Liam O’Brien; camera (Technicolor), 
Lionel Lindon; editer, Arthur Schmidt; 
music, Victor Young; songs, Jay Liv- 
ingsion and Ray Evans, Ross Bagdasarian 
and William Saroyan. Previewed at Loew’s 
Lexington, N. Y., Jan. 5,.’53. Running 
time, 99 MINS. 
Terry Brennan Rosemary Clooney 
Katri Walenska..Anna Maria Alberghetti 
Poldi Lauritz Melchior 








with a previous well-received Mayo 
vehicle, “She’s Working Her Way 
Through College” (although this 
is not a sequel) that should prove 
helpful in obtaining an okay re- 
sponse in the popular market, as 
should the bracketing of five star 
names for the marquees. ; 
The Henry Blanke production 
maintains a valid backstage atmos- 
phere and has plenty of pretty 
girls, attractively costumed, along 
with several lively, but not sock, 
dance numbers to smooth over the 
holes left by the so-so songs and 
a poorly developed romantic con- 
flict. Catchier tunes and a more 
lucid handling of the plot’s prin- 
cipal dramatic motivation would 
have made the film topflight on all 


counts for its release intentions. 
Otherwise, the Orin Jannings 
screen story has an _ occasional 


sparkle of wit in its dialog and a 
sprinkling of humorous situations 
for chuckles. 

The direction by Gordon Doug- 
las makes the most of the property 
and keeps it valid wherever pos- 
sible. Under his guidance Miss 
Mayo gives one of her best per- 
formances and looks mighty good 
in the role of a slipping film star 
who tries a comeback via a Broad- 








ee lea kode see Bob Williams 
Buddy Fraser ......+.<s+:- Tom Morton 
MORREOUIINEL 0:6 90-660660.600.0000% Fred Clark 
Dave oe SOS OS 600 cee ers John Archer 
DED -ctcubéaehéin Mikhail Rasumny 
BEM no 00 600n600nesase< Lloyd Corrigan 
EEUUNDEE sci dsesSeccceriseess Don Wilson 
Pes “TUNE nb 6654 rca ceases Red Dust 

Paramount ig showcasing the 


talents of Rosemary Clooney and 
Anna Maria Alberghetti in this 
colorful, humorously hokey song- 
&-dancer. In Technicolor, it has 
chucklesome bits of comedy busi- 


| ness and an assortment of exploit- 


able angles which represent a nice 
array of upbeat b.o. factors. 

Norman Taurog’s direction neat- 
ly paces the film, including Miss 
Clooney’s nifty handling of ‘‘Come 
On-A My House,” plus renditions 
by Miss Alberghetti and Lauritz 
Melchior in the more classical 
groove. Also worked in nicely are 
the standard vaude bits of Bob 
Williams and his dog, Red Dust, 
which provide the laugh highlights, 

Miss Clooney, in her first film, 
bounces about with considerable 
gusto in a part that doesn’t allow 
for much show of histrionic talent. 
Appealing chirping style and cute 
personality carry her through suf- 
ficiently to justify Par’s current 
buildup efforts. 

Yarn deals specifically with Miss 
Alberghetti, a youngster making 
an illegal entry into the U. S. in 
flight from Iron-Curtained Poland. 
She comes under the protective 
custody of Melchior, as a broken- 
down ex-opera star, who shares a 
rooming house with three strug- 
gling vaudevillians, Miss Clooney, 
Williams and hoofer Tom Morton. 
All four keep her under wraps 
from the immigration people until 
she’s rescued by an unsetn tele- 
phone caller—none other than 
President Eisenhower himself. 

In addition to the coloratura 
workouts by Miss  Alberghetti, 
Melchior is standout with d’Har- 
delot’s “Because.” Boom-voiced 
Don Wilson is seen briefly, and 
advantageously, conducting a radio 
amateur show in a gagged-up in- 
terlude. And a number of radio 
deejays are on view, tying in 
with the search for Miss Alber- 
ghetti. Mikhail Rasumny is very 
effective as the sinister Polish 





he achieves his goal. The hardships 


and heartbreaks that went with his | 
career are clearly drawn, as are, 
the fantastic temperaments and) 
foibles of the artists with whom he | 


has dealt. 


consulate attache. 

Producer Irving Ascher has 
neatly blended, the music and 
comedy routines into the story via 
simple settings. Liam O’Brien’s 
screenplay strains plausibility for 


The picturing of the latter gives | sentimental effect but it comes off 


date to score in a characterization 
tailor-made for him. As the basso | 
Feodor Chaliapin, with a passion 
for playing jokes, and for rich 
foods and drink, Pinza makes the 
character a colorful standout and 
deftly lards humor into the foot- 
age. His vocal contributions are 
good. Pinza, Stern and the Misses 
Peters and Toumanova also por- 
tray story characters as well as 
lending their considerable musical 
and dance talents to the film. Miss 


Pinza his best screen chance “4 


well. 
some minor flaws in the recording, 
but otherwise the technical work 
is competent. Gene. 





She’s Back on Broadway 
(MUSICAL—COLOR) 
Virginia Mayo and color to 
heip backstage musical drama 

to okay prospects. 


Hollywood, Jan. 22. 











Peters would seem to have a future 
in films should she care to desert 
the opera stage. A looker as well 
as a gifted singer, she portrays a 
fictional person in the story for a 
secondary romance with Byron 


Palmer, another fictional character | 
whose songs are sung by the voice | 


of Peerce. Both Stern and Miss 
Toumanova do nicely by their ven- 
tures into acting, he as Eugene 
Ysaye and she as Anna Pavlova. 
David Wayne gives an earnest. 
pleasing portrayal to the role of 
Hurok, and Anne Bancroft im- 
presses favorably as Mrs. Hurok. 
Palmer is another who clicks nd 


he is extremely expert in handling \ 


the movements to Peerce’s vo'ce. 
Oscar Karlweis does a bangup job 
of playing the friend who staked 
Hurok when the latter was trying 
to get started. Mikhail Rasummy, 
Piaying Pinza’s handyman, and the 
Others in the cast all come over 
strongly. 

The musical numbers have been 
beautifully costumed and staged, 


| son, 


| 


Warners release of Henry Blanke pro- 
duction. Stars Virginia Mayo, Gene Nel- 
Lovejoy, Steve 


son, 


Larry Keating, Paul Picerni, Ned 
' Young, Jacqueline de Wit, Condos & 
| Brandow. by Gordon Dourlas. 
Written by Orin Jannings; eamera (War- 
nerColor), Edwin DuPar: editor, Folmar 
Blangsted; musical numbere staged and 
directed by LeRoy Prinz; songs, Bob 


, Hilliard, Carl Sigman. Previewed Jan. 
19, ‘53. Running time, 95 MINS. 
| Catherine Terris........... Virginia Mayo 
Gordon Evans ............ Gene Nelson 
John Webber .....cceees. Frank Lovejoy 
| Rick Sommers .......+.-. Steve Cochran 
Karen Keene .......+6+. Patrice Wymore 
Angela Korinna .......+. Virginia Gilson 
Mitchell Parks .......+.. Larry Keating 
SUB TOMOEE « nccccccviccges Paul Picerni 
NOU seh ebe sed 68% bacdscs Young 
Lisa Kramer ......... Jacqueline de Wit 
| Specialty Dance .... Condos & Brandow 
Lew Ludlow .......... Douglas Spencer 
elma Trumbull ....... Mabel Albertson 
Ernest Tandey ......... Lenny Sherman 
Lynn Humphries ........... Cliff Ferre 
Mickey Zealand .......2+....: Ray Kyle 
Te | dee Ss cv cccesnccuave y Me 





Virginia Mayo and some beauti- 
ful Warner Color photography are 
assets that offer measureable aid to 
this backstage musical drama. The 
hues are the best yet for the proc- 
ess. There is a title association 


In a few instances there are | 


Cochran, | Maj. J 
| Patrice Mymore; features Virginia Gib- 


way musical. The footlight-excur- 
|sion becomes complicated with 
emotions between the star and 
Steve Cochran, erratic director 
who is still holding a grudge be- 
cause she walked out on him and 
the show that first made her a suc- 
cess six years earlier. By finale 
time old wounds are healed and 
they are in the anticipated clinch. 

Script keeps the audience, and 
the characters, too much in the 
dark about the reasons for the con- 
flict between the two and seems 
intent on making Miss Mayo the 
heavy when it is apparent she isn’t. 
The lack of lucidity is also against 
Cochran's character, shaping it to 
appear as a spoiled, petulant in- 
dividual. Unfortunately, he is not 
able to overcome its flaws to the 
same degree that Miss Mayo bests 
the shortcomings in her role. 

The five songs furnished by the 
cleffing of Bob Hilliard and Carl 
Sigman fail to impress. “I'll Take 
You As You Are” gets two spots. 
first in a rehearsal between Miss 
Mayo and Gene Nelson and later 
in a production number. Patrice 
Wymore and Condos & Brandow 
do some flashy foot work to “One 
Step Ahead of Everybody.” Main 
production pieces are “Breakfast 
in Bed,” with Miss Mayo, and the 
mardi gras splash. Latter has Miss 
Wymore and line terping, and then 
leads into a solo dance by Nelson, 
which seques to his teaming with 
Miss Mayo on “Behind the Mask” 
and “Take You.” The oldie “I 
Think You’re Wonderful,” is used 
by Nelson for a dance tryout scene. 
Fifth new tune is “The Ties That 
Bind,” done by Miss Mayo. 

Strong acting assists are given 
the picture by Frank Lovejoy, as 
the Broadway producer, and Larry 
Keating, the film star’s agent and 
old friend. Nelson and Miss Wy- 
more look good on their terps and 
sing pleasantly. Miss Wymore also 
portrays a dancer in love with 
Cochran, handling the thankless 
spot nicely. Among _ supporting 
spots, a bit by Lenny Sherman as 
a no-talent youngster intent on 
getting into the musical is good for 
laughs. 

Responsible for the topnotch 
color lensing is Edwin DuPar. The 
other-technical credits are good. 

rog. 





Battle Cireus 





Surgery and romance under 
fire at Korean front, with Bo- 
gart, June Allyson helping 
— but commercial fea- 
ure. 





Hollywood, Jan. 26. 
MGM release of Pandro S. Berman 
production. Stars Humphrey Bogart. June 
Allyson; features Keenan Wynn. Robert 
Keith. Direction and sereenplay by Rich- 
ard Brooks: on story by Allen 
Rivkin and Laura Kerr: camera, John 
Alton; editor, George Boemler; music, 
Lennie Hayton. Previewed Jan. 21, °53. 
Running time. 8? MINS. 
Humphrey Bogart 


. Jed Webbe 
Lt. Ruth McCara June Allyson 
Keenan Wynn 


Set. Orvill Statt ......... Ke 

Lt. Col. Hillary Whalters Robert Keith 
Capt. John Rustford...William Campbell 
Lt. Laurence Perry Sheehan 
Lt. Rose Ashland Patricia Tiernan 
Lt. Jane Franklin A‘lele Longmire 


see eeeee 
see eeee 


The Mobile Army Surgical Corps 
gets routine kudos in “Battle Cir- 
cus,” a drama as much concerned 
with romance under fire as with 
the graver business of saving the 
wounded at the front. While rou- 


lano | tine, it has its commercial values, 


both action and amatory, plus the 
names of Humovhrey Bogart and 
June Allyson. The overall gross- 
ing chances in the general market 
appear average. 

Richard Brooks scripted and di- 
rected with varying and rather 





“8. ssi x00 pueetat Jonathan Cott 
Lt. Edith Edwards ...... Ann Morrison 
Eis ND - 5k cootacee Helen Winston 
Copec Dewees. ict occcceecs Sarah Selby 
Korean ‘Child .!.....+6.+. Danny Chang 
Korean Prisoner .......... Philip Ahn 
ree Steve Forrest} b 
Lieutenant 0.2 cece Jeff Richards 
Capt. Norson .....:..5.5. Dick Simmons 





stock results. The dialog and sit- 
uations, when he is dealing with 
the romantic developments be- 
tween a hard-bitten Army surgeon, 
Bogart, and a starry-eyed nurse, 
Miss Allyson, have a racy punch 
and a realistic viewpoint. Several 
action sequences, particularly the 
helicopter pickup of front-line cas- 
ualities while under fire, and the 
moving of a mobile hospital unit 
through all kinds of dangers and 
difficulties, generate excitement. 
And there is a dramatic bit in the 
hospital tent when a North Ko- 
rean prisoner is talked out of 
throwing a grenade. Elsewhere, 
Brooks’ dialog, situations and di- 
rection have little freshness, and 
the pace often slows to a walk. 
Film opens with Bogart receiv- 





a. 


Bear Country 
(DOCUMENTARY—COLOR) 


Very good entry in Disney's 
True-Life Adventure series. 


Hollywood, Jan. 20. 

RKO release of Walt Disney True-Life 
Adventure production (associate produce; 
Ben Sharpsteen). Written and directed 
by James Algar; narrated by Winston 
Hibler; music, Paul Smith; camera (Tech. 
nicoler), ed 5 otte, James 2 
Simon, Tom McHugh, with the coopera. 
tion of the National Park Service. ye), 
lowstone National Park and the Montana 
Fish and Game Department: animation 
effects, Joshua Meader, Dick Anthony; 
special process, Ub Iwerks; editor, Liovd 
Richardson. Previewed Jan 9, ’53. 
ning time, 32 MINS. 








Rune 





“Bear Country” is one of ihe 
more delightful True-Life Advyen. 


F - “de sings ture documentaries in the Walt 
ing a new group of patients at a} ;. : ; a 
sokiunaceny Kecnitel aise to the| Disney series. Dealing with the 
front. Simujtaneously, a group of | Very human habits of the North 


relief Army nurses arrive, among | 
them Miss Allyson, who is thrilled | 


over the prospects of service to 
humanity. She catches Bogart’s 
attention immediately because of 
the unnecessary risks she takes and 
he starts a succession of passes to 
relieve the monotony of his medi- 
eal chores. While she fends him 
off, not: always successfully, ro- 
mance blooms amidst warfare. 
Plot line is made up most of for- 
mula motivations and incidents, 
with fresh twists concerning pic- 
turization of the duties of Mobile 
Army Surgical units and the prob- 
lems they face. 

The Pandro S. Berman produc- 
tion achieves effective war values 
and has some good acting talent to 
carry it. 9 ig* and Miss Allyson 
make ¢ good, if incongruous, ro- 
mantic team. Keenan Wynn is ex- 
cellent as the medical sergeant who 
uses his former circus training to 
get the tented surgical unit on the 
move. Robert Keith, commanding 
officer; William Campbell, a ’cop- 
ter pilot, and the others in the 
cast are up to the requirements. 

John Alton’s camera work, the 
editing and other technical assists 
behind the original story by Allen 
Rivkin and Laura Kerr are satis- 
factory. Brog. 





Women of Twilight 
(BRITISH) 


Film version of British stage 
success, but a Broadway flop, 
looks doubtful for American 
market. 








« London, Jan. 20. 

IFD release (in assoclatien with British- 
Lion) of a Romulus production. Stars 
Freda Jackson, Rene Ray and Lois Max- 
well. Directed by Gordon Parry. Screen- 
play. Anatole de Grunwald; editor, Ralph 
Kemplien; camera, Jack Asher; music, 
Alan Gray. At Plaza, London. Running 
time, 89 MINS. 
Helen Alistair 
Vivianne Bruce 
Christine Ralston 
Rosie Gordon 


Freda Jackson 
Rene Ray 
Lois Maxwell 
Joan Dowling 


ee eee eeee 
ee ete ete ee wee 
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Cee BROERS 2. bectacesecss Dore Bryan 
Jess Smithson .....cc00.0+-+s Vida Hope 
ED 55-000260 6000006 Mary Germaine 
Ji rps Ingeborg Wells 
ST - 0445 00606640044000 Dorothy Gordon 
EE 0.0 50606606 666666 obs 4c, Ce Le 
Jerry Nolan ....e.00.. Laurence Harvey 
oo RRP Betty Henderson 
Detective 66a 0340s i n illiams 
BEMTEOMR 6 oc vce cteces Marguerite Brennan 
Dh + dens nreesobove eee . Cyril Smith 
First Landlady .......... Katherine Page j 
Second Landlady .......... Edna Morris 





The stage version of ‘Women of 
Twilight” had a successful season 
in London last year but was a dis- 
mal failure on Broadway. The 
same result_might be reasonably 
predicted for the film which is, in 
the main, a faithful carbon of the 
original. The ‘X’ certificate will 
rob it of the family trade in Britain 
but the quota ticket will be a plus 
factor with many exhibitors. 

Like the play, this is a frankly 
sordid 
pulled. The language is often 
coarse but can be justified by its 
realism. The theme is unsavory but 
obviously not without a foundation. 

The story is set in a house in 
which rooms are let to unmarried 
mothers. The owner is a fiendish, 
vindictive woman with a knack of 
presenting an air of righteousness 
but actually indulging in big scale 
baby farming and specializing in 
all-round ill treatment. The plot 
revolves around one girl who 
realizes she is going to become a 
mother when her boy friend gets 
sent to the gallows. Her desire to 
avoid publicity is exploited by the 
harridan, but after one child dies 
and the expectant mother is thrown 
down a flight of stairs, the law 
takes a hand. 

Although there is ample light 
relief in the dialog, the yarn never 
reaks away from the grim and 
sordid. The misery of the girls who 
fall in the landlady’s clutches is 
unrelieved. Within that framework 
the cast, almost entirely feminine, 
captures the atmosphere created by 
the author. Many of the players 
suth as Freda Jackson, Rene Ray 
and Vida Hope are repeating their 
stage roles with the same skill and 
polish. Newcomers are Lois Max- 
well, Joan Dowling and Dora 
Bryan, all experienced performers 
who contribute matching studies. 
Direction is straight forward, lens- 
ing okay and editing quite taut. 

ZTyro. 


story with no punches a. 


‘| rectorial treatment. 





American black bear, and loaded 
with comedy and drama, it is a 
fast 32 minutes calculated to en- 
chant viewers of all ages and enjoy 
a wide circulation in the regular 


rreleasing market. 


As with others in this Disney 
series, the camera takes the audi- 
ence for a behind-the-scenes view 
of American wild life. The inquisi- 
tive lenses focus on a bear mother 
and cub as they are emerging from 
a winter of hibernation, while the 
commentary supplies pointed, brief 
history lessons on the habits and 
habitat of the easy-going, powerful 
animal. Carrying through a full 
season, until it is time to find a 
refuge for the long winter sleep 
again, the cameras intimately, and 
factually, depict bear life: the 
training of the cubs to see them- 
selves through childhood, the only 


really danger-fraught period of 
their existence, until they are 
turned loose without further pa- 


ternal supervision at two years. 

Bear behavior, in all its curious 
aspects, are shown, with an occa- 
sional glimpse of other wild life 
that can be found in the bruin 
habitat. The male bear is nature's 
clown—an incongruous, unbelieve- 
ably strong playboy of ludicrous 
habits and appetites—who believes 
in taking life easy and enoying 
it to its fullest. The cubs are more 
lively than a playground full of 
human kids, and funnier. Mama 
bear is the serious member, a lov- 
ing mother -not too worn down by 
the responsibilities of teaching the 
cubs the right habits and protect- 
ing them from the _ impatient 
fathers. The habits of work, play, 
feeding and loving are graphically 
shown. Wow laugh scenes include 
the cub drolleries of play, in trees 
or on the ground, and a compiled 
sequence showing the scratching 
habits of the furry mammals. Both 
the chucklesome scenes, and those 
of pictorial and excitement values 
are heightened by the extremely 
good Paul Smith music score. 

The cameras of Alfred G. Mi- 
lotte, James R. Simon and Tom 
McHugh are responsible for put- 
ting this on film. James Algar did 
the writing and direction, with 
Winston Hibler narrating, and the 
concise editing is by Lloyd Rich- 
ardson. Brog. 


Plaisirs de Paris 


(Pleasures Of Paris) 
(FRENCH) 


Paris, Jan. 13. 
Speva Films production and releas¢. 
Directed by ph Baum. Screenplay, 
Jacques Companeez, Baum; camera, Rob- 
ert Lefebvre; editor, D’Eaubonne; music. 


Fred Freed. With Roland Alexandre, 
Genevieve Page, Lucien Baroux, Jean 
Paredes, Lilo. At Cameo, Paris. Running 
time, 90 MINS. 
Jean Pierre ...cessees: Roland Alexandre 
Denise *..cccccce Coceveccs Genevieve Pase 
Albert .....4+. eccccccceecs Jean Pavers 
eee M0 
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Hokey story here serves as 4a 
peg for filming a good batch of 
Paris music hall and nitery acts. 
Much bared bosoms and a flock 
of ordinary production numbers 
could put this in line for the bur- 
ley film circuit in the U. S._ Its 
hypo points and _ three-sheeting 
possibilities are obvious although 
censors doubtlessly will cut the 
daring scenes. ; 

A young composer, playing in a 
smali bistro, meets a flower gitl 
one night who is, in reality. leav- 
ing a masquerade party. She is 
the star of the show which the boy 
has been trying to crash. Love 
comes fast and the boy’s buddy, 
disguised as an American woman 
producer, gets his music accepted 
for the show. Of course, the boy 
finds that his flower girl is the 
producer’s fiancee and walks out. 
The show. must go on, and finally 
leads to a happy ending. 

A strippo and some torrid dancé 
routines give this some eye appeé 
Roland Alexandre and Genevieve 
Page are mawkish as the lovers 
with Jean Paredes and Lucien Ba- 
roux adding a couple of yocks 48 
the producer and helpful pal. Lilo 
adds bounce and a big voice '0 
the proceedings. Lensing 4? 
editing -are good with production 
visible in the show numbers. Ra!p! 
Baum has given this ordinary di- 

Music is rou- 
tine. Mosk. 
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BIG PROD. UPBEAT FOR H’WOOD 


~~ Polaroid’s Stock Soars Via 3D 


Sidelight to the boom activity in three-dimensional films re- 
quiring the use of polaroid spectacles is the unusual upping in the 
value of Polaroid Cerp. stock. Company is the sole manufacturer 
of the glasses required to gain the three-dimensional illusion of 
Natural Vision and tri-Opticon, two main 3-D processes now on the 


market. Polaroid stock, listed 
jumped from 24!2 in December 


29145 


as over-the-counter. securities, 
to the current market price of 


“While Polaroid execs declined to attribute the boost wholly to 
3-D activity, they conceded the rise might. fave had something to 


do with filmery interest in the company’s product. 


A company 


spokesman said the outfit was surprised by the unusual current 
interest since the process and the glasses have been on the market 


for many years and had widespread use in industrial films. 


The 


Polaroid company, he noted, is equipped to handle all present con- 
firmed orders, and unless the activity registers beyond the present 
demand it plans no expansion in its facilities for making the 


glasses. 


Milton Gunzburg, head of Natural Vision Corp., is the sole ex- 


clusive distributor of the glasses for theatrical purposes. 


This not 


only includes the cardboard throwaway-type used by Natural Vi- 
sion but also the permanent-weight type being used by Tri-Opticon. 
Number of glasses ordered to date hasn’t been revealed, but it’s 


known that Columbia placed an 


order for 5,000,000 to meet its 


needs for its entry into the 3-D field. 











Bwana, Iri-Opticon, Cinerama 


In N. Y. Day-Date; 3-D’s Scramble 





A multi-cornered race among 
film companies and processes to 
rush three-dimensional films and 
methods of presentation for public 
exhibition reached peak propor- 


tions last week. Convinced that 
the 3-D pix have caught the film- 
goers’ fancy, producers and tech- 
nical outfits are jockeying for po- 
sition to get into theatres the fast- 
est, the feeling being that the first 
one to cross the tape will reap the 
greatest b.o. coin. 


While heretofore three 3-D 
methods have had a more or less 
exclusivity in three different sec- 
tors of the country, it'll be a high- 
ly competitive market from here 
on in for the tri-dimensional dol- 
lars. Cinerama has been drawing 
the New York fans; Natural Vision, 
via Arch Oboler’s “Bwana Devil,” 
the Los Angeles public, and Sol 
Lesser’s Tri-Opticon the Chicago 
crowds. Beth the Natural Vision 
and Tri-Opticon . products have 
also shown remarkable wicket ac- 
tivity in other cities where they 
have played without competition 
from the other. However, the 
point has been reached where the 
3-D films will soon be on display 
against each other on a day-and- 
date basis, leading industryites to 
speculate on the outcome. General 
view is that it won't be long now 
before the entertainment values 
will provide the plus factors as 

(Continued on page 18) 





Par, Warner in Race For 
New ‘Cinerama-Like’ 
Illusion to Old Films 


; Hollywood, Jan. 27. 
_ Paramount and Warner Bros. are 
in a race to develop a new optical 
System which gives a “Cinerama- 
like illusion” to old pix. 
Paramount's experiments have 
reached the point where the studio 
expects to know within 60 days 
Whether the system is practical. 
Warner system has been perfected 
to the point where several reels 
were secretly shown to studio and 
theatre execs at the Wiltern The- 
atre several days ago. Like the 


aramount system, no glasses are 
needed, 


Details of the Paramount tech- 
nique still are shrouded in secrecy 
but it’s known that Warner tech- 
nicilans have worked out a system 
Nvolving use of cycloramic screen 
and a special wide-angle lens. 
Films to be used must be re-re- 
corded so that the soundtrack can 

used on an expanded amplifying 
system. No other production cost 

S involved, 

Reels shown at the Wiltern The- 
atre included several from Warners’ 
1946 “Night and Day,” teeing off 
Speculation that this might be one 
: the first films reissued for ex- 
ibition when the new projection 


System j 
View! ony adjudged ready for public 





UA Becomes Heir To 
Prior ‘Bwana’ Sales 


United Artists fell heir to all ex- 
hib contracts for “Bwana Devil” 
which were set prior to the dis- 
trib’s purchase of the film from 
producer Arch Oboler and his 
pards in the production. George 
Schaefer, as Oboler’s sales rep, had 
set numerous dates for the film in 
key cities. 

Indicating the rapidity with 
which UA intends to play off 
“Bwana,” film is set to open Feb. 
18 at two New York spots, Loew’s 
State on Broadway and Fabian’s 
Fox in Brooklyn. Simultaneous 
run at’a N. Y. showcase and a key 
Brooklyn spot is rare. 





Spottiswoode Sees 
Present 3-D Boon To 
Stereo Development 


Chances for early breaks in the 
development of an effective stereo- 
scopic system that requires no 
glasses are slim, but, glasses or not, 
present production experiences in 
3-D are invaluable and will come 
in handy later when stereoscopy 
+ co a further stage of perfec- 

on. 


That’s the opinion of Raymond 
Spottiswoode, technical director 
for Stereo Techniques Ltd. of Lon- 
don, developers of the tri-dimen- 
sion pix now marketed in the U. S. 
by Sol Lesser under the name Tri- 
Opticon. Spottiswoode, who arrived 
in N. Y. from London Saturday 
(24), said he was leaving for the 
Coast later this week to investigate 
licensing one or more producers 
there to produce films in the Stereo 
Techniques process. 


The Stereo Techniques system 
involves a special camera, of which 
the company now has two; a special 
screen, two synchronized projectors 
and polarized glasses. The com- 
pany is continuing to produce in 
Britain. Among 3-D pix planned, 
and not yet licensed to anyone in 
the U. S., are one on the Corona- 
tion, the first cartoon done in 

(Continued on page 18) 


McWilliams, Rylander 
Shifted by Columbia 


Harry K. McWilliams, exploita- 
tion manager for Columbia Pic- 
tures for the past eight years, last 
week was named ad-pub director 
for Screen Gems, Col’s vidpix 
subsidiary: Al Rylander, formerly 
in charge of special events, moves 
into the vacated exploitation berth. 

MeWilliams will concern him- 
self principally with inaugurating 
and directing promotion campaigns 
for SG’s “Ford Theatre” and other 
film series designed for TV dis- 
tribution. 








dOO-FILM OKED 
FOR THIS YEAR 


By WHITNEY WILLIAMS 


Hollywood, Jan. 27. 
. Despite reports of wholesale 
cutbacks in production, indica- 
tions point to greater production 
activity in Hollywood during 1953 
over the mark set in 1952. 
Granted, some companies will 
draw in their belts, and several 
have announced as much, but 
others are fattening their sched- 
ules. Indies particularly are boost- 
ing their programs, according to 
definite plans which stand to be 
carried out. 


During the year 1952, a total 
of 354 films were turned out by 
Hollywood producers. This is ex- 
clusive of joint production deals 
abroad, with British, Italian and 
other film concerns. 


An estimate of production in 
1953, based upon announced pro- 
grams andetaking into considera- 
tion the number of new indies 
who have appeared and those who 
have added to their schedules, 
hits 366. Eyen though this full 
figure is not reached by the end 
of the year, it still should more 
than match last year’s total, reck- 
oning by past experience in com- 
putation. 

Major companies in 1952 turned 
out 249 films of the 354 overall 
figure. This year, the majors’ 
output will be upped to 266. 

While such studios as Universal- 
International, Columbia and 20th- 
Fox will maintain the same pro- 
gram as in 1952, others, such as 

(Continued on. page 18) 


C. V. Whitney Joins 
Board at Cinerama; 
Giesseman Exhib Exec 


Continuing to build an organi- 
zation to meet its ambitious exhi- 
bition and production plans, Cin- 
erama this week added two key ex- 
ecutives to its expanding staff. Cor- 
nelius V. Whitney was named to 
the board of the company and will 
also serve as special assistant to 
prexy Dudley Roberts, Jr., while 
Cliff Giesseman was appointed to 
an executive capacity, handling re- 
gional exhibition plans. 

Whitney, who with his cousin, 
John Hay Whitney, was a founder 
and director of Selznick Interna- 
tional Pictures, will make his head- 
quarters temporarily in Hollywood, 
where he will work with board 
chairman Louis B. Mayer and pro- 
duction topper Merian C. Cooper. 

Giessemgn, formerly with Blu- 
menfeld Theatres in Oakland and 
the North Coast Theatres in San 
Francisco, will work under exhibi- 
tion chief Joseph Kaufman, getting 
his initial knowhow at the Broad- 
way Theatre in New York and then 
in Detroit, where Cinerama will 
next be placed on display. Later 
he will have the same general re- 
gional responsibilities as Zeb Ep- 
stin, whose appointment was an- 
nounced last week. In all proba- 
bility, Giesseman will supervise 
Cinerama theatre operations on the 
west coast. . 

Whitney, chairman of the board 
of Hudson Bay Mining & Smelting 
Co., is a former Undersecretary of 
Commerce and Assistant Secretary 
of the Air Forces. He helped found 
Pan American Airways and was 
chairman of the board from 1928 
to 1941. 


20th’s 3-D ‘Tiger’ 


Hollywood, Jan. 27. 

Indications are that 20th-Fox will 
film “The Lady or the Tiger” in 
three-dimensiohs. Story, recently 
purchased from Joseph Kaufman, 
may also be filmed in India, its 
natural habitat, with Sam Engel 
producing. 

Picture is the seventh on Engel’s 
program, which includes “Solomon 
and the Queen of Sheba,” “The 
Lady and the Lumberjack,” “Evan- 
geline,” “The Firebrand,” “A Man 
Named Peter” and “Face in the 
Deep.” 
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Indie Producers Show Sharp Spurt 
In Both Hollywood and Abroad 


+ 





Mpls. Yeggs Take Safe 
With Coin From 3 Nabes 


Minneapolis, Jan. 27. 

Yeggs carted away a 300-pound 
safe from W. R. Frank’s Chateau, a 
neighborhood theatre, over the 
weekend. Inside the safe were the 
weekend receipts from that house 
and two other Frank nabe theatres, 
estimated at several thousand dol- 
lars. 


The burglars’ entrance was as 
spectacular as their exit was prof- 
itable, the police said, the robbers 
getting into the house by climbing 
over the icy roof, lowering them- 
selves to the marquee and then 
kicking in a window to get into the 
office. They then hauled the safe 
downstairs and out a rear door to 
a waiting truck. 





Par Execs Stressing 
Playdate-Bally Ties, 
Eye Holiday Booking 


Closer playdating of pix to coin- 
cide with territorial as well as na- 
tional ad-pub-exploitation cam- 
paigns is being stressed at the full- 
week Paramount sales conclave 
which opened in New York Mon- 
day (26), presided over by distribu- 
tion chief A. W. Schwalberg. Out- 
fit has wide-range promotional 
plans for a number of upcoming 


pix concentrated within a period 
of a few months. 


Participants at the session, in- 
cluding division, district and 
branch managers and homeoffice 
execs, also are eying plans for ex- 
tensive playing time over the Lin- 
coln’s and Washington’s birthday 
holidays and the Easter period for 
some of the films. 


Jerry Pickman, ad-pub v.p., told 
the meeting yesterday tha‘ all pix 
in the lineup will be backed by 
tours of personalities, field work 
by Par’s regular staff of 14 ex- 
ploiteers, plus a few others te be 
taken on, and hefty ad and radio- 
TV outlays. Additionally, he said, 
the company will further stress co- 
op ads with exhibs. 

Mag and Sunday su>plement in- 
sertions for “Come Back, Little 
Sheba” will break in mid-Febru- 
ary, keyed to the pic’s pre-release 
openings in 15 spots. 

Par is aiming for the February 
holiday spread with “The Stooge,” 
Dean Martin-Jerry Lewis comedy, 
and “The Stars Are Singing,” 
which introduces Rosemary Cloo- 
ney to pix. Buth films will get a 
heavy radio-TV play. 

Bob Hope is skedded for two 
weeks of p.a.’s in the south boost- 
ing “Off Limits.” Wide radio-TV 
promotion on the local level is 
mapped for the pic, which will be 
Par’s Easter entry. Sunday-supple- 
ment tieups for “Girls from Plea- 
sure Island” are set along with two 
weeks of theatre appearances in 
New England and some western 
cities by Don Taylor, Dorothy 
Bromiley, Audrey Dalton and Joan 
Elan. They'll do a special pre- 
sentation written by F. Hugh Her- 
bert, writer and@director of the 
film. 


For “Pony Express,” which stars 
Charlton Heston, Forrest Tucker, 
Rhonda Fleming and Jan Sterling, 
Par will tie in with comic weeklies 
and local radio and TV outlets. 
Film goes into release early in 
May. In addition to these, Par 
sales force and ad-pub department 
during the same period will be at 
work on “Road to Bali” and 
“Tropic Zone,” now swinging into 
distribution, plus “Greatest Show 
o1 Earth,” which has well over 
4,000 dates yet to be played. 





Next King Bros. production for 
United Artists release will be “Car- 
nival,” to be filmed in Munich and 
enna. 


. 





| 


Comparatively quiet early in 
1952, independent film production 
is now flourishing both in Holly- 
wood and abroad. Unaffiliated Hol- 
lywood producers currently have 
six pictures before the cameras 
and 1] more are scheduled to roll 
within the next six weeks. 

By way of contrast the indies in 
January, 1952, had only three pix 
in production while only six others 
had been assigned starting dates at 
that time. 

Several factors help account for 
the rebound in shooting. More 
responsible producers are in the 
field, overseas lensing is said to be 
relatively economical and a flock 
of top stars have been going in for 
participation deals rather than 
taking fixed salaries 

Although a number of lending 
institutions were badly burned two 
or three years ago when televi- 
sion temporarily kayoed the b.o. 
appeal of medium and modest- 
budgeters, returns from such pix 
over recent months have shown a 
steady improvement. This, of 
course, has rekindled the confi- 
dence of the bankers in indie film- 
making as a source of revenue. 

Particularly active in making 
coin available for independent 
product are the Bankers Trust Co., 
Chemical Bank & Trust Co., both 
in New York, as well as the Chi- 
cago factoring firm of Walter E. 
Heller & Co. Bankers Trust backs 
such indies as Stanley Kramer and 
Frederick Brisson, Chemical fi- 
(Continued on page 16) 


Shun Theatre TV Booking, 
Wolfson Advises Exhibs 
‘You Have Enuf Trouble’ 


Differing sharply with some oth- 
ers of the large circuit operators, 
Mitchell Wolfson, chairman of the 
board of Theatre Owners of Amer- 
ica and partner in the Wometco 
circuit of Miami, asserted in N. Y. 
Monday (26) that exhibs shouldn't 
get into the business of booking 
their own theatre TV shows “be- 
cause we are retailers, and we 
have too much trouble getting to- 
gether on anything as is.” 

Wolfson, here for the TOA 
board meet, said he personally had 
no objection to Theatre Network 
Television or any other outfit book- 
ing the shows “as long as there is 
some money in it for us.” He ex- 
pressed himself as being very en- 
thusiastic about the future of large- 
screen TV which, he said, would 
get good programs as soon as there 
are enough houses equipped to af- 
ford them. 

Several other circuit heads in 
the past have indicated they are 
unhappy with TNT and there have 
been discussions on ways and 
means in which the exhibs them- 
selves could do the booking on a 
non-profit basis. Idea hasn’t gone 
beyond the discussion stage. 

Wolfson declared that TOA has 
no immediate plans to replace Gael 
Sullivan, who resigned as exec di- 
rector of the org last year. He 
added that TOA seemed to be func- 
tioning very well as presently con- 
stituted, but he did comment that 
an attempt would be made to raise 
its efficiency in terms of service to 
members. 

TOA exec called for more “good” 
boxoffice pix from Hollywood. 
While admitting that the general 
quality of Hollywood product had 
improved considerably, he said that 
only the really good films make 
money nowadays and that it was 
important for the studios to keep 
abreast of marketing conditions, 


Settle 2 Chi Suits 
Chicago, Jan. 27. 

Federal Judge John P. Barnes 
last week dismissed antitrust suits 
of the Haymarket and Star & 
Garter Theatres against the ma- 
jors and local circuits, indicating 
that an out-of-court settlement had 
been reached. 

This narrows down the latest 
cornet of trust actions in Chicago 
to 61. 
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“Haven’t Got A Worry” ; 
“My Kind O’ Day’’ “Because” 
“Lovely Weather For Ducks” 
“My Heart Is Home” 
“I Do! I Do! I Do!” 
“Come On-A My House” 
“Vesti La Giubba” 


and many others! 
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BOB WILLIAMS - TOM MORTON - FRED CLARK 


JOHN ARCHER ana RED DUST 
Produced by Directed by Screenplay by 


IRVING ASHER - NORMAN TAUROG - LIAM O'BRIEN 
Based on a story by Paul Hervey Fox 


HUNDREDS OF SHOWMEN ARE 
PLAYING IT WASHINGTON’S BIRTHDAY 
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New Bills Tilt L. A.; Clown’ Fancy 
$74,000, Ruby’ Medium 276, ‘Niagara’ 
NSH 226, ‘Androcles’ Oke $23,000 








Los Angeles, Jan. 27. + 

Six new bills are adding a 
fresher note to first-run situation 
here but none is particularly stand- 
out, ranging from nice on down. 
“Ruby Gentry” is garnering the 
most coin with a medium $27,000 
in four theatres. “The Clown” is 
rated a nice $24,000 in two loca- 
tions. 

“Niagara” is disappointing with 
$22,000 in three houses while “‘An- 
drocles and Lion” shapes okay 
$23,000 in two spots. A thin $14,- 
000 is seen for “Meet Me at Fair” 
in three sites. “Thunder in East” 
looms fair $11,000 in two houses, 
with $22,000 likely in five subur- 
ban locations of which four are 
ozoners. 

“Hans Christian Andersen” is 
the big leader of holdovers with 
$15,000 in fifth week at Beverly 
Hills and socko $17,000 for first 
session at Palace. “Little Sheba,” 
“Cousin Rachel,” “The Star’ “Bad 
and Beautiful” and “Moulin 
Rouge” continue profitable in their 
fifth weeks. 


Estimates for This Week 


Hillstreet, Pantages (RKO) (2,- 
752; 2,812; 60-$1.10)—‘‘Androcles 
and . Lion” (RKO) and “Sword 
Venus” (RKO). Oke $23,000. Last 
week, “Invasion, U.S.A.” (Col) and 
“Savage Mutiny” (Col), $20,000. 

Los Angeles, Hollywood Para- 
mounts, Uptown, Loyola (UPT- 
F&M-FWC) (3,200; 1,430; 1,715; 
1,248; 70-$1.25)—‘“Ruby Gentry” 
(20th). Medium $27,000. Last 
week, L.A., Hollywood Pars, “K.C. 
Confidential” (UA) and “Star of 
Texas” (L.A. Par only), $18,000. 
Uptown, Loyola, in another unit. 

Orpheum, Hawaii (Metropolitan- 
G&S) (2,213; 1,106; 60-90)—“Thun- 
der in East” (Par) and “Jungle 
Girl’ (AA). Fair $11,000. Last 
week, Orpheum, “Turning Point” 
(Par) and “Tropic Zone” (Par), 
$7,600; Hawaii, “Against All Flags” 
(U) and “Grows on Trees” (U) (3d 
wk-6 days), $1,600. 

Los Angeles, Chinese, El Rey 
(FWC) (2,097; 2,048; 861; 70-$1.10) 
—‘Niagara” (20th). Disappointing 
$22,000. Last week, with Uptown, 
Loyola, without El Rey, “Don’t 
Care Girl” (20th) and “Never Take 
~ aaa sel (Indie) (9 days), $26,- 


Loew’s State, Egyptian (UATC) 
(2,404; 1,538; 
Clown” (M-G) and “Ride Man 
Down” (Rep). Nice $24,000. Last 
week, “Above and Beyond” (M-G) 
(2d wk-8 days). $14,600. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘‘Meet Me at the Fair” (U). Thin 
$14,000 or over. Last week, “Stop, 
You're Killing Me” (WB), $19,800. 

United Artists, Vogue (UATC- 
FWC) (2,100; 885; 70-$1.10)—“Bad, 
Beautiful” (M-G) (5th wk). Neat 
$12,000. Last week, $14,000. 

Fox Beverly (FWC) (1,352; 80- 
$1.50)—“Jazz Singer” (WB) (4th 
wk). Small $4,500. Last week, 
$5,800. 

Fox Wilshire (FWC) (2,296; 80- 
$1.50)—“Moulin Rouge” (UA) (5th 
wk). Good $12,000. Last week, 
$14,000. 

Beverly Hills, Palace (WB-Metro- 
politan) (1,612; 1,212; $1.20-$1.80) 
—‘“Hans Christian Andersen” 
(RKO) (5th wk, Bevhills, Ist at 
Palace). Solid $32,000. Last week, 
Bevhills only $16,000. 

Fine Arts (FWC) (679; 80-$1.50) 
—"Little Sheba” (Par) (5th wk). 
Good $6,500. Last week, $7,500. 

Fox Ritz (FWC) (1,370; 80-$1.50) 
—‘“Cousin Rachel” (20th) (5th wk). 
Okay $4,300. Last week, $6.200. 

Four Star (UATC) (900; 80-$1.50) 
—“The Star” (20th) (5th wk). Nice 
$5,000. Last week, $6,600. 

Canon (ABC) (533; $1.20)— 
“Member of Wedding” (Col) (5th 
wk). Slow $2,400. Last week, 
$3,600. 


‘Time’ Okay at 312,000, 
St. Loo; ‘Gambler’ 15G, 2d 


St. Louis, Jan. 27. 

After solid week of bad weather. 
skies cleared over the weekend 
with biz at first-runs slumping 
badly. Biggest money went to “Mis- 
sissippi Gambler” which just fin- 
ished a solid second week at the 
Fox. “Happy Time” is rated okay 
at Ambassador while “K.C. Con- 
fidential” is getting same amount 
but considered _ at Loew's. 
“Ruby Gentry” is okey on move- 
over to the Missouri. 


Estimates for This Week 





70-$1.10) —“T he | $6,000 


ness” (20th), $5,000. 


| 
Broadway Grosses 


Estimated Total Gross 
This Week . . .$563,500 
(Based on 21 theatres) 
Last Year . $527,400 
(Based on 20 theatres) 


‘Atk air’ Fancy 
$13,000, Philly 


Philadelphia, Jan. 27. 

End of transit strike is helping 
things generally here this session. 
The way it perked up “Bwana 
Devil” at the Aldine is amazing 
with total this (5th) week almost 
double last stanza’s total. “Meet | 
Me At Fair” looms stout at the 
Goldman while “Four Poster” is 
rated nice at the Boyd. “Andro- 
cles and Lion” shapes fairly good 
at the Goldman. 

Estimates for This Week 

Aldine’ (WB) (1,303; 99-$1.30) — 
“Bwana Devil” (Indie) (5th wk). 
Sock $16,000, sharp upbeat .over 
last week’s $8,500. 

Arcadia (S&S) (625; 85-$1.20) — 
“Plymouth Adventure” (M-G) (5th 
wk). Mild $3,200. Last week, 


$3,500. 

Boyd (WB) (2,360; 50-99)—‘‘Four 
Poster” (Col). Staunch $19,000. 
Last week, “Cousin Rachel’ (20th), 
$6,000. 

Earle (WB) (2,700; 50-99)—“I’ll 
Get Yor’ (Lip). Dim $6,000 or 
less. Last week, “Iron Crown” 











(Indie), $8,000. 

Fox (20th) (2,250? 50-99)—“Ruby 
Gentry” (20th) (2d wk). Strong 
$16,000. Last week, $20,000. 

Goldman (Goldman) (1,200; 50- 
99)—*‘Meet Me At Fair” (U). Stout 
$13,000. Last week, “Against All 
Flags” (U) (2d wk), $8,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Thunder in East” (Par) (2d wk). 
Drab $10,000. Last week, $14,500. 

Midtown (Goldman) (1,000; 75- 
$1.30)—“‘Snows Kilimanjaro” (20th) 
(15th wk). Oke $5,800. Last week, 


Randolph (Goldman) (2,500; 50- 
99)—Androcles and Lion” (RKO). 
Tidy $17,000 or over. Last week, 
“Million Dollar Mermaid” 
(4th wk), $6,500. 

Stanley (WB) (2,900; 50-99). — 
“Stop; You’re Killing Me’ (WB) 
(2d wk). Held at fair $8,000. Last 
week, $10,000. 

Stanton (WB) (1,473; 50-99) — 
“Skipalong Rosenbloom” (Col) 
and “Blazi.g Forest” (Par). Slow 
$5,500. Last week, “Lure of Wilder- 


Studio (Goldberg) (500; 50-99)— 
“Promoter” (U) (5th wk). Okay 
$3,500. Last week, $3,000. 

Trans-Lux (T-L) (500; 85-$1.20)- 
—‘Breaking Sound Barrier” (UA) 
(5th wk). Géod $3,000. Last week, 


$3,200. 
World (G&S) (500; 65-$1.20) — 
“Limelight” (UA) (5th wk). Fine 





$4,800. Last week, $4,000. 


‘Time’ Trim $15,000 In. 
Toronto; Fair’ Big 10G 


Toronto, Jan. 27. 

On the Canadian angle, “Happy 
Time” and “Pony Soldier,” with 
the Mountie story, are new toppers 
here this week. “Meet Me at Fair” 
is comparatively as big. “Above 
and Beyond” and- “Four Poster” 
still are doing phenomenal trade 


| in second round. 


Estimates for This Week 
Crest, Downtown, Glendale, May- 


| fair, Scarboro, State (Taylor) (863; 
| 1,068; 955; 470; 698; 694; 35-60)— 
he 2 


Confidential” (UA) and 
“Ring” (UA). Nice $13,500. Last 
week, “Torpedo Alley” (AA) and 
“Cattle Town” (WB), $13,500. 

Eglinton (FP) (1,080; 40-80)— 
“Pride and Prejudice” (M-G) (re- 
issue). Neat $6,000. Last week, 
“Cousin Rachel” (20th), $3,500. 

Hyland (Rank) (1,355; 75-85)— 
“Four Poster” (Col) (2d wk). Still 
smash at capacity $8,000. Last 
week, same. 

Imperial (FP) (3,373; 40-75)— 
“Pony Soldier” (20th). Nice $14,- 
000. Last week, “Road to Bali” 
(Par) (3d wk), $9,500. 

Loew’s (Loew) (2,096; 40-75)— 
“Above and Beyond” (M-G (2d wk). 
Hefty $12,500. Last week, $15,000. 

Odeon (Rank) (2,390; 50-90)— 
“Happy Time” (Col). Big $15,000. 


Last week, “Stars, Stripes Forever” | 


40-73)— | 


(20th) (24 wk), $9.000. 
Shea’s (FP) (2,386; 
“Don’t Care Girl” (20th) (2d wk), 
Okay $7,000. Last week, $10,000. 
University (FP) (1,556; (40-75)— 
“Androcles and Lion” (RKO). Sat- 
isfactory $6,500. Last week, “Night 
Without Sleep” (20th), $4,500. 
Uptown (Loew’s) (2,743; 40-75)— 
“Meet Me at the Fair” (U). Big 
$10,000. Last week, “Plymoyth Ad- 
venture” (M-G) (2d wk), $6,000. 


‘Lawless’ Lusty 


$10,000, Indpls. 


Indianapolis, Jan. 27. 

Biz is doing medium well at 
first-runs here this stanza. But 
there is nothing really outstanding 
at the boxoffice. “Above and Be- 
yond,” holdover at Loew’s, is still 
leader by narrow margin over 
“Lawless Breed,” nice at Circle. 
“Blackbeard Pirate” at Indiana 
looks dull. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
76)—‘“‘Lawless Breed” (U) and 
“Redhead from Wyoming” (U). 
Nice $10,000, helped by Rock Hud- 
son and Julia Adams visits during 
week. Last week, “Ruby Gentry” 
(20th) and “Face To Face” (RKO), 


(M-G) | 99,000 


Indiana (C-D) (3,200; 50-76)— 
“Blackbeard Pirate’ (RKO) and 
“Face To Face” (RKO). Tepid $8,- 
000. Last week, “Thunder in East” 
(Par) and “Gambler and Lady” 
(Lip), nice $10,000. 

Keith’s (C-D) (1,300; 50-76)— 
“Tomorrow Too Late” (Indie). 
Modest $4,500. Last week, “Cleo- 
patra” (Par) (reissue), oke $4,000. 

Loew’s (Loew’s) (2,427; 50-76)— 
“Above and Beyond” 
“Sky Full of Moon” (M-G) (2d wk). 
Verg good $11,000 after sock $15,- 
000 opener. 

Lyric (C-D) (1,600; 50-76)—“Tor- 
pedo Alley” (AA) and “Kansas 
Territory” (AA). Oke $5,500. Last 
week, “Meet Capt. Kidd” (U) and 
“Under California Skies” (Indie), 
$6,000 





Brisk $10,000, 


Minneapolis, Jan. 27. 

First-runs are getting a better 
weather break currently, but the 
flu epidemic has held back any 
great boxoffice rushes. Lineup of 
new entries averages about par, 
with “Meet Me at the Fair” set- 
ting the pace and “Against All 
Flags” running a close second and 
with comparatively better total. 
Holdovers, more_ conspicuous 
again, include ‘Road to Bali,” in 
its fourth prosperous week, and 
“Breaking the Sound Barrier” 
rounding: out a loop fortnight. 
“Torpedo Alley” looks light. 

Estimates for This Week 

Century (Par) 1,600; 50-76) — 
“Road to Bali” (Par) (4th wk). 
Finishing boff fortnight here after 
similar Radio City session. Brisk 
$4,000. Last week, $5,000. 

Gopher (Berger) (1,026; 56-76) 
—‘“Breaking Sound Barrier” (UA) 





Ambassador (F&M) (3.000; 60- 
75)—“Happy Time” (Col) and/| 
“Turning Point” (Par). Okay $12,-| 

(Continued on page 20) 


(2d. wk). Favorable word-of-mouth 
helping to overcome lack of names. 
Mi'd £3,000. Last week, $4,700. 

Lyre (Par) (1,000; 
“Night Without Sleep” (20th) 





50-76) —| 
and | 


Better Weather Ups Mpls. ‘At Fair’ 


Flags Rousing 86 
“Hour of 13” (M-G). Mild $3,000. 
Last week, “Holiday for Sinners” 
(M-G) and “Narrow Margin” 
(RKO), $2,000. 

Radio City (Par) (4,000; 50-76)— 
“Meet Me at Fair” (U). Lots of 
high-powered promotion for this 
one and it’s helping pay off. Lusty 
$10,000 or near. Last week, “Above 
and Beyond” (M-G), $12,000. 

RKO-Orpheum (RKO) (2,800: 40- 
76)—“Against All Flags” (U). May- 
be too many pirate dramas lately, 
but Flynn and O’Hara marquee 
names a help. Hefty $8,000. Last 
week, “Androcles and the Lion” 
(RKO), $7,000. 

RKO-Pan (RKO) (2,800; 40-76)— 


Cincy Climbs; ‘At Fair’ Fast $8,000, 


Babes’ Ditto, 


Poster’ Pert $9500 








(M-G) and ator 


Key City Grosses 


Estimated Total Gross 
This Week ......$2,301,700 
(Based on 24 cities, 217 the- 
atres, chiefly first runs, includ- 
ing N. Y.) 
Total Gross Same Week 
Last Year ....... $2,321,900 
(Based on 24 cities, and 211 
theatres.) 


Bad’ Boffo 3G 
In Dull Frisco 


San Francisco, Jan. 27. _ 

“Bad and Beautiful,” with a big 
session at the Warfield, is bright- 
ening an otherwise dull stanza on 
Market Street. Although strongly 
promoted, “Cousin Rachel” is 
rated mild at the Fox. “Meet Me 
at Fair” looks fair at the Orpheum 
while “Four Poster” is in like cate- 
gory at United Artists. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 65- 
95)—“Androcles and Lion” (RKO) 
and “The Maverick” (AA) (2d wk). 
Off to mild $10,000. Last week, 
$18,500. “ 

Fox (FWC) (4,651; 65-95)— 
“Cousin Rachel” (20th) and “Hell 
Is Sold Out” (AA). Mild $14,000 
or less. Last week, “Ruby Gen- 
try” (20th) and “Fame and Devil” 
(Indie) (2d wk), $8,500. 

Warfield (Loew’s) (2,656; 65-95) 
—‘‘Bad and Beautiful” M-G). Big 
$23,000 or near. Last week, 
“Above and Beyond” (M-G) (2d 
wk), $12,000. 

Paramount (Par) (2,646; 65-95)— 
“Cleopatra” (Par) and “Sudan” 
(Indie) (reissues). Weak $11,000. 
Last week, “Stop You're Killing 
Me” (WB) and “Sky Full of Moon” 
(M-G), $11,500. 














St. Francis (Par) (1,400; 95- 
$1.20)—“‘Bwana Devil” (Indie) (6th 
wk). Nice $9,000. Last week, 
$11,000. 


Orpheum (No. Coast) (2,448; 65- 
95)\—"‘Meet Me at Fair’ (U) and 
“Island Rescue” (U). Mild $11,000 


or near. Last week, “Torpedo Al- 
ley” (AA) and “Feudin’ Fools” 
(AA), $10,500. 

United Artists (No. Coast) (1- 


207; 65-95)—‘“Four Poster” (Col). 
Fair $7,000. Last week, “Babes in 
Bagdad” (UA) and “Look Who’s 


Stagedoor 
“Promoter” (U) Solid 
$4,000. Last week, $6,300. 
Larkin (Rosener) (400; 65-85)— 
“Beauty and Devil” (Indie) (m.o.) 
(5th wk) and “On Approval” (In- 
die) (reissue) (4th wk). Good $1,- 
700. Last week, $1,900. 

Vogue (S. F. Theatres) (377; 85- 
$1)—"Strange Ones” (Indie) (2d 
wk). Brisk $2,500. Last week, 





Det. Solid: Knot’ Tight 
$18,000, ‘Time’ Tall 106, 
‘Don't Care’ Good $12,000 


Detroit, Jan. 27. 

Biz is good this week for a 
change. “Hangman’s Knot” is the 
topper at the Palms with solid 
total. “Kansas City Confidential” 
looks mild at the Fox. 
Paris” is strong in second round 
at the Michigan. “I Don’t Care 
ol looks fair at the United Art- 
sts. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95)— 
“Kansas City Confidential” (UA) 
and “I'll Get You” (Lip). Mild 
$23,000. Last week, “Ruby Gentry” 
(20th) and “Spider and Fly” (Indie) 
(3d wk), $16,000. 

Michigan (United Detroit) (4,000; 
70-95)—“‘April in Paris” (WB) and 
“Cattle Town” (WB) (2d wk). 
Strong $15,000. Last week, $9,000. 

Palms (UD) (2,961; 
“Hangman’s Knot” (Col) 
“Target Hong Kong” (U). Lively 
$18,000. Last week, “Lawless 
Breed” (U) and “Captive Women” 
(RKO), $19,000. 

Madison (UD) (1,900; 90-$1.25)— 
“Bwana. Devil” (Indie) (5th wk). 
agent at $14,000. Last week, 


and 


“The Thing” (RKO) and “Mighty $16 


Joe Young” (RKO) (reissues). Okay 
$5,500. Last week, “Golden Hawk” 
(Col) and “Dangerous Years” 
(20th), $5,000. 

State (Par) (2,200; 50-76)—“Tor- 
pedo Alley” (AA). Slight $4,000. 
Last week, “Thunder in East” 
(Par), $6,000. 

World (Mann) (400; 55-$1.20) — 
“Four Poster” (Col) (2d wk), Nifty 
$3,800. Last week, $3,500. 





United Artists (UA) (1,900; 70- 
95)—"“Don’t Care Girl” (20th) and 
“Desperate Search” (M-G). Good 
$12,000. Last week, “Cousin 
Rachel” (20th) and “Maytime in 
Mayfair” (Indie) (2d wk), $9,200. 

Adams (Balaban) (1,700; 70-95)— 
“Happy Time” (Col). Happy $10,- 
000. Last week, “Plymouth Ad- 
venture” (M-G) and 
Moon” (M-G), $9,000, 





‘|Lean $6,000. Last week, 


70-95) — | boo 





“Skyful “of 


Cincinnati, Jan. 27. 
Traffic at downtown theatres js 
perking a bit this session. Com.- 
plete array of new bills helped 
meet the weather opposition in the 
first half. “Ruby Gentry” is get. 
ting the top coin but it is only fair 


at the Albee. “Four Poster” has 


Capitol in™ sturdy style’ while 
“Against All Flags” looks okay at 
Palace. Standouts .are_ Keith’s 
“Meet Me At Fair,” brisk for a 
winding session and “Babes in 


Bagdad,” hefty at the Grand. 
Estimates for This Week 

Albee (RKO) (3,100; 55-85) 
“Ruby Gentry” (20th). Okay $11. 
000. Last week, “Above and Be- 
yond” (M-G), ditto. 

Capitol (RKO) (2,000; 55-85)— 
“Four Poster” (Col). Sturdy $9. 
500. Timing beneficial since stage- 
show of comedy set all-time high 
mark at the 1,300-Cox Theatre New 
Year’s week. Last week, “Break- 
ing Sound Barrier” (UA), $9,000. 

Grand (RKO) (1,400; 55-85)— 
“Babes in Bagdad” (UA) and “One 
Big Affair’? (Mono), Hefty $8,000. 
Last week, “Road to Bali” (Par) 
(m.o.) (2d wk). $6,500. ° 

Keith’s (Shor) (1,500; 55-85)— 
“Meet Me At Fair” (20th), Brisk 
$8,000. Last week, “Because of 
You” (U) (2d wk), $5,500. 

Palace (RKO) (2,600; 55-85)— 
“Against All Flags” (U). Oke $8- 
500. Last week, “I Don’t Care 
Girl” (20th), $9,000. 


K.C. Mildish; ‘Pal Gus’ 
OK $14,000, ‘K.C. Con’ 
11G, ‘Thunder’ Dim 66 


Kansas City, Jan. 27. 
Film biz shapes fairish this week 
with flu epidemic still a dampen- 
ing influence and .weather stiil 
changeable. “K.C. Confidential” is 
strong at the Midland, with an ac- 





tual $48,000 robbery last week fo- 


cusing attention on pic. “My Pal 
Gus” is average at the Fox Mid- 
west first-runs as is “Stranger in 
Between” at Vogue. Others are 
so-so to slow. After couple of 
blustery days, weather turned 
okay over the weekend. 
Estimates for This Week 

Kimo (Dickinson) (504; 65-85)— 
“Four Poster” (Col) (5th wk). Good 
$1,800. Goes a sixth. Last week, 
$2,000. 

Midland (Loew’s) (3,500; 50-75) 
—"K.C. Confidential” (UA) and 
“Strange Fascination” (Col). Oke 
$11,000. Last week, “Above and 
Beyond” (M-G) and “Chicago Call- 
ing” (UA), $15,000 in 10 days. 

Missouri (RKO) (2,650; 50-75)— 
“Battle Zone” (AA) and “Torpedo 
Alley” (AA), Light $5,000. Last 
week, “Androcles and Lion’’ (RKO) 
and “Face To Face” (RKO), $6,000. 

Orpheum (Fox Midwest) (1,913; 
65-85)—“‘Ruby Gentry” (20th) (2d 
wk). Closed last Tuesday (20) with 
moderate $6,000. House went dark 
until legit comes in next month. 

Paramount “(Tri-States) (1,900; 
50-75)—"‘Thunder in East” (Par). 
“Stop, 
You’re Killing Me” (WB), same. 

Tower, Uptown, Fairway Gra- 
nada ‘Fox Midwest) (2,100; 2.043; 
700; 1,217; 50-75)—“Pal Gus” 
(20th) with “Ride Man Down” 
(Rep) added at Tower and Gra- 
nada. Bettering average at $14,- 
000. Last week, “Meet Me at Fair” 
(20th) with “Scotland Yard Inspec- 
tor” A ae at Tower and Granada, 


“April in| $12 


Vogue (Golden) (50: 65-85)-- 
“Stranger in Between” (Indie). 
nice $1,300, winding particularly 
Good $2,000, and may hold. Last 
week, “The Promoter” (U) (8th wk) 
good run. 


‘DEVIL’ RECORD 426, 
CLEVE; ‘TOP’ OK 926 


Cleveland, Jan. 27. 
Block-long lines are jam-packing 
sector where “Bwana Devil” is 
ming Warner's Allen for the 
biggest gross in its history. 
Three-D pic caught on like wildfire 
from start. “Thunder in the East, 
next door at the State, looks only 
mild. Combo of “Flat Top” and 
“Torpedo Alley” shapes up just 
okay at Palace. 
Estimates for This Week 
Allen (Warners) (3,000; 85-$1.25) 
—‘“Bwana Devil” (Indie). New rec 
ord here of $42,000. Last week, 
“Don't Care Girl” (20th), $10,500. 
Hipp (Telemanagement) (3,700; 
55-85)—“Happy Time” (Col). Fair 
$8,000. Last week, “Lawless Breed 
(U), robust $14,000. r 
Lower Mall (Community) (585; 
55-85)—“‘Sinners” (Indie) (4th wk). 


(Continued on page 20) 
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Rain Takes Gloss Off Strong Chi: 
Devil’-Stage Smash With $75,000, 


‘Gambler’ Wham 32G, Chaplin 176: 





Chicago, Jan. 27. 

Rain Friday (23) took some of the 
polish off the shining grosses at 
several Loop houses. Biggest 
grosser is the Chicago with “Bwana 
Devil,” tri-dimensional feature, and 
stageshow. Should hit a terrific 
$75,000. _ “Mississippi Gambler” 
with “All Ashore” at the State- 
Lake, looks to hit a sockeroo $32,- 
000. Grand’s two western reissues, 
“Gunfighter”. and “Yellow Sky,” 
looks bright $12,000. : 

Second-week product is also 
holding up well with “Limelight,” 
brisk at the Woods. “Above and 
Beyond” at the Oriental is landing 
a nifty total. Roosevelt, with 
“Stop, You're Killing Me” and 
outpost in Malaya,” is okay. 
“Thunderbirds” and “Ride Man 
Down” at United Artists still is 
pleasing in first holdover round. 

Surprisingly enough Tri-Opticon 
at the Telenews does not seem to 
have been hurt greatly by “Bwana 
Devil” next door from the Chitago, 
with trade still excellent in fifth 
frame. Also in fifth week is “The 
Promoter” at the Surf, very big. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
— “Bwana Devil” (Indie) with 
stageshow. Terrif $75,000 due for 
tri-dimensional film. Last week, 
“Cousin Rachel” (20th) with vaude 
(2d wk), $30,000. 

Grand (RKO) (1,500; 55-98) — 
“Gunfighter” (20th) and “Yellow 
Sky” (20th) (reissues), Neat $12,- 
000. Last week, “Bloodhounds 
Broadway” (20th) and “‘Something 
For Birds” (20th), $10,000. 

Oriental (Indie) (3,400; 98) — 
“Above and Beyond” (M-G) (2d 
wk). Fairly good $18,000. Last 
week, $27,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Stop, You’re Killing Me” (WB) 
and “Outpost in Malaya” (UA) (2d 
wk). Holding well at $11,000. Last 
week, $15,000. 

State-Lake (B&K)~ (2,700; 98- 
$1.25\—“‘Mississippi Gambler” (U} 
and “All Ashore’ (Col). Sock 
$32,000 or over. Last week, “Sav- 
age” (Par) and “Hurricane Smith” 
(Par) (2d wk), $10,000. 

Surf (H&E Balaban) (685; 98)— 
“Promoter” (U) (5th wk). Strong 
$5,000. Last week, $5,500. 

Telenews (Indie) (606; 98-$1.25) 
— Tri-Opticon (Indie) (5th wk). 
Still okay at $10,000. Last week, 
$13,000. 

United Artists (B&K) (1,700; 55- 
98) — “Thunderbirds” (Rep) and 
“Ride Man Down” (Rep) (2d wk). 
On profitable side with $12,000. 
Last week, $18,000. 

Woods (Essaness) (1,073; 98) — 
“Limelight” (UA) (2d wk). Ex- 
cellent $17,000 for Chaplin starrer. 
Last week, $25,000. 

World (Indie) (587; 98) — “One 
Summer of Happiness” (Indie) (5th 


wk). Staunch $5,000. Last week, 
$6,000. 


H.0.s Slowing Up Pitt; 
‘Gun’ Light 106, ‘Poster’ 
$6,500, ‘Devil’ 156, 3d 


Pittsburgh, Jan. 27. 

"Bwana Devil” in third week 
continues to be town's leader. 
Three-dimensional picture picked 
right up again after the confusion 
following one-day shutdown at 
W arner as a result of dispute with 
projectionists, “Man Behind Gun” 
is doing only mildiy at Stanley and 
holdovers of “Above and Beyond” 
at Penn and “Ruby Gentry” at Ful- 
ton are standing up nicely. “The 
Promoter” is winding up five-week 
Stay at Squirrel Hill in nice style. 

_ Estimates for This Week 

._fulten (Shea) (1,700; 50-85)— 

Ruby Gentry” (20th) (2d wk). Still 
Strong at $6,000 after big $8,000 
last week. 
,_tlarris (Harris) (2,200; 50-85)— 
Four Poster” (Col): Okay at $6,- 
500. Last week, “Against All 
Flags” (U), $8,000. 
. Penn (Loew's), (3,300; 50-85)— 
Above and Beyond” (M-G) (2d 
Wk'. Good $10,000 on top of sock 
$15,000 last week. ;, 
«,5auirrel Hill (WB) (900; 50-85)— 
Promoter” (U) (5th wk), Longest 
Tun here since another Alec Guin- 
hess hit, “Lavender Hill Mob” (U), 
and doing almost as welt. Finishing 
at $1,500. Last week, sock $2,000. 
(WB) (3,800; 50-85)— 
Man Behind Gun” (WB). Mild 
$10,000. Last week, “Road to Bali” 
(Par) (2d wk), same. 
Warner (WB) (2,000; 85-$1.25)— 
sp wana Devil” Gndie) (3d wk). 
* — plenty strong at $15,000, which 
Should mean another two wecks or 
more. Last week, ditto, 








Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come: 

The parenthetic admission 
prices, however, as indicated, 
pa the U. S. amusement 
ax. 


Dont Care Gat 








Lively 96, Omaha $2 


Omaha, Jan. 27. 

Biz is okay here currently, “Flat 
Top” is fairly good but best show- 
ing is being made by “I Don’t Care 
Girl,” big at the Omaha. “Above 
and Beyond” started out well. 

Estimates for This Week 

Brandeis (RKO) (1,100; 20-76)— 
“April in Paris” (WB) and “Face 
To Face” (RKO) (2d wk). Fair $4,- 
000 after nice $6,500 opening ses- 
sion. 

Omaha (Tristates) (2,100; 20-70) 
—‘Don’t Care Girl’ (20th) and “4 
in a Jeep” (UA). Lively $9,000. 
Last week, “K.C. Confidential” 
(UA) and “Jet Job” (UA), $7,500. 

Orpheum (Tristates) (3,000; 20- 
70)—"Flat Top” (AA) and “No 
Holds Barred” (AA$%. Fairly good 
$9,500. Last week, “Pal Gus” 
(20th) and “Woman of North Coun- 
try” (Rep), $10,500. 

State (Goldberg) (865; 25-76)— 
“Above and Beyond” (M-G). Big 
$3,500 in first five days. In ahead. 
“Road To Bali” (Par) (3d wk-9 
days), $5,500. 


‘Rachel’ Torrid $14,000, 
Wash. Ace; ‘Bad’-Vaude 
Fat 266, ‘Gun’ Nice 126 


Washington, Jan. 27. 

Despite a flu epidemic and gen- 
eral post-Inaugural letdown here, 
main stem biz is_ surprisingly 
steady, with even a few sock situa- 
tions. Actually, there is an upswing 
after last week’s disappointing In- 
augural biz; when visitors and na- 
tives alike shunned the flickers for 
a look-see at swearing in hoopla. 
Standout is “Cousin Rachel,” very 
big at the Columbia. “Bad and 
Beautiful” plus stageshow headed 
by Stu Erwin and June Collyer, 
is also solid. “High Noon,” in 
fourth stanza day-date at Play- 
house and Dupont, continues big. 

Estimates for This Week 

Capitol (Loew's) (3,434; 55-95)— 
“Bad and Beautiful” (M-G) plus 
vaude. Solid $26,000. Holds. Last 
week, “The Clown” (M-G) plus 
vaude, $24,000. 

Columbia (Loew's) (1,174; 55-80) 
—‘Cousin Rachel” (20th). Hot $14,- 
000, and stays for run. Last week, 
“Stars, Stripes Forever” (20th) (4th 
wk), $5,000, 

Dupont (Lopert) (372; 55-$1)— 
“High Noon” (UA) (4th wk). Very 
steady $4,500 after $5,500 last 
week. Holds again. 

Keith’s (RKO) (1,939; 55-85)— 
“Last of Comanches”: (Col). Slim 
$7,000. Last week, “Hiawatha” 
(AA), $7,500. 

Metropolitan (Warner) (1,200; 55- 
85)—“Battle Zone” (AA). Modest 
at $4,000. Last week, “Ride Man 
Down” (Rep), $4,500. ¥ 

Palace (Loew's) (2,370; 55-85)— 
“Ruby Gentry” (20th) (2d-final wk). 
Oke $12,000 after pleasant $15,000 
last week, 

Playhouse (Lopert) (435; 55-$1) 
—‘‘High Noon” (UA) (4th wk). Still 
strong at $6,000 after $7,000 last 
week in day-date with Dupont. 
Holds. 

Warner (WB). (2,174; 55-85)— 
“Man Behind Gun” (WB). Fine 
$12,000. Last week, “Thunder in 
East” (Par), $13,000. ‘d 

Trans-Lux (T-L) (600; ‘55-$1)— 
“Four Poster” (Col) (3d wk). Steady 
$5,000 for second consecutive 
week, Stays on. 








‘KILLING ME? FINE 116, 
PORT.; ‘THUNDER’ 76 


Portland,-Ore., Jan. 27. 


Biz continues to be perking at all 
first-runs for third continuous ses- 
sion. Strong product pulling de- 
spite heavy rains and storms. 
“Stop, You're Killing Me” in two 
houses looks trim. “Above and 
Beyond” and “Million Dollar Mer- 
maid” shape well for second weeks. 
“Thunder in East” is rated solid at 
United Artists. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘Million Dollar Mermaid” (M-G) 
and “Sky Full of Moon” (M-G) (2d 
wk). Big $9,000. Last week, $14,300. 

Liberty (Hamrick) (1,850; 65-90) 
—‘‘Above and Beyond” (M-G) (2d 
wk). Fine $6,500. Last week, $9,500. 

Mayfair (Evergreen) (1,500; 65- 
90)\—“‘The Bachelor and Bobby- 
Soxer” (20th) and “Bachelor 
Mother” (20th) (reissues). So-so 
$2,500. Last week, “Cousin Rachel”’ 
(20th) and “Hell Is Sold Out” (In- 
die). (m.o.), $3,000. 

Oriental (Evergreen) (2,000; 65- 
90)—"Stop, You're Killing Me” 
(WB) and “Mr. Walkie Talkie” (In- 
die), day-date with Paramount. 
$3,500. Last week, “Happy 
Time” (Col) and “Gunfighter” 
(20th) (reissue), $2,600. 

Orpheum (Evergreen) (1,750; 65- 
90)—“Hellgate” (Lip) and “The 
Jungie” (Lip). Oke $7,500. Last 
week, “Happy Time” (Col) and 
“Gunfighter” (20th) (reissue), 
$6,000 


Paramount (Evergreen) (3,400; 
65-90)—“‘Stop, You’re Killing Me” 
(WB) and “‘Mr. Walkie Talkie” (In- 
die). Neat $7,500 or near. Last 
week, “Invasion U.S.A.” (Col) and 
“Pathfinder” (Col), $8,200. 

United Artists (Parker) (890; 65- 
90)\—“‘Thunder In East” (Par). 
Solid $7,000. Last week, “Road To 
Bali” (Par) (4th wk), $7,000. 


Flat Top’ Sturdy 
$18,000 Tops Hub 


Boston, Jan. 27. 
Not too much action here this 
stanza with newcomers below. par 
and holdovers beginning to skid. 
Best of the new entries is “Flat 
Top” at Paramount and Fenway 
with “Thunder in the East” at Met 


only modest. ‘“‘Lawless Breed’’ at 
Boston looks about average. Tri- 
Opticon shorts, which landed a 
smash first week at Pilgrim went 
into a tailspin in second week ses- 
sion. “Above and Beyond” in sec- 
ond frame at State and Orpheum 
shapes fairly good with “Cousin 
Rachel” in third at Memorial is 
ditto. 
Estimates for This Week 

Aster (B&Q) (1,500; 85-$1.25)— 
“Hans Christian Andersen” (RKO) 
(Sth wk). Nifty $16,500. Last 
week, $20,000. 

Boston (RKO) (3,000; 40-85)— 
“Lawless Breed” (U) and “Lover 
Come Back” (Col) (reissue). Oke 
$10,000. Last week, “Gunfighter” 
and “Yellow Sky” (20th) (reissues), 
$8,500 for 6 days. 

Esquire (ATC) (1,000; 65-$1)— 
“Limelight” (UA) (5th wk). Tepid 
$1,300 following $1,800 for fourth. 

Exeter (Indie) (1,300; 60-80)— 
“Breaking Sound Barrier” (UA) 
(5th wk). Holding near $4,800 fol- 
lowing nice $5,500 for fourth. 

Fenway (NET) (1,373; 40-85)— 
“Flat Top” (AA) and “Tangier 
Incident” (AA). Oke $4,500. Last 
week, “Stop, You're Killing Me” 
(WB) and “Daughter of Darkness” 
(Indie), $3,700. 


Mayflower (ATC) (685; 65-$1)— 
“Limelight” (UA) (5th -wk). Nsg 
$1,500. Fourth round was $1,800. 

Memorial (RKO) (3,000; 40-85)— 
“Cousin Rachel” (20th) (3d wk). 
i $11,500 after $15,000 for sec- 
ond. 


Metropolitan (NET) (4,367; 40- 
85)—“Thunder in East” (Par) and 
“Springtime” (Indie). Modest $12,- 
000. week, “Pal Gus” (20th) 
and “Wide Boy” (Indie), $15,500. 

Orpheum (Loew) (3,000; 40-85)— 
“Above and Beyond” (M-G) and 
“Desperate Search” (M-G) (2d wk). 
Off to $15,000 after neat $23,000 
for first.  * A 

Paramount (NET) (1,700; 40-85) 
—“Flat Top” (AA) and “T r 
Incident” (AA). Fast $13,500. 
week, “Sto 
(WB) and “Daughter of D. af 


(Indie), spy ry Fe ‘ 
fe a 

finder” (Col) (2d wk). Di 

owl $9,000 following great $18,- 


State (Loew) (3,500; 40-85)— 
“Above and Beyond” (M-G) and 
“Desperate Search” (M-G) (2d wk). 
Down to $9,500 after okay $13,000 
for first. 





You're Kill Me” | ing 


Globe (1,500; 50-$1.50) 
to|—“Taxi” (20th) (2d wk). First 
rg ended a * Bh was 
Men 6 ‘ol) (3d wk-6 days), held at 

D ° bd 
Mayfair (Brandt) (1,736; 50- 





Rain, Cold Chill B’way Ist Runs 
But ‘Niagara’-Ice Show Hotsy 826, 
Bad Solid 1366, Kaye Great 556 


The boost that Broadway first- 
run theatres received from regents 
exams and student attendance last | 
week was partly washed out by the! 
all-day rain last Saturday (24) and | 
the severe cold starting Sunday | 
night. Absence of many new bills 
and the continued bus strike, too, 
are giving Broadway business an 
uneven tone. 

“Niagara” with new iceshow is| 
the best newcomer, being nice} 
$82.000 in the first week at the! 
Roxy. “Taxi” looks light $8,000 in 
first week at Globe. 

Top coin still is going to the} 
Music Hall, where “Bad and| 
Beautiful” with stageshow is head- | 
ing for a solid $136,000 in second | 
stanza. It holds a third. “Jazz | 
Singer” with Carmen Cavallaro 
band topping the stage bill is hold- | 
ing to fine’ $63,000 in second stanza | 
at the Paramount. This combo 
also stays a third. 

Danny Kaye, with all-vaudeville 
supporting bill, is heading for ter- 
rific $55,000 in 10 shows for second 
week at the Palace. Kaye and the 
same all-vaude show hit a new 
record of $62,000 in the first eight 
days and 11 performances, over 
expectancy. : 

“Girls in the Night,” very big on 
first week, still is nice with $18,- 
000 or better in second round at 
the State, with a lift from _pre- 
views today of “Mississippi Gam- 
bier.” “Androcles and the Lion” 
was down sharply with a fair $20,- 
000 in second session at the Capi- 
tol, “The Clown” replacing today 
(Wed.). aay 

“Don Camillo” apparently is in 
for an extended-run at the Bijou, 
this foreign import holding at 
socko $11,500 in second week end- 
ed Monday (26). 

“Come Back, Little Sheba” con- 
tinues terrific, with $27,500 for the 
fifth round at the Victoria. “Hans 
Christian Andersen” still is in the 
chips especially in view of length 
of run, being $25.000 at the Cri- 
terion and $11.500 at the Paris. 


Estimates for This Week 


Astor (City Inv.) (1,300; 70-$1.50) 
—‘“Limelight” (UA) (14th-final wk). 
Blowoff session ending today 
(Wed.) looks like okay $10,500 
after $10,000 for 13th round. “Road 
to Bali” (Par) opens tomorrow 
(Thurs.). 


Beekman (R&B) (500; 85-$1.50) 

—‘“‘Wherever She Goes” (Indie). 
Opened yesterday (Tues.). In 
ahead, “Castle in Air” (Indie) (3d 
wk-9 days), $3,000 after okay $3,400 
for second week. 
. Bijou (City Inv.) (589; 90-$1.50) 
—“Don Camillo” (Indie) 3d wk). 
Initial holdover stanza ended Mon- 
day (26) held at $11,500 after 
smash $13,000 for opening week. 
Staying on indef. 

Broadway (Cinerama) (1,250; 90- 
$2.80)—“Cinerama” (Indie) (i8th 
wk). The 17th round concluded yes- 
terday (Tues.) was smash $39,700. 
The 16th week was about same, and 
over expectancy. “Cinerama” 
passed its 300th performance last 
week after —_ to 400,000 pa- 
trons. Heightened interest from 
out-of-towners was noted in seat 
sales during the last two weeks. 

Baronet (Reade) (430; 90-$1.50) 
—‘“Importance of Being Earnest” 
(U) (6th wk). Fifth frame ended 
Sunday (25) continued nicely with 
$7,800 after solid $8,500 for fourth 


week. 

Capitol (Loew's) (4,820; 70-$1.50) 
—‘The Clown” (M-G). Opens to- 
day. (Wed.). Last week, “Androcles 
and Lion” {M-G) (2d wk), off sharp- 
ly to fair $20,000 aftér $32,000 for 
opening week. 

Criterion (Moss) (1,700; 70-$2.20) 
—‘“Hans Christian Andersen” 
(RKO) (10th wk). Ninth frame 
ended Monday (26) held at $25,000 
after great $30,000 for eighth. 

Fine Arts (Davis) (468; 90-$1.80) 
—"Promoter (U) (14th wk). The 
13th round ended Monday (26) held 
at sturdy $5,800 after $6,700 for 
12th week. Continues on indef. 

Guild (Guild) (525; $1-$1.60)— 
“Leonardo da Vinci” (Indie) (9th 
wk). Current session ending today 
(Wed.) looks like $6,000 after trim 
$6,200 for eighth week. 

Holiday .(Per-Rose) (950; 60- 
$1.20)\—“Cleopatra” (Par) (reissue) 
(2d wk). First holdover round -end- 
(Thurs.) looks like 


bie $1,500 after "$9,000 openi 
r o 
week. “Thunder h East” (Par) 
opens Feb. 3. 
(Brandt) 


State 
“Above and Be 





$1.50)—“‘Ruby Gentry” (20th) (3th- 
final wk), Winding up at $8,000 


in final 8 days, with previews help- 
ing. Fourth week was $10,000. 
“Above and Beyond” (M-G) opens 
Friday (30). 

Palace (RKO) (1,700; $1.80-$6)—~— 
Danny Kaye and all-vaude bill (2d 
wk). First holdover session which 
started last Monday (26) is head- 
ing for capacity $55,000. Current 
vaudeville lineup headed by Kaye 
landed a new record of $62,000 in 
the first eight days, and 11 shows, 
over expectancy. 

Paramount (UPT) (3,664; 80- 
$1.80)—"Jazz Singer” (WB) with 
Carmen Cavallaro orch, Larry 
Storch, Toy & Wing topping stage- 
show (3d-final wk). Second frame 
ended last night (Tues.) was strong 
$63.000 after big $75,000 opening 
wee 

Paris (Indie) (568; $1.25-$1.80)— 
“Hans Christian Andersen” (RKO) 


(10th wk). The ninth frame end- 
ed Monday (26) held at big $11,- 
500 after $12,500 for eighth. 


Radio City Music Hall (Rocke- 
feliers) (5,845; 80-$2.40)}-—"Bad and 
Beautiful” (M-G) with stageshow 
(2d wk). Continuing in solid fash- 
ion with sturdy $136,000. Stays on. 
First week was fancy $145,000. 

Rivoli (UAT) (2,092; 70-$2)— 
“The Star” (20th). Opens today 
(Wed.). In ahead, “Cousin Rachel” 
(20th) (5th wk-6 days), was oke 
$9,500 after $11,000 for fourth 
week. 

Roxy (20th) (5,886; 80-$2.20)— 
“Niagara” (20th) with iceshow on- 
stage (2d wk). Initial week ended 
last night (Tues.) was nice $82,000. 
In ahead, “Stars, Stripes Forever” 
(20th) plus iceshow (4th wk-8 
days), wound up splendid run with 
okay $63,500. 

State (Loew's) (3,450; 55-$1.50)— 
“Girls in Night” (U) (2d-final wk). 
Last round ending today (Wed.) is 
heading for nice $18,000 after big 
$24,000 opening week. “Mississippi 
Gambler” (U) opens tomorrow 
(Thurs.). 

Sutton (R&B) (561; 90-$1.50)— 
“Member of Wedding” (Col) (5th 
wk). Fourth session ended Mon- 
day (26) was okay $5,200 after $6,- 
200 for third week. Not staying 
much longer here, but new pic not 
definitely set. 

Trans-Lux 52d Street (T-L) (540; 
90-$1.50)—“‘Face To Face” (RKO) 
(3d wk). Held at sturdy $7,500 in 
first holdover round ended Mon- 
day (26) after big $9,000 opening 
week. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)\—“Tale of Five Women” 
(UA) (2d wk). Second round end- 
ing today (Wed.) looks to reach 
only $3,000. Holds 2 extra days, 
after mild $3,800 opening week. 
“Curtain Up”.(Indie) opens Satur- 
day (31). 

Victoria (City Inv.) (1,060; 70- 


$1.80)—“‘Come Back, Little Sheba” - 


(Par) (6th wk). Fifth stanza ended 
yesterday (Tues.) hit $27,500 or 
close. Fourth week was great $29,- 
000. Stays on indef. 


L’ville Bopped by Flu; 


Battle’ Bangun $6,500, 
‘Blackbeard’ Fairish 96 


Louisville, Jan. 27. 

Weather is not a vital factor in 
film biz pace this week, with mod- 
erate temperatures going along 
with moderate product. . Preva- 
lence of flu here is tending to hold 
grosses. down but not making a 
serious dent into trade. “Ruby 
Gentry” at Kentucky looks nice, 
while ‘Battle Zone” at Mary An- 
derson looms fancy. “Blackbeard, 
the Pirate” at the Rialto is mod- 
erate as is “Above and Beyond” 
at the State. 


Estimates for This Week 


Kentucky (Switow) (1.200; ‘50- 
sa ae Gentry” (20th) and 
Me = ( 





“Feudin’ AA). Nice $4,- 
500. Last week, “My Pal Gus” 
(20th) and “Toughest Man Ari- 
zona” ( ), $5,000. 

ary (People’s) (1,- 
200; 50-75)—“Battle Zone” (AA). 
War pix don’t break records here, 
but solid $6,500 is in view. Last 


week, , You're Killing Me” 
(WB) $5,500. : 


Rialte (Fourth Avenue) (3,000; 
50-75)—“Blackbeard Pirate” (RKO) 
and “No Time for Flowers” (RKO). 
Medium $9,000. 
Care y ) « 
Fascination” (Col), $11,500. 
(Loew's) O) ned 


“Target Hong Kong” (Col). Fair- 
ish $8,500. Last week, “Because 
of You” (U) and “Sky Full of 
Moon” (M-G), $9,000. 
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Deshonra Top Arg. Grosser in ‘52: 
U.S. Pix Most Consistent Coin-Getters 


Buenos Aires, Jan, 20. 


The government-inspired press 
here is proclaiming loudly about 
the official figureS for 1952 film 
grosses which list “Deshonra” (Ar- 
gentine Sono Film) as top grosser. 
This is a sign.of the public’s pref- 
erence for native screen product, 
according to the nationalists. 

However, they show some uncer- 
tainty as to which are the really 
better films. Partisan viewpoint 
bypasses several factors influenc- 
ing the boxoffice returns, including 
the fact that for two local produc- 
tions which may hit the jackpot, 
there are 30 others which flop mis- 
erably. American screen vehicles, 
in contrast, consistently bring in 
high grosses, which pleases the ex- 
hibitor and puts plenty of coin into 
the treasury. 

Official ratings show “Joan of 
Are” (RKO) as second, “Manon” 
(Difa) as third and “Las Aguas Ba- 
jan Turbias” fourth. “ Las Aguas” 
also was rated high by the crix, but 
earned banishment from show biz 
for its producer, Hugo del Carril. 
Apparently, it is dangerous here 
to compete too strongly with the 
pic in which upper echelons have 
financial or sentimental stakes. — 

Of a total of 321 films released 
last year, according to available 
statistics, 35 were mnative-made, 
while 210 were American. Of the 
35 Argentine releases, only seven 
can be said to have topped box- 
office records. Showings of any 
pic, of course, are helped by the 
time of year the film is released 
and what sort of showcasing it 
gets. “Deshonra” had all the ad- 
vantages in this respect, having 
been released before the economic 
recession hit film grosses and. dur- 
ing the usual peak-playing time 
here, June-July. It also was shown 
in the city’s largest and most lux- 
urious theatre, the Gran Rex. In 
contrast, “Joan” had to be re- 
leased day-date in fivé minor 
houses. f 
17 British, 11-Russe Pix Shown 

Of the total 1952 releases, 17 
were British, 15 were Italian, 13 
were from Spain, 11 Russian-made, 
eight German, seven French and 
three Mexican, Of Yank produc- 
tions, “All About Eve” (20th) and 
“September Affair” (Par) created 
the greatest stir outside of “Joan.” 
However, -there was an undercur- 
rent of disappointment over the 
quality of Hollywood product 
which had been awaited with much 
anticipation after a lockout of 
nearly two years. 

Currently, U. S. distributors are 
holding back their scant reserve 
of film on which exhibition permits 
have been granted, feeling that the 
Entertainment Board may persist 
in its policy of stalling off all prom- 
ises of fulfilling the Argentine-U.S. 
accord and further pledges made 
to Eric Johnston last November. 
As time goes by, local film pro- 
ducers gradually are carving out 
a practical monopoly for them- 
selves. They now advocate grant- 
ing import permits only to 
countries whose producers accept 
co-production deals with them. 

An added reason for holding 
back new Hollywood pix is that 
the distribs want to wait until the 
new season opens here next March. 
In the meantime, only minor qual- 
ity films or reissues are being re- 
leased for the most part by Amer- 
ican distribs. 


LISBON NITERY BIZ 
PERKS WITH NEW YEAR 


Lisbon, Jan. 20. 

Since Boxing Day, biz has been 
exceptionally good in the six first- 
class niteries here and in Estoril. 
Several spots received new life via 
the “Brazilian invasion,” the art- 
ists. from Brazil now appearing 
in the revue at the Teatro Varie- 
dades after three months in Opor- 
to. Nearly all of them double into 
cabarets after the theatre. 

The Cristal has Trio Ebano, 
three colored dancers; Carlos Lis- 
boa, Carioca Ballet, the Six Brazil- 
ian Moors, with crooner Dorinha, 
and a dance band with a line. The 
Maxime has Juju and Almeidinha, 
comedy duo, and Lucy and Jack 
Penzes, acro dancers. The Olimpia 
Club has a Spanish dance band 
batoned by Fenix Moreno, with 
Rosario and Abreu Moreira. The 
Arcadia has Magaly and Ranch- 
eros while the Estoril Casino 
changes bills nightly. 











Festival Ballet Scores 
In Parisian Premiere 


Paris, Jan. 20, 

London’s Festival Ballet opened 
to a gala preem at the Empire The- 
atre here Thursday. (15). 
ing the Marquis De Cuevas Ballet, 
which had a successful three-month 
run at this theatre; the Festivab 
Ballet seems insured of an excel- 
lent run. Opening unveiled a young 
troupe with a certain amount of 
flair and style, but as yet lacking 
in discipline and the precision of 
the top ballet companies. More 
supple choreography and workman- 
ship should shape this into a 
worthy troupe. é 

Company is under direction of 
Anton Dolin and under patronage 
of Princess Marie-Louise of Eng- 
land. Choreography is by Dolin, 
Michael Charneley and Beriosoff; 
costumes are by Tom Lingwood, 
Nicolai Roerich and G. Kirsta. 
Musical direction is by Peter 
Rorke. Standouts among the dan- 
cers are Belinda Wright, Nathalie 
Leslie-Krassovska and Dolin. 


Micro-Wave Telecast 

Relay Connecting 3 Nip 
Cities Put in Service 

Tokyo, Jan. 20. 
A micro-wave telecast relay sys- 
tem, connecting Tokyo with the 
southern cities of Nagoya and 
Osaka, was inaugurated last week 
with the televizing of a sumo 
wrestling tournament from this 
city. The Japan’ Broadcasting 
Corp. (NHK), semi-governmental 
controlled station, constructed the 
4,000-megacycle circuit at a cost of 
about $100,000. It covers a dis- 


tance of 280 miles, with five relay 
stations between Tokyo and OsSka. 


In another development on the 
Nipponese TV scene, the Radio 
Regulatory Council (similar to the 
U. S. Federal Communications 
Commission) announced that a li- 
cense for television broadcasting 
has been given to Radio Tokyo, a 
statton financed by the newspaper 
Asahi. This means that three nets 
will be broadcasting daily TV pro- 
grams by mid-year. Already li- 
censed are NHK and the Japan TV 
Network Co. (NTN). The former 
begins regular, four-hour daily tele- 
casts Feb. 1. It -will charge set 
owners a monthly fee of about 55c. 
NTN says it will provide six hours 
of TV daily gratis starting in June. 


The total number of TV receiv- 
ers in Japan today, according te 
the Ministry of International Trade 
and Industry, is roughly 4,000, all 
American-made. NHK says that 
only about 1,200 set owners have 
registered so far. 


MADRID LEGITERS 
HIT 20-YEAR PEAK 


Madrid, Jan. 20. 


The tax office here reveals that 
Madred theatres have been doing 
the top biz for the last 20 years 
since Christmas Day. There are 
18 theatres operating in this capi- 
tal city, and all have been playing 
almost to capacity two shows daily 
plus three on Sundays and on the 
many holidays of the period. 

Traditionally on Jan, 7 most the- 
atres changed companies, but biz 
continued .strong. The Teatro 
Comico has the Aurora Redondo 
and Valeriano Leon Co. presenting 
the perennial “Put Up Your Mous- 
tache, Manolo,” a hit of a year ago. 

The two state theatres, the Maria 
Guerrero and the Espanol, are do- 
ing well. ‘Hungarian actress Lilly 
Muratti is at the Reina Victoria in 
a Spanish version of “Dear. Shad- 
ow.” The Alvarez Quintero is pre- 
senting the new show, “Viennese 
Carousel,” for another month prior 
to a tour abroad. ; 


‘Rob Roy’ Starts in March 
'- - -Glasgow, Jan. 20. 

Walt Disney starts production 
on his all-live Scottish film, “Rob 
Roy,” March 16. Pic, which is 
about the Highland outlaw, will 
star Richard Todd. Location spots 
have been chosen.at Aberfoyle and 
Loch Ard in the Scottish High- 
lands. 
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U.S. Actress Sues Brit. 


Studios for Injuries 
London, Jan. 20. 


American actress Yolande Don- | 


lan, who has been in London for | 
several years, has had her labor | 
permit extended‘to enable her to 
give evidence in a claim for dam- 
ages which she is bringing against 
Nettlefold studios. Her work ticket 
expired last week when an appli- 
cation was made in the High Court 
for a date for the hearing. | 

Miss Donlan claims damages for 
personal injuries and although 
liability has been admitted, the 
action is being contested on the 
question of damages. 


New Hits Perk Up 
Paris Legit Scene 


Paris, Jan. 27. 

Replacing Marcel Achard’s “Les 
Compagnons De La Marjolaine” at 
the Theatre Antoine, “L’Heure Eb- 
louissante” (‘“‘The Dazzling Hour’’) 
looks like a hit, with the crix giv- 
ing plaudits to the acting of a fine 
trie in Pierre Blanchar, Jeanne 
Moreau and Suzanne Flop. Play 
was written by Italian playwright 
Anna Bonacci, adapted by Albert 
Verly with dialog by Henry Jean- 
son, and staged by Fernand Le- 





a delightful vaudeville than a play, 
with a charming production, savory 
acting and crisp dialoging. 

Comedie-Francaise has come up 
with a new, highly-polished version 
of Jules Romains’ 30-year-old com- 
edy, “Monsieur Trouhadec Saisi 
Par La Debauche.” Crix have found 
it still a vigorous human comedy, 
though gliding over the surface of 
human foibles and never striking 
into the depths of feeling and 
heart. Well played by the polished 
Francaise troupe, this will be a suc- 
cessful addition to the refurbished 
rep, which is making the Francaise 
a more potent b.o. theatre among 
the subsidized houses. 

“En Attemdant Godot,” written 
by Samuel Beckett and played in 
the off-the-main-stem Theatre 
Babylone, has gotten the nod from 
crix for its interesting offbeat ap- 
peal. A symbolical play of bore- 
dom and the pratfalls of illusion, 
this benefits from fine staging by 
Roger Blin. 

Sacha Guitry is finishing up his 
127th play, “Pale Sang Bleu” 
(“Slight Blue Blood”), which wiil 
probably get an airing at the Vari- 
etes Theatre this spring. Marc- 
Gilbert Sauvajon is readying his 
“Treize A La Table” (13 At the 
Table”), a comedy about the mifage 
and foibles of love, with Simone 
Renant and Robert Murzeau. 

Bruno Coquatrix has snared the 
Jules Supervielle play, “La Belle 
Au Bois” (“Beauty In the Woods’’), 
which will be added to the rep of 
the Comedie-Caumartin Theatre 
and played alternately with the 
highly successful “Doll's House.” 
Daniele Delorme will play the lead, 
with decor te be done by surrealist 
painter Leonor Fini. 

The return of the Jean-Louis 
Barrault-Madeline Renaud troupe 
to the Theatre Marigny here will 
have in the .new rep the last, un- 
staged play of Jean Giraudoux, 
“Lucrece,” and “Ponthesilee” by 
Eric Von Kleist, which will star 
Edwige Feuillere. 


MEX TOURIST TRAVEL 
DIPS AT START OF ’53 


Mexico City, Jan. 20. 

Optimistic estimates made here 
and in the U. S. that 1953 would 
be a banner year for tourist travel 
in Mexico are fast falling on their 
faces as that trade, which by now 
should have shown strength, is so 
weak that it has caused real alarm, 
according to Dr. Francisco del Rio 
Canedo, chief of the government’s 
tourist department. After a very 
good year in 1952 with an: estimat- 
ed 525,000 visitors, 85% of them 
Americans, and over all spending 
of. $254,000,000, Dr. del Rio Canedo 
fears that 100,000 fewer Americans 
will visit here this year. He de 
clines to estimate just how many 
tourists Mexico will draw. 

Officialdom doubts that tourism 
will hold in 1953 the place of Mex- 
ico’s second top moneymaking in- 
dustry (next to oil) that it won last 
year. Europe again looms large as 
a keen competitor for the U. S. 
tourist, Dr. del Rio Canedo pointed 





| points out that since all foreign 
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London’s Film Biz Up Despite Fog: ; 
Flags’ Robust $8,500; ‘Ruby’ 51,6, 
"Twilight Same, ‘Nights’ Okay 66 





Greek Prod. Hurt By 
67, Tax on Native Pix. 


Athens, Jan. 20. 
A 6% tax on boxoffice grosses 
of all Greekgfilms has been im- 
posed by the government. Decree 


pix distributed in Greece long have 
paid such a tax, no exception 
should be made for productions. 
Greek distributors pay on every 
film they import. 

The 6% levy is regarded as a 
serious blow to film production 
here. Producers have protested to 
the government, but without any 
success so far. Producers claim 
that the industry here is still in 
its infancy, and should have re- 
ceived better treatment, especially 
in view of the fact that several 
European countries accord native 
production special privileges. 


Italian TV, Still in Its 
Infancy, Experiments Via 
Milan, Turin Stations 


Milan, Jan; 20. 


Three months after starting tele- 
casts on a daily basis and a month 
after the inauguration of the new 
radio-television centre here, Italian 
TV is continuing an experimental 
phase. Estimated that regular 
tele on a national network basis 
won't begin in Italy until the end 
of 1953. At present, telecasts are 
confinéd to areas within an effec- 
tive radius of transmitters in 
Milan and Turin, although in ex- 
ceptional cases the telecasts have 
reached Switzerland as well as 
more distant Italian cities. 


It-is estimated that roughly 5,000 
TV sets are serviced by the two 
stations. While in the experimental 
phase, televiewers are strictly .on 
their own, with no promises made 
and no program schedules printed. 
Conversely, set owners will not. be 
charged for their slice of the air- 
waves until TV goes on a regular 
basis in Italy. Tab then probably 
will be about $20 per year as com- 
pared with the $5 yearly fee 
charged radio owners under the 
Italiagy Government Radio Monop- 
oly setup. 

The TV network expansion pro- 
gram now under way is slated to 
link the Milan-Turin transmitters 
with Rome,- Florence, Genoa, 
Bologna, Venice and areas sur- 
rounding these centres by early 
fall of next year. Rome is the 
primary target at the moment, and 
is eventually slated to become the 
third Italian TV centre, with its 
own studios and telecasting facili- 
ties. Coverage of the Naples area 
will follow. 


Present heart of Italian TV ac- 
tivity is located in new radio-tele- 
vision centre recently inaugurated 
here. Aside from new and ample 
radio facilities, the building houses 
two TV studios, with a third un- 
der- construction plus various 
technical facilities. 

Only one local TV production 
ha: been recorded on film, the 
show being re-staged and regu- 
larly lensed by outside camera- 
men. Equipment is principally of 
U. S. origin, but a considerable 
amount of British and some 
French and German stuff is used. 


$13,172,100 NIP GROSS 
FOR U.S. COS. LAST YR. 


Tokyo, Jan. 20. 

In their first year of operation 
in Japan independent of U. S. 
Army control, the. 10 U. S. 
major distributors grossed $13,172,- 
100. There were 149 films released 
during 1952, with Metro: leading 
both in number of pix released as 
well as income, M-G released 22 
productions and grossed $2,044,800. 

Grosses for other companies and 
number of films follow: Para- 
mount, $1,991,000 (18); 20th-Fox, 
$1,806,700 (20); WB, $1,502,300 
(18); RKO, $1,435,000 (15); Uni- 
versal, $1,188,700 (14); Columbia, 
$1,109,000 (14); Republic, $1,025,- 
000 (12); United Artists, $820,800 
ty and Allied Artists, $248,800 








London, Jan. 20. 


Despite consistently bad weath- 
er, with fog hanging around for an 
almost endless period, West End 
first-run biz was perky this last 
stanza, with most theatres record- 
ing good results. The upward 
trend was shared by new entries 
and holdovers alike. 

Setting the pace was “Prisoner 
of Zenda” at the Empire, which 
after a hefty opening frame, con- 
tinued with solid $16,000 or over 
in second week. “The Snows of 
Kilimanjaro,” now finishing its 
nine-week run at the Leicester 
Square Theatre, maintained a 
strong gait with $8,400 in ninth. 
“Hans Christian Andersen” is also 
proving a big draw with $7,600 in 
its fifth week at the Carlton. 
“Against All Flags” is big $8,500 
at the Gaumont. 

Newcomers include two new 
British films. “Decameron Nights” 
at the Odeon, Marble Arch, is shap- 
ing to okay $5,500 in first frame. 
“Women of Twilight” at the Plaza 
started with an average $5,500 
opening week. “Ruby Gentry” for 
its first week shapes comparatively 
better at the smaller London 
Pavilion. 


Estimates for Last Week 


Carlton (Par) (1,128; 55-$1.70)— 
“Hans Christian Andersen’ (RKO) 
(5th wk). Holding at solid $7,000 
after fourth round hit $7,600. Stays. 

Curzon (GCT) (500; 55-$1.35)— 
“Kon-Tiki (RKO) and “Strangers 
in House” (GCT) (14th wk). After 
sagging recently, biz picked up and 
run now extending until end of 
January. This frame is above aver- 
age at $3,300. ‘“Doctor’s Knock” 
(Indie) and “Emperor's Night- 
ingale” (Indie) oren Jan. 30. 

Empire (M-G) (3,099; 55-$1.70)— 
“Prisoner of Zenda” (M-G) (2d 
wk). Opened in great style with 
$20,100 in first frame with current 
week headed for over $16,000 solid. 
Continues. 

Gaumont (CMA) (1,500; 50-$1.70) 
—“Against All Flags” (GFD) and 
“Time Gentlemen Please” (AB- 
Pathe). Errol Flynn starrer, 
“Flags,” slipped in without the cus- 
tomary press screening but a big 
$8,500 looms in first full week. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—“Snows of Kili- 
manjaro” (20th) (9th wk). Finish- 
ing its pre-release run with a flour- 
ish and still doing above theatre’s 
normal break. Final week looks 
big $8,400. Eighth round was pow- 
erful $9,200. “Long Memory” 
(GFD) opens Jan. 22. 

Lendon Pavilion (UA) (1,217; 50- 
$1.70)—“Ruby Gentry” (20th, 
Opened modestly with around $5,- 
500 for first week. 

Odeon Leicester Square (CMA) 
(2,200; 50-$1.70)—‘‘Cousin Rachel” 
(20th) (2d wk). Doing steady biz 
with $8,600 likely in second frame 
after first round landed solid $10,- 
400. Stays a third, with “The Net” 
(GFD) opening Jan. 29. 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70) — “Decameron 
Nights” (Eros). Shaping to get 
okay $6,000 or close in first frame. 
Stays another fortnight. 

Plaza (Par) (1,902; 70-$1.70)— 
“Women of Twilight” (IFD). Teed- 
off in fair style with about $5,500 
likely opening week.- Continues. 

Ritz (M-G) (432; 90-$2.15)—“Quo 
Vadis” (M-G) (15th wk). A con- 
sistent money maker with $3,600 
this round. Present run follows an 
— 25-week season. Stays in- 

ef. 

Warner (WB) (1,735; 50-$1.70)— 
“Crimson Pirate’ (WB) (4th wk). 
Proved good holiday attraction and 
still oke at $6,500 for fourth and 
final round. “Iron Mistress” (WB) 
‘opens Jan. 22, 


Rank Extends Pension 
London, Jan. 20. 


An extension of the peasion and 
life assurance scheme,. which 
hitherto had applied mainly to ex- 
hibiting personnel, has been an- 
nounced by the J. Arthur Rank 
Organization. Employees of eight 
more companies are to be brought 
within the setup including staff on 
production and distribution. 

Plan provides for retirement 
pensions at 65 for men and 60 for 
women, with financial aid to the 
dependents of any employee who 








dies while employed in the group. 
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YOU'LL AGREE WITH TRADE PRESS! 


“The exhibitor who can’t make money with this picture should seek other means of a livelihood. 
Chills, thrills and suspense. High octane acting.” 


—SHOWMEN’S TRADE REVIEW 
“It’s a money picture for just about anywhere. Excellent.” -MOTION PICTURE HERALD 
“Entertainment ingredients, action, suspense, Technicolor.” -MOTION PICTURE DAILY 


“A taut, rough, tough outdoor melodrama made to order for the western action addict... Techni- 
color and a group of stars headed by James Stewart insure ticket sale.” —VARIETY 


“Absorbing tale. Performances outstanding. Should attract lusty grosses.” HOLLYWOOD REPORTER 
“Drama topped with action, intrigue, and suspense.” ; 


~ EXHIBITOR 

“‘Actionful, suspense laden on every count. Super western. Substantial grosses wherever booked.” 
~—BOXOFFICB 

“ABsorbing manhunt in the wilds of Colorado. Outdoor scenery spectacular.” —FILM DAILY 


“Hefty money-getter in all spots. A lulu for action houses. All-star picture in every sense of the word.” 
~FILM BULLETIN 


(A date to remember, Brotherhood Week's Silver Anniversary Feb. 13-22) 


“The-last man 


. alive gets the 


blonde wildcat” 


(James Stewart 
and Janet Leigh) 


M-G-M presents 
JAMES STEWART 
JANET LEIGH 
ROBERT RYAN 
RALPH MEEKER 


In ‘ 
“THE NAKED SPUR” 
wit 


h 
MILLARD MITCHELL 


Coler by TECHNICOLOR 


Written by SAM ROLFE 
and HAROLD JACK BLOOM 


Directed by ANTHONY MANN 
Produced by WILLIAM H. WRIGHT 
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Inside Stuff—Pictur 
Behind the scenes of many an independently-made Hollywood film 
is the moneyman, often referred to as ‘private interests.” Since banks 


still show hesitancy about providing the indies with production cash, 
the private investor comes into play, if the film-maker-ean find one. 


But where do you look? 
Here is one unusual case history. 


Some time before World War II, 


Harry Lenart’s parents, owners of an extensive tobacco plantation, 
sold out to American Tobacco. Lenart subsequently inherited the 


fortune, and his personal interests took him to stock brokerage activi- 
ties in New York and various art forms. 


These led to operation of a 


plant in Italy which turned out unusual articles in leather. Later, he 


sponsored a group of Czechs who, in 
in artistic design. 
sense. 


Manhattan, turned out glass pieces 


Lenart had become:a “patron of the arts,” in a 


Early in 1952 Lenart, in Hollywood, saw a print of “Captive City,” 


made by Aspen Productions (Robert 
impressed with the film and its budg 


Wise and Mark Robson). 
et (under $300,000). 


He was 
That’s how he 


came to put up the coin for “Return to Paradise,” which Robson and 


Wise recently completed with Gary 


Cooper as star. 


Pictures produced in Germany prior to 1947 and owned by German 


nationals on or after June 14, 1941, 


are under jurisdiction of the Jus- 


tice Department's Office of Alien Property, it’s stated in a foreword 
to a listing of more than 4,000 German features pix; shorts, newsreels 
and documentaries put out by Alien Property office in Washington. 


Catalog warns that it is advisable 


for anyone contemplating distribu- 


tion of such pix to clear first with the Office of Alien Preperty. Roy- 
alties collected from the German films for the most part go towards 


compensation of U. S. prisoners of 


are licensed on the basis of general 
U. S. only. 


- 


| war and internees who were mal- | 
treated by the enemy during their imprisonment in World War II. 


Pix 
trade practices for showing in the 
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panies are not enthusiastic over 
the prospect of participating 
either this year or any other year. 

In fact, it’s understoci that this 
sentiment, which prevails particu- 
larly among the smaller distribs, 
will be made known also to pro- 
moters of other festivals, present 
or future, who will be given to 
understand that some restriction 
in 1954 ‘and thereafter are cer- 
tainly in the cards, Under the 
agreement set down by the Inter- 
national Film Producers Assn., of 
which MPAA is a member, Venice 
would have a film fete every year, 
with Cannes coming up on alter- 
nating years. There was a film 
show at Cannes last year. 


Matter of cests bothers the dis- 
tribs and rowsed some discussion at 
Thursday’s meet when America 
Aboaf, Universal v.p. and foreign 
sales head, queried Johnston on 
the sense and value of higher U. S. 
spending at Cannes, particularly 
in view of the European jury ap- 
proach, which in recent years has 
made it difficult for American pix 
to capture many honors. 

Foreign managers Friday (23) 
again brought up the matter of the 
Cannes budget but talked in terms 
of 3,000,000 francs (about $8,500). 

Skouras at the Thursday lunch- 
eon recounted his Far East trip 
and emphasized again the need for 
expansion in that area, Ensuing 
discussion brought up the Export- 
Import Bank and the Point Four 
program, but.no concrete program 
was framed. 


‘Native Son’ 


Continued from page 3 


fore the Ohio Supreme Court. 
Films involved are “Native Son” 
and “M.” 

Pix, originally submitted and 
nixed by the Ohio censor body, 
were recently re-submitted follow- | 
ing editing, but were turned down 
again on the technicality that they 
Were not presented again within a 
specified time required by law. 

If the Ohio Supreme Court rules 
in favor of the censor body on this 
point, a new approach to test the 
constitutionality of the censorship 
law will have to be found. How- 
ever, if the court decides to hear 
the cases, a ruling will be forth- 
coming on the constitutionality of 
the Ohio censor law, regarded by 
industryites as the most vulnerable 
of the state censorship statutes. A 
decision of the Ohio court may 
further set the stage for further 
Clarification of film censorship by 
possibly bringing the cases before 
the U. S. Supreme Court. 











Lessing-Brewer 


——=—= Continued from page 5 





ome | Humphrey 


are overseas. Among the 32, some 
of whom have been back in theU.S. 
for some time, are Linda Darnell, 
Bogart, Gary Cooper, 
Kirk Douglas; Clark Gable, Gene 
Kelly, Gregory Peck, Ava Gardner, 
John Huston, Robert Wyler, etc. 

In connection with the Film 
Council’s opposition to the impor- 
tation of pix on which communists 
or Red sympathizers worked, the 
Legion last week backed up the 
union’s stand. Commenting on AFL 
opposition to foreign filming per 
se, Lessing declared flatly that 
SIMPP would not be bound by any 
agreement reached between the 


| IA and the majors. 


Seek $150 Minimum 
For Senior Publicists 
In UA-Union Talks 


An 11% wage hike, a health and 
welfare fund, and a new classifica- 
tion for senior publicists are being 
sought by United Artists homeof- 
fice pub-ad staffers in negotiations 
with management which got under 
way last week. 


New pact is being discussed to | 


replace the one-year deal which 
expired Dec. 30. Unlike the other 
N. Y. flackeries associated with the 
Screen Publicists Guild, District 
65 of the Distributive, Processing 
and Office Workers of America, 
UA was the only outfit committed 
to a one-stanza deal, the other 
pacts being for two years. 
Establishment of a new vlassifica 
introduction of a category aimed 
to protect and recognize the work 
of veteran staffers. Union is seek- 
ing to have the longtime seniors 
placed in a senior No. 1 classifica- 
tion calling for a minimum weekly 
stipend of $150. Present minimum 
for seniors is $125. Other N. Y. 
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Green Proxy 
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weren't paying enough dividends 
and that the management was to 
blame. He ended up as prexy of 
the Minneapolis Transit outfit for 
a 16-month period, and still is 
chairman of the United Cigar- 
Whelan exec committée. 

In Minneapolis he cut services 
to the bone and at one point re- 
portedly threatened to sell the 
whole system for scrap unless it 
began showing more of a profit. 
Eventually, his own _ partners 
bought him up to the tune of a 
$100,000 profit. 

While Green's exact holdings in 
20th are unknown, it’s believed 
that under 20th’s cumulative voting 
system he may be able to elect at 
least one director to the board. 

Green has said that he will 
approach 20th shareholders with 
his charges vs. fhe management 
“at the proper time” via a letter. 
Meanwhile it’s understood that he 
has been active soliciting proxies 
and buying up further 20th stock. 
While he has announced that his 
ultimate purpose is to oust the 
present management, he officially 
admits only to acquiring 20th stock 
“for investment.” 


Foreign Prod. 


Continued from page 5 


out that any drastic reduction in 
Hollywood activities in that sphere 
would have repercussions that 
might well affect the distribs’ im- 
portant foreign revenue. This, in 
turn, would have long-range ef- 
fects on Hollywood employment, 
which is the Coast unions’ primary 
concern, 

When faced with union com- 
plaints on foreign fiiming in the 
past, the standard studio answer 
has been that cameras are taken 
abroad only if the particular back- 
ground of a pic requires it. Point 
is made also that only a compara- 
tively insignificant number of 


every year when compared with 
the overall output. 
Indie producers in recent months 


65 SPG are Warner Bros., Colum- 
= Universal and 20th-Fox. 
| RKO Pictures flacks, members 
of Local 230, Sign, Pictorial and 
| Display Union, AFL, are currently 
| working without a contract, the 
| company’s deal with the union hav- 
ing expired Nov. 30, 1952. 
were set to begin but were de- 
layed pending stabilization 
RKO’s management problems. With 
the recent naming of James Grain- 
ger as RKO prexy and the appoint- 
ment of a new board of directors, 
negotiations are expected to get 
under way shortly. 











McCarran 
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stead of merely commission men: 
Thus an act will be contracted to 
| work for an agency for a specified 
number of weeks. Of course, the 
| percentery would be taking a risk 
on the act which, if it fails to live 
up 0 expectations, may stick the 
agency for the face value of the 





Jan. 31 Deadline 


All alien performers are re- 
minded by the Immigration 
Dept. that failure to register 
by Saturday (31) provides pos- 
sible cause for deportation. 

Aliens are required to 
out an 1-53 form at any post- 
office, or Federal building and 
leave it with the clerk. 


The McCarran-Walter Act 
requires annual registration of 
all aliens during the month of 
January and notification of any 
change of address. 


Those in the U. S. on a tem- 
porary visa are “required to 
register in January and every 
90 days thereafter and must 
report change of address with- 
in 10 days. 


contract plus fares. Also, the act 
would be in jeopardy. If the agency 
so chooses, it becomes a contractor 
and sells the performer at a far 
greater salary than the agency will 
pay him. if latter occurs, an act 
will have no redress, since one 
complaint from the percenter and 
the turn is given a ticket to its 
point of origin. 

| The American Federation of Tel- 
evision and Radio Artists has sent 
out memos to all agencies stating 
that it is a violation of the McCar- 
ran-Walter Act to book a perform- 
er on dates that have not been 
previously specified to immigration 
authorities. According to strict in- 
terpretation of the law, an act must 
return to its emigration point as 
soon as its work is completed. 


It is quite a problem for an 
agency to line up all spots where 
a performer could play, get him 
over, and then take a chance on 
the bookings. One percentery was 
thinking in that direction, only to 
be reminded that an employer's ap- 
plication stating his need of that 








| 


‘films are shot out of the country | particular act must be filed with 


| the immigration authorities. 


The effect on show biz of the 
McCarran Act has scarcely been 


| have shown more of a yen toe exit | probed. Agencies feel that the day 


nfluence.” Lessing replied that the, 4broad since they are not con-| of easy coming and soing of for- 


American people should be final 

‘biter as to whether they should | 
® any pic. : 

_ In attacking overseas filming, 

Brewer cited a list of 32 film names | 
0, It was claimed, wouldn't ac- | 

Cept any assignments unless they, 


cerned with studio overheads and 
find production costs in many 
areas considerably lower than on 
the Coast. Added argument is that 
the audience today thrives on real- 
ism and on-the-spot filming gives 
a pic added b.o. value. 


| 


| eign talent ig over. There's a feel- 
| ing among gcts that a few sock Eu- 
ropean imports help stimulate 
/ work for American talent. One ex- 
ample is seen in the outdoor fields, 
particularly circuses, which could 
hardly exist without imports. 





; | they are primarily to entertain, and 
-| that this was why they could “whip 


| forced to feed as they are on steady 


3 : , N. X.| doses of propaganda, this gives our 
units associated with the District | 





of | 


| that art to be good must be a mo- 





| 


.ganda films in any world battle 


Talks | Papers, radio, magazines, books and 


H’wood Fears 


Continued from page 3 


in the propaganda war.” That, he 
said, was the Communist way of 
doing business, and “it’s bad busi- 
ness.” 


The Motion Picture Assn. of 
America prexy’s talk in New York 
before the Community Relations 
Conference of the picture industry 
was entitled “The Shape of Things 
to Come,” and he devoted a good 
part of it to the important role | 
played by American~ pix abroad 
where, he declared, “by any stand- 
ard, Hollywood’s ambassadorial | 
record is extraordinarily good.” 


He said people abroad loved and 
believed American films because 





and outdraw Communist propa- 
for the public’s support.” Another 
plus, he thought, is that “American 
films are free from official propa- 
ganda. To great masses of people, 





films an unmatched authority and | 
authenticity.” 


Referring to criticism of films 
sent abroad, Johnston said he} 
didn’t think all U. S. pix were do- 
ing a bangup job of selling Amer- 
ica abroad “but neither do news- | 


| 


other media of expression. All| 
these are the products of human 
hands and minds, and we all make 
errors.” 

Johnston then took.a swipe at 
industry critics abroad and at 
home. “It’s been my observation 
that they take the _ snob’s-eye 
view,” he told his listeners. ‘““Many 
of them ... were brought up in 
the classic tradition which decrees 


nopoly of the few. By their very 
nature they are suspicious and crit- 
ical of any art form enjoyed by 
great masses of people. That puts 
the motion picture low on their art 
list. The art that is popular is not 
for them.” : 

Regarding the fight against cen- 
sorship, “complete victory is not 
yet clearly in sight although we’ve 
come a long way toward our goal,” 
he asserted. “We'll have to fight 
and scrap every inch of the way 
from now on before censorship is | 
really routed .. .” 

Earlier, the Conference had | 
heard C. C. Rhoden, chairman of | 
the public relations committee of | 
Theatre Owners of America, de- | 
clare that he would submit the | 
“Children’s Vacation Matinees” | 
plan to the TOA board for adop- 
tion and presentation to the TOA 
membership. “This can be one of 
our mediums to re-establish the 
public confidence in the motion 
picture industry,” he stressed. 








| 


Cost to Fabian | 
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It’s figured that tho reorganiza- 
tion will be completed by the end 
of February, with the new compa- 
nies starting separate operations 
on March 1. New producing com- 
pany will retain name of Warner 
Bros. Pictures, Inc. Incorporated 
in Delaware, each new film will 
have an authorized capital stock of 
5,000,000 shares of common stock. 
par value $5. New picture company 
will have full and free right 
to use the name “Warner Bros.” 
Theatre tompany may use trade 
symbol of “Warner,” but “Bros.” 
or “Brothers” cannot be part of 
the corporate title. 

Board of the new theatre com- 
pany, it’s expected, will include | 
S. H. (Si) Fabian, Samuel Rosen, | 
veepee and treasurer of Fabian | 
Enterprises; David G. Baird, part- | 
ner in the brokerage firm of Baird 
& Co.; Harry M. Kalmine, present 
prexy of Warner Theatres, and | 
M. A. Silver, WB's Pittsburgh- 
Cleveland zone manager. 

Film company directorate will | 
include Harry, Jack and Albert | 
Warner, Waddill Catchings, Robert | 
W. Perkins, Samuel Carlisle, Stan- | 
leigh P. Friedman, Charles S. Gug- | 
genheimer and Samuel Schneider, 
all of whom have been Warner di- 
recors for the past five years. 

Transfer of the theatre assets 
will give the new theatre company 
358 theatres, consisting of 186 
owned in fee, 163 leased, nine part- 
ly owned and leased. Of these the- 
atres, 38 are presently closed, 11 
are leased out. Under the consent 
judgment, present corporation or 
the new theatre company must, 
prior to July 4, 1953, divest itself 
of 24 theatres. 














| 


‘impressed by 


Stress Need To 
Keep Free Flow 
Of Pix Abroad 


Persistent Congressional critics 
of the type of U. S. pix going 
abroad were given the industry’s 
slant on the problem last week in 
language designed to drive home 
the undesirability of export selec- 
tivity. 

Discussion of selectivity in film 
exports was revived following the 
dinner meeting between Sen. Alex- 
ander Wiley (R.. Wis.), chairman 
of the Senate Foreign Relations 
Committee, and company toppers 
at the Motion Picture Assn. of 
America headquarters in Washing- 
ton. Powwow vas called by MPAA 
prexy Eric Johnston to facilitate a 
meeting of the minds on the sub- 
ject. 

Sen Wiley is said to have been 
reports brought 
back by a six-man subcommittee, 
headed by Sen. Carl Mundt (R., 
S. D.}, which investigated the ef- 
fectiveness of the State Dept.’s in- 
formation activities abroad. Group 
came back with complaints about 
the effects of certain Hollywood 
films in the foreign market. Point 
made was that these pix tended to 
give audiences abroad a distorted 
picture of American life. 

The industry’s reply to this is 
that it has never received any def- 
initive guide-lines from the Gov- 
ernment, which. instead, has 
stressed repeatedly that it had no 
intention of imposing censorship 
on a private enterprise; that the 
distribs are already engaging in 
self-censorship to a certain extent 
both to safeguard American na- 
tional interests and to comply 
with foreign prejudices, and that, 
additionally, the industry has cer- 
tain business interests to protect. 

Distribs’ attitude was crystal- 
lized last Thursday (22) in N. Y. 
when Johnston told the Commu- 
nity Relations Conference that 
“Hollywood is not in the business 


|of grinding out pictures neatly 


labeled for use as weapons in the 
propaganda war. That’s the Com- 
munist way of doing business. It’s - 
bad business. Hollywood is in the 
entertainment business and that’s 
precisely why our films are loved 
and believed By people abroad.” 
He added that it was a big plus in 
U. S. pix that they are free from 
official propaganda. 

Johnston expression reflects 
general industry conviction that it 
is wiser in the long run to ship 
the vast majority of U. S. films 
abroad and impress foreign audi- 
ences with American capacity for 
self-criticism than to export only 
films showing the U. S. in what 
the Government considers the 
“right” light. 

“Each of our pictures carries a 
pro-American message of its own,” 
said one of the execs. “We are far 
better off spreading that message 
over as wide an area as possible, 
than to go in for the State Dept. 
approach and show selected pro- 
ductions to a restricted audi- 
ence.” 


It’s been impressed on Con- 
gressional leaders that most of the 
industry brass in the international 
departments does considerable 
traveling throughout the world and 
that operational patterns are 
shaped by the experience gained 
by these men, 








Film Interest 
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the current “Time Out for Gin- 
ger” and “Seven Year Itch.” 

Point which Hollywood reps are 
making is that there’s currently a 
greater number of legit entries 
which lend themselves more aptly 
to screen adaptation and with 
more agreeable economic factors. 
Legiters such as “Angels,” “Tea 
House,” etc., have enough “size” to 
put the facilities of the major ‘stu- 
dios to full use. Yet they can be 
lensed at budgets within the stu- 
dios’ tightened pursestrings. 

In contrast, the big film plants 
are continuing to shy away from 
Plays such as “Four Poster,” two- 
character entry which indie Stan- 
ley Kramer recently lensed. It’s 
felt that “Poster” was too limited, 
production-wise as a major studio 
enterprise. 
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MPAA Works 


tendance at top-level powwows. 
Under this setup, the foreign man- 
agers themselves will meet at a 


fixed date—the first Wednesday of 
each month—to take up problems 
that need decisive action by the 
heads of the international compa- 
nies. The first such meet is sked- 
ded for Feb. 4. 


The managers’ assistants and as- 
sociates will meet at MPAA head- 
quarters on the third Wednesday 
of every month to take up and dis- 
pose of the mass of minor and 
routine matter. In this fashion it’s 
believed that a lot of waste motion 
will be eliminated and the business 
at hand will be considerably speed- 
ed up. 

Too Many Meetings 


Complaint in the past has been 
that there were too many meetings; 
taking up too much of the execs’ 
time. Furthermore, it often turned 
out that those in attendance had 
no authority to bind their com- 
panies to top-level decision and 
had to report back to their prin- 
cipals for guidance, necessitating 
further meets. . 

Current program envisions a 
stepup in the amount of foreign 
division biz done over the phone. 
At the same time, increased empha- 
sis will be put on the distribution 
of reports and MPAA bulletins 
both to home office execs and to 
the field forces concerned. 


2. Hetzel and the MPAA staff 
are currently engaged in a thor- 
ough review of the administrative 
handling of information that con- 
tinuously flows into MPAA head- 
quarters from all over the world, 
much of it of vital and immediate 
concern to the distribs. Effort will 
be made by George Vietheer, for- 
merly manager of the MPAA’s 
Washington office, to organize this 
material and possibly digest it. 


Vietheer is undertaking a re- 
organization of the MPAA files as 
part of a move to set up an in- 
formation centre dealing with the 
international market. This will in- 
volve also compilation of a country 
fact book which will give a country- 
by-country breakdown and analysis, 
enabling execs to put their finger 
quickly on any point of information 
they may seek. The book, which 
should be ready within six months 
or less, will be kept up-to-date. 

3. The division of the foreign 
department into three “desks” rep- 
resenting the main world geograph- 
ical areas wil) be continued as part 
of the overall effort to coordinate 
foreign division execs into an ef- 
fective team. European desk is 
headed by Hetzel, with George 
Canty doing the day-to-day work. 
Robert Corkery presides over the 
Latin American desk, and Irving 
Maas is understood slated to be in 
charge of the Far East. Hetzel has 
instituted regular foreign depart- 
ment meetings every morning at 
which execs are briefed on the 
overall picture and bring up mu- 
tual problems. 


4. While no immediate person- 
nel changes are in the offing, the 
MPAA is aware of the growing im- 
portance of both the Latin Ameri- 
can and the Far Eastern markets, 
which still hold an expansion po- 
tential. It’s likely that the MPAA 
field force in these areas will be 
strengthened as time goes by. First 
move in that direction was made 
recently when Harry Stone was as- 
signed as permanent MPAA rep in 
Brazil, working in conjunction with 
Joaquin Rickard. 


Closér Headquarters Field Ties 

An attempt also will be made 
to establish closer relations be- 
tween MPAA headquarters and the 
field, and to speed the flow of in- 
formation as well as improve its 
quality. In this connection it is 
hoped to establish closer ties with 
the film boards in the various coun- 
tries that do not have MPAA rep- 
resentation. These contacts are now 
rather vague. - 

5. Plans are being formulated to 
strengthen the MPAA’s contact 
with the State Dept. as well as 
with the various foreign embassies 
and ministries in the capital. The 
death of Joyce O'Hara, MPAA exec 
v:p., has been a hard blow to the 
MPAA in this connection, and 
Johnston so far has given no in- 
dication of who might take his 
place. It is fairly certain, however, 
that Hetzel will not be assigned 
to the Washington post. Johnston 
himself is expected to take an ac- 
tive part in establishing embassy 
contacts at the ambassadorial level, 
and he may eventually designate a 
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Out Program 


successor to O’Hara to help in car- 
rying that work load. 

MPAA feels that in the past it 
has not exploited the full potential 
of its foreign contacts in Washing- 
ton and that many problems arising 
abroad could be smoothed out in 
preliminary discussions with em- 
bassy personnel. 

Information section of the for- 
eign division, in addition to routine 
factual reports, also will distribute 
economic analyses prepared for 
MPAA members by Griffith John- 
son, MPAA economist, who is now 
concentrating on the foreign scene. 
His statistics and evaluations, as 
well as confidential information 


provided by the distribs, will be 
used in the carrying out of foreign 
film agreement negotiations which 
in the past have been handicapped 
by the lack of available indugtry 
figures. 






May Give Up 
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New Orieans meeting held early 
this month, subsequent to the dis- 
tribs’ rentals-conciliation . proposal, 
again voted to nix arbitration. 


This latest thumbs-downing by 
Allied cued some private expres- 
sions of bitterness among at least 
a few sales execs. It’s being in- 
ferred that Allied toppers may 
want no part of arbitration in any 
form, that the existence of an ar- 
bitration system would serve to 
quiet immediately any beefs about 
distrib practices. “And the Allied- 
ites would be lost without an op- 
portunity to beef,’ the ‘distribs 
reason. 


Distribs feel that any arbitration 
plan must have the unanimous con- 
sent of all parties, that is, all film 
companies and the principal thea- 
tre associations, before the mam- 
moth job of establishing tribunals 
across the country should be un- 
dertaken. In view of this, plus Al- 
lied’s continuing aloofness, the dis- 
tribs.may give up. 

“It’s the same old story,” stated 
one film company exec this week. 
“When ~ business is good, every- 
thing is harmonious and we don’t 
Meed arbitration, or anything else 
to settle fights, because we don’t 
have fights,” he added. “But when 
conditions are rough, it’s just about 
impossible to bring the companies 
and the. theatre people together 
on anything. And it’s when things 
aren’t good that we should be to- 
gether.” 








Urge Industry 
Continued from page 4 


going into these schools, act in an 
advisory capacity and encourage 
training along lines that eventually 
will be useful to the film industry. 
Unless that job is done, we shall 
have to pay heavy penalties later.” 

Barnett said he would like en- 
gineers to attend exhib conventions 
for a thorough exploration of thea- 
tre problems. And he is anxious 
to see exhib reps-go to the SMPTE 
meets to hear the engineers’ side. 
He thought there was little chance 
for the Society to establish its own 
experimental lab “because we 
must avoid any type of competitive 
activity. If we are to represent 
all the companies, we must re- 
main neutral and act in an ad- 
visory capacity only.” 

SMPTE board of governors, 
meeting in N. Y. last Friday (23), 
approved a six-point expansion 
program in terms of motion pic- 
ture and technical services. Points 
include: Formation of new SMPTE 
sub-sections in cities where film 
and TV engineers need help and 
stimulation; offer gf counseling as- 
sistance to colleges and universi- 
ties; finding gaps in published en- 
gineering literature and offer to 
help them; invite more active par- 
ticipation from other technical 
societies and groups; publish 
special engineering studies for 
businessmen, engineers and others, 
and intensify SMPTE public rela- 
tions activities. 

Barnett noted that in 1953 the 
Society’s interests would center 
once more on motion picture en- 
gineering projects due to producer 
and exhib enthusiasm for new de- 
velopments. 


SMPTE is going to try and dou- 





ble its income through the twin 





approach of soliciting higher dues 
from its member companies and 
attempting to enlist additional 
“sustaining” (member) firms. Ex- 
ample is cited of the National 
Broadcasting Co., for instance, 
which is not a SMPTE member, 
but has reps on eight SMPTE com- 
mittees. Net is among those that 
will be approached and invited to 
join, since the Society is working 
in its interest. 
MPAA’s Uncertainty 

While no concrete plans have 
been formulated, the Motion Pic- 
ture Assn. of America has dis- 
cussed various aspects of the prob- 
lem of bringing together branches 
of the industry for discussions on 
technological developments and an 
exchange of views on mutual needs. 


An MPAA spokesman said Mon- 
day (26) that the subject had come 
up, but, that it was not clear how 
it might be handled. The com- 
panies have from time to time 
spoken of establishing a research 
laboratory. The difficulty is that 
each studio does its own techno- 
logical sleuthing in the hope of 
coming up with something ‘ new 
and bringing it out first. MPAA‘s 
function is seen as a_ possible 
sounding board for needs ex- 
pressed by the various interest. 

a 


L a 


mances several producers who re- 
lease through United Artists as 
does the Heller organization. 


Lower labor costs at foreign stu- 











indie Prods. 
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dios plus the advantage of being |. 


able to thaw frozen pounds, francs 
or lire have been the principal 
magnets in luring the _ indies 
abroad. Of the six indie films be- 
fore the cameras this week, three 
are shooting outside the U. S. Trio 
includes Benagoss Productions’ 
“Somewhere in the World” 
(France), Eros Films’ “Morocco In- 
cident” (Italy) and Robert Peters 
Productions’ “Cocobolo” (Peru). 


Moreover, of the 11 indie ven- 
tures set for the next few weeks, 
two will be filmed in Europe. 
They’re Santana Productions’ “Beat 
the Devil” and Anthony Landi- 
Samuel Colt’s “Stranger in Mu- 
nich.” A Humphrey Bogart-Jenni- 
fer Jones starrer, the former will 
be made in association with Romu- 
lus Films in London and Rome. 
Landi-Colt pic is set for lensing 
in the German city. 


Bogart, who revived Santana to 
turn out “Devil,” is only one of 

any top stars who have formed 

ir own independent companies. 
Through so doing, of course, they 
reap tax benefits in that dividends 
from the corporation are’ classified 
as capital gains. Among others 
boasting private production outfits 
are Rosalind Russell, who’s part- 
nered in Independent Artists with 
husband Frederick Brisson; Burt 
Lancaster and Harold Hecht (Nor- 
ma Productions), and John Wayne- 
Robert Fellows (Wayne-Fellows 
Prods.). 





Grab-Bag : 
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beginning, 
riously. 


Whole argument arose when the 
Japanese government reduced from 
63 to 59 the number of import per- 
mits for U. S. films during the sec- 
ond half of the 1952 fiscal year. 
Unable to split the four licenses 
among themselves, the distribs hit 
on a solution. They’ each took a 
cut of one permit each, leaving 
them 53, and agreed to worry about 
the remaining six later on the 
poe that some formula would be 

ound. 


Friday meeting, which was con- 
tinued yesterday (Tues.) with a re- 
port from Carl York, MPAA Scan- 
dinavian rep, also tackled the al- 
location of two extra French per- 
mits, but got nowhere, Robert 
Corkery, head of the Latin Ameri- 
can desk at MPAA headquarters, 
outlined the situation in Brazil and 
Argentina, 7 

The exchange law in-~ Brazil 
should go into effect by Feb. 22, 
with regulations detailing its oper- 
ations due soon. When they are 
published, U. S. distribs will know 
how much money they will be per- 
mitted to take out of the country 
under the new setup. Corkery told 
the foreign managers that there 
was no change in Argentina and 
that, unless there was an improve- 
ment, MPAA prexy Eric Johnston 
may again contact high government 
officials in Buenos Aires to remind 


but never taken se- 
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Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For the Week Ending Tuesday (27) 


Weekly Weekly Weekly Tues. Net. 
1952-'53 Vol.in§ High Low Close Change 
High Low 100s for week 
123% 8% ABC..... ctw? BE 103% 9% 1034 + %& 
41 33 Co At ccc OO 41 40 4034 + 1% 
40% 32% CBS, “B” ... 47 40% 3956 4072 +1 
13% 10% Col. Pic. oe 12% 12% 12% —% 
9% 8 Decea /...... 142 934 914 914 =x 
48 41% Eastman Kdk 180 45 44% 4434 m= % 
18% 11% Leew’s ...... 366 1244 11% 113% mm % 
558 33% Nat'l Thea .. 171 544 44% 5 + 14 
30% 21% Paramount... 66 2756 264% 2634 — 14 
3634 265g Philco ...... 76 34% 34 34 — 56 
2934 23% RCA........ 278 27% 2634 27% — 5% 
4% 3% RKO Picts... 72 4 3% 3% tsa 
4%, 31% RKO Theats.. 87 37% 358 3% vt 
54% 3% Republic .... 26 3% 354 35% -— 4 
10% 934 Rep., pfd. ... 27 11% 10% 10% — 
145g 1054 20th-Fx 112 14 1354 14 + 3% 
21% 11% 2Uz« Par. Th... 72 13% 13% 1314 — % 
15% 11 Univ. Pic. .. 35 15% 145% 14% — 1g 
65 57 Univ., pfd. .. 1.4 63 6254 6234 —1i4 
15% 1133 Warner Bros. 129 13%4 12% 121%4 =~ % 
8842 68 Zenith ...... 28 8034 79 7934 — 14 
American Stock Exchange 
193%4 15 Du Mont . 67 17% 16% 163% — 5% 
334 2% Monogram 25 3% 3% 34 -. % 
2734 20% Technicolor .. 26 26 255% 255% — \% 
3% 2% Trans-Lux... 2 2% 2% 27% ~— 
Over-the-Counter Securities Bid Ask 
eee... cs < is cuteness su eae rea esecees 158 218 + 3% 
Cinerama 6 ean 0 0 6 04 Ste Dione CO ORS eeeeeeeeve 438 47% —_ 1g 
Chesapeake “industries (Pathe) .......... 3% 456 + 4 
W), -Fas OREROD oon ciccn cc caGeaacsdessocce 458 534 — 
RR rt rere 8% 91% + % 


(Quotations furnished by Dreyfus & Co.) 








them of their agreement to start 
the processing of U. S. pix imports. 

Meeting elected Ralph D. Hetzel, 
v.p. of the MPAA, veepee also of 
the Motion Picture Export Assn. 
Hetzel now runs the MPAA’s for- 
eign division under Johnston. On 
Friday he gave foreign execs a 
rundown on the revamp of the 
division. 


vr 
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above date and is guaranteed by 
Hughes Tool Co., this being the 
parent to all Howard Hughes’ film 
and other interests. It’s unofficial- 
ly reported that Grainger will re- 
ceive -$2,000 per week as RKO 





— 





Col. Undeterred 
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leaders are in New York for the 
outfit’s annual board meeting. TOA 
toppers said they saw eye to eye 
with Allied on the question of pre- 
release pix and agreed that a re- 
striction on pictures requiring spe- 
cial handling should be included 
within the framework of arbitra- 
tion. 


Herman M. Levy, TOA general 
counsel, stated flatly that the ar- 
bitration system should contain “a 
careful definition of what a pre-re- 
lease picture is.” He was support- 
ed in this view by prexy Alfred 
Starr, executive v.p. Walter Reade, 
Jr:., and treasurer S. H. (Si) Fa- 
bian. While TOA leaders declined 
to attack specifically the Col 
“Salome” policy, they went on rec- 
ord as opposing the more frequent 
issuance of pix demanding upped 
wicket tabs. | 

Meanwhile, Allied is proceeding 
with its threats to institute Govern- 
ment action against distribs for lat- 
ter’s alleged iflegal trade practices. 
Allied general counsel Abram F. 
Myers is amassing data for presen- 
tation to the Dept. of Justice. 
There have been some indications 
that one or two cases may have 
already been placed before the At- 
torney General’s office. 


4 Cos. Sue Omaha Exhib, 


Charge Incorrect % 


Omaha, Jan. 27. 

Adolph Robanek, manager of 
Time Theatre in Crete and State 
Theatre, David City, has been 
named defendant in suits filed by 
four distributing firms in Federal 
Court. 

Loew's, RKO Radio Pictures, 
Universal Film Exehange and War- 
ner Bros. Distributing Corp., have 
charged “Rozanek with allegedly 
making “false and incorrect” re- 
ports of his grosses. The compa- 
nies are on percentage. 


MPIC Ups Ralph 
Hollywood, Jan. 27. 

Ed Ralph was elected veepee of 
the Motion Picture Industry Coun- 
cil, which means that he will auto- 
matically become president on the 
expiration of Arthur Freed’s six- 
month term. 

At the same meeting Ronald 
Reagan was reelected secretary 
and Cy Baer treasurer. 











Gary Merrill and Jean Peters 
will costar in “Blueprint for Mur- 





cer” at 20th-Fox. 


prexy. 

Grainger’s switch from Rep to 
RKO was accompanied by another 
twist in the dramatic affairs of the 
latter company. Dick Condon, 
RKO’s ad-pub-exploitation direc- 
tor, planed to the Coast from the 
homeoffice over t weekend in 
the hope of seeing Hughes with a 
plan of reorganization of the ad- 
pub department along with some 
revision of other aspects of the 
overall operation. Condon’s hop to 
the Coast followed by a few days 
a decision by the board to shift 
the ad department to .the studio, 
leaving the publicity-exploitation 
staffs to N.Y. supervision. 


Vaude Death 


Continued from page 2 
















given a break to numerous un- 
knowns several of whom have been 
elevated to stardom since. A few 
of the many artists who started in 
“Revudeville” are such current 
British names as Jean Kent, Val- 
erie Tandy, Michael Howard, Jim- 
my Edwards, Richard Murdoch, 
Kenneth More, Tony Hancock, Ar- 
thur English and TV producer Eric 
Fawcett. 

To facilitate rehearsals on new 
productions the theatre operates 
on a two-company basis, each work- 
ing alternate days. On their days 
out of the theatre, the cast is on 
call for rehearsals for new produc- 
tions. 





eee Continued from page |] Gea 


dimension figures in, and they're 
in the mood now to dicker. 

Studios are still pressuring a va- 
riety of deals ranging from profit- 
sharing to special single-picture 
company. Rodgers admits all of- 
fers are flattering. The producer- 
writers are now studying the vari- 
ous plans. 

The national company, now at 
the Biltmore here, looks for 
afound $80,000 in three weeks de- 
spite close to $750,000 grossed in 
three previous visits. 


Krushen’s ‘Moulin’ Trek 
Mori Krushen, exploitation man- 
ager for United Artists, left New 
York over the weekend for a cross- 
country tour in connection with ex- 
ploitation and promotion plans for 
“Moulin Rauge.” ; 
He plans to cover Miami, = 
cago, San Francisco, Boston and 
Philadelphia, cities picked for ear 
engagements of the pic. 
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RKO and Republic, will up their 
schedules. Paramount is one of 
those expected to wind the year 
with fewer than last year, despite 
the announcement of production 
chief Don Hartman that the num- 
ber will vary little from last year, 
and Metro also will bring down 
its total. Warners is expected to 
make approximately the. same 
number. 


U-I for the past severak years 
has sent 36 pictures to the cameras 
and is gunning its activities for 
the same number in 1953. Colum- 
bia, which last year turned out 
56, expects to continue with this | 
number in the current year. | 
Twentieth - Fox, with 35 on its| 
agenda in 1952, has 36 on its cur- 
rent slate, an uppance of one. 

20 For RKO 

RKO, with every indication of 
going aheid with ambitious pro- 
duction plans, turned out only six 
pictures last year, a new low for 
the company. Studio has an- 
nounced that this year it will make 
a minimum of 20, not counting its 
outside product. Three are set to 
go before the cameras in February, 
and an active slate is-already un- 
derway for the balance of the 
year. 

Republic, which made a total of 
29 films in § 1952, 
westerns, will ‘now make 34. Ac- | 
cording to prexy Herbert J. Yates, | 
studio will turn out 20 top-budget | 
features this year, plus 14 oaters, 
two over last year. 

Paramount totalled 20 features 
in 1952, ineluding four from Pine 
Thomas, three from Nat Holt and 
two from Hal Wallis. Wallis’ pact 
with the studio has expired, al- 
though there’s a chance he may 
re-sign with company to release 
his product. In early December, 
Hartman. announced that studio's 
upcoming schedule called for be- 
tween 20 and 24 films, but since 
then it’s understood that company 
has trimmed this figure. 

Metro plans cutting its 1952 
slate of 46 to 38. Allied Artists 
also is slicing its new schedule 
from 36 to 35, but may take on 
additional indie product for re- 
lease, 

The indie situation becomes 
vastly brighter this year. United 
Artists, which will continue to dis- 
tribute 36 films annually, this 
year will boost the number of 
American-made pictures. In 1952, 
23 of its slate of 36 were Holly- 
wood-made. This year, with sev- 
eral UA producers bolstering their 

rograms considerably, the num- 

er should hit 30, at least. 

Both Lippert Pictures and Real- 
art, distribution firms, are adding 
to their schedules this year. Lip- 
pert in 1952 released eight Amer- 
ican-lensed indies, and figures on 
10 this year. Realart, which re- 
leased four made here in 1952, 
will release an estimated five 
American-made films to be turned 
out this year. 

Many indies are sparking last 

ear’s programs by hefty margins. 

dward Small, who turned out four 
after he returned to production in 
July, is actively planning 10 this 
year. Wisberg-Pollexfen Produc- 
tions, which has been becoming in- 
creasingly active, finished three last 
year, and has set 12 for its 1953 
goal, which, even if halved, will 
still be a 100% boost over the 
former program. 


Six for Kings 


King Bros., who also made three 
in 1952, are setting their sights for 
six this year. Albert Zugsmith’s 
American Pictures likewise _ is 
hiking its program from two to six. 
Alex Gottlieb turned out one for 
Warmers’ release in 1952, but plans 
completing his five-picture deal 
with distrib this year, giving him 
four. Wayne-Fellows also will hop 
from last year’s two to three in) 
the current frame. 

A number of new indies also will 
swell the indie figure. Aubrey 
Schenck will make a minimum of 
three for RKO, and Herman 
Cohen’s Abtcon Productions has 
announced four for completion this 
year. Dowling Productions, Landi- 
Colt Productions, Arthur Hilton 
Productions, Threefellows Produc- 
tions, Matthugh Productions, Erco 
Productions also -are new, each 
with a program, several of which 
already have started. 

Others will maintain their same 
figure. Walt Disney will complete 
two, Bert Friedlob the same num- 











Big Production Upbeat 


|of whom ‘Telease. through Para- 


including . 12 f 


Edward Alperson and Breakston- 
Stahl each will continue with one 
apiece. 

Samuel Goldwyn has announced 
another for 1953, following last 


of Georgeous George. It was a 
good-natured spoof at TV’s end- 
result of having kids picture their 


fathers in the character of their |_ 


TV favorites. Finale had the 
characters in a chase after Sheilah 
Graham, syndicated columnist 
whose children attend Hawthorne. 
Miss Graham was a last-minute 
cheesecake sub for Dorothy La- 
meur, also a Hawthorne mother, 





year’s pace, and Cagney Produc- 
tions, Benedict Bogeaus, Sidney | 
Harmon, Abbott and Costello, and | 
Cinema are expected to turn out) 
one each. Jack Schwarz also will | 
make his usual output. 


Pine-Thomas and Nat Holt, both | 


mount, also will contribute their 
usual number, and Hal Wallis will 
make at least two d@spite the fact | 
he hasn’t yet inked a distribution 
deal. Santana and Aspen both will 
get away with one, as per last year, | 
and Benagoss has paired up with 
Anatole Litvak on a. singleton. 
Frank Melford likewise returns’ to 
indie activity for one for Warners, 
and is prepping a program. Ed- 
ward and William Nasseour will 
make one. 


Sol Lesser, who last made two, 
also will plunge more heavily into 
production this year, particularly 
with his two new three-dimension 
processes, for ‘which he has com- 
mitments. -Arch Oboler also is ex- 
pected to continue with at least 
make: one; 


- TOA Board 


Continued from page 5 


meet with the approval_of all seg- 
ments of the industry. 

In a prepared statement, Starr 
declared: “It is not contemplated 
that any exhibiter rights will be 
waived. . The system will be. avail- 
able for the relief of any of their 
problems; exhibitors will not have 
to use the system if they do not 
want to—they will still be able to 
go to litigation. Because of all this, 
and because the proposed plan is 
for the limited time of 18 months, 
we are prepared to sit down with 
Allied and other exhibitor groups 
for private discussion of the prob- 
lems standing in the way of ac- 
ceptance of the proposed plan.” 

Conciliation 

TOA, it was pointed out, believes 
that the question of film rentals 
cannot be handled or. sdlved 
through arbitration, but that they 
can be worked out effectively 
through a system of conciliation. 
At a press confab following the 
closed sessions, Starr said he be- 
lieved a strong contiliation plan 
could solve many of the rental dis- 
putes, which he blamed primarily 
on “a lack of communication.” If 
small exhibs are assured of prompt 
hearings by authorized reps of the 









distrib c ies, Starr said he 
felt satisfactory solutions could be 
found. If the exhib failed in the 


conciliation attempt, Starr com- 
mented that arbitration and litiga- 
tion were still open to*™him “with- 
out prejudice.” 

In discussions with Allied, the 
question Of pre-release pictures, 
which both exhib outfits have con- 
demned, will be thoroughly aired, 
Starr said. Starr noted that TOA 
had no intention of going to the 
government for aid, pointing out 
that it was not the policy of TOA 
“to call in the cops.” 

Board meeting was also informed 
that substantial progress was being 
made in lining up Congressmen for 
support of a bill to eliminate the 
20% admission tax. 

Prior to the formal board ses- 
sion, executive committee of the 
exhib outfit met Sunday (25) to set 
up the agenda for the two-day con- 
fab. On Saturday an informal so- 
cial get-together was held at the 
home of executive veepee Walter 
Reade, Jr., in Red Bank, N. J. 


Bevhiils PTA 


Continued from page 2 













have such a large swimming 
pool?” or when an eight-year-old 
asked, “Why are our daddies al- 
ways trying: to prove something by 
telling us they came up the hard 
way?”) 

Otherwise, the show was paced 
for laughs and got them most of 
the time. Particularly strong was 
the Myrow-Robin special song, 
“The Gent Who Invented Tv,” 
which had -Russ Morgan, band- 
leader-entertainer, as a ballet 





ber. Frederick Brisson’s Indepen- | 
dent Artists, Irving Allen-Cubby| 
Broccoli’'s Warwick Productions, | 


dancer; John Ireland, as a cowboy 
star; attorney Harry Sokolove, as 
a Space-man, and Will Hays, Jr., 


whose son Ridgely took suddenly 


ill. 4 


George Seaton’s contribution 
was an excellent psychology sketch 
for character actor Porter Hall, 
whose problems with his problem 
child, an offstage voice supplied by 
Kit Reed, were complicated by his 
subconscious recollections of his 
wife’s 
psychiatrist’s instructions on how 
the boy should be handled. Carroll 
Carroll’s monolog for Bob Welch 
was maltreated by Welch’s poor 
memory; but John Tackaberry’s 
material was better treated by 
Edwards and also in a brief black- 
out by Bill Meiklejohn; Paramount 
talent chief, who played the badly 
beat-up but decorated father who 
did -verything with his son—foot-, 
ball, skiing; snow-shoeing; etc. 

The hit of the show, however, 
was the Cumimings film—the story 
of a sleepy father awakened by his 
small son to take him te Hawthorne 
school by car. It’s all in panto- 
mime, though narrated, but that’s 
the only resemblance to “The 
Thief.” It started with a howl, when 
the kid, standing in a rare bright 
California sunshine, convinces his 
dopey father that it’s raining. 
From then on Cummings, with 
masterful comedy, gets into. all 
sorts of complications, including 
the zealous Beverly Hills Police, 
and finally is seen peddling his 
way home on a bicycle in his 
pajamas after being locked out of 
his Cadillac in front of the school. 
Edwards’ narration was hilarious, 

Of course, following this year’s 
reaction to the Hawthorne School's 
Fathers’ Night, next year it will 
have to be held in the ball park 
rather than the school auditorium, 
which seats at most a fast 600. 


admonitions regarding a/\& 
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Training Pix 
Continued from page 5 


production. A writer engaged by 
Reade has been at work on getting 
up a story outline for the series 
and the latter was presented to the 
TOA board Monday. If the pilot 
reels get exhib backing, the num- 
ber of other films that may follow 
under TOA aegis could be unlimit- 
ed, it’s said. Where the initialer 
may be in 16m, the rest would 
likely be done in 35m. 

It’s understood that the training 
film idea for employees was used 
once before, by Marshall Field in 
Chicago. Latter had Wilding Films 
in Chicago turn out a one-reeler 
in 16m entitled “By Jupiter.” The 


film reportedly was a big success 
and was considered a valuable aid 
by the department store’s execs, 





‘Bi : 
wana 
Continued from page 7 


soon as the novelty of the method 
of presentation wears off. 

Meanwhile, both “Bwana” and 
Tri-Opticon, currently playing 
simultaneously in Chicago, con- 
tinue to show b.o. power. 

Next competitive activity will 
be in New York, where Cinerama, 
a three-dimensional illusion proc- 
ess requiring no glasses, will face 
Tri-Opticon and Natural Vision, 
methods that require polaroid 
spectacles. Deal has been. set 
by Harry Brandt with Lesser 
and Tri-Opticon sales chief Sey- 
mour Poe for presentation of a 
series of demonstration shorts at 
Brandt's Globe Theatre on Broad- 
way. Meanwhile, Oboler’s sales 
rep, George Schaefer, has closed a 
deal with United Artists for latter 
to rush into general release 
“Bwana Devil.” UA sales chief 
William J, Heineman concluded 
arrangements Monday (26) for the 
showing of “Bwana” at Loew’s 
State, N. Y., starting Feb. 18 and 
for the Loew metropolitan circuit 
following the Broadway run. 
Fabian’s Brooklyn Fox Theatre 
also gets the pic on Feb. 18. 

Cinerama is speeding plans to in- 
stall the process in other cities be- 
sides New York, with a goal of 15 
Cinerama-equippéd theatres op- 
erating within the next three 
months. Detroit, Boston and Los 
Angeles are next in line to get 
Cinerama, with the installation of 
the process in the Motor City al- 








a shank-boned gent, in the guise 


ready underway. 


That TV will also have a major stake in 
is seen here in convergence on the Hollywood scene of top video 
execs to appraise 3-D. Robert Sarnoff, who heads NBC’s tele film 
operations, is here to study 3-D’s potential for NBC, which has 
$3,000,000 already invested in vidpix. Consensus of feeling here is 
“that 3-D makes any new vidpix obsolescent. 

Out here, too, this week was Frank M. Folsom, RCA prez, who 
believes that color TV and 3-D may come coincidentally in the next 
‘This ties in with Gen. David Sarnoff’s observation 
that the next big project of TV will be 3-D. 


three years. 
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1937. Zukor, just turned 80, with 
the same dispatch as when sound 
came into being and he halted all 
production and ordered everything 
possible to be shot in sound and 
dialog, ordered “Sangaree” to be 
reshot in 3-D. This Pine-Thomas 
picture includes Fernando Lamas, 
Arlene Dahl and Francis O’Sulli- 
van in the cast. “Sangaree” will 
be shot also in a conventional ver- 
sion, and that will be the technique 
of. all future 3-D pictures on all 
lots. 


It is no secret every major has 
its own dual-lensing system. which 
creates a third-dimension illusion. 
It is expected that eventually most 
will eliminate the need for polaroid 
or other glasses. 


The Paramounters are of the 
opinion that polaroid or. other 
glasses — “compliments of the 
Roxy” or “compliments of Fox- 
West Coast Theatres”—will soon 
become both a goodwill getter and 
an inexpensive giveaway for 3-D 
showings, and that film,fans will 
not mind carrying a better-grade 
polaroid spectacle as a prop .for 
filmgoing akin to the opera glasses 
at the Met. 

The metallized screen and the 
two-projector filters (costing about 
$1,200) are deemed _ inexpensive 
appurtenances to the average the- 
atre, compared to the thousands it 
cost to rewire for sound. 

The sudden visits here by 
Metro’s Nick Schenck and Charlie 
Moskowitz, the stoppage of Para- 
mount’s production, the halting in 
midstream of other picture-mak- 
ing, or the retarding of scheduling 
of new pictures, is all geared to 
3-D. 

The daily tests of 3-D are con- 
stant shockers to production brain- 
trusters that third-dimension must 
quickly displace conventional pic- 
ture-making. “Many have already 
expressed that “after seeing a 3-D 
test, this (meaning the current 
standard of films) looks as old- 
fashioned as the daguersetype.” 

New Personalities 

Don Hartman, Par’s production 
chief, is of the further opinion that 
“some really exciting new 3-D 
stars and personalities will emerge 
as a further hypo and excitement 
to the boxoffice. We have seen 
some of our stock company young- 
sters take on a completely new 
and exciting value under third- 
dimension.” 

Harry M. Warner thinks “every- 

thing will be in 3-D in two years.” 
Dore Schary thinks “the best .di- 
mension for Hollywood is boxof- 
fice pictures” but nonetheless there | 
is a 3-D in Metro’s future. War- | 
ners’ Bryan Foy, who has the his- 
toric industry distinction of having 
produced the first all-talker film, 
“Lights of New York” (as against 
Jolson’s “Jazz Singer” with its no- 
dialog and several songs) is rush 
ing “Waxworks.” 
Columbia has sent “Foft Ti” into 
3-D production under the banner 
of Sam Katzman and has plans for 
two more Natural Vision pix. Metro 
rolls next month with its own 3-D 
process. “Arena,” a rodeo story by 
Arthur Loew, Jr., will get the tri- 
dimensional treatment. 

Universal-International’s produc- 
tion chief, William Goetz, mean- 
time, has been quietly working on 
U’s own 3-D idea, and U prexy 
Milton R. Rackmil, who returned 
to New York today (Tues.), and 
worldwide sales chief Alfred E. 
Daff, just back from a month’s 


ed it along with board chairman 
Nate Blumberg. 

Sol Lesser, among others indus- 
try execs, is cautiously opining it’s 
no longer a question of how many 
3-D films there will be this year 
but rather a question of how many 
two-dimensional pix majors will be 
stuck with. Lesser plans to produce 
two full-length 3-D features as well 
as six 20-minuters. 

20th-Fox’s Darryl Zanuck is host- 
ing Spyros Skouras, William Mi- 





chel and Al Lichtman at a special 
screening of Anamorphoscope to- 


3-D Race 
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morrow, (Wed.). Special screen has 
been installed in a Western ave, 
theatre for the showing. Device, 
found in France by Earl Sponable, 
requires no glasses for viewing, no 
camera changes except a new lens. 
Slight theatre changes are needed 
but nore in the projection room, 
Twentieth reportedly feels process 
will revolutionize studio’s produce 
tion activity, “if it works.” 

The transition period from nor- 
mal filming to third-dimension ig 
part of Hollywood’s current two- 
ply crystal-ballgazing. The other is 
TV and films, and the degree to 
which current local video will veer 
to celluloid. 


RCA prexy Frank M. Folsom, in 


“This first Hollywood inspection in 


sometime, is more convinced than 
ever that programming will be 50 
to 70% on celluloid. CBS’s new 
Television City apparently was 
geared chiefly to live originations, 
and, in fact, veepees Harry Acker- 
man and Charles Glett are current- 
ly in New York to influence more 
live shows, from here. Otherwise 
CBS-TV city is not well fortified 
for filming, whereas NBC’s more 
compact, TV studios in Burbank 
have some 45 acres of property to 
use for vidpix production, when 
and if, 
Vidpix Production 


Universal, which was also offered 
to RCA before the deal, has ABC- 
UPT in sight for vidpix production, 
but insists on a non-exclusive deal, 
indicating the lot will. be available 
to all networks for telepix making. 
This is aimed primarily at the rich 
RCA potential. 

Meantime, Louis B. Mayer states 
he’s going to New York next week 
to further Cinerama, and Harry 
M. Warner reveals that WB was 
primed for the Vitascope (third- 
dimension) process 25 years ago, 
but Vitaphone came along instead 
and WB packed away much of its 
3-D research plans and equipment 
in a warehouse until ready. Warner 
Says it’s ready now. 

The dawn of 3-D at this moment 
is as historic in its show biz import 
as was sound. Milton Gunzburg’s 
Natural Vision, with which Arch 
Oboler produced “Bwana Devil” 
(and sold for a nice capital gain 
to United Artists for $500,000 out- 
right plus a %) for all its produc- 
tion quality shortcomings, may well 
prove to be as historic in its b.o. 
hypo impact as wae Jolson’s “Jazz 
om of i and Foy’s “Lights of New 

ork.” 





globe-girdling sales jaunt, inspect- | to 





Spottiswoode 
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stereoscopic fashion, and a half- 
<< ¥ variety film, Spottiswoode 
said. 
When a producer in Hollywood 
is licensed, Stereo Techniques will 
make the camera equipment avail- 
able along with various other pa- 
tents and the special screen. The 
British firm will retain supervision 
from the script stage up. 
Spottiswoode explained that his 
company had sold five of its 3-D 
pix to Lesser for a seven-year 
period and that these rights cov- 
ered the U. S. only. Lesser is im- 
porting between 20 and.25 of the 
special screens, which are excellent 
also for theatre TV, according to 
the British exec, He declared that 
his company was taking exception 
Lesser’s calling his recently 
acquired 3-D process Stereocinema 
since it considers this too close to 
its qwn trade name. Stereocinema 
was developed by Raphael Wolff. 
a producer of industrial and a 
films on the Coast. 

Stereo Techniques has “fooled 
around” with various 3-D systems 
sans glasses but so far has found 
that all usable processes of that 
type are of the “dead end” kind, 
according to Spottiswoode. “We 
are moving slowly because we are 
aware of the difficulties,” he de- 








clared. ‘ 
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ROMULUS presents JOSE FERRER in John Huston’s “MOULIN ROUGE color by Technicolor with ZSA ZSA GABOR 
SUZANNE FLON « And Introducing - | COLETTE MARCHAND | +a romuLUS Production + Directed by JOHN HUSTON 
Screenplay by Anthony Velller and John Huston + From the Novel ““MOULIN ROUGE” by PIERRE LA MURE 


(DON'T FORGET BROTHERHOOD WEEK'S SILVER ANNIVERSARY, FEBRUARY 15-22) 
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Clips From Film Row 





NEW YORK 


Appointment of five division 
managers for IFE Releasing Corp. 
last week completes the lineup of 
top distribution execs for the out- 
fit, which expects to name addi- 
tional sales-exploitation reps for 
its southern, central, midwest and 
western offices shortly. Company 
handles Italo product in the VU. S 
market. The five named by Ber- 
nard Jacon; ¥.p. in charge of sales, 
include Seymour Schussel, eastern 
division, who will also be assistant 
to Jacon; Mark Goldman, central 
division, with headquarters in 
Cleveland; Hubert M. Lyons, south- 
ern division, with Atlanta head- 
quarters; Harry H. Walders, mid- 
west, who will work out of Chi- 
cago, and Alex Cooperman, west- 
ern division, with Los Angeles 
headquarters. 

Lioyd Lind, Allied Artists’ su- 
pervisor of exchanges, back from 
the Coast after confabs with com- 
pany prexy Steve Broidy. 

Metro shorts sales topper Wil- 
liam Z. Zoellner to Coast on first 
lap of six-city western tour. 

Jay Eisenberg, of Metro's legal 
staff, back from tour of southern 
branches. 

Winners of the New York Jour- 
nal-American film contest wiil be 
guests of the Organization of the 
Motion Picture Industry at a cock- 
tail party at the Stork Club tomor- 
row (29)). The contest awards, 
based on results of an associated 
Press poll and totalling $1,040, will 
be presented to the 18 winners. 

Lige Brien, United Artists’ spe- 
cial events direetor, has taken over 
supervision of all UA exploitation 
activities for “Bwana Devil.” Pie, 
made in the Natural Vision tri- 
dimension process, is owned by 
UA, has just been purchased from 
producer Arch Oboler. 

Joe Sugar, recently - named 
United Artists branch manager in 
New York, will be guest of honor 
at a luncheon today (Wed.) to be 
given by N. Y. film buyers. Cir- 
cuit op Brandt will be toast- 
master. 





MINNEAPOLIS 


Unpleasant surprise is in store 
for the combin local 16 indie 
nabe and suburban theatres that 
persist in continuing with their 
advertised slashed admissions un- 
der a two-for-one plan guise. Dis- 
tributors are preparing to demand 
that on its percentage pictures an 
accounting be made on the basis 
of a full admission for every 
patron attending the theatre, re- 
gardless of whether the customer 
was admitted free with a paid 
ticket puchaser. Idea was hit upon 
by -Fox. If it can be made to 
stick, other distributors have indi- 
cated they'll follow the lead. 

Lyceum, legit roadshow house, 
now bidding competitively for sev- 
eral big pictures, including “Hans 
Christian Andersen.” 

Chet Allen, teen-aged singer 


who made screen debut in “Meet | string 


Me At the Fair,” making Minne- 
apolis Radio City and St. 
Paramount theatres personals to 
plug film. - 

Congressman C. H. Hagen of 
Minnesota among those who have 
introduced bills in Congress for 
repeal of the 20% federal admis- 
sion tax. But four of state’s 13 
members of House and Senate have 
been lukewarm or undecided on 
appeals for help to wipe the | 
off books, according to No 
Central Allied. 

Johnson-Peterson circuit to have 
firstrun policy for its new Red- 
field, S. D., drive-in. , 

After 10 days delay allowed by 
federal district court, major dis- 
tributors and United Paramount 
Theatres, defendants in anti-trust 
suits brought against them by the 


New York Theatres 
mADiO CITY music WALL 
LAWA TURNER - KIRK DOUGLAS 


WALTER PIDGEON - DICK POWELL 
“THE BAD AND THE BEAUTIFUL” 


An M-G-M Picture 
plus SPECTACULAR STAGE PRESENTATION. 























Paul | in 


St. Louis Park and the Edina, in- 
die suburban houses, asking $2,- 
804,000 have filed answers, deny- 
ing the allegations. 
Warner Bros. held exhibitor 
trade screening of “Jazz Singer,” 
drawing largest crowd of exhibs 
for any screening in more than 
year. 

Bennie Berger, Norih Central 
Allied president, and the wife off 
on a West Indies vacation jaunt. 
‘Meet. Me At Fair.” at Radio 
City, tied in with WTCN radio sta- 
tion beauty and cooking contests, 
set by Nancy Seibel, daughter of 
Minnesota Amus. Co. ad-publicity 
head, now is in charge of the sta- 
tion’s sales promotion, 

OMAHA 
Nebraska Theatre Assn. holding 
a dinner at Cornhusker Hotel in 
Lincoln, Neb., tomorrow (Thurs.) to 
discuss legislation plans to be taken 
up at the lawmakers’ winter ses- 
sion. 

Elmer Haines of the Fox, Sidney, 
reports SRO on three of four 
nights that “Greatest Show” (Par) 
played his house. 

Donna Stahlnecker named man- 
ager of the Island Theatre, Grand 
Island, by Owner Steve Kasai. 

Woodrow Simek unvelied his 
new Circle A, 403-seat house Ash- 
land Saturday (17) with dedicatory 
program that included free roses, 
cigars and popcorn. 

OQ. n, Villisca, Ia., exhib- 
itor, named justice of peace there. 


LOS ANGELES 

Paramount clesed deal to finance 
and distribute forthcoming Danny 
Kaye starrer, “Knock on Wood,” 
on a participation basis. Film wi 
be made in London with Norman 
Panama and Melvin Frank as pro- 
ducer and director. 

Zollie M. Volchok resigned as 
eneral manager for John Danz’ 
terl Theatres, effective Feb. 2. 

Hallmark Productions named 
Charlie Mohler, of Coffeyville 
Kas., as head of its booking and 
printing control department. 

John O'Neill menos 
manager of All Artists ex- 
change here. Henry Balk rejoined 
the branch as city salesman after 
four years in real estate biz. 


PORTLAND, ORE. 
Mrs. J. J, Parker back from biz 
trip to N.Y. 
roadway Theatre now has TV 


in its lebby. 
Paramount Theatre manager Os- 
ear Nyberg getting ready for his 


second stageshow in nearly 15 
years, Betty Hutton Revue. 

City council may eliminate the 
censor board here soon. 


ALBANY 
Julius Perlmutter, chief barker 
of the Al Variety Club, has 
added the arren, formerly the 
Fairyland, in Warrensb 
of houses. He set theatre’s 


long-time owner, Jerry La Rocque, 
as 





in 
New York, sold the Delaware to 
Sharine Corporation 

Jaffe, of 
Sherry’s store, for about $50,000. 
Golding, one-time Fabian division 
manager here, and Eagan, head of 
Fabian realty department, owned 
the 650-seat nabe. 

A Variety Club dinner and a 
meeting. of exhibitors, exchange 
workers and theatre employees at 
Delaware Theatre Monday (26), 
will be followed by a civic lunch- 
eon at the Ten Eyck Hotel, Feb. 9, 
to launch formal observance in the 


éxchan district of Brotherhood 
Week, Feb. 15-22. 
OSTON 


Terry Turner in town tubthum 
ing “Jeopardy” via TV. and radio 
cam 

Ray Feeley and Nathan Yamins 
lone New Englanders to attend 
mid-winter board meetings of Na- 
tional Allied at New Orleans. 


PITTSBURGH 


Leo Wayne returned to Film 
Row as a booker for Paramount, 
where he replaces Melvin Mann, 
resigned. Wayne was a 25-year vet- 
eran here in distribution before he 
_— in 1950 to go into the tavern 

Penn Theatre, Uniontown, made 
. a mae pe Manos cir- 

wo other sites there, 
State and Manos. mes 

Art Cohen, just back from serv- 
ice in Korea, named Manager 
Charlie Fagle’s assistant at the 
Stanley. He follows Tommy Bud- 








janec, just recently tapped for 


service. Another downtown man 
tapped was Jack Dolde, manager 
of Loew’s Ritz; his successor not 
appointed yet. " 
: Neha Dugan, formerly with 20th- 
Fox in St. Louis, replaced R. M. 
Lynch as northern area salesman 
for WB. Lynch has been with vari- 
ous film companies, also including 
Metro, for about 25 years. 
Norbert Stern, drive-in pioneer 
in“this district and now owner of 
‘a string of ozoners, bought property 
in Miami Beach for an outdgpr 
theatre there. 


ST. LOUIS 


Harry Londoff ceased operation 
of his Palm in North St. Louis; will 
convert into a recreational center 
with a bowling alley. 

The West End, St. Louis Amus. 
Co. house, shuttered. 

J. R. Thompson, who ran the 
Community, in Raymond, 
closed the heuse after less than a 
year of operation. 

James Brunton of the Br-Anco 
Film Delivery injured in a fall 
from an ice-covered platform on 
film row. 

Cleon Crum, formerly projection- 
ist at the Court, Vienna, Mo., now 
owner of the house; formerly was 
operated’ by Elmer Chambers and 
his wife. 


CHICAGO 


Monroe Theatre switching to art 
policy this week with “Anna,” 
Italian import. 

United Artists asked for extend- 
ed run on “Moulin Rouge.” 

Balaban & Katz Palace in South 
Bend shuttered for several days 
because of smoke damage. 

Dave Gould taking over the 
Newberry from Bartelstein chain. 

Jack Kirsch now managing the 
New Strand. 

Gold Coast Theatre changed to 
arty film policy. 

-George Murphy, film actor, will 
be toastmaster at Chieago Variety 
Club installation dinner Feb. 18. 

Tom McConnell, film attorney, 
will ask for writ of certiorari on 
Towne Theatre decision of U. S. 
District Appeals Court, denying 
Milwaukee house first bidding 
rights. 

Park Theatre, Oak Park, IIl., 
shuttered. 


“At Fair’ Lofty $19,000, 
Denver; ‘Clown’ Hot 96 


Denver, Jan. 27. 

“Bad and Beautiful” is showing 
enough to land a holdover this 
week at.the Orpheum. “Meet Me 
At Fair” shapes lush in two houses 
while “The Clown” is nice at the 
Broadway. Tri-Opticon shorts with 
“Tangier Incident” are well above 
aver: at the Tabor but not war- 
ranted good enough to hold. Upped 
scale may have hurt. The third 
dimensional shorts won fine re- 
views and scored nicely with audi- 
ences. 

Estimates for This Week 

Broadway (Wolfberg) (1,200; 50- 
85)—"Clown” (M-G). Fine $9,000. 
Holds over. Last week, “Million 
vanes Mermaid” (M-G) (4th wk), 

Denham (Cockrill) (1,750; 50-85) 
—Thunder in East” (Par). Fair 
$9,000. Last week, “Road To Bali” 
(Par) (4th wk), $9,000. 

Denver (Fox) (2,525; 50-85)— 
“Meet Me at Fair” (U) and “Scot- 
land Yard Inspector” (Lip). e 
$15,000. Last week, “ an's 
Knot” (Col) and “Ladies of Cho- 
rus” (Col) (reissue), $20,000. 

Esquire (Fox) (742; 50-80)— 
“Meet Me at Fair” (U) and “Scot- 
land Yard Inspector” (Lip). Good 
$4,000 or near. Last week, “Hang- 
man’s Knot” (Col) and “Ladies of 
Chorus” (Col), (reissue) same. 

Orpheum (RKO) (2,600; 50-85) — 
“Bad and Beautiful” (M-G) and 
“White Corridors” (Indie), Good 
$14,000 or close. Holding. Last 
week, “Above and Beyond” (M-G) 
and “Desperate Search” (M-G), 
(2d wk), $8,000. 

Paramount (Wolfberg) (2,200; 
50-85) “Montana Belle’ (RKO) 
and “Voodoo Tiger” (Col). Fairish 
$10,500. Last week, “Redhead 
From Wyoming” (U) and “Bache- 
lor and Bobby Soxer” (RKO) (re- 


issue), $12,500. 
(1,967; 85-$1)— 





Tabor (Fox) 
“Tangier Incident” (AA) and di- 


Tmensional Tri-Opticon shorts. Big $4 


$9,000. Last week, “Lawless Breed” 
2 and “Cuban Pete” (Indie), $7,- 


Vogue (Pike) (600; 60-85)—“On 
+ it ag Good $2,200. 
ast week, “Promoter” 
wh) 8) Sex: er”. (U) (3d 


Col to Donahue & Coe 


Columbia has switched ad agen- 


cies, dropping Weiss & Geller for 
Donahue & Coe, 


Joseph Curtis, son of Col exec 
v.p. Jack Cohn, also transferred 








to Donahue & Coe. He ha 
W&G v.p. ? — " 





Picture 
CLEVELAND 


(Continued from page 10) 
ay $1,700 following $2,000 last 
olio. 





Ohio (Loew’s) (1,300; 55-85)— 
“Road to Bali” (Par) (4th wk). Ex- 
cellent $4,500 after $7,000 . last 
chapter. 


Palace (RKO) (3,300; 55-85)— 
“Flat Top” (AA) and “Torpedo 
Alley” (AA). Oke $9,500. Last 


week, “Androcles and Lion” (RKO) 
(2d wk), ditto. 

State (3,450; 55-85)—“Thunder 
in East” (Pary). Mild $8,000. Last 
week, “Above and Beyond” (M-G), 


, 


T11., | $15,000 


Stillman (Loew’s) (2,700; 55-85) 
“Above and Beyond” (M-G) (m.o.). 
Sturdy. $8,000. Last week, “Clown” 
(M-G) (m.o.), $5,500. 


‘Barrier’ Bright $9,000, 
Seattle; ‘At Fair’ Same 


Seattle, Jan. 27. 


“Breaking Sound Barrier” shapes 
strongest entry here this session 
with big total at the Coliseum. 
“Meet Me At Fair” also is okay 
at Orpheum. “The Clown,” after 
big opener at Liberty, looks nice 
in second round. 
Estimates for This Week 

Biue Mouse (Hamrick) (800; 65- 
90)—"“April in Paris” (WB) (4th 
wk) and “Cattle Town” (WB) 
(m.o.). Good $3,500. Last week, 

Coliseum (Evergreen) (1,839; 65- 
90)—“‘Breaking Sound Barrier” 
'{UA) and “Fangs of Arctic” (AA). 
Big $9,000. Last week, “Invasion 
of U. S. A.” (Col) and “Pathfinder” 
(Col). $8,600. 

Fifth Avenue (Evergreen) (2,366; 
65-90)—-"Flat Top” (AA) and “Tan- 
gier Incident” (AA) (2d wk). Okay 
$6,000. Last week,, good $8,700. 

Liberty (Hamrick) .(1,650; 65-90) 
—"The Clown” (M-G) (2d wk). 





$9,500 opening week. 

Music Box (Hamrick) (850; 65- 
90)—“Face to Face” (RKO). Fair 
$3,500. Last week, “Lawless Breed” 
and “Secret People” (Lip) (2d wk- 
6 days), $2,500. 

Musie Hall (Hamrick) (2,283; 65- 
90)—"Man Behind Gun” (WB). 
Fair $7,000. Last week, “Above 
and Beyond” (M-G), $7,000 in 8 
days. 

Orpheum (Hamrick) (600; 65-90) 
—"“Meet Me At Fair’ (U) and 
“Marshal Cedar Creek” (Rep). 
Okay $9,000 or near. Last week, 
“Stop, You're Killing Me” (WB) 
and “Cattle Town” (WB), $6,600. 

Palomar (Sterling) (1,350; 45-70 
— “Bachelor and Bobby-Soxer” 
(RKO) and “Bachelor's Mother” 
(RKO) (reissue). Opened Monday 
(26). Last week, “Becausc You're 
Mine” (M-G) and “Battle Zone” 
(AA), (2d runs), fair $3,000. 

Paramount (Evergreen) (3,039; 
65-90)—“‘Ruby Gentry” (20th) and 
“White Corridors” (Indie). Fairly 
goed $10,000. Last week, “K. C. 

onfidential” (UA) and “Hell Sold 
Out” (Indie), $7,300. 


‘Limelight’ Great 15G, 
Balto; ‘Lion’ Good 9G 
Baltimore, Jan. 27. 
A rather steady weekend has 
most of the current entries here 
pointing up a bit. “Limelight” is 
drawing well at Keith’s while “I 
Don't Care Girl” is barely okay at 
the New. “Androcles and Lion” 
looms fair at. the Town. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
70)—“Against All Flags” (U). Start- 
ing tomorrow (Wed.) after second 
week of “Million Dollar Mermaid” 
(M-G) hit good $7,200 after $13,300 


opener. 
er) (2,460; 25- 





gon tn 
—*Lime ” (UA), Ni 15,- 
000. Holding. = 

uctulttile (Rappaport) (310; 25-90)— 
Four Poster” (Col) (4th wk). Trim 
$3,500 after previous rounds got 


Mayfair (Hicks) (980; 20-70)— 
“K.C, Confidential” (UA) (2d wk). 
Still nice at $4,000 after better- 


New (Mechanic) (1,800; 
an} Care er a: 5p $7,- 
' week, “Cous xf 
at ) (24 tay > ce a 
a waber) (430; 50- 
90)—"“Promoter” (U) (5th wk). Big 
$4,000, same as last week. 

- Stanley (3,280; 25-75)— 
Assi ent ++ of bey a a 
000. Last week, “Sto ' 

Killing Me” (WB), $7,600. 


7 (Rappaport) (1,500; 35-70) 
—“Androcles and Lion” (UA). 





$9,000. Stays on. 


Nice $7,000 or near after fancy | in 


than-average getaway at oe Last 


Grosses 


‘A&C’ SOCKO $11,000, 
PROV; ‘LIMELIGHT’ 9¢ 


_ ... Providence, Jan. 27. 

Majestic’s “Meet Captain Kidd” 
is the town topper this stanza. 
Most first-runs are now back to 
nermal biz, which though lower 
than the past lush years, is now 
considered good. Next in line are 
RKQ Albee’s “Limelight” and 
| Strand’s “Flat Top.” 

Estimates fer This Week 

Albee (RKO) (2,200; 44-65)— 
“Limelight” (UA) and ‘Face To 
Face” (RKO). Very nice $9,000, 
| Last week, “Breaking Sound Bar- 
rier” (UA) and “Dangerous Years” 
(26th), good $7,500. 

Majestic (Fay) (2,200; 44-65)— 
“Abbott-Costello Meet Captain 
Kidd” (WB) and, “Star of Texas” 
(UA), Packing them in for a socko 
$11,000. Last week, “Stop, You're 
Killing Me” (WB) and “Tangier In- 
cident” (AA), fairish $6,000. 

Metropolitan (Snider) (3,100; 44- 
65)—“Jumping Jacks” (Par) and 
“Branded” (Par). Opened big Sun- 
day (25). Last week, “Man Behind 
Gun” (WB) and “Strange Woman” 
(WB), average $4,000. 

State (Loew) (3,200; 44-65\— 
“Above and Beyond” (M-G). Fair 
$12,500 in 9 s. Last week, 
“Thief* (UA) and “Hour of 13” 
(M-G), $8,000. 

Strand (Silverman) (2,200; 44-65) 
—"Flat Top” (AA) and “No Holds 
Barred” (AA). Good $8,500. Last 
week, “Pathfinder” (Col) and “‘Tar- 
get Hong Keng” (Col), $7,000. 


Devil’ Sockeroo $25,000, 
Buff; ‘Thunder’ Big 126 


Buffalo, Jan. 27. 

Big interest here this stanza 
centers in launching of third- 
dimensional type pic, “Bwana 
Devil,” at the Center where a huge 
session is in prospect. done 
by this far out-shadows other new- 
comers, best of which is “Thunder 
East,” with smart takings at 
Paramount. : 

Estimates fer This Week 
Buffalo (Loew's) (3,000; 40-70)— 











“Above and Beyond” (M-G) (2d 
wk). Trim $8,500. Last week, 
nice $11,500. 


Paramount (Par) (3,000; 40-70)— 
“Thunder in East” (Par) and “Can- 
yon Ambush” (Indie). Smart $12.- 
000. Last week, “Stop, You're 
Killing Me” (WB) and “Tangier 
Incident” (AA), $11,000. 

Center (Par) (2,100; 40-$1)— 
“Bwana Devil” (Indie). Huge $25,- 
000. Last week, “Anna” (IFE) (2d 
wk), big $7,000. 

Lafayette (Basil) (3,000; 40-70)— 


“Redhead From. Wyoming” (U) 
and “Forced Landing” (U). Oke 
$9,000 or near. Last week, “In- 


vasion U.S.A.” (Col) and “Golden 
Hawk” (Col), $10,000. 

Century (20th Cent.) (3,000; 40- 
70) — “Brea Sound Barrier” 
(UA) and “Bom Jungle Girl” 
(UA). Okay $8,000. Last week, 
“Androcles and Lion” (RKO) and 
“Face to Face” (RKO), $10,000. 


ST. LOUIS 
(Continued from page 10) 


000. Last week, “Ruby Gentry” 
(20th) and “Franchise Affair” 
(AA), $10,000. 

Fox (F&M) (5,000; 60-75)— 
“Road to Bali” (Par). Opened to- 
day (Tues.). Last week, “Mississippi 
Gambler” (2d wk), solid $15,000 
after smash $27,000 opener. 

Loew's (Loew) (3,072; 50-75)— 
+“K.C. Confidential” (UA) and “Sky 
Full of Moon” (M-G). Mild $12,000 
or near. Last week, “Above and 
Beyond” (M-G), $15,000. 

Missouri (F&M) (3,500; 60-75)— 
“Ruby Gentry” (20th) (m.o.) and 
“Montana Belle” (RKO). Oke $10.- 
000. Last week, “Against All Flags” 
(U) and “Horizons West” (U), 


,000. 

Pageant (St. L Amus.) (1,000; 90) 
—"Actors and Sin” (UA). Good 
$3,000. Last week, “Promoter” (U) 
(4th wk), = 4 $2,500. 

Shady Oak (St. L. Amus.) (800; 
90)—“Androcles and Lion” (RKO). 
Nice $3,500. Last week, “Under 
Red Sea” (RKO) (2d wk), $3,000. 

Shubert (Indie) (1,500; 40-50)— 
“Prisoner Zenda” (M-G) and “Par- 
don My French” (UA). Good $5,000, 
week, “Outpost in Malaya’, 
(UA) and “St, 

(UA), $4,000. 





nny the Dip’ 
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se : EARLIEST OPENINGS: 


Topped “Bend”, “World”, “Because of You” at Spreckles 
Theatre, San Diego... Bigger than “Bend” and “World”, 
’ Astor Theatre, Reading, Pa.; DeAnza Theatre, Riverside, 
ntry’ Calif.; Paramount Theatre, Waterloo, lowa. Out 
18)— | grossed “World” and “Because of You", Esquire, Tower, 
ss A Del Paso Theatres, Sacramento... Playing to abso- 
an. lutely top grosses, Crawford Theatre, Wichita; 
12,000 Florida Theatre, Pensacola; Broadway Theatre, Port- 


-~ ERROL land; Palace Theatre, Akron; Esquire Theatre, Stockton. 
pits LYNN BLOCK OUT PLENTY OF PLAYING TIME! 


; 90) 
"Good () MAUREEN 
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Sader $ le Vidoi Tangles 


Resolved: 


Holywood, Jan. 27. + 


Last strands of the legal snarl | 
surrounding the Snader Telescrip- 
tions properties were untangled | 
last week with a decision. by Arbi- 
trator Samuel R. Rosenbaum award- 
ing distribution rights of two 
Snader packages to United Tele- 
vision Programs. 

In addition, UTP got an option 
to buy the packages, comprising 
the Dick Tracy vidfilm series and 
14 theatrical features produced by 
Sir Alexander Korda. It’s not e: 
pected that UTP will exercise its 
option immediate y, and conse- 
sequently it, won't be known for 
a while just how much return the 
Snader_ stocxholders © will get on 
their $1,000.000-investment in the 
now inactive firm. 

What remains now is distribu-| 
tion of the monies resulting from 
sales of the Tracy and Korda pack- 
ages. UTP will get a regular sales 
commission, and it’s likely that 
after a sizeab'e sum piles up from 
commissions, will buy the packages | 
outright. Proceeds from this, plus 
another $300,090 due in March | 
from Ben Frye and representing | 
the remaining half of his $600.000 | 
purchase of the Snader musical | 
film library, constitute the greater | 
part of the funds “at will go back | 
to the 200 investors in the Snader 
outfit. 

Asking price for both the Korda 
pix and the Tracy ssries, of which | 
39 half-hour reels are in the cans, | 
is said to be $200,000. Tracy series | 
was shot at a reported cost of $600.- 
000, while the Korda package is 
said to have cost in the neighbor- 
hood of $250,000. 

Both packages have been shown | 
in parts of the country. In N. Y..| 
for example, WPIX has a one-year 
exclusive on the Korda pix while | 
WNBT is showing the Tracy series. 


TV Helping British Pix 
Win Hinterland Over; | 
Better Product an Aid 


English films are winning new) 
friends in the U. S. hinterlands | 
via video, and the reaction against | 
early British imports is. being | 
eliminated as better quality Lon- | 
don pix are released to TV, ac- 
cording to Nathan Kramer. Lat- | 
ter is prexy of ABTV (American- | 
British Television), distributor of | 
English features, which has sold | 
its packages to such western tele | 
markets as Tucson and Denver | 
as well as metropolitan centres like | 
N. Y. and L. A. 


ABTV, which was launched last 
summer as TV Movies, has just 
completed a deal for Reub Kauf- 
man’s Guild Films to handle dis- 
tribution in the midwest, with 
ABTV retaining distribution on 
both coasts. Kramer said this week 
that the negative reaction to some 
of the first British pix screened 
on U. S. tele was justified, since 
much of it was product that was 
rejected years ago by British the- 
atregoers. ABTV is concentrat- 
ing on new nix, and is handling 
the TV distribution here of Eros 
Films . It will also distribute the- 
atrically Eros’ product deemed | 
suitable for U. S. exhibs. 


In 1946 Kramer started with 
Eros, British outfit which dis- 
tributes some Universal-Interna- 
tional pix, and also got into pro- 
duction. As general manager for | 
Eros, he was invited to the U. S. | 











in mid-1951 by the prexy of U-I, 
and decided to relocate here. He | / 
relinquished that post and came | 
over permanenily eight months 
ago, bringing 2 package of 13, 
Eros features. Later he acquired 
a batch of 25 other English films, 
and just picked up “40,000 Horse- 
men” from United World Films, U | 
subsidiary. 

Associated with him in ABTV 
is Michael Hyams, owner of the 
Hopkinson, Brooklyn, and a former | 
owner of the City and Cinema |} 
Verdi, N. Y., and related to the | 
Iiymas family, which owns .Evos. 

One ABTV package has been 
screened on WCBS-TV, N. Y., and 
deal has been completed for a’! 
Subsequent run on WOR-TY. ' 

In the theatrical field, Kramer is | 
negotiating for a preem of “Voice 
of Merrill,” Valerie Hobson-star- 
rer, currently playing the big 
Odeon circuit in Britain, 


| 


‘Television Programs. 





Distrib Rights Set 


‘Mevie Quick Quiz’ 
Into Schwimmer Fold 


Chicago, Jan. 27. 
Walter Schwimmer Productions | 
has taken over the selling of its | 
syndicated “Movie Quick Quiz,” 
formerly distributed 





hour ‘five times weekly quizzer is 
currently running in 29 markets. 


George Guyan, Schwimmer sales | 


chief. said the 
to WNBK, Cleveland; WNBW: 
Washington; KHQ-TV, Spokane; 
KDUB-TV, Lubock; WHIO-TV, Dav 
ton; WSLS-TV, Roanoke, and 
ches ya El Paso within recent 
weeks, 


WOR-TV Sets 35 Pix 


WOR-TYV last week set.a deal for 
35 full-length films, 10 of which 

ere American and the remainder 
British. Pix are medium-type prod- 
uct of the 1947-50 vintage. 

Purchase of the Yank pix was 
made from Television Exploitation 
Co., while the English product was 
| obtained from TV Movies, Inc. Mil- 
|\ford Fenster handled deal for 
WOR. 








by United | 
The quarter- 


show has sold} 





Vidpix Chatter 
Hollywood 


James and Pamela Mason 
for N. Y. and TV guestings . . 
| National sales headquarters. of 
| Major Television Productions shift 
Pew N. Y. to Culver City Feb. 1. 
| Robert Guggenheim exited firm 
as general manager , .». 
Snader resumes production 
Telescriptions April 15... 











left 


Bob 


Forrest, Louis Jean Heydt and 
| Emile Meyer cast in Gross- 
| Krasne’s “Big Town.” . Otto 


| Waldis inked for Sovereign’s “The 
Gingerbread Man.” 


| produced by Paul F. Heard and 
Louis Forbes . . . Charles Bickford 
stars in Meridian’s “The Copper 
Ring,” for Schlitz Playhouse of 
Stars, with Katherine Warren, 
Dani Sue Nolan, Ann Loos, Colin 
Campbell in cast also, Rey Kellino 
directing. Harold Peary toplines 
“Call Me Papa,” next on sked, 
with Ted Post helming .. . Robert 
Y. Libott joins Lawrence & Lee as 
associate and writer on Ziv’'s 
“Favorite Story.” . . Sehn Kel- 
logg, William Bakewell, Stephen 
Chase, Emory Parnell, 


Thompson in “Maternity, 
Floor,” latest “Mr. and Mrs. 
North” episode. 

Chandler in Revue’s “Mr. 





. George! 


| Nader cast in “Front Row-U. S.A..,” | 
fed 13 26-minute dramatic shorts 








George rector of the series, 
George. "' write several of the scripts. 


Purity Biscuits Sets 
Markets on Residuals 


“Counterpoint,” half-hour vid- 
pix series, which first-runs under 
the “Rebound” label, has been 
set by Purity Biscuits for three 
western markets. Purity will bank- 
roll the pix for 26 weeks over 
KDYL, Salt Lake City: KOPO, 
Tucson and KPHO, Phoenix. 

“Rebound” is produced by Bing 
Crosby Enterprises and currently 
sold directly to Packard Motors. 


Louis D.| United Television Programs, which 
of | se-. 
irun rights under 


the Purity deal, has second 
“Counterpoint” 
title. 





Yank TV Rome Series 


Rome, Jan. 20. 
andre Luotto of the Andre Luot- 
to Productions, of N. Y., has start- 


here for TV release in the U. S. Al- 
though they have numerious plans 
for TV series here, with many tele 
producers in the city in the last 
few months, Luotto is the first ac- 
tually to start a 13-pie series in 
Rome. Four are already in the 
can and six go into production 
early in February. Luotto, assisted 
by his sons, Gene and Paul, has re- 
tained the DePaolis studios here. 


Each 26-minute script was done 


Paul |in a week, including rehearsing of 


Maxey, Elaine Williams, Beverly | the actors and cutting. John Mant- 
Third | ley who directed several live shows 


in N. Y. as well as TV films, is di- 


and helped 





ina Fae 





ARROW PRODUCTIONS ~- 


KTTV Studios. 


Second set of 13 in tn RAMAN OF THE 


| JUNGLE” half-hour jungle adventure tel- 


epix series meeting. Jon Hall stars. 
Producers: Harry §&. Rothschild, Leon 
rom 


ess 
| Film producer: Rudelph Flothow 
| Direetor: Paul Landres 


BARRY-ENRIGHT ‘HT PRODUCTIONS 
On Location. N. ¥. 

“OH BABY” series of 13 five-minute tel- 

epix. Being sonsored by Mennen through 


the Grey a y. 
Producers: Jack Barry, Dan Enright 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“PRIVATE SECRETARY” series of half- 

hour comedies shooting. Ann Sothern 


| Bare. 
Produeer: Jack Chertok 
Dixector: Christian a Nyby 


BING CROSBY E ENTERPRISES 
Hal Roach Studios, Culver City 
“REBOUND” series of half-hour adult 
dramas. Sponsored by Packard Motor Car 
| Corp. Now shooting. 
Executive deohncue Basil Grillo 
General Manager: _Harve Foster 


JOAN DAVIS PR Ph met nama 
General Service Studios, Hollywood 
“| MARRIED JOAN” series of half-hour 


| situation comnaelne currently shooting for 


General Electric sponser. Starring Joan 
Mavis & Jim Backus. 
Produces P. J. Wolfson 

preteoe: 


Al Simon 
Directors 
Writers: juber Stander, Phi} Sharp. 
DESHLD PRODUCTIONS 
General Service Studies, eee 
oun Miss BROOKS” half-hour 
vy drama series now shooting for 
Vv General Foods sponsor. 
: Eve Arden, Gale Gordon, Jane Mor- 
Lay loria McMillan, Bob 


“en, Il, Virginia Gordon. 
HS hee em tive: Larry Berns 


Aesistant director: Jim Paisley 
Writers: Al Lewis, Joe | Joe Quillan 


FAMILY FILMS | TELEVISION 
KTTV Sotics. Hollywood 
Twenty-six half hour religious dramatie 
shows “THIS i$ THe ‘LIFE™ resume Feb. 1. 
Cast: Forrest Taylor. Onslow Stevens, 
Nan iB Stuart, Michael 
Hall, David Kasda 
Producer: Sam He 
Director: William F 


FANTASY FEATURES, INC. 
a W. Sith A. — New York City 


ooting -minute series entitled 
“BOBO THE HOBO AND HIS TRAVEL- 


ING TROUPE,” musical puppet fairy tales pj 
in original 


(based on an © idea by Stella 
be 


Sponsored by the Independent Bakers 


| ot America. 


| Producer: Lorraine Lester 

Associate producer: Samuel H. Evans 
‘usie: Goorae Lessner 

Uvrics: Alice Hammerstein 

Author & director: Budd Fishel 

Puppets by: oy Norbert & Zuny Maud 

as by: Mahlon Mohr Associates, 
nc. 


FEDERAL TELEFILM, INC. 


Goldwyn Studios, Hollywood 

“MR. AND MRS. NORTH” series of half 
hour situation comedies now shooting 
first 39. A John W. Loveton Production 
starring Barbara “iritton Richard 
Predeaas Federal TV. C 

roducer: pespesntion. 
Director: Balph M 


veeceaer PRODS. 


2451 Melrose, Hollywood 
GROUCHO MARX starred in 39 half-hour 
audience pation film productions 
DeSoto Plomantis sponser ing. shirred hewn 
o- 

areducer: John Guede) 
"ilm producer: L Lindenbaum 
Jirectors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 
6920 Sunset Blvd.. Hollywood 
Second series of 52 half-hour one 
Autry Western telepix Soottng, vene 
|e Pat Fattram set leads. 
“RANGE RIDER” shooting second se 


TV Films 


for CBS Produ 


was of Friday, Jan. 23 


ries of 52 half-hour videotere. Jack Ma- 

honey, Dick Jones head cast. 

Producer: Louis Gray 

Directors: eee Fox, Geo. Archainbaud 
New series ef half-hour western dramas 

entitled “DEATH VALLEY DAYS” now 


ng. 
Producer: Darrell McGowan 
Director: Stuart McGowan 


FOUR STAR PRODUCTIONS 
RKO Pathe Studios, Culver City 
Half-hour dramatic shows featuring 
Charles Boyer, Dick Powell, David Niven 
and guest stars. 
Producer: Don W. Sharpe 
Director; Robert Florey 
“MY HERO” series of 36 comedy dra- 
mas starring Robert Cummings new shoot 


ing. 

Producer: Ed Belein 

Directér: Les Goodwin 

Assistant director: John Pommer 
Production supervisor: Ruby Rosenberg 


GROSS-XRASNE, fNC. 
California Studios, Hollywood 
Now shooting “BIG TOWN” series of 
26 half hour telepix sponsored by Lever 
Brothers. Patrick MeVey and Jane Nigh 

set leads. 
are Jack J. Gross and Philip N 


asne 
Director: E. A. Dupont. 


JOuR J GUEDEL PRODS. 
600 Taft Bidg.. yy 
Art Linkletter starring tn es of 
104 15-minute sideis titled wLINKLETTER 
AND THE KIDS.” 
Prod A oe tly — Renee | Dae 


PAUL F. HEARD, INC. 
eery Studios: Holiywoed 
Series of 13 auarter-how ry en- 
titled “WHAT’S YOUR TROUBLE 7” with 
Dr. and Mrs. Norman Vincent Peale. 
cer: Paul F. Heard 
Director: Paul F. Heard 
Production supervisor: Harry Coben 


VERNON LEWIS PRODUCTIONS 
Sound Films. 71 W. 45th St.. N. ¥. 

Le NIONT EDITOR” series of 15-minute 

weeklv newspaver-localled dramas. star- 

ring Hal Burdick. Now shooting. Spon- 

sored by Kaiser-Frazer in five markets, via 

Weintraub. 

Producer: Vernon Lewis 

Director: M. Baron 


THE McCADDEN CORP. 
General Service Studios: Hollywood 
“THE BURNS AND ALLEN SHOW” 
now shooting series of half hour eed 
telepix. The Carnation Co. sponsor. 
Cast: George Burne and Gracie Allen. 
Fred Clark. Bea Benadaret, Harry Vor 


Zell. 
Producer’ Ralph Levy 
Associate Producer: Al Simon 





rector: Ra 
Writers: Paul fenniag. Sid Dorfman. Har- 
vey Helm. William Burns 


MARCH OF TIME 
369 Lexineton Ave.. we 
“AIAERICAN WIT AND HUMOR” se. 
ties of 26 half-hour pix. Thomas Mitchell. 
narrator. with cast including Gene Lock- 
Jeffrey Lynn, Arnold Moss, Ann 
Borr and Olive Deering. 
Producer: Marion Parsonnet 
Director: Fred Stephani. 


MARK. VII PRODUCTIONS 
Walt Disney Studios. Burbank 

Now shooting “Dragnet” series of half: 
hour te'epix based on actual cases from 
police files. 
Producer: Mike Meshekotf ‘ 
Director: k W 
Executive producer: Stanley aiexer 
Production supervisor:, § ,Sam Ruman 





MERIDIAN PICTURES, INC, * shooting 


Goldwyn Studios. Holywood 
“SCHLITZ PLAYMOUSE OF STARS” 
series currently shooting 13 half hour 
Sosenia. Different stars featured each 
wee 
Producer: Meridian Pictures, Inc. 
Associate producer: Wi William Self 


PARSONNET TV F! — STUDIOS, 


46-02 Fifth St., Lon-« paene City. N. ¥. 
Castine: Michael Mead 
Shooting yalf- hour Gromes for series en- 
titled ‘The or,” sponsored by Procter 








im Production 








& Gamble. Features Warner Anderson. 
Producer: Marion Parsennet 

Production manager: (sy Spitz 
Directors: Robert Aldrich. Peter *Godtrey 


ROLAND REED PRODUCTIONS 





Roach Studios, Culver City 4 


Hal 
“MY LITTLE MARGIE’ series of 30- 
minute situation comedies resume Jan. 15. 
Producer: Hal Roach, Jr. 
Director: Hal Yates 
ssociate producer: Guy V. Thayer. Jr. 


REVUE PRODUCTIONS 
Republic sation. No. Hollywood 
“BIFF BAKER, USA” series of 30-min- 
ute adventure telepix currently shooting. 
Randy Stuart, Alan Hale, Jr., head cast. 

Director: Richard Irving 
Assistant director: Willard Sheldon 


HAL ROACH PRODUCTIONS 
Hal Regee Studios, Culver City 
“AMOS ' ANDY” series of character 
comedy tk, now ree Sponsered 
by Blatz Beer for CBS- 

Cast: Tom Moore, Ban tg Williams, Alvin 
Childross, Ernestine Wade, Johnny Lee, 
Horace Stewart 

Supervisors: Freeman Gosden, Charles 
Correll, Sidney Van Keuren 

Director: Charles Barton 

uction executive: James Fonda 
“LIFE OF RILEY” series of 30-minute 
situation comedies shooting for NBC. 

Supervisor: Sidney Van Keuren 

Producer: Tom McKnight 

Director: Abby Berlin 


ROY ROGERS PRODS. 
Goldwyn Studios, Hollywood 
Series of 12 oater telepix to shoot in 
Vidpix half-hour each. Roy 
Rogers, Dale Evans topline. Pat Brady 
in support. General Western parts to fill. 
Sponsored by General Foods for NBC-TV. 
Executive producer: » ad Rogers 

Producer: Jack Lace 
tor: Les Martinson 


woS GREEN ( GEMS 
Now ay FORD” ei satas 
e 
a? of’ > Oe 3 A telepix 


ctor: Jules Bricken 
Assistant director: Eddie Seata 


SHELDON REYNOLDS PROD.’S 
st Parisien Ln Paris 
FOREIGN INTRIGUE series of half. 
pone adventure films for presentation in 
V for various sponsors now sheot- 
) a in Ani starring Jerome Thor and 
Sydna Scot 
ee Sheldon Reynolds 
Bireciot of Photosraphs, werd Palmer 
rec o otography: en 
Musica) Director: Pau) Durand 


SHOWCASE PRODUCTIONS 
Ha) Roach Studios. Culver City 
"RACKET SQUAD” series now shooting 

Producer: Mel’ Beech, Ses Carrell C 
ucer: oa 
Director: Jim Tinling — aa 











LOUIS D. SNADER PRODS. 
177 S. Beverly Dr., Beverly Hills 
es eA _ hour Liberace ners shooting 
eekly a usic Hall 
Guild Films Release. —s 
r: Louis D. Snader 
Associate producer: Robert Snader 
Director: Duke Goldstone 


SOVEREIGN PR¢ PRODUCTIONS 
guentine, 4 Stagics. Hollywood 
ng. series o 
tor Cavalcade ‘of America our dramas 
cer: alston —_ R 
Production manager: C. e. q *-~ped 


VOLCANO 9 PRODUCT TONS, IN INC, 
rvice udies, 
“THE VADVEN 
PYENTURES, OF, GEZIE AND 


Cast: Ozzie Nelson, Harriet Hilliard N 

sy Nelson, Ricky Nelson, +4 
Producers: Rehere 
Dire ~ "Oe ie ct fungus and Bill Lewis 

ers: a 
me - venport, rt, Dee Nelson, Ben 
ZIV TV 
5255 Clinton St., Hollywood 

Four in “FAVORITE STORY” series of 
half-hour dramas shoot in January. 
aore — ee Seber Martin 

asting ‘for al t 
rectors: Eddie ia. Bebey” 





Vidpix Reviews 








THE UNEXPECTED — 

(The Numbers Game) 

With Marshall Thompson, Richard 
Crane, others 

Distributor-Producer: Ziv TV 

Director: Eddie Davis 

Writers: Hugh Brooke, 
Whyte, Tom Gries 

30 Mins.; 8 p.m. Wed. 

IRONITE IRONER 

KECA-TV, Hollywood 


A grimly realistic drama of the 
Korean war, “The Numbers Game” 
is one of Ziv’s finest “Unexpected” 
vidpix to date. Title refers to the 
numbers on each soldier’s dog-tag, 
and the belief of some that it’s 
predestined as to when their num- 
ber is up. Theme is played for all 
its worth, with suspense and emo- 
tions involved skillfully drawn, 

Key figure is an officer who 
feels sure his number is up, that 
he’ll be killed on a dangerous mis- 
sion for which he’s volunteered. 
He dreamt, just before ‘taking off 
oh the mission, that his number 


Patrick 


came up, and’ this convinces him 
he will never return. 
His buddy, a sergeant with a 


fatalistic conviction in the so- 
called numbers game, tries to dis 
suade him from his belief. Officer 
takes his mission into enemy terri- 
tory, and they achieve their objec- 
tive, eliminating a gun nest which 
had be@n delaying the advance. 
Officer is shot, and comes to in a 
field hospital, dazed at fact he’s 
still alive. Gimmick ending, peg 
for this series, reveals one of the 
enemy killed had the same num- 


"| ber on his dog-tag that the officer 


had. In other words, the number 
was up—for someone on the other 
side. 

War scenes are very well done, 
with stock footage inserted so 
adroitly it looks like the real Mc- 
Coy. Infinite care given his pro- 
duction is manifest throughout. 


Marshall Thompson is excellent 
as the lieutenant whose courage 
overcomes his innate fear, and 
Richard Crane delivers strongly as 
his tough, war-hardened buddy. 
Sean McClery, Lalo Rios, Carleton 
Young and Chet Marshall are good 
in lesser roles. 

Eddie Davis directs with firm- 
ness and imagination. Teleplay is 
by Hugh Brooke, Patrick Whyte 
and Tom Gries, Daku. 


REBOUND 
(Quiet Sunday) 
With John Doucette, Fay Baker, 
Lorna Thayer, William Fawcett 
Producer-director: Bernard Girard 
Writer: Girard 
.» 8:30 p.m. 


KTTV, Hollywood 
(Maxon) 

This vignette is a sentimental 
favorite of Bernard Girard and will 
strike a popular note with all who 
view it. It was this can of footage 
that won him his eontract with 
Bing Crosby Enterprises. Basil 
Grillo ran it off, liked it and pens 
were poised. For those who like 
mysteriosos, it’s their dish- 

Most “advanced thinker” of tele 
plotting and production, Girard re- 
lies here more on movement and 
motive than conversation. He takes 
four characters, moves them in and 
out of situations and, fer the most 
part, lets the looker supply his own 
dialog. With him it’s a game and 
might well serve as a pattern to 
depart from the stereotyped for- 
mats of these categoried dramas. 
The cinema’s “The Thief” is doing 
alright without lip work. 

The story is a simple one of a 
man doing his wife in so he can 
pair off with his extra-curricular 
playmate. It follows the usual 
tack up to a startling payoff. The 
wife is dispatched, stuffed into the 
car’s trunk compartment-and taken 
out of town where an anniversary 
party for the couple is in progress. 
Like most dames she’s late for the 
grisly rendezvous and the bad tim- 
ing traps him. As he walks into 
the house of revelry with the body, 
to deposit at the bottom of the 
stairway to make it look like an 
accidental death, the lights come 
on’ and there he stands before the 
eelebrants Holding the corpse. 

It’s a one-emotion play, every- 

looking as dour as death. 

hese include John Doucette, Fay 
Baker, Lorna Thayer and illiam 
Fawcett, the latter a quaint char- 
acter “J rovide the killer with an 
alibi. are reasonably con- 





Davis,. Sobey Martin. | 


vincing p~ & the dark spell cre- 


‘ated and maintained by Girard’s 


gripping suspense. Packard breaks 

in twice to snap the story thread, 

which is selling the racing way. 
e he 





~*~ 
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SAG's Pay-as-You-Play Gains 


In Teleblurb Strike; Talks Recess 


Negotiations between the Screen+ 


Actors Guild and the film pro- 
ducers and ad agencies, in the TV- 
film commercial strike are continu- 
ing with both sides having trimmed 
their delegations to small units in 
an effort to speed a settlement. 

In a joint statement yesterday 
(Tues.) both sides announced that 
“material progress has been made 
toward agreement on a collective 
bargaining contract covering rates 
and conditions” and that “a tem- 
porary recess is being taken for the 
purpose of making progress reports 
to the principals of each group.” 

It’s inferred that while no agree- 
ment has been reached, the areas 
of agreement and disagreement 
have been defined. 

While beth employer and union 


reps are refusing to discuss the | 


specifics, feeling that proposals 
and counter-proposals could change 
rapidly, it’s been reported that cur- 
rently the discussions are on a 
SAG demand for a “pay as you 
play” arrangement. This proposal 
would involve the employers pay- 
ing $70 to film a teleblurb for a 
network show and $57.50 for each 
subsequent network use. This pro- 
posal differs from a previously con- 
sidered plan for a flat fee, such as 
$700, for which the employer 
would have unlimited use of the 
blurb on network shows for a 13- 
week period. It’s stressed that 
there has been no agreement on 
this approach and that some new 
formula may be forthcoming. 

In the field of blurbs to be placed 
locally on a spot basis, the consen- 
sus of opinion is that one payment 
would cover use of the plugs for a 
set period of time. However, no 
figure has been agreed on yet. 





Says Vidpix Cost Can 
Be Halved in Denmark | 


Hollywood, Jan. 27. 
Producer-director Thor Brooks, | 


properties for production 
Copenhagen, contends vidpix dom 
be shot there for approximately 
half the production costs it takes 
in the U. S. 

Brooks was production super- 
visor and director of Scandi- 
navian-American TV Company’s 
“Hans Christian Andersen Tales” 
series, scripted by Malvin Wald, 
and being distributed here by In- 
terstate Television. 


Beanery Chain s 
Self-Liquidating 
TV Film Series 


An experiment in tele film pro- 
duction financing started by the 
Chock Full O’Nuts, a N. Y. chain 
of eateries, is being watched care- 
fully by the trade. Concern is plan- 
ning a self-liquidating film series 
which, initially calls for 13 quarter- 
hour variety revue films. Eatery 
will sponsor the series in New York 
over WNBT starting in March. 
Films will be open-ended so that 
they can be sold to local sponsors 
in other cities. If plans work out, 





The strike, which started Dec. then the beanery-bankroller will 


1, has hit actors, film producers, 
agencies and technicians hard. 
Some of the film producers, who 
have overhead costs to meet, are 
being squeezed. Agencies, partic- 
ularly those with new campaigns in 
the works, are squawking. But at 
the same time they’ve been ex- 
pressing fear that agreeing to SAG 
demands will “raise TV commercial 
costs prohibitively.” 

The advertisers are taking part 
in these negotiations more actively 
than in previous labor bargaining; 
in live tele and radio they usually 
have let the skeins carry the ball. 
But here they feel very directly 
affected and are presenting a 
strong front. 

Some agencies say they are 
planning to re-edit old teleblurbs 
fo give them a “new look” and to 


_use new live narration over the 


old celluloid. They also say that 
they will use animation and/or 
lens straight displays and non-pros 
if the strike drags on. 


1356 Suit Rap 
In Vidpix Sale 


Hollywood, Jan. 27. 

The daughters of Harry Sher- 
man, who died last September, have 
filed a suit in Probate Court con- 
testing the sale of California Stu- 
dios to telepic producers Jack 
Gross and Phil Krasne for $135,000. 

The daughters, Theodora Sher- 
man and Arlynne Sherman Wood, 
allege misrepresentation at the 
time of the sale, diversified inter- 
ests of the attorneys repping both 
estate and studio, and claim other 
qualified purchasers were not al- 
lowed to bid on the property. 
George T. Goggin, attorney who 
handled the sale, said the daugh- 
ters had had two opportunities to 
intervene before the deal was con- 
Summated, but didn’t. 


‘Steve Randall’ Axed 

DuMont is dropping the Melvyn 
Douglas starrer, “Steve Randall” 
after the Friday (30) segment. 
Web had carried the filmed mys- 
tery series for 13 weeks, nine of 
them sustaining 

Swank had “the first four weeks, 
mainly as a Christmas promotion. 











not only get his outlay back, but 
can eventually make a profit on 
the deal. 

It’s estimated that each film casts 
between $7,000 and $8,000. Series 
will star Don Cornell and Jean 
Martin. Latter is the wife of the 
head of the chain. Production will 
be by Joe Caites, with Harry Anger 
of General Artists Corp. as super- 
visor. Film ways will do the cam- 
era work and Audio-Video will do 
the sound. 

The idea of self-liquidating spon- 
sorship is comparatively new, thus 
the results of this trial is import- 
ant. A successful series may cause 
other local sponsors or a combina- 
tion of sponsors in other cities to 
work out cooperative deals and 
thus eliminate producer and dis- 
tribution profits. Or this try may 
cause other local sponsors to create 
their own films for resale in other 
markets. 


KLING INTO SPORTS 
WITH FIGHT VIDPIX 


Chicago, Jan. 27. 

Kling Studios is invading the 
tele film sports field with a series 
of half-hour boxing shows lensed 
at the Rainbo Arena, First 13 half- 
hours are in the can and work has 
been started on the second 13 un- 
der direction of Fred Niles, Kling 
veepee, 

Jack Drees, who works WENR- 
TV’s Monday live boxing telecasts 
from the same arena, is handling 
the narration on the celluloid 
shows. Kling will do its own dis- 
tribution on the new series. 


Girard, Dorso Settle 
Differences Vs. Crosby 


Hollywood, Jan. 27. 


Settlement between Bing Crosby 
Enterprises -and producers Ber- 
nard Girard and Richard Dorso, 
who have ankled company, gives 
BCE rights to “Those Were the 
Days,” while producers retain 
rights to “Corny Johnson” and 
“Dreams of Glory.” 

BCE keeps rights on Louis 
Bromfield series, but Girard and 
Dorso get interest in vidpix shot 
before they exited. Pair was under 
pact to BCE as producers-direc- 
tors-writers, 














| 


UNIQUE PATTERN 
FOR VIDonOW 


Something unique in TV pro- 
gramming is on the William Mor- 
ris agency agenda for the near fu- 
ture, involving a 26-week series of 


shows for Betty Hutton and Ray 
Bolger, two of the most sought- 


here from Denmark ogling TV] after stars on the video horizon. 


(Bolger has already done a “Col- 
gate Comedy Hour” stanza, but 
otherwise has no hidebound com- 
mitments.) 


Morris agency is currently go- 
ing ahead with its plans to package 
the two stars as alternate-week at- 
tractions in a half-hour show enlist- 
ing a new pattern for production 
which would include both live and 
filmed stanzas. 
nature is all that remains to final- 
ize the deal. 


Each of the stars will do their 
first 13 shows live. On the week 
that they’re not on, they would be 
shooting another installment of the 
series on film. Thus at the end 
of their initial cycle another 13- 
week round of shows would be 
ready for showcasing without in- 
terruption, -but permitting the stars 
an extended layoff. 


Show, obviously, would be one of 
the costliest on TV rosters. There 
had been some talk that, when and 
if the projected merger with 
United Paramount Theatres goes 
through, ABC-TV was shooting for 
both Miss Hutton and_ Bolger 
(along with Danny Kaye) as ex- 
clusive properties to establish it- 
self in the bigtime TV sweep- 
stakes. How the Morris agency 
package ties into the AB-PT aspi- 
rations, however, is a conjectural 
point. 





Roach Sez He’s Turning 
Out More Footage Today 
Than Metro and 20th 


Hal Roach Studios on the Coast 
are being expanded and are nego- 
tiating for other shows to be lensed 
on the lot next summer and fall. 
Hal Roach, Jr., east for the Screen 
Actors Guild negotiations with the 
TV film producers on teleblurbs, 
said that two new stages are being 
added and that the biggest studio is 
being split into two, which it pre- 
viously had been. Fiim storage 
facilities are also being added. 

Roach estimates that the studio 
is now turning out more footage 
than Metro and 20th-Fox combined. 
Lensed on the lot are nine vidpix: 
“My Little Margie,” “Trouble With 
Father,” ‘Racket Squad,” “Amos 
’n’ Andy,” “Life of Riley,” “Abbott 
& Costello,” George Raft’s “I Am 
the Law,” “Beulah” and ‘Mystery 
Theatre.” 

Roach will add some new prop- 
erties of his own to those being 
lensed at the studio. 


WPIX’s Major Pix Stake 


Following up its recent pur- 
chases of 41 theatrical pix from 
Atlantic Films and 14 Sir Alexan- 
der Korda films from Snader Tele- 
scriptions, WPIX, N.Y. Daily News 
station, last week acquired another 
block of 36 United Artists releases 
from George Bagnall & Associates. 

Total of 91 additions to the 
WPIX film library within the past 
three weeks puts it in strong con- 
tention for the N.Y. film audience. 
WPIX has adjusted its film show- 
ings to a pattern competing with 
WCBS’ “Early” and “Late” shows. 
In addition to the old “Night Owl 
Theatre,” station has a 7:15 to 
9 p.m. offering, “The First Show,” 
and the 4 to 5 p.m. “Rainbow Thea- 
tre.” 








Telenews Women’s Strip 

Telenews has completed a 15- 
minute syndicated film strip for 
use on women’s shows. Series, 
“For Women Only,” will be sold 
on the basis of the entire 15 minute 
reel, or in shorter clips for use as 
film feature on live women’s shows. 





Leona Carney produced, while 
| amy Sedell narrated, 





Miss Hutton’s sig-| ging distribution of the 








“Naughty Night,” David Boehm. 


| Agencies Eye Own 
Pare Costs on 


+ 





= 


Durocher-Laraine Day 
Telepix Series Expanded 


In a move to expand the Leo 
Durocher-Laraine Day telepix se- 
ries into an all-year-round pro- 
gram, producer Ted Kneeland has 
shot an additional 13 of the 15- 
minute vidpix. New pix have the 
N. Y. Giants manager and his wife 
interviewing personalities from 
sports other than baseball, thereby 
removing the seasonal peg from 
the series. 

New pix, now in the labs, bring 
the totai of the series to 39 films. 
United Television Programs is han- 
series, 
titled “Double-Play With Durocher 
& Day.” 


Old Celluloid 
Into New Vidpix 
On NBC Agenda 


NBC Film Division is planning to 
expand the product it syndicates 


by building some programs from 
the vast amount of footage the net- 
work has accumulated at the old 
Pathe studio on New York’s East 
105th St. 


No specific programs have been 
set to date, but the unit is 
surveying the tremendous quantity 
of celluloid for potential shows 
into which the old celluloid could 
be combined. Thus it might be pos- 
sible to extract travelog footage 
for a travel series, or use other 
shots as vignettes for a quizzer, etc. 
In some cases, it’s thought, some 
new footage, such as that featuring 
an emcee, would be added to pro- 
vide the element of continuity. 


The project is under the aegis 
of veepee Robert Sarnoff, whose 
bailiwick as head of the film divi- 
sion includes the web’s syndicated 
film shows such as “Dangerous As- 
signment,” ‘“Hopalong Cassidy,” 
and Douglas Fairbanks and Lilli 
Palmer shows. Production of the 
successful “Victory At Sea’ was 
handled by Sarnoff, and the syndi- 
cate is going to handle the market- 
by-market distribution of “Victory” 
after its network run. 


Some personnel from other NBC 
units are being moved into the 
film division in view of the. antici- 
pated expansion. Some WNBC- 
WNBT (N. Y.) staffers, including 
George Wallach and Jay Smolen, 
have been transferred to the ex- 
panding film division. 


The vast amount of film in the 
library, which includes the news- 
reel shots, some old Mack Sennett 
product, etc., has already been 
made available to advertisers, agen- 
cies and producers for stock shots 
to be used in commercials, film and 
live programs needing footage for 
integration or rearscreen projec- 
tion and similar fill-in needs. The 
new concept is to find other by- 
product uses for the collection. 








Sovereign Preps 19 


Hollywood, Jan. 27. 
Sovereign Productions has 19 
telescripts in the works for series 
being shot for DuMont, Hamilton 
Watch Co., and its own Sovereign 


Theatre. 

Included are “Life of Father 
Serra,” by Alden Nash; “Fifth 
Commandment,” Sig Herzig; 

Joel Judge and 


“Bridal - Suite,” 

Tim Whelan; “Hired Mother,” 
Myna Lockwood; “Walter and 
Blanche,” Frank Moss; “Three 
and QOne-Half Musketeers,” Shel- 
don Leonard; “The Gingerbread 
Man,” Frederick Jackson and Rob- 
ert Stevenson; “Never Trust a 
Lady,” Victor Canning; “Daniel 
Webster,” N. Richard Nash, and 


Facilities To 
Vidpix Production 


A full-scale scramble is develop- 
ing among the advertising agencies 
to latch on to low-budget film facili- 
ties. Inspiring the moves are two 
motives: (1) the growing desire 
to cut production costs on tele- 
blurbs; and (2) recognition that 
pre-testing of film spots not only 
slashes costs but also results in 
more effective commercials. 


The ad-men and sponsors are 
convinced that pre-testing is an im- 
portant phase of television selling, 
but find that facilities for this type 
of work are limited. Most of the 
bigger studios aren’t geared for 
turning out trial vidfilm blurbs at 
a price that’s feasible. "While 
NBC-TV has offered spenders the 


| use of its kine facilities for the 


tests, the sets available and the 
times they can be used are limited. 
As a result, some agencies are 
thinking of farming the work out 
of town or setting up their own 
small studios and putting a skele- 
ton crew on staff. 


Calkins & Holden, Carlock, Me- 
Clinton & Smith, agency for Pru- 
dential, had six one-minute com- 
mercials made recently for $2,000 
to test the approaches to be used 
for the insurance firm’s plugs on 
NBC-TV’s “Your Show of Shows.” 
Made by Américan Film Producers, 
Inc., the sample blurbs used a live 
announcer plus still photos and 
stock footage, and on the basis of 
which appeals were most effective 
the actual plugs were angled. 


Colgate, which was one of the 
first bankrollers to develop cost- 
trimming techniques in expensive 
finished teleblurbs, and has made 
intensive survey of eastern and 
Coast film facilities, including col- 
lege and local camera groups, has 
hooked up with Filmways. 


Latter outfit, which prior to TV 
specialized in scientific and indus- 
trial training pix, was selected be- 
cause of its special facilities for 
lab work on 16m, enabling Colgate 
to approximate, for test purposes, 
a $5,000 finished commercial for 
under $750. Company is now on 
a retainer basis both to Colgate 
and Horace M. Schwerin, the quali- 
tative analysis exec. Latter has 
in the past two months rigged up 
an extensive new setup for pre- 
testing commercials. Filmways, in- 
cidentally, shot the 90-minute 
“sales convention on film” for Col- 
gate AM-TV chief Leslie. Harris. 

Technique employed by Film- 


(Continued on page 40) 


Reiner Exits PSI 
For Goldwyn Post 


Mannie Reiner, v.p. in charge of 
sales for PSI, Inc., the vidpix sub- 
sidiary of the Bernard Prockter 
packaging operation, is resigning 
on Feb. 1 to return to the film 
business. Reiner joins Samuel 
Goldwyn as his foreign manager. 
While he’ll he headquartered in 
N. Y., Reiner will be travelling 
abroad about six months of the 
year. 

Before entering radio-TV, Reiner 
was associated with the David O. 
Selznick organization as foreign 
manager. He joined PSI about six 
months ago after an 18-month 
stint with the Lou Cowan radio- 
TV operation. 


‘ALDRICH’ AS TV FILM 
SERIES NEXT SEASON? 


There's a strong possibility that 
the NBC-TV “Aldrich Family” 
show, currently sponsored by 
Campbell Soups, may join the van- 
guard of programs that have made 
the transition from live to film. 

‘William Morris agency, which 
packages the show, is mulling the 
idea of moving the program to the 
Coast as a vidpix entry. However, 
this may not be done until next 
season. Alex Segal’s contract to 











produce-direct the live version is 
jon a firm 26-week deal basis. 
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ABC DAY-NIGHT RATE PARITY FOR 
0&0 STATIONS, MBS IN TV CITIES 








In a move-expected to have im- 
portant industry 
ABC is instituting a single rate for 
its five owned. radio stations, equal- 
izing the nighttime. and daytime 
rates. Three outlets, WJZ, N. Y.5 
WENR, Chicago, and WXYZ, De- 
troit, place the new time card in ef- 
fect Sunday (1) and web’s other 
AM-ers, KECA, L. A., and KGO, 
San Francisco, make the move in 
about a month. 

The shift means that a night- 
time hour on WJZ, which had cost 
$1,200 will now cost $720—the new 
base rate. While nighttime charges 
have been lowered, there’s an in- 
crease in the 6-9 a.m. periou. 

Meanwhile, Mutual’s new rate 
plan, which went into effect Jan. 1, 
has had the effect of equalizing 
nighttime and daytime rates in tele 
cities. MBS plan, which was its 
answer to the rate cuts by the 
other AM webs, offers a 50% dis- 
count in nighttime charges on out- 
lets in TV areas. Thus, a hank- 
roller buying TV only stations on 
MBS would pay for an evening sl6t 

only what he'd spend for a daytime 
period. 

On a national basis, the MBS re- 
duction parallels the cuts made by 
the other three chains, but costs 
for stations in TV markets are 
lower and costs for stations in non- 
tele areas (where Mutual shows 
great strength) are higher. Be- 
cause the MBS setup opens a sta- 
tion’s rates for reappraisal six 
months after video enters its area, 
the trend is towards a gradual 
equalization of nighttime and day- 
time rates as TV becomes national 
in scope. 

Oberfelder, 


Ted I. veepee in 


‘charge of ABC’s owned radio sta- 


tions, told Vartety that ABC's pol- 
icy for its o&o’s means “an in- 
crease in the efficiency of night- 
time radio.” He said that adver- 
tisers, who pay attention to cost- 
per-thousand homes figures, will 
be tured into the after-dark. time 
segments. Spenders putting coin 
into evening AM, he noted, will get 
a bonus in that there are more 
dialers per set in the evening, plus 
the fact that listening in autos is 
a “big extra.” 
Rejected By Affiliates 

Sing'e-rate policy recalls the 
fact that ABC had proposed such 
a move for the network last fall 
in regional meetings with its affili- 
ates. At that time, however, some 
affiliates felt. that a nation-wide 
adoption of a _ single-rate was 
premature, with outlets in non-tele 
areas arguing that TV had made 
no inroads into their after-dark au- 
diences, The new move, it’s felt in 
the trade, is likely to spur similar 
action at other outlets in areas with 
TV competition. 

A single night-and-day rate has 


(Continued on page 40) 


O'Neil Shifts His 
Hdgs. to Mutual 


Mutual board chairman and pres- 
ident Tom O'Neil is moving his 
headquarters into the Mutual of- 
fices at 1440 Broadway, N. Y., in 
consequence. of the more active 
role he’s to take in MBS affairs 
since the announced departure of 
exec veepee William H. Fine- 
shriber, Jr., to NBC, 

Movement of his offices from 





_ the Hotel Lombardy, N. Y., to the 


MBS headquarters, plus emphatic 
statement by Mutual that there are 
no personnel changes planned for 
the present, would appear to set 
at rest speculation as to a possible 
successor to Fineshriber. 

Mutual execs point out that when 
Frank White held the presidency of 
the web, he had no exec veepee but 
worked directly with the operation- 
al vice presidents. Fineshriber at 
that time was program veepee. 
With O'Neil now to be on the scene 
permanently, they say there’s no 
reason why he ¢an’t operate the 
same way. 

O'Neil will either move into 
Fineshriber’s old office or that of 
Glen Taylor, chief of his General 
Teleradio interests. Taylor’s status 
won't be changed—he'll continue 
to concentrate on the Teleradio in- 
terests without gaing too much di- 
rect influence in Mutual affairs, 


repercussions, | 


|time” and “Big Town” are fretting 


Tintair Back 


Tintair, which has been out of 
the AM-TV picture .for some 
months as a result of the financial 
difficulties. of the Bymart outfit, 
is returning to the airlfnes with a 
once-weekly five-minute segment 
on CBS-TV’s “There’s One in! 
Every Family.” It will occupy the 
11:25-11:30 a. m. Wednesday por- | 
tion. 

Sponsorship starts Feb. 4 on 25} 
stations, and will run for 13 weeks. 
New agency for Bymart is Ruth-| 
rauff & Ryan. Cecil & Presbrey, 
which had had fhe account and is | 
a Bymart creditor, relinquished 
the account. 


Scott Paper: From | 
One AM Spot To 


$3,000,000 in TV 


How television is attracting new 
types of sponsors who in the past 
had never courted radio but put 
all their coin. into newspaper and 
magazines, is reflected in the case 
history of Scott Paper, which is 
keeping the video boys jumping at | 
the J. Walter Thompson agency. | 

Prior to their “discovery” of 
TV, Seott had kept its distance 
from broadcasting and only on one 
occasion agreed to divest itself of 
a couple of hundred dollars by 
buying a single local radio spot. 
That was its last time up in AM. 

Today, Scott is represented by 
an investment in TV exceeding 
$3,000,000, with a stake in three 
network attractions. These include 
the alternate-week sponsorship of 
the Patti Page-Frank Fontaine 
“Scott Music Hall’ on NBC-TV; a 
participation in the CBS-TV 
“Omnibus” and, effective Feb. 5, 
sponsorship of the Thursday seg- 
ment of the new NBC-TV morning 
kid show, “Ding Dong School,” 
which it bought last week. 

As with Scott, there are innu- 
merable accounts in_ television 
which register as a “first” in the 
broadcasting medium, particularly 
on such shows as the early morning 
“Today,” which permits for flexible 
insertions and _ short-term deals 
paralleling magazine-newspaper 
space buying. 


PITT WDTV CLIENT 
BEEFS—AN OLD STORY 


Pittsburgh, Jan. 27. 
Sponsors of “Chance of a Life- 














and fuming at WDTC because 
they’re being dropped in this sin- 
gle-station market middle of next 
month for*the George Raft vidpix 
series, “I Am the Law,” which will 
plug Monarch wine. But that’s an! 
old story to the DuMont station 
here, and probably will continue to 
be until another channel finally 
gets on the air here. The way 
things stand now, that should be 
late this summer as the result of 
three UHF allocations. 

“Chance” and “Big Town” had 
been alternating on Thursday 
nights at 8:30, the slot that will 
go to “I Am the Law.” Sale of: 
“IT Am the Law” to several DuMont 
affiliates was predicated on the in- 
clusion of Pittsburgh, which has 
long been the apple of an adver- 
tiser’s eye due to the fact that so 
a there’s no competitive TV lo- 
cally, 





Don Bestor, Frau Set 
WICC Mr. & Mrs. Show 


Norwalk, Conn., Jan. 27. 

Don Bestor, the ex-orch leader 
with the Jack Benny show, and his 
wife, Beulah, cover girl model, 
have left WNLK here after 18 
months to join WICC, Bridgeport, 
Mutual affiliate, Feb. 3. 

The Bestors will do the same 
kind of Mr.-an¢.}\irs. chatter show 
for WICC as they had been doing 
on WNLK, gabbing about show 
biz, spinning records and Bestor’s 
pianistics, New stanza will be 
heard cross-board from 10- 





| **Toast” 


|dorsement for “Toast” 





10:45 a.m, 


Toast’ Shifting to Bigger 
B’way Playhouse to Ease 
Seats, Production Calls 


Lincoln-Mercury’s “Toast of the 
Town” is moving from the Maxine 


|Elliott Theatre to the bigger CBS 


| playhouse on Broadway and 53d St. 


Shift will give the Ed Sullivan | 
stage and better | 


|vaudeo a bigger 
production facilities, as well as 


| more seats, the latter being an im- 
portant factor because there’s a 
big backlog of ticket requests. 

Sponsor is promoting the move 
| due to the fact that the old Oscar 
Hammerstein Theatre was acquired 
labout 15 years ago for the late 
| Major Edward Bowes’ “Amateur 
| Hour.” ‘Major Bowes at the time 
was the top-ranking auto salesman 
(for Chrysler) and L-M feels Sul- 
livan has stepped into his mantle 
as the. top car-peddler today. 
will have salutes to Bowes 
in upcoming weeks. 

Sullivan’s value as a salesman 
for L-M was kudosed this month by 
the committee of dealers repre- 
senting the dealer-sponsors. De- 
spite the fact that ratings for 
“Toast” are under those for the 
NBC-TV competition, “Colgate 
Comedy Hour,” the dealers said 
that the ratings don't tell the whole 
story. They expressed their en- 
on the basis 
of a virtual 100° sponsor-identi- 
fication score for ‘Toast,’ the fact 
that their busiest sales days are 
Mondays, following the Sullivan 
stanza, plus the series’ effective 
merchandizing aid. 

Dealers, who put up the coin, 
point out that the airer has to pro- 
duce sales, and does. Other veter- 
an dealer-backed automotive show 
in TV is DeSoto-Plymouth’s “You 
Bet Your Life,’ but “Toast” ante- 
dates the Groucho Marx opus by a 
couple of years. 


Chi AM-TV Again 
Nixed on Hearings 


Chicago, Jan. 27. 

Chicago radio and TV stations 
lost another round in their running 
battle with City Council over the 
right to cover committee sessions 
when the City Fathers yesterday 
(Mon.) ruled out mikes and cam- 
eras at Emergency Crime Com- 
mittee public hearings ~ which 
started today (Tues.). 

Since crime hearings loom as a 
red hot local yarn with far-reaching 
ramifications, radio-TV newsmen 
were eager to give sessions the 
widest possible play. WGN-TV had 
formally asked for the green-light 
to beam the hearings live, a la the 
national Kefauver probe of two 
years ago. WNBQ planned to film 
high spots and its sister radio sta- 
tion, WMAQ, was poised for a big 
scale tape coverage. WBBM like- 
wise planned full tape reports. 


ABC RADIO SHELVES 
‘THIS IS YOUR FBI 


ABC radio is shelving “This Is 
Your FBI,” which was dropped a 
couple of months ago by Pru- 
dential, but will continue to ped- 
dle the airer. As a result of the 
move, the skein is shuffling its 
program lineup. 

Program topper Ray Diaz is 
moving Toni’s “Adventures of 
Dan Dodge” down one half-hour 
into the FBI's old 8:30 p.m. Fri- 
day slot, effective Feb. 5. “Mi- 
chael Shayne” is being moved 
over from Thursday into “Dodge's” 
8 p.m. niche. “Shayne’s” old 
9:30 p.m. Thursday post will be 
taken over by “Time Capsule,” 
which has been on Sundays. 

A new show with tieups with 
Hollywood pic, studios will go into 
the 7:30 p.m. Sunday vacancy. It 
will feature tunes which garnered 

‘heir success via films. Diaz is 
siving the web's Sunday evening 
a news-and-music flavor. Featured 
are several newscasts and gabbers, 
such as Winchell and Pearson, and 
the “American Music Hall” in the 
8-9 p.m. span, 











Wednesday, January 28, 1953 


TV’s Little Adults’ 


Television in its relation to children received some forceful ac- 


centing in the extemporaneous 


talk given by Sylvester L. (Pat) 


Weaver, NBC’s vice-chairman of the board, at the writers* clinic 
he called in N. Y. For example: 
“Since the beginning of time, men have been brought up in 


groups that were we-groups. 


Against everything outside these 


groups, the disciplines have been to hate, to fear, to make fun of, 


to be prejudiced: Now you can 


*t have we-groups with television. 


You can’t bring up a child exposed to television who doesn’t know 
from the time he’s that high that there are Indians and that there 
are Pakistanis and that there is the UN, and that there arc all the 


other things that are going on 


world is not uniformity but diversity, 
dividualism, and difference in groups, 


approach of society. 
the people because now they will 
istic real. world as little, adults, 
as big children.” 


today—that the real rule of the 
that in its difference in in- 
it will change the whole 


The old tribal chant will dim in the ears of 


be brought up in this new plural- 
whereas we were all brought up 








Nila Mack's Work With Kids, Warmth 


Win Unique Spot in 





Report to the People 


Louisville, Jan. 27. 

WHAS, Louisville, reports that 
Kentucky’s U. S. senators Earle 
Clements and John Sherman Coop- 
er have agreed tq, report their ac- 
tivities to listeners via alternate 
week airings over the 50,000 watter. 

Program director Sam 
has the series booked for presenta- 
tion at 7:15-7:30 p, m., 
beginning tomorrow (28). 

Clements is a Democrat and 


former Kentucky Governor. Coop- | 
er, a Republican, until recent!y was | 


serving with the United Nations, 


Wanted: Format 
For Presidential 
TV Press Parley 


Washington, Jan. 27. 





Can White House press confer- | 


ences be televised? 


This is the question Washington | 
reporters were tossing around last | 
week after President Eisenhower's 
press secretary, James Hagerty, 
disclosed that the General “would 
like to work out a system whereby 
he could give talks to the people 
and that this could be done by 
televising press conferences. What 
we are thinking of is something 
like a once-a-month TV _ confer- 
ence,” 


The usual White House press 
conference just couldn't be tele- 
vised, reports agree. Frequent- 
ly, the President talks to re- 
porters for background purposes 
and stipulates that his remarks 
cannot be attributed to him. Obvi- 
ously, this could not go on TV. 
Also, there are frequent questions 
put to the President to which he 
must answer “no comment.” Not 
only would this be monotonous to 
the TV viewers but it might also 
be confusing, if not embarrassing | 
to the President in relations with | 
Congress and foreign countries. 


Presence of TV cameras, it’s 
also pointed out, might set off a 
rat race among correspondents to 
advertise their newspapers via 
questions. The White House press 
conference could become a “show,” 
it’s feared. 

How to tailor the conference for 
TV without taking away their flavor 
is the problem which the Presi- 
dent’s advisors are up against. If 


*| they can find a way, President Ei- 


senhower’s meetings with the press 
via TV may become the counter- 
part of President Roosevelt's radio 
fireside chats. 


CBS Radio Power Plan 
Achieves SRO Status 


CBS Radio has sold out its Power 
Plan, horizontal participation sales 
setup, with Nescafe buying in for 
three spots weekly, starting April 
1, Agency is Sherman-Marquette. 

Other participants in the Power 
lineup are Brylcreem and Procter & 
Gamble, which started in January. 
Under the setup, each bankroller 
gets a one-minute blurb on each of 
three shows, “FBI in Peace and 
War” (Wednesday), 
— and “Mr, Keen” (Fri- 

ay). 





Gifford | 


Wednesdays | 


“Meet Millie” | 


AM’s History Book 


Editor, VARIETY: 

Nila Mack, who died last week, 
| wrote, I believe, a proud page in 
| radio’ s history book. She, and what 
her “Let’s Pretend” program 
| Stands for, are now almost unique 
in an industry which, seemingly, 
is more and more preoccupied with 
the $1,000,000 deal, the commer- 
| cialized leg show and the 21-inch 
screen. Also, the relationship be- 
tween Nila and her cast‘ of child 
actors was something unusual in 
show business—a personal and con- 
| tinuing friendship and mutual de- 
pendence which, in the case of 
some of us, has lasted for 22 years. 


In 1930, when she first came to 
radio, newly-widowed after years 
of one-night stands with her hus- 
band, Roy Bryant, CBS asked her 
to take over a children’s program 
called “Helen and. Mary.” Nila 
wasn’t so enthusiastic over radio, 
and said she hated children, but 
a steady job was probably too 
tempting to overlook, so she ac- 
cepted. “Helen” and “Mary” were 
Patricia Ryan (who died three 
|} years ago at the height of a very 
| successful radio career) and Gwen 
Davies. 

Somewhere along the line they 
|were joined by “Captain Bob” 
| (Harry Swan, now retired), and 
enacted fairy stories from Grimm, 
| Andersen and other famous story 
| souhn, with special radio adapta- 
| tions by Nila. All of the roles were 
| played by children, who formed 
j)one of the few real stock companies 
| of radio. In those days our acting 
; was only for fun, and so we were 
glad to accept $3.50 per show, for 
the opportunity of breaking into 
radio. (Need I add that this was 
long before the days of AFTRA?) 


Her Big ‘Family’ 

The actors of “Let’s Pretend” 
were, in her later years, Nila’s only 
immediate “family,” except for her 
intinvate friends, Howard Lindsay 
and Dorothy Stickney, and it was 
inevitable that this close relation- 
ship I spoke of should grow. First, 
doing the show every week pro- 
vided some stability in our lives, 
as we started to grow up, and found 
what fierce competition and quiet 
| frustration the life of an actor 
could hold. Secondly, I sincerely 
believe that Nila made actors out 
| of many of us who would other- 
| wise have been doomed to quick 


(Continued on page 41) 


Split Down Middle 
For Ad Council 


The Advertising Council ;t its 
meeting last week gave official 
recognition to the fact that radio 
and television are two separate me< 
‘dia, each with its own competitive 
| problems, when the Council voted 
to adopt a “split down the middle” 
technique in its radio-TV director- 
ate setup. Whereas there is at pres- 
ent.a tendency within the Ad Coun» 
cil to pare its list of directors, ra- 
dio and TV take on an added lustre 
within the organization by separate 
set of directors. 

Frank White, new NBC prexy, 
has applied for a place on the 
board of directors, which also in- 
cludes such major broadcasting 
emissaries as ABC prexy Robert 
Kintner, Mutual prexy Tom O'Neil, 
DuMont general manager Chris 
Whitting and Paul Morency of 
WTIC, Hartford. Frank Stanton, 
| CBS president, is a board member, 
ibut as a director at large. 


- New York, 
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~— Commercial-Happy TV Shows 


With the NBC-TV early morning “Today” show having attained 


its first anniversary maturity last 
ful offbeat commercial entries in 


week as one of the more success- 
TV, John K. Herbert, newly-ap- 


pointed head of radio-TV for the network, is inaugurating a full- 


scale campaign for additional sponsorship. 


proximately 30% sold out. 


“Today” is today ap- 


A 100° SRO, of course, would mean 


all plugs and no show, but the network is confident that a 50°) 
sponsorship saturation would permit for maximum billings witliout 


impairing the program’s entertain 


ment quotient. 


Even so, that would mean a 50-50 split for commercials and pro- 


gram, which raises the question 


anew of how far TV can go to- 


ward inundating shows, particularly those inviting participating 


sponsorship, with commercial spie 


ls. At atime when there’s an in- 


creasing clamor over “plug-happy” programs and with -the indus- 
try’s Code Committee becoming increasingly alerted to abuses, the 


question is being raised: 
goose that laid the golden TV egg 


“How far can you go without killing the 


9 








What If TV Clients Don't Want 


East Slippery Rock?; Webs Up Tree 





The hazards of 
sponsorship (as in the case of} 
“Omnibus,” the Jackie Gleason | 
Show, “All Star Revue,” “Show of 
Shows,” etc.) are pointed up anew | 
in the current dilemma confront: | 
ing networks and advertisers as | 
new TV stations begin to open up. | 
Some sponsors on_ these major | 
showcases are riding along with a 
blank check, with orders to the ! 
network to “include me in” on all | 
additional markets. On the other | 
hand, some participating sponsors | 
are working on limited budgets or 
have little if any desire to pene- 
trate East Slippery Rock, Mo., or 
Lubbock, Tex., or such remote} 
areas that are opening up. 

It's a toughie for the networks 
to hurdle, and as yet they haven’t 
got an answer as new TV affilia- 
tions are being signed up. Obvi- 
ously the client or network doesn’t 
care to give away free advertising, 
and on the other hand it can’t! 
black out a commercial in one mar- | 
ket and retain it in another. 

It’s considered possible that the | 
networks will poll the participat- 
ing sponsors. If the majority want 
the additional markets, the-others | 
will be obliged to take all the 
availabilities. Or vice versa. 


Lotsa Live Music 
On Bast Circuit’ 








With morning radio becoming in- | 
creasingly lucrative, more live mu- 
sic is being added to the breakfast 
circuit shows. | 

Since Elliot Lawrence quartet 
was added to the Jack Sterling, 
ayemer on WCBS, N. Y., three 
months ago the rating has perked. 
Gene Rayburn, who two months 
ago moved over to WNBC, N. Y., 
from WNEW, has added Stan Free- 
man, the pianist, with the WNBC 
show's rating uptrend continuing. 

In Philly, WCAU is putting Davy 
Stevens’ band on the Bill Sears. 
early morning show to replace rec- 
ords. Bobby Sherwood, bandleader 
who is also a regular cast-member 
on the NBC-TV “Texaco Star Thea- 
tre,” two months ago launched his 
Own breakfast stanza on WJZ, 
N. Y., on which he also plays sev- | 
eral instruments and sings, to sup- | 
plement pop disks. 

_The Bob Haymes show on WCBS, 
N. Y., which replaced the Phil | 
Cook and Margaret Arlen pro- 
&rams also uses live music in the 
form of Haymes’ vocals and pianis- 
tics by Sy Mann, in addition to 
canned tunes. 


CBS-TV AFTERNOON 
SHOW FOR ED ALBERT 


_CBS-TV will try again with Ed- 
die Albert, this time as a cross- 
the-board daytime  situation-com- | 
edy entry. Albert was the star of 
the ill-fated Tuesday night “Leave 
It To Dad” series which was slotted 
back to back with Red Buttons. 
‘“Dad” got the heave while But- 
tons emerged as the TV comic find 
of the season.) 

Plan is’ to slot Albert in a half- 
hour program either in the 3 or 
3:30 afternoon period. 











participating + 


Lolly’s Bigger Format 


Colgate is expanding its Louella 
Parsons show on CBS Radio from 
five minutes weekly to a quarter 
hour. Currently in the Tuesday 
10-10:05 p.m. period, it will go to 
10-10:15 p.m. effective March 31. 
Agency is Lennen & Newell. 

The Doris Day show, which has 
been in the 10:05 slot for 10 
minutes, backed by CBS-Columbia, 
will bow out, 





KFMB Turnover 


Netting Kennedy 
$1,750,000 Profit 


San Diego Jan. 27. 

John A. Kennedy, who bought 
KFMB and KFMB-TV_from Jack 
Gross a year ago for $1,250,000, 
sold the stations over the weekend 
to Jack Wrather and Helen Alvar- 
ez, of Tulsa, for $3,000,000, subject 
to FCC approval. 

Gross, onetime KFSB_ (Holly- 
wood) sales manager, invested 
part of his coin in a San Diego 
baseball club, retiring from radio 
and television. 


It’s understood Kennedy, for- 


, merly with the Hearst publications, 


liquidated most of his properties to 
swing the purchase from Gross. 

Wrather - Alvarez Broadcasting 
Co. owns KOTV, the only tele sta- 
tion in Tulsa, Wrather, indie film 
and telefilm producer, is the hus- 
band of Bonita Granville. 


ABC-TV BOXING SRO 
WITH JOHNSON’S BUY-IN 


ABC-TV's new Saturday night 





‘boxing program, half of which had 


been sold to Bayuk cigars, is now 
SRO. Johnson's Wax is picking up 
the tab for the other half, starting 
April 25, which is start of the sec- 
ond 13-week cycle. Agency for 
S. C. Johnson is Needham, Louis & 
Brorby. : 

New fightcast, aired Saturdays at 
8 p. m, CST until conclusion, is be- 
ing entirely backed by Bayuk for 
the first 13 weeks. Bayuk, which 
previously had bankrolled ‘Adven- 
tures of Ellery Queen” on the web, 
originally had put up coin for only 
half, but has now added to the 
kitty for the whole program, which 
will compete against NBC-TV’s 
“Your Show of Shows.” 





P&G's WCBS-TV Spots 

In a major buy of spot television, 
Procter & Gamble has bought 13 
spots a week for a 52-week period 
on WCBS-TV, N. Y. The heavy 
campaign is for Joy, liquid de- 
tergent, and starts Feb. 16. 

P&G will have daily participa- 
tions on the “Late Show” and also 
on the “Early Show,” film pro- 
grams. Three days a week “Early 
Show” will have two spots. Agency 
is Biow. 





101 VOTE 


FOR APPROVAL: 


Washington, Jan. 27. 

Final decision of the FCC ap- 
proving the merger of ABC with 
United Paramount Theatres will 
be issued next week, VARIETY 
learned today (Tues.). The decision, 
affirming recommendations of Ex- 
aminer Leo Resnick, will also 
clear the license status of Para- 
mount Pictures Corp. in the TV 
field, and allow Par and DuMont 
(in which Par owns a 25° inter- 


est) to each apply for the limit of 


five video stations, 

It's understood that the Com- 
mission has voted six te one for 
approval of the ABC-UPT combine, 
with Comr. Frieda Hennock dis- 
senting. The vote is reported te 
be six to one 
Par’'s TV station, KTLA, in Los 
Angeles, with Comr. Edward.Web- 
ster as the dissenter. A split vote 
is likely on the Par-DuMont con- 
trol issue. 

The full membership of the 
Commission is expected to work 
out the finished language of its 
decision at executive sessions this 
week following hearings yesterday 
and today on theatre TV. By the 
beginning of next week, it hopes 
to give the document a final okay. 

The agency, it’s learned, will 
not be dissuaded from issuing its 
decision because of plans of Chair- 
man Charles W. Tobey (R-N. H.) 
of the Senate Commerce Commit- 
tee to conduct an inquiry to de- 
termine whether legislation should 
be enacted to prevent mergers of 
theatres and networks. Tobey no- 
tified the Commission three weeks 
ago he would start hearings in two 
weeks but, it’s understood, his 


OKAY 


NEXT WEEK 





No Telethons in 1953, NBC Tells 
M&L, Berle as Stations Squawk 


also on renewal of | 


committee has not yet discussed | 


the matter and no hearings have 
been scheduled. 

Recently, the Commission ad- 
vised former Atty. Gen. James 
McGranery it could not “entertain 
contentions” advanced by non- 
participants in the merger hear- 
ings. McGranery had- written the 
agency that the merger “may en- 
courage” monopoly and “serious 
competitive problems.” 

Only one aspect of the merger 
problem remains to be resolved. 
This has to do with a contingent 
agreement by CBS to purchase the 
Balaban & Katz TV station, 
WBKB, for $6,000,000. 

Since WBKB is required to 
move from channel 4 to channel 
2 under the new allocation plan 
and since Zenith Radio Corp. had 
applied for channel 2,, approval of 
the WBXB-CBS deal presents dif- 
ficult legal problems. Just how the 
Commission will decide the prob- 
lem in a way which is acceptable 
to CBS remains to be seen. 


Philip Morris Auditions 
Radio Show for NBC 


Philip Morris and the Biow agen- 
cy are auditioning new stanzas, 
with an eye to possible insertion 
into a Thursday night spot on NBC 
Radio. 

One of the properties on which 
a trial session was taped is a half- 
hour show produced by Charles 
Martin, “Thrill of the Week.” It’s 
aimed as a crime show with so- 
ciological overtones. 











Cafes TV Test. Ground 


Cafes are likely to prove a 
valuable adjunct of network 
operation as a proving ground 
for material. NBC, which re- 
cently signed Helen Halpin, 
got her spotted in the Blue 
Angel, N. Y., so that writers 
can see her in operation, and 
thus devise a means of present- 
ing her. 

Theatres had been used pre- 
viously for such purposes. At 
one time Bob Hope brought 
his tele show into the Brook- 
lyn Paramount so that he 
could get audience reaction on 
his material. 











Only Talkies Now 

In order to squeeze Strauss’ 
“Fledermaus” into 62 minutes 
of music for the Metropolitan 
Opera’s “Omnibus” TV pro- 
duction on CBS-TV Sunday 
(1), scripter John Gutman, of 
the Met staff, had to cut out 
some arias as well as_inci- 
dental music. 

At one point in the exci- 
sions, Met tenor Charles Kull- 
man, singing the male lead of 
Eisenstein, let out a’ yelp. 
“What is this?” he asked; “a 
Shakepearean drama? I don’t 
sing anymore; I just talk.” 


Sarnoff Reserves 
Trammell's Suite 


For NBC Move-In 


From all indications, Gen. David 
Sarnoff, the RCA (and now) NBC 
board chairman, will be doing a 
continuous shuttling job from his 
53d floor executive suite in the 
RCA Bldg., N. Y., to the sixth floor 
NBC layout formerly occupied by 
Niles Trammell, who announced 
his resignation a month ago be- 
cause of.his TV station aspirations 
in Florida. 

The report that Sarnoff has “re- 
served” the Trammell suite for his 
own use practically clinched the 
accepted fact that the RCA Boss 
Man will personally guide the des- 
tinies of the NBC operation. 

The question as to who would 
grab off the coveted Trammell 
suite (the most swank in the entire 
NBC operation) remained a moot 
point for some time. (Frank White, 
the new prexy, has moved into ex- 
prexy Joseph H. McConnell’s of- 
fice, while Sylvester L. (Pat) 
Weaver, though still occupying his 
fifth floor offices, is expected to 
move into the sixth floor board 
room next month.) 

Meanwhile, it’s understood that 
Trammell (whose application for a 
Miami TV construction permit has 
been meeting with competition, 
necessitating a hearing before a 
final FCC decision) will establish 
interim headquarters in the sixth 
floor office once occupied by former 
public relations veepee William F. 
Brooks (since resigned). 


WJZ-TV NABS SPONSOR 
FOR ‘OCTOPUS PLAN’ 


New “Octopus Plan” of WJZ-TV, 
N. Y., has snagged its first bank- 
roller, Casite, automotive product. 

“Octopus” package plan is simi- 
Tar to WCBS-TV's “12-45” plan, 
which gives a spender buying 12 
daytime spots weekly a 45° dis- 
count. However, the WJZ-TV “Oc- 
topus” has a smaller minimum, 
with an advertiser able to come in 
with as little as five 10-second sta- 
tion identification plugs for $160 a 
week (in Class C time). It goes 
up to 20 one-minute and/or 20-sec- 
ond announcements for $4,400 per 
week (in Class A time), with any 
sked over 20 announcements earn- 
ing the same 20-time maximum dis- 
count. e 

WJZ-TV plan permits a_ bank- 
roller to make up his own schedule 
from available spots in any time 
classification, although some pre- 
mium positions in live personality 
shows (such as Nancy Craig or 
Johnny Olsen airers) are not in- 
cluded. 

In Class A time, five one-minute 
or 20-second announcements week- 
ly cost $1,400, and five 10-second 
tags cost $550. Conditions of sale 
permit the outlet to pre-empt the 
spot on reasonable notice, with the 
advertiser allowed to choose substi- 














tute spots. 


* NBC-TV has called it 


quits on 
telethons, at least for 1953, and 
the network has so advised Dean 
Martin and Jerry Lewis. Latter 
received notification last week as 
they were bluevrinting their most 
ambitious telethon to date, on be- 
half of their Muscular Dystrophy 
campaign, in which they were 
hopeful this season of attaining a 
$2,000,000 goal for the 24-hour 
(Saturday noon to Sunday noon) 
all-star coast-to-coast benefit. 

NBC says it was obliged to take 
the action as result of squawks 
from affiliate stations, which ap- 


pealed to the network for a ‘53 
sabbatica) from the telethons on 
complaint that they play havec 


with station schedules, necessitat- 
ing costly preemptions of locally- 
sponsored shows, p!us the fact that 
it adds up to a lot of expense in 
keeping the transmitters warmed 
up through the night. Martin & 
Lewis agreed to forego this year’s 
benefit. 

In addition to the Martin & 
Lewis telethon, Milton Berle has 
also been planning his annual 
Damon Runyon Cancer Fund per- 
formance. NBC notified Berle of 
the stations’ reaction. Berle still 
wants it, but in:iications are that, 
like the M & L show, it'll be by- 
passed this year. 





Madden Resigning 
NBC Exec Berth? 


With exception of the William 
H. Fineshriber appointment to a 
| veepeeship and general manager 
of the AM and TV networks, under 
| the new Frank White regime, NBC 
says the.e will be no further top 
or lower echelon shifts-on the im- 
mediate agenda. 

However, there are reports that 
Edward A. Madden may resign his 
job as the network’s public rela- 
tions veepee and assistant to the 
president, to join his ex-boss, for- 
mer NBC prexy Joseph H. Me- 
Connell, who resigned from the 
network recently to become prez 
of Colgate-Palmolive-Peet. (Me- 
Connell is scheduled to move into 
the Colgate setup about the mid- 
dle of February, after a board of 
directors revamp the C-P-P bylaws 
to permit a non-director or officer 
to assume the presidency.) 

Madden was brought into NBC 
by McConnell to spearhead the 
sales operation as a veepee and a 
few months back was moved into 
the public relations post. He is 
presently vacationing on the Coast. 


DEAN MILLER SIGNED 
FOR CBS-TV BUILDUP 


Hollywood, Jan. 27. 
CBS-TV has signed Dean Miller, 
comic-emcee, for a buildup on both 
daytime and evening variety shows. 
Recently ander contract to Metro, 
where he made four films, he was 
formerly in television in Cincin- 
nati. y 
His first assignment is to take 
over “Housevarty” on Feb. 23 
while Art Linkletter is on a one- 
week' vacation. Miller deal was ne- 

gotiated by the Morris Agency. 


Forrest’s WCAU-TV Post 


Philadelphia, Jan. 27. 

Robert A. Forrest, director of 
program development at WCAU- 
TV, has been named program 
manager for the station, and will 
supervise all local and network 
originations working directly un- 
der Charles Vanda, v.p. in’ charge 
of television. 

Forrest will continue his pres- 
ent producing assignment on 
“What in.the World,” as associate 
producer of “Candy Carnival” 
and writer for “Big Top,” 
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King-Size Ciggie Comes Into Own, 
Presaging Battle of the Kilocycles 





Broadcasting industry is looking 
to a hypo from cigaret companies 
as a result of the battle shaping up 
for dominance in the kingsize field. 
It’s felt in the trade that 1953 
will be “the year in which the 
long cigaret comes into its own 
and that the tobacco firms will 
have to up their ad budgets, with 
network and spot AM and TV bene- 
fiting. 

Last week Philip Morris came 
out with its longer version, even 
though the outfit already has a 
long brand, Dunhills, which backs 
“My Hero” on NBC-TV. Cigaret 
trade estimates are that the long 
Pall Malls last year moved into 
fourth place in sales, replacing 
Philip Morris after Camels, the 
leader, Lucky Strike and Chester- 
field. 

Trade speculation is that both 
Camels and Luckies may be 
prompted to bring out kingsize ver- 
sions of those brands. While R. J. 
Reynolds (Camels) has Cavaliers, 
which showed a phenomenal 150% 
inerease in output, and American 
Tobacco (Luckies) has the booming 
Pall Mall and Herbert Tareyton 
(latter going strong in seventh 
place), those two companies may 
have to meet the competition of 
Philip Morris and Chesterfield 
which are packaged in both regular 
and king size. Economic reason 
which might prompt the moves is 
that advertising and distribution 
can be more efficient when the 
longs and shorts are both put out 
under the same name. : 

P. Lorillard has Old Golds in 
fifth place, but its long smoke, Em- 
bassy, is estimated as being in 18th 
place, just behind Dunhills, which 
incidentally, quadrupled its sales 
last year. That’s cued talk that 
OG might also be introduced in a 
longer edition. : 

However, even if more long ciga- 
rets are not introduced, a battle of 
the long weeds is envisaged. In ad- 
dition to the network billings 
which may accrue, spot biz should 
get a bigger slice. Sales volume 
increased about 5% (in cigarets) 
last year, continued growth should 
support heavier ad budgets, broad- 
casters feel. 

With predominantly spot AM- 
TV campaigns, Kool and Viceroy, 
both Brown & Williamson products 
via Ted Bates agency, have racked 
up impressive gains. The mentho- 
lated Kool has shown a steady in- 
crease and is now doing better 
than 10% as much as the top ciga- 
ret, Camels. It has been on spot 
radio for years, arid on spot TV 
since 1951, with about 80% of its 
consumer advertising dollar going 
into spot (250 radio stations and 
60-odd TV stations). As a result 
of its spot success, TV lineup was 
increased for first quarter of ’53 
to 125 stations in 114 markets. It 
had the largest percentage gain of 
any regular size smoke. 

Viceroys, filter-tip product, intro- 
duced in °47, has had a 50% in- 
crease for each of the past three 


(Continued on page 41) 


Mex TV Border 
Squabble to FCC 


Hollywood, Jan. 27. 

Opposition is expected to be reg- 
istered with the FCC this week to 
an application to originate pro- 
grams in San Diego, Calif. for 
transmission over a Mexican TV 
station soon to go on the air in 
Tijuana. Request was filed by Al- 
vin Flanagan, program praducer 
and former manager of ABC’s 
Western Division, who asked per- 
mission to maintain studios in San 
Diego for Mexican station XETV. 

Joining in the move against Flan- 
agan will be KFMB-TV in San 
Diego and several applicants for 
TV in the area. Establishment of 
a studio, which would furnish 
XETV 30% of its programs, would 
have effect of making XETV a 
local station, they contend. 

Mexico's largest TV operators, 
Emilio Azcarraga and Romulo 
O’Farril, joined forces to build 
XETV which will operate on chan- 
nel 6 and cover a substantial bor- 
der area, largely with English pro- 
grams. The channel was originally 
assigned to San Diego but later 
allocated to Mexico under nation- 
al agreement. 





Jackie Sheds WNBC Stint 
For Sun & Baseball Calls 


Jackie Robinson, Brooklyn Dodg- 
er baseballer and community rela- 
tions director for WNBC, N. Y., 
leaves for a vacation in Puerto 
Rico, Feb. 13. Asked by station 
topper Ted Cott when he'll be 
back, Robinson said, “In October, 
after the World Series.” 

After his vacation, he'll join the 
Dodgers for spring training. How- 


e a 
Havana TV Signs Josie | 
Havana, Jan. 27. 

Josephine Baker has been signed 
to appear on CMQ-TV. She is ex- 
pected to appear on the “Cabaret 
Regalias” and “De Fiesta Con Ba- 
cardi” programs. 

Miss Baker stayed in Cuba awhile 
two years ago en route from Paris 
to the States. She appeared at 
Tropicana nitery. 





Ast TV Permit 


To Radio Rivals 





Washington, Jan. 27. 





ever, when the nine is in N. Y., 
Robinson drops in to his WNBC 
office. His Saturday morning show 
for Topps chewing gum will bow 
off shortly, due to his baseball 
chores. 


Pro Gridders Pat 
On TV Policy For 
03 Despite Suit 


Philfdelphia, Jan. 27. 

The National Football League 
meeting here on the eve of a Fed- 
eral suit charging monopoly in the 
television and radio broadcasting 
of its.games adopted the identical 
program for 1953 which brought 
on the Government charges. 

The professional football league 
adopted “word-for-word” its policy 
which it calls a “reasonable re- 
straint” on air programs. The pol- 
icy permits one game a week with 
a blackout of the area in which the 
NFL game is being played. 

First round in the anti-trust suit 
was won by the Government today 
(Tues.) with the assertion by Fed- 
eral Judge Allan K. Grim that the 
public’s right to free radio and 
television broadcasts of pro games 
is the “fundamental problem” in 
the case. 

Trial in the 15-month-old suit 
kicked off yesterday (Mon.) before 
Judge Grim in district court. It’s 
expected to take a month, with 65 
witnesses scheduled to appear. 

Judge Grim’s statement came 
after a defense objection to testi- 
mony by a goverment witness. De- 
fense claimed that public “has no 
right im this case and can’t claim 
damage or wrongdoing.” 

If the Government wins against 
the pro gridders, similar suits will 


(Continued on page 38) 





The first TV permit to a com- | 


Gotham TV Breakdown: Dramatic 


pany formed by two radio com- 
| petitors was issued last week when 
ithe FCC authorized Wichita Falls 
Television, Inc., to build a station 
in Wichita Falls, Tex. Stock in the 
company is equally owned by radio 
stations KRTN and KWFT of 
| Wichita Falls. 

Theatre as well as radio and 
newspaper interests have stock in 
the permittee company. John H. 
Rowley, who holds a 40% interest 
in KWFT, and E. Rowley, who 
owns 20% of KWFT, are large 
stockholders in Rowley United 
Theatres. Kenyon Brown, president 
of Wichita Falls Television, is 20% 
owner of KWFT and has other 
radio interests in California, Ne- 
vada and Oklahoma. Houston 
Harte, 20% owner of KTRN. has 
extensive stock in various news- 
papers. A vice president in the 
company is Rhea Howard, prexy of 
the Wichita Falls Times which 
owns 49% of KTRN. 

The permit was granted. without 
explanation, although the agency 
had announced that a _ previous 
joint application by radio competi- 
tors in Macon, Ga., would require 
a’ hearing. 

Recently, the Knight and Cox 
radio and newspaper interests, in 
an effort to get a quick permit, 
joined in an application for a TV 
station in Miami, Fla., with form- 
er NBC board chairman Niles 
Trammell as 15% owner. Before 
the Commission could act on the 
application several competitive ap- 
plications were filed, killing the 
Knight-Cox-Trammell chances of 
avoiding hearings. 

The Commission advised Sen. 
Edwin C. Johnson (D-Colo.), form- 
er chairman of the Senate Com- 
merce Committee, last . summer 
that it could not state its policy re- 
garding joint applications because 
of monopoly problems involved. 








Veteran network special events 
chiefs are still shaking their heads 
in bewilderment over the multiple 
snafus in last week’s pickup of the 
Inaugural Ball. But no heads have 
fallen; despite a myriad of seem- 
ingly potential complications, none 
has arisen except some frayed 
tempers. 


All the trouble, it seems, devel- 
oped from the pool agreements 
among the nets for video pickup of 
the proceedings, the fact that there 
were two balls, and all the attend- 
ant confusion of Inaugural Wash- 
ington itself. * 


One key problem involved was 
that of talent. Three of the webs 
had already pacted sponsors fo-> the 
ball pickup when it was decided 
between the American Federation 
of Television and Radio Artists and 
the Inaugural Committee that only 
sustaining broadcasts could pick up 
live talent at the balls. Pooled cam- 
eras picked up some of the talent 
and result was frantic insertion of 
film clips by the commercial webs 
while the talent was on, plus gray 
hairs as to whether AFTRA would 
consider the pickups a violation of 
the falent clearance ruling. As it 
turned out, AFTRA didn’t. 


Another of the complications 
arose over the question of a pool 
announcer for the pickup from the 
Georgetown Gym. Because of con- 
fusion over the pool agreement, 
there was no pool announcer and 
no pool audio line present, with 
the result that at least one of the 
webs had to provide audio com- 
mentary on the Georgetown pro- 
ceedings from a monitor miles 
away at the Armory, where the 
first pickup was made. 





This, as far as can be determined | 


After The Ball Was Over 


from the conflicting stories, is what 
happened: 

The Inaugural Committee, head- 
ed by George Murphy, ruled that 
pool video pickups must be made, 
but that ea¢h net could provide 
its own audio. CBS drew the Ar- 
mory assignment, NBC the George- 
town. NBC was to provide a pool 
announcer at Georgetown while 
ABC was to provide the multiple 
audios, apparently including the 
pool audio line. According to NBC 
they had Ben Grauer as their own 
announcer and Ray Michael set for 
the pool. But nobody asked for the 
pool, according to NBC, and they 
put Michael to work with Grauer. 
Anyway, they claim, ABC failed to 
provide the pool audio line. 

Result of this was that DuMont, 


(Continued on page 40) 








So Go Do Something! 


Washington, Jan. 27. 

WTTG, the DuMont o. & o. 
outlet here, has a candidate 
for screwball telephone calls 
received last Tuesday (20) 
when Gen. Dwight Eisenhower 
was .being inaugurated Presi- 
dent. A woman phoned the 
studio and declared in irate 
tones: 

“There's a man in the lower 
left hand corner of the screen 
on your channel who is block- 
ing the chest of the President. 
And besides, he’s wearing a 
hat cocked af a very rakish 
angle. Will you kindly have 
your cameraman tap him on 
the shoulder and tell him to 
remove his hat and be more 
respectful while the President 
is speaking.” 





,timates that covering the country 





Embellishing a Beef With a Chop — 


St. John, N. B., Jan. 27. 


Fred Sonier, of suburban St. John, mistook his target and bent a 
right hook on the facial topography of the wrong gent. He con- 
ceived a grudge against one Bob Bowman, manager of CFBC here, 
based on Bowman promoting a vote at CFBC. The subject was 
whether Canada should shift from volunteer to compulsory army 


service. 


Sonier was claimed to object to the shift so militantly, 


he decided to register his protest with a punch on Bowman's but- 


ton.’ 


But, he became so heated, he mistook CFBC and CHSJ, opposing 
broadcasting entities, walking into CHSJ lineup and socking one 
Bob Millet, of the combined radio and newspaper staff on the 
frontispiece, as Millet was seated at a desk. Millet was so surprised 
he didn’t recover from the assault until the attacker had disap- 
peared to the street, leaving the victim with a facial cut as a me- 
mento. Shortly afterward, Millet notified the local police, and from 
the description, Sonier was picked up on a charge of assault. He 


pleaded guilty. 


The damage was considerable over the right eye. 


P. S.: The telephone vote strongly favored compulsory soldiering. 








Shows Up; Violence on Increase 


> 





4 


N.Y. Herald Tribune Buys | 


| 


Collingwood on WCBS-TV | 


Unusual situation of a newspaper 
sponsoring a television news show 
which it doesn’t produce has de- 
veloped at WCBS-TV, N. Y. The 
Herald Tribune has bought the 
five-minute. Charles Collingwood 
segment on the Saturday night “6 
O’Clock Report” and has an option 
on any other portion of the show 
which opens. Order is for four 
weeks, starting Feb. 7. 

Agency is Donahue & Coe, 


Radio Spot Buyers 
Can Blanket U.S. 


For 1 Min. at 56 


Cost of covering the entire U. S. 
with a one-minute spot for one 
time, using the average network 
affiliate, is only $5,033, according 
to the second edition of the Spot 
Radio Estimator published this 
week. New-book put out by the 
Station Representatives Assn. es- 





via the average indie stations 
would cost $3,904. Figures would, 
of course, be considerably reduced 
when frequency discounts are 
counted. 

Using the Estimator, an agency 
can figure that if it has a budget 
of $300,000 and an interest in min- 
ute announcements in markets of 
100,000 population and over, it can 
buy more than 104 spots in each 
of the 160 markets over 100,000 
population. It can work out simi- 
lar figures for a wide variety of 
situations. ae 

The book has three main divi- 
sions: (1) dividing costs according 
to city size; (2) dividing costs by 
city size and geographical sections 
of the country; and (3) showing 
the costs of 160 individual major 
markets. 

Figures are given for the high- 
est station in each population 
group, the average network affil- 
iate and the average non-network 
station. Figures are also reported 
for 30-minute and 15-minute time 
periods and for one-minute and sta- 
tion br-ak announcements. Formu- 
las for computing five-minute or 


(Continued on page 38) 


METRO’S TV SPLURGE 
TO BALLY ‘BEYOND’ 


Metro, apparently convinced that 
television can sel} motion pictures, 
is bankrolling a half-hour TV and 
radio pick up of the opening night 
ballyhoo of its “Above and Beyond” 
tomorrow (28) over WJZ and WJZ- 
TV. It’s also purchased 38 spot 
announcements pushing the pic 
over WJZ-TV. 

Understood the decision\to ad- 
vertise via tele stems from Robert 
Taylor's guest appearance on the 
Ed Sullivan “Toast of the Town” 
telecast a conle of weeks ago. Tay- 
lor’s appearance is said to have 
caused lots of comment and inter- 
est in the pic, in which he’s starred. 

Metro’s signed Tex & Jinx Mc- 
Crary to do the teevee chores at 
the opening. Both tele and radio 
pickups are skedded for 8 p.m. 








A marked increase in drama pro- 
grams, and declines in general va- 
riety, sports and quiz shows on the 
seven New York television stations 
highlight the findings of the third 
2nnual report on telecasting in the 
v. Y. area by the National Asso- 
ciation of Educational Broadcast- 
ers. 


The survey, based on monitoring 
of all telecasting on all seven chan- 
nels during the week of Jan. 4-10, 
also found that air time has in- 
creased (only among the network 
stations), that primary advertising 
—actual breaks in program con- 
tinuity for delivery of a commer- 
cial—had increased for the third 
successive year, and that acts or 
threats of violence on the air had 
also risen in number. 


Most marked increase in the 
drama category was the general 
audience class, excluding children’s 
and domestic drama. This type 
jumped from 35.7% of total pro- 
gramming in the comparable 1952 
week to 43.1% in 1953. Total 
drama, including domestic and 
children’s, increased from 42.4% 
in 1952 to 47.0% of total time in 
1953. Crime drama occupies the 
most time on the air: 15.3%; it 
registered a slight increase over 
1952. Westerns declined from 8.3% 
of total time in 1952 to 7.3% this 
year. Comedy and domestic drama 
increased slightly, children’s drama 
decreased substantially. 

While children’s and domestic 
audience variety shows increased, 
variety programs for the general 
audience dropped to occupy only 


WFIL-TV Models 
Auto Show for TV 


Philadelphia, Jan. 27. 

A two-and-a-half hour automo- 
bile show designed exclusively for 
TV has been set by WFIL-TV for 
Sunday, March 1, in the 2 to 4:30 
p.m. slot. Show will feature most 
of the recent models of American 
automotive industry, along with 
special exhibits of foreign-made 
cars, 

According to present plans, each 
of the 19 manufacturers participat- 
ing, will be allowed ample time ta 
show one body style of 1953 line, 
with expert commentary on out- 
standing features and recent devel- 
opments. Auto show is the first 
ever attempted on large scale for 
TV alone. 

Plans for the television auto 
show were outlined to more than 
40 automotive advertising mana- 
gers and agency account execs Jan. 
6 by James T. Quirk, director of 
promotion for the Philadelphia In- 
quirer, and Kenneth W. Stowman, 
general sales manager of WFIL 
and WFIL-TV. 

Luncheon conference was ar- 
ranged by George S. Dix, Detroit 
representative of the Inquirer, Co- 
inciding with the televised auto 
show on WFIL-TV, the Inquirer 
will run a special supplement de- 
voted to latest developments in au- 
tomotive engineering design and 
production in issue of Sunday, 
March 1. 

Proposed program had preyious- 
ly received enthusiastic endorse- 
ment of auto dealers in Philadel- 
phia area, who approved project at 
meeting early in December. 
dealers will arrange for prospec- 
tive clients to view’ program in 
their display rooms, 
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__Wednesday, January 28, 1953 


RADIO-TELEVISION 





TV DOOMING PACKAGE HOUSES 





—_—_ 


‘Buy Me, Buy My Show’ 


How the major television networks (notably NBC and CBS) have 
jockeyed themselves into program ownership supremacy, even to 
the degree where the agency and client have no alternative but to 


accept the webs’ “buy me, by my show” 


current rating picture. 
The revelation that practically 


edict, is reflected in the 


no one with top rating aspirations 


can move into the favorable 8 to 10 p.m. TV time segments with- 


out latching onto network-built 


ticularly come as a surprise any longer. 


one show in, the coveted Top 15 
a composite ARB-Nielsen study 


without exclusivity entanglements with the networks, 


or controlled shows, doesn’t par- 
But the fact that only 
position (as compiled by NBC as 
) carries an outside package tag 
has some 


overtones bordering on the shocking. 


Reading from top to bottom, it 
as a CBS-TV “baby.’ 
Comedy Heur” (Martin & Lewis 
spot, 
atre,” 

In fifth position is the CB 
Friends,” with 49.7. 
buy it you have to do business 
seventh place with a 4638, 
“You Bet Your Life,” 
duction, 
an NBC “must.” No. 9 is Jack 
lock, stock and barrel. 
spot, is an NBC presentation. 

The Sid Caesar-Imogene Coca 
with 43.4. 


No. 8 with 


bouts, is a CBS “exclusive.” 


belongs strictly to NBC. Milton Berle’s ‘ 
in fourth place with 57.9, is all NBC’s. 

S-owned 
“Dragnet” is No. 6 with a 49.0 rating, and to 


is an NBC creation. 


Philco-Goodyear TV Playhouse, 


“My Friend Irma,” 


shows “I Love Lucy,” with a 72.3, 


Arthur Godfrey's Talent Scouts, in the No. 2 
position with a 62.0 rating, is also a CBS-owned property. 


“Colgate 
segment) with a 59.4 in the No. 3 
‘Texaco Star The- 


“Arthur Gedfrey & His 


with NBC. “All Star Revue,” in 
Groucho Marx’s 


a 46.5, while a John Guedel pro- 


involves Groucho’s contractual commitment making him 


and CBS owns the show 
in No. 10 


Benny, 


“Show of Shows”’ is in 11th place 


If you want to buy in, see NBC. The Pabst Blue Rib- 
bon Bouts with 42.5 is No. 12, and as CBS’ 


answer to the Gillette 
in 13th place with 


41.1 is a CBS-TV production. The lone “outsider” occupies No. 14 


spot (Walt Framer’s “Strike It Rich’) with a 40.6. 


tion with a 40.4 are the Gillette 


In 15th posi- 
bouts, NBC’s Friday night baby. 


Similarly, such items as the Jackie Gleason show and “Our Miss 


Brooks,” all part of the=Top 2 


5 rating picture, carry the CBS 


owned-and-operated production tag. 














Legit, Radio, TV Combine on Cleve. 


To Spur B.0., Community Interest 


By SANFORD MARKEY 


Cleveland, Jan. 27. 
That theatres, radio and tele- 


vision can join hands in a series of | 


community gimmicks to spur box-| 
office and air interest, has been 
highly evidenced here through a'| 


series of promotional ventures add-! 


ing up to a wholesome marriage of 
entertainment. 


Efforts of the past four months | 


have now blossomed into a series 


of stage reviews to open (31) at the | 
3,700-seat Telemanagement Hipp | 


with the WTAM “Johnny Band- 
wagon” two-hour daily 7 a.m. radio | 
review taking on a seven-act stanza | 
twice on Saturday nights, and with 
WXEL reporting that the theatre- 
sponsored “Lights, Camera and 
Question” has been renewed for 
another 13-week stanza. Also, the 
latter is being considered for an 
Ohio network Sunday afternoon at- 
traction for Toledo, Columbus, 
Dayton and Cincinnati, 

The newest move, the WTAM- 
Hipp showcase, will bring the 17- 
piece WTAM house band, under 
Henry Levine, two singers, Jackie 
Lynn and Jay Miltner, and emcee 
Johnny Andrews, along with at 
least three acts, onto the Hipp stage 
for two 45-minute shows. It marks 
the first major return of a local- 
prepared stage show to a major 
first-run house since films went 
talkie. 

The stanza will also mark a re- 
turn to use of Greater Cleveland 
pro stage talent, in that three of 


(Continued on page 39) 


Bob & Ray Facing 
Colgate Radio Axe 


Colgate is considering replacing 
_ Elliott & Ray Goulding, 11:30 
- m strip on NBC Radio, with a 
Seams Babbitt starrer, “Family Por- 
trait,” currently aired on the 
Coast. 

Babbitt's stanza, a Frank Cooper 
Package, is an audience participa- 
loner, which Cotgate feels may 
brove a bigger audience lure than 
Bob & Ray. William Esty agency 
isn’t happy with the rating, 2.3, al- 
though it’s a shade higher than 
Bob Hope’s 2.1-for General Foods 
immediately after the Colgate 
. rip. Sponsor thas Horace M. 

chwerin, pregram analyzer, study- 
ing audience reaction ‘to both 


hows, 





+ 





| Marcalus’ WABD Shift 


Marcalu: Co. (Marcel Tissues) 
has switched its WABD account, 
_ cancelling “The Life of Buster 
Keaton” and moving over to “The | 
Weather Girl” on the N. Y. Du-! 
Mont station. 

Keaton half-hour stanza was due 
to be axed following tomorrow’s 
(29) performance, but it may run 
a couple of weeks sustaining until 
a replacement can be found for the 
, Thursday 7:30 p. m. spot. 


‘NBC Selling Bklyn. 
TV Studio; Other 
N.Y. Shutterings 


NBC-TV is selling the old War- 
ner Vitaphone studios in the Flat- 
bush section of Brooklyn, at a 
$100,000 profit. Web finds it doesn't 
need the old film lot, on which it 
| had intended to originate the now- 
shelved “Hometown, USA” hour- 


long morning TV-er. Original NBC 
purchase price reportedly was 
$500,000. 

The network is also losing the 
Iniernational Theatre, on New 
York’s Columbus Circle, because 
ef the new sports arena that will 
be erected in the area. The web is 
also to relinquish some other the- 
atre leases, which deliberately had 
been inked on a short-term basis. 
The short-term leases were part of 
the thinking of RCA board chair- 
man David Sarnoff and prexy 
Frank M. Folsom that more and 
more television programs will go 
on film, thus cutting the amount 
of theatre space need for live 
shows. 


KOIL Fetches 1896 


Omaha, Jan. 27. 

Proposed sale price of KOIL, 
Omaha, to Lexington, Neb., Station 
KRVN has been revealed as $189,- 
274.51. Application has been pre- 
sented te FCC. 

KRVN is owned by a cooperative 
of Nebraska farmers and ranchers. 
KOIL is a wholly-owned subsidi- 
ary of Stuart Investment Co., 
Lincoln. 
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{ONLY FEW EW SEEN (CBs Radio Evolves Checkerboard 


The package house boys are find- 
ing it rough going these days. The | 
year 1953 may witness their 


with its continually rising costs, 
is the chief villain in their book. 
Unable to cope with the situation, 
a lot of them are gradually folding 
their tents. 

In radio, things were different. 
One audition platter, and they 
were in business. But TV is some- 
thing else again. Sponsors aren't 
buying shows on the basis of a cold 
reading off paper. Audition kines 
cost money—more than a lot of the 
package boys are willing to gamble 
on. As for radio, there isn’t enough 
sponsorship coin to be salvaged to 
make it worth their while anymore. 

Ciients aren’t .shopping for 
$5,000 AM shows these days, and 
they can do a lot better buying a 
show from the networks, . where 
they can get them at practically 
cost—and frequently even less if 
there’s a TV deal also involved. 

But there are a lot of other! 
factors involved in the decline of 
package operations. The ascend- 
ancy of the TV film as one of the 
major sponsorship staples today 
has dealt the packager a severe 
blow. There’s hardly one around 
today who can afford to gamble on 
a 13-week series unless he’s got a 
sponsorship commitment in ad- 
vance. (Nobody’s buying on the 
basis of a single pilot pic.) 
indie producer on the Coast is tak- 
ing over the celluloid realm lock, 
stock and barrel. 

Too, daytime TV 
out to be the bonanza that was an- 
ticipated. The package boys had 


hoped to unload their modest-budg:- | 
eted panel-quiz-audience participa- | 


tion stanzas in the morning and 
afternoon network segments. 
the client isn’t nibbling too fre- 
quently at daytime. 

And as for nighttime TV pro-| 
the networks them- | 
selves rule the programming roost. 
Few 
play around with the kind of top- 


budgeted shows that are inviting | 


sponsorship coin. And with the 
networks bent on disposing of their | 
own homemade properties, the 
package house-built creations hard- 


ily stand a chance these days. 


Some of the package impresarios ' 
are still riding high, such as Good- 


son & Todman, Lou Cowan, the | 


two Bernards (Prockter and Schu- 
bert) and perhaps a few _ others, 


but even here it’s conceded that | in view of the clamor of affiliates | 


when their “house specialties” and | 


| individual formats go into a decline | 


they, too, will be in trouble. 


CBS-TV Still Sweating 
It Out on Ernie Kovacs 


CBS-TV execs are still undecided 
on the disposition of the Ernie 
Kovacs» Tuesday night (opposite 
Berle and Bishop Sheen) show- 
case, with the web deciding to ride 
along strictly on an interim basis | 
“until something we like shows 





With the Bishop’s religioso stan- 
za hitting a new 19.7 rating high 
last week and Berle. riding the 
“top Three” crest, CBS-TV is prac- 
tically resigned to the current 
stalemate, but is equally convinced 
that Kovacs isn’t the answer to its 
Tuesday night aspirations. 





Geo. Foley in Quest Of | 
‘Freedom Rings’ Emcee 

George Foley, indie packager, 
was on the Coast early this week 
to select an emcee for the upcom- 
ing Westinghouse show, “Freedom 
Rings,” starting on CBS-TV in 
Marcn. 

Richard Linkroum, producer- 
director formerly associated with 
Alan Young, Jack Benny and 
Arthur Godfrey shows, has joined 
Foley outfit as exec preducer on 
“Freedom.” Pac house 
alse added Maurice E. MacMurray 
as a sales exec. 


de- | 
mise, with but few exceptions. Tele, 


The } 


hasn't turned | 


But | 


are the packagers who can} 





On & Up With ‘Show Biz’ 


Initial rating on the Satur- 
day night at 9 slotting of “This 
Is Show Business’ translates 
itself into a potential threat 
for the NBC-TV “Show of 
Shows.” (Up till now the Sid 
Caesar-Imogene Coca display 
had had the play pretty much 
to itself. 

In its first time out last 
week (24) in the new time pe- 
riod, “Show Business” copped 
a 21.9, edging up to the “Show 
of Shows” rating of 29.8. Rat- 
ings are based on a 10-city 
Trendex compilation. 

CBS-TV's Jackie Gleason 
continues to pull away from 
the rival “All Star Revue,” 
copping a 33.2 against the 
George Jessel “All Star’ stan- 
za’s 21.7. 


TV Ding Dong’s’ 


ee 











Biz Potential 


NBC-TV's elation over its new 
‘morning “sleeper,” the Chi-origi- 
‘nating “Ding Dong School,” stems 
|not only from the fact that the net- 
work has come up with the show 
| that, ratingwise, is taking CBS’ Ar- 
thur Godfrey over the coals, but 
shapes up as a $3,000,000 baby, in 
terms of annual billings. Fact that 
it’s a one-woman show whipped to- 


| gether for practically no cost hasn’t 
exactly dampened the enthusiasm 
|of the network ‘over the potential 
| bonanza. 

Couple segments of the cross-the- 
| board show have already been sold, 
with Scott Paper last week joining 
General Mills for a one-day-a-week 
|sponsorship. Meanwhile, the web 
|reports likelihood of several other 
‘imminent deals. With a five days’ 
SRO sponsorship status, half-hour 
program will bring in $60,000 a | 
week in time charges. 

If the web is excited over “Ding | 
| Dong’s” click, it’s because, too, it 
| helps take the network off the hook | 





to “give us some daytime pr ogram- 
ming we can sink our teeth into.’ 
Further, NBC sees in “Ding Dong” 


eration. In the past, the merchan- 
dising aspect has been known to 
transcend in coin the program’s 
value. 


CBS-TV’s Champ Status 


The new Nielsen TV charts, cov- | 
|ering the second half of December, 
|show ABC-TV making considerable 
rating gains over a year ago and 








position. 

Figures are the average audi- 
ence of all evening network com- 
mercial programs. DuMont, which 
one year ago was in third place, 


dropped 23° while ABC-TV picked 
up 24°%. 

a year ago, picked up 10° to! 
emerge in Ne. 1 position, while | 


NBC-TV lost 9%. 

Picture for the second report of 
December, 1952, shows CBS first 
with 28.6 average audience; NBC, 
28.0; ABC, 17.8; and DuMont, 13.1. 
Picture for the comparable period 
of 1951 was: NBC first with 30.8; 
saa” 26.0; DuMont, 17.0; and ABC, 





Como’s Week Layoff 





| yet. 


+ 


$3,000,000 NBC 


| twice-weekly 


the eventual opening up of a whole 
new merchandising subsidizing op- | 


CBS-T j ‘BC-TV f 
y mening ont NOCTY fer top | 509 are in Hollywood 2nd 32 are 


jin Chicago. 


SURVIVING ‘id Suppertime Plan as Client Come-On 


As part of AM’s moves to provide 
sponsors with new sales formats, 
CBS Radio has evolved a “Check- 
erboard Plan” for the 7-7:45 p. m. 
block cross-the-board. Idea is to 
make the three shows in the sup- 
pertime span available on a stag- 
gered basis, so that a bankroller 
buying three quarter hours weekly 
would have the advantages of (1) 
{three different program vehicles; 
(2) three different nights of the 
week; and (3) three different time 
slots. 


| Importance of the staggered- 
program principle is that it enables 
an advertiser to get a bigger cumu- 
lative audience than would be the 


case if he were in the same slot 
with the same program. A bank- 
roller using the Checkerboard 


| three-times-weekly will reach 21° 
more different people in a week 
than on in the same strip, and a 
twice-weekly Checkerboard user 
will reach 14% more different dial- 
ers than one using two broadcasts 


in the same slot. Pian should prove 
| attractive for spenders interested 


in mass-circulation, according to 


CBS Radio sales manager Eldon 
Hazard. 
The three shows involved are 


“Beulah” (7 p. m.), “Junior Miss” 
(7:15), which has been trimmed to 
quarter hour format, and Jo Staf- 
ford (7:30). Hazard pointed out 
| that unlike CBS’ Power Plan or 
NBC’s Tandem, where the sponsor 
gets one-minute participations, un- 
der Checkerboard the backer is 
identified with the entire program 
on his night. 

A thrice-week sked on Checker- 
board can be bought for $20,900, 
counting discounts. A twice-week- 
ly sked can be bought for $14,300. 
Figures cover time and talent. 

Thrice-weekiy sked will hit 
about 13,900,000 dialers a week and 
about 10,900,000. 
| Cost-per-thousand will be about 
$1.27 and $1.30, respectively, com- 
pared to the cost-per- tn of 
of $1.40 for the average daytime 
serial. 

Advertisers will have choice of 
several different Checkerboard 
patterns, including the possibility 
of three programs one week and 
two programs the next week. 


NBC's (AM & TV) 
Staff at 4239 


NBC's latest census of its em- 
ployees shows a total of 4,239 
staffers. Figures, which do not in- 
clude persons hired weekly, tal- 
;ent or performers, represent a 
|good segment of the 65,000-75,000 
estimated employed in AM-TV 
broadcasting in the U. S. 


Executive offices and staff ad- 
ministration in New York, includ- 
ing the staff offices and integrated 
services, account for 626 persons. 
The radio and tele networks ac- 
count for an additional 2,302 em- 
ployees, of whom 1,761 are in N. Y., 





The owned-and-operated stations 
employ a considerable number, 
1,124, almost half as many as the 





Perry Como will take a week's 
vacation from his Chesterfield- | 
sponsored tele show, Feb. 23, on | 161 men, and public relations 26. 
has | CBS-TV. He'll vacation in Florida. | 


NBC and WNBC-TV networks. 


CBS- TV, in second place |Owned-and-operated administrative 


|setup includes 24 and spot sales, 
(69. Working on the individual 
NBC-owned stations are: WNBC- 
WNBT, N. Y., 115; WMAQ-WNBQ, 
Chi, 409; WTAM-WNBK, Cleveland, 
149; KNBH, Hollywood, 75; WNEC. 


\San Francisco, 106, and WRC- 
WNBW, Washington, 177. Inter- 
estingly, WMAQ-WNBQ, in Chi, 


have a relatively big staff, but 
there are relatively few network 
employees in the Windy City. Con- 
versely, in N. Y. and L. A., where 
the web staffs are big, the o-and-o’s 
have smailer complements. 


Staff engineering accounts for 





NBC personnel in N. Y. totals 


Replacement hasn't been set as 2,762, against a tetal of 1,457 out 


of town. 
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The New Jo Stafford || 


solid 


A solid sales opportunity, across-the-board or as part of a new 
“Checkerboard Plan”—which offers multiple sales impressions 
at a low, low cost per thousand. (Ask to see this new plan— 





being released this week.) 


song 


Jo Stafford’s sock singing has sold more than 
22 million records to date! In Variety’s book, she’s “one of the 
hottest vocalists in the business.” And Time Magazine agrees: 
“Bestselling Jo...is one of the greatest record-sellers of all time.” 


sesh!” 


This happens 5 nights a week, with the Page Cavanaugh Trio and 
big-r.ame guest stars (current examples: Frankie Laine, 

Johnny Mercer). Variety wraps it up as “first-rate musical 
quality...expert scripting... breezy dialog framework 

with considerable comedy punch...a powerful commercial bet !” 
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ANSWERS FOR AMERICANS 

(Where Is The Eisenhower Admin- 
istration Headed?) ‘ 

With Dr. Leonard B. Job, Dr. Hall 
M. Griffith, Devin A. Garrity; 
Sen. James H. Duff, guest; Hardy 
Burt, emcee 

Producer-director: Burt 

30 Mins., Sun., 9:30 p.m. 

COLORADO FUEL & IRON 

MBS, from N. Y. a . 


New Mutual series, judged by 
Sunday’s (25) opener, is a worthy 
one—an interesting, sensible and 
‘serious discussion of important 
civic questions. Gimmick is to 
have queries on major problems 
mailed in by listeners, with prizes 
given for questions used. Three 
men constitute a permanent panel, 
in Dr. Hall M. Griffith, writer-edi- 
tor; Dr. Leonard B. Job, prez of 
Ithaca (N. Y.) College, and Devin 
A. Garrity, book publisher. Hardy 
Burt, newspqaperman and writer, 
is emcee (as well as producer-di- 
rector). A special guest joins in 
each week. 

Program, in makeup, panel, ques- 
tions and answers, hews to the con- 
servative line, but intelligently and 
on a high level. Since Sunday’g 
was the opener, Burt chose the 

uestion, which was: “Where Is 

he Eisenhower Administration 
Headed?” Sen. James H. Duff (R., 
Pa.) was the special guest. 


Questic. certainly was timely. 
Under its general head. Burt threw 
a half-dozen “sub”-questions at the 
panel. As to what clues for the 
future one saw in Ike's inaugural 
address, Garrity found a little war 
talk in it though seeing Ike as an 
able politician; Dr. Job thought it 
showed Ike’s evident understand- 
ing of the problems ahead, while 
Dr. Griffith,, with Gen. Grant in 
mind, was afraid of Ike’s too open 
trust in other men. 


Other queries concerned reduc- 
tion of taxes (which panel felt 
could be realized by cutting waste 
and bureaucracy); continuance of 
price control (all were against con- 
tinuance, either at once or gradual- 
ly); civilian control of Udefense ex- 
penditures (Sen. Duff was for it); a 
more aggressive policy towards 
Russia (panel here was divided and 
somewhat cautious), and possibili- 
ties of labor trouble (Sen. Duff 
didn’t anticipate any based on Ike’s 
win), 

Panel was literate and informed, 
while Burt made an articulate, 
breezy, competent emcee, keeping 
questions and answers moving 
along. He may have been a little 
too polite and deferential to his 
panel. Sometimes, too, one didn’t 
know who was answering a query, 
although at other times under 
these circumstances Burt did men- 
tion the speaker’s name to keep 
the record straight. Bron, 


ROBERT Q. LEWIS’ 
SHOW 

Director: Bruno Zirato 

Writer: Ray Allan 

5 Mins., Mon.-thru-Fri., 4 p.m. 

GENERAL FOODS CORP. 

CBS, from New York . 


(Foote, Cone & Belding) 


What all the parties concerned 
hope to accomplish with this five- 
minute, cross-the-board stanza is 
hard to understand on this point. 
Thus far the show has nothing to 
say and no place to go, except to 

ush hard for General Foods’ Post 

oasties. 


Robert Q. Lewis presides, and 
while he’s supposed to provide light 
— on the news and ‘such, he 

evoted the first airing to com- 
menting on how little a show it is. 
And so it will remain, in poire of 
view of audience, unless some kind 
of format or peg for the show is 
provided. Once he’s integrated his 

rsonality into the quickie more 
ily, Lewis may find it smoother 
Sailing. 

Post Toasties managed to squeeze 
two commercials into the five min- 
utes, one live by Lewis and one 
recorded. Lewis handled the com- 
mercial nicely, as he did the rest 
of the show, but he’ll have to have 
some angle on which to peg the 
show. han. 


LITTLE 





THE BOY WHO WOULD 

wane vi 
urgess Meredith, Kelvin 

Keech, Announcer 

Director: Warren Bryan 

Writer: Max Ehrlich 

30 Mins., Mon. (26), 9:30 p.m. 

Sustainin 


4 
ABC, from N.Y. 

This one-timer presented over 
ABC in cooperation with the Na- 
tional Y.M.C.A., was dramatically 
ineffectual, but nevertheless suc- 
ceeded in pointing up some of the 
work done by the Y. Transcribed 
by ABC’s Public Affairs Depart- 
ment, airer leaned too heavily on 
the tear-jerker aspects normally 
associated with an organization 


that gives aid to the needy. Inci-| w 


dents depicted were credited as 
ing taken from actual Y files 


(Continued on page 36) 


MY SON JEEP 

With Donald Cook, Martin Hus- 
ton, Joan Lazah, Leona Powers, 
Lynn Allen, others; Fred Col- 
—_ announcer; John Geller, 
music 


Director: Dan Sutter 

Writers: Walter Black and Bill 
Mendrek , 

30 Mins., Sun., 7 p.m. 

NBC, from New York 

Walter Black and Bill Mendrek 
have come up with a pleasant, if 
not entirely original<family com- 
edy series, and NBC has manned 
it with a capable and amiable cast 
headed by Donald Cook. Judging 
by the first segment, “My Son 
Jeep” could be developed into one 
of NBC’s more valuable radio 
properties. 

Story line revolves about a 
small-town doctor, a widower, and 
his 10-year-old son and 13-year- 
old daughter. Jeep, the son, has 
his own ideas on how the medica: 
profession should be run, especial- 
ly after he gets the idea of his fa- 
thers’ hiring his substitute teacher 
as a receptionist. When Cook, as 
the father, explains that he can’t, 
afford a receptionist. Martin Hus- 
ton as Jeep goes around town s0- 
liciting patients and collecting un- 
paid bills. He even puts an ad in 
the local newspaper. 


All ends well, as it should, after 
the initial storm, and the doings 
made pleasant listening. Cook dis- 
plays wry humor and plays in an 
amiable and restrained manner. 
Young Huston is excellent as the 
energetic son. Joan Lazah, Leona 
Powers and Lynn Allen are good 
as the daughter, housekeeper and 
teacher-turned-receptionist. 


Basic situation and characters 
are good enough to provide mo- 
mentum for an indefinitely-long se- 
ries, and NBC has fitted it out with 
fine production. Chan, 


RADIO FOR POLIO 
With Bob Haymes, Bill Pope, Bill 

Hickok, Les Deuel, Bill Bennett, 

Keyes Perrin, Paul Flanagan, 

Earle Pudney, Steve Fitz, others 
Producer: Ernie Hartman 
265 Mins.; Mon. (19), 8 p. m. 
WPTR, Albany (Tri-City net), 

Eight stations—WABY, WHKW, 
WOKO, WPTR and WROW, Al- 
bany, WGY and WSNY, Schenec- 
tady, and WTRY, Troy—joined for 
the first time in a broadcast to raise 
funds for the March of Dimes, 
with $10,000 pledged up to sign- 
off time, 12:25 a.m., via a_listen- 
able though naturally uneven pro- 
gram, featuring the outlets’ disk 
jockeys. Bob Haymes, of WCBS, 
New York, emceed the show. 

The format called for each rec- 
ord-spinner to do a quarter-hour 
of set schedule and to return for 
informal periods. Spacing the tran- 
scribed music and pleas for dona- 
tions were interviews, (live and re- 
corded) with polio victims, Nation- 
al Foundation workers and celeb- 
rities. Mayor Erastus Corning, of 
Albany; Mayor Archibald C. Wem- 
ple, of Schenectady, and Thomas 
J. McEnaney, of Albany, upstate 
campaign director for the Founda- 
tion, were among those delivering 
brief addresses. Vocals by Haymes, 
Bill Bennett (WPTR) and Audrey 
Ellis, a childhood polio sufferer, 
who won a Vaughn Monroe contest 
here in 1948 and has since ap- 
peared in night clubs and with the 
Hormel Girls, topped the long ses- 
sion. Earle Pudney (WGY) in- 
cluded pianoing in his block. 

_The organization, before an au- 
dience in the ballroom of the Ten 
Eyck Hotel, picked up somewhat 
after 10:45 p.m., although the final 
moments of the extended segment 
were up and down. Message-wise, 
the climax was reached near 11 
p. m., when Louis Ramundo, youth- 
ful CP and presenter of teenage 
shows for cerebral palsy suffers, 
ad libbed an articulate, powerful 
plea. for polio victims. Though 
Slightly too long, it packed a 
punch strong enough for any net- 
work show. 

Paul Flanagan (WTRY) handled 
a touching interview with a Troy 
young woman who had polio; Bill 
Pope (WABY), an excellent one 
with Miss Ellis. Pudney inter- 
viewed a Schenectady service offi- 
cer stricken with the ailment. Also 
brought up Bill Carpenter, WGY 
announcer, suffered an_ attack. 
Haymes acquitted himself credit- 
ably in an exhcange with a sospi- 
tal nurse, recovered complete] 
from the disease. Toward the end, 
Haymes sang pops very smoothly. 
Others teaming with Haymes were 
Les Deuel (WOKO), Bill Hickok 
(WXKW), Keyes Perrin (WROW), 
and Steve Fitz (WSNY). 

Ernie Hartman, of WCBS, 
achieved good production results, 
considering the inherent difficul- 
ties. Howard Maschmeier, of 
WPTR, assisted him. Jim Cruise 
and Lee Carle, of WPTR, with Gus 
Coopersmith, of WGY, manned the 
controls. Winslow Leighton, of 

SNY, who arranged the show and 
who drew praise from Haymes, 





spoke a convincing note of appre- 
ciation, Jaco. 





THE PEOPLE ASK WHY ’ 
With Julian Bentley, John Harring- 
ton, Paul Gibson; Chuck Wiley, 
moderator 
Producer: Al Bland 
30 Mins.; 7 p.m. 
Sustaining 
WBBM, Chicago 
The current wave of radio-TV 
forum shows dealing with com- 
munity problems is rated as an- 
other sign of the industry’s matu- 
rity at the hometown level. Al- 
though generally in the sustaining 
pub-service bracket, these elec- 
tronic probings into local affairs 
are paying off in_ prestige and 
dialer interest. Within recent 
months, radio and tele stations 
with their various~, panels and 
“press conferences” and hypoed 
cityside coverage have emerged as 
potent factors in civic affairs along- 
side the city’s four newspapers. 
Newest starter in the field is 
WBBM’s “The People Ask Why,” 
which features a top local news 
figure as the roundtable focus. 
Session is moderated by Chuck 
Wiley, whose weekly taped reports 
on the Sunday “WBBM Was There” 
series have earned attention as a 
good reporting job. Regular pan- 
elists are WBBM news chief Julian 
Bentley, newgcaster John Harring- 
ton and commentator Paul Gibson. 


As is frequently the case with 
these rostrum affairs, the jumpoff 
stanza (19) showed the need for 
some minor re-tooling for max 
imum results. The topic was hot— 
the current City Council crime 
probe—and the guest was a key 
figure—State’s Attorney John Gut- 
necht.* But the 30 minutes of 
grilling were pretty much a rehash 
of the crime-politics alliance debate 
which has been thoroughly kicked 
around of late. Fact that few new 
angles were brought out stemmed 
from Gutnecht’s adroitness in 
avoiding the personality angle, and 
because some of the queries tossed 
at him showed a lack of homework 
on the matter under discussion. 
Quizzing might be sharpened by 
moying Gibson into the moderator’s 
chair with Wiley, who’s more 
famfliar with the City Hall picture, 
joining Bentley and Harrington as 
an interrogator. 

Despite these reservations about 
the opener and recognizing that 
the success of subsequent airers 
will depend upon the guest under 
the spotlight, there’s no reason to 
believe this new series won’t settle 
down into sn important contribu- 
tion toward John Q.’s understand- 
ing of city politics. That the 
project is getting a prime nightime 
showcase certainly helps, oe. 

ave. 


ce 


WASHINGTON, USA 
With Don Hollenbeck, Ron 

Cochran 
Producer: Al Morgan 
30 Mins.; Sat., 4:30 p.m. 
Sustaining 
CBS, from Washington 

Columbia has wrapped up a 
fairly interesting feature program 
of recorded segments from the 
capital. On the show caught Satur- 
day (24), the ingredients included: 
a chat with a D. C. hairstylist on 
bangs, a coif mode which may be- 
come a fad as a result of Mamie 
Eisenhower’s sporting them; Law- 
rence Lee, prexy of the U. S. 
Chamber of Commerce, speaking 
on the need for overhauling social 
security and cutting the budget; a 
State Department employee on the 
life of the Government Girl; Hugh 
Baughman chief of the U. S. Secret 
Service on the work. of guarding 
the President; auto labor leader 
Walter Reuther on his views of the 
new Administration; and Bertha 
Adkins, head of the women’s 
division of the Republican party 
on the femmes’s part in the Eisen- 
hower setup. , 


It was a varied program, cover- 
ing several aspects of the Washing- 
ton scene. Chief asset is Don Hol- 
lenbeck, who imparts a warm, 
knowledgeable quality to the nar- 
ration and interviews; some of 
latter were ably handled by Ron 
Cochran. Production and editing 
was smooth, although audio quality 
of some bits, taped on location, 
was under par due to background 
noises, Bril. 


SCOTCH CORNER 
Producer: Archie P. Lee 
30 Mins. 

BBC, from Glasgow 

Slow, contrived stanza proved an 
unusual hodge-podge of magazine 
items from various parts of Scdt- 
land. Majority had little entertain- 
ment value. One talkie-talkie piece 
from northern Orkney Island was 
completely boring and overlong. 
Scot radio gives unmerited propor- 
tion of air space to both Orkney 
and Shetland Islands. 

Program had _ several novel 
sound-radio tricks, including intro 
using off-the-mike conversation. 
Latter didn’t click with dialers. The 
producer tried hard with material 
of limited appeal. Gord, 








From the Production Centres 


IN NEW YORK CITY... 


WHLI, Hempstead, broadcasting “Report From Albany,” weekly, 
dealing with state legislative affairs . . . John Deme, WICH, Norwich, 
Conn., general manager, to be cited by B’nai B'rith for community 


service . . . Alma Vessels John, WWRL, Woodside commentator, first 
Negro to be named to the N. Y. chapter of American Women in Radio 
and TV ... Mutual’s singer-deejay, Eugenie Baird, named chairman 
of the deejay division of 1953 American Heart Fund Drive ... Voice 
of America to beam Louis Bromfield’s Sunday morning Mutual farm 
commentaries worldwide . . . Ray Heatherton, WOR-TV, “Merry Mail- 
man,” making p.a.s at nabe Loew’s houses during Feb. 


Puccini’s only mass will get its first network airing over ABC Mon- 
day (2) in a special program at 9:30 p.m. It was taped in Italy with the 
Scarlatti di Napoli orch . . . Mary Jane MacDougall is new assistant 
publicity director of WNBC-WNBT .. . Sydney Rubin, radio-tele topper 
for the Frederick-Clinton ad agency, has joined WNBC, N. Y., as an 
account exec. He’s been with various Gotham agencies for past 18 
years. 


ABC winds up its week of salutes to “Lone Ranger,” marking its 
20th anni on the air, with plugs on all chain breaks Friday (30)... 
Red Barber conducted a church service for children of St. Barnabas 
House on Sunday (24 ). . . Lennen & Newell v.p. Nick Keesely into 
Arthritis and Rheumatism Foundation radio committee . .. RCA board 
chairman David Sarnoff plaqued by Congregation Emanu-el Men’s Club 
... CBS Radio Irv Gitlin and his staff heard and edited 115,200 feet of 
tape on the Inauguration—2® miles—for the hour-long broadcast web 
did. 

Mutual execs feting outgoing exec veepee Bill Fineshriber today 
(Wed.) at the Princeton Club... . Glen Taylor, General Teleradio chief, 
out with the flu... Bill Kaland, WNEW program manager, starts vae 
cation to New Orleans next week .. . Ade Hult, Mutual sales veepee, 
visiting Chicago and Milwaukee on web biz. 


Arnold Moss recorded four 15-minute programs of Old Testament 
readings for NBC’s “Living Word” to be aired weekly starting Sunday 
(1) at 11:45 a.m. . . . WCBS flack Rebert Blake starts proffing his NYU 
course in AM-TV publicity Monday (2) at 485 Madison ave. .. . Mutual 
sales veepee Ade Hult in Chi on biz; due back Friday (30) . . . National 
Assn. of Broadcast Engineers & Technicians (CIO) is polling its mem- 
bers on a strike vote, as a result of snag in talks with the AM-TV net- 
works at Atlantic City ... Ned Hullinger moves east as a regional 
manager in ABC’s station relations dept... . Jean Hight has taken 
over direction of CBS’ veteran “Let’s Pretend,” following death of 
Nila Mack . . . Zenn Kaufman, merchandising director for Philip Mor- 
ris, resigns to set up his own consultant office . .. Michael J. O’Day on 
“Big Story” Feb. 4... ABC’s Metop broadcast season will add two 
more weeks .. . Leon Janney added to “Helen Trent” cast .. . Tess 
Sheehan is new to “Lorenzo Jones.” 


IN HOLLYWOOD ... 


Al Jarvis, dean of the deejays, moves back to KFWB after seven 
years straying to KLAC and KECA. He’ll do three hours a day on 
Harry Maizlish’s frequency and gets a percentage of the business he 
brings in ... Kukla, Fran & Ollie will be passing three weeks among 
us, which is nice passing in February, Chicago weather being what it is 
... Fran Van Hartesveldt, a fancier of Welsh terriers, enters his rib- 
bon winner in the Madison Square competish. When.not with his dawgs 
he writes and directs the Roy Rogers radio show . .. What they won’t 
do to get business these days. Station time hustler calls every week 
at the pokey to get his copy from an adman doing 60 days for mixing 
hooch* with ethyl . . . Meredith Willson’s Rini goes on his NBC strip 
to talk about home and things and raise her voice in song on occasion 
with the man with the stick from Iowa ... Art Linkletter practically 
living in the air to fill all those March of Dimes dates .. . George 
Jessel can have his own half-hour show complete with sponsor on NBC 
if his crowded schedule ‘can be stretched to include tapings in N, Y. 
Mogen David wine wants him to do a nostalgic program but there are 
his own TV shows, guesting on others, and 21 speaking dates to fill for 
United Jewish Appeal. 


IN CHICAGO... 


Chi NBC sales service manager Arnold Johnson departs the web 
Monday (2) to join Needham, Louis & Brorby as.radio facilities mane 
ager. Tom Lauer moves up from the assistant’s slot to take over John- 
son’s NBC berth . . . Tom Brown has left his account exec post at 
WBBM to become veepee and general manager of the Forjoe rep firm’s 
midwest office here ... Les Lear, manager of NBC’s “Welcome Travel- 
ers,” heading up the newly formed national foundation for Mental Re- 
tardation being formed to study the treatment of children’s mental 
diseases . . . Milnot Products latched onto Tuesday and Thursday seg- 
ments of Jim Conway’s morning airer on WBBM ... Shifting from Chi 
NBC to NBC to Hollywood NBC are AM engineer Harold D. Royston 
and Fred Shidel .. . Jack Howard new writer on Jim Hanlon’s WGN 
publicity staff . . . Publicist Odette Tomas and WBBM singer Milly 
Coury off to Manhattan for a couple of weeks . . . Elizabeth Hart, 
WMAQ femme commentator, handed the community Fund’s Red Feath- 
er “Oscar” . . . Howard Christensen, ex-GAC TV-film syndicate topper, 
in for a round of business huddles. 


IN CLEVELAND ... 


Fred Ripley, onetime assistant to John F. Patt, general manager of 
WGAR and once general manager of WERE, returns to WGAR with 
a 7 to 7:15 p.m. Monday-Wed.-Fri. “Man About Town” spiel. He last 
had been with WPRO and WARC... WHK has opened a new public 
service series “Inside Headquarters” with Brian Hodgkinson doing the 
behind-the-scenes interviews at police and fire headquarters . . . Garry 
Moore will be in town Feb. 13, 14 and 15-to highlight the annual Cleve- 
land Heart Fund drive . .. Central National Bank, through Fuller-Smith 
& Ross, has picked up the 13-week tab of “Life in Cleveland,” the TV 
series WNBK is carrying in cooperation with Life. Budget is reported 
around $15,000. Ed Wallace is supervising the series . .. Sudless de- 


tergent ALL, kicked off a $35,000 advertising campaign in local radio 
and television. 


IN WASHINGTON ... 


Endurance laurels for Inaugural TV coverage goes to WMAL-NBC 
which lays claim to being sole station in country to stay with the parade 
until the 7 a.m. finale, thanks to emergency lighting set up by District 
Police Dept... . The ABC affiliate decided to stay on after the web 
coverage faded at 5:30 after local switchboard was deluged with calls 
requesting “more” . . , Earl Godwin, dean of Washington commentators, 
celebrated his 72d birthday a day early on TV in New York on the 
Dave Garroway “Today” show and on his own NBC radio show from 
the capital , . . Five WWDC-Mutual announcers will get their chance 
as featured d.j.’s starting Feb. 2, with Fred Fiske, Felix Grant, Ed 
Studney and Ray Morgan rotating through the week on half-hour shows, 
and Paul Hallett spinning platters a full hour every Saturay night... 
Paul B. Zbar, vet radio engineer, has been selected by Radio-Televi- 
sion Manufacturers Assn’s’ Service Committee to head an industry 


(Continued on page 34) 
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CEREBRAL PALSY TELETHON 
With Dennis James, Martha Raye, 
DeWitt, Ray Bolger, 

Youngman, Phil Brite, 
others 


4 Hours; Sat. (24), 11 P.M. 

WTVJ, Miami , 

Annual Cerebral Palsy telethon 
was staged here Saturday (24) 11 
p.m. through 3 p.m. Sunday (25) 
and set a record for the area with 
donations adding up to some $175,- 
000 with Dennis James, flown in 
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Dean Martin and Jerry Lewis 
returned to “Colgate Comedy 
Hour” Sunday (25) with a patch- 
work type of show including, for 
the most part, playbacks of kines 


Tele Follow-Up Comment 
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bei part of a running, violin- 
smashing gag). : 

The Benny offering was a medley 
of “Love In Bloom” and “‘Zigeuner- 
weisen.” CBS quotes Heifetz as 


mark. Piping of “Mona Lisa,’ 
“That’s My Girl” and “Pretend” 
constituted a streng section ‘of this 
show. 

Composer Brooks after piahoing 





THIS IS SHOW BUSINESS 

With Clifton’ Fadiman, George S. 
Kaufman, Sam Levenson, Faye 
Emerson, Jane Froman, Eiléen 
O’Dare; Hank Sylvern, music 

Producer: Irving Mansfield 

Director: Byron Paul 

30 Mins.;. Sat., 9 p.m. 

Sustaining . 

CBS-TV; from N., Y. ‘ 
The only thing “This Is Show 


from some of their funniest rou-| saying the comic has “beautiful d singi hi Darkt i eee voll at rte thi “ nS “ 
w York, in charge of the - ; has | autiful | and singing his comp “Darktown | from Sunday a to this prime Sat- 
—- aaa and Martha Raye tines of last season. It was an ex-| fingering and bowing.” He’s no| Strutters Ball” was joined by Miss urday night time is. the privilege 


heading up the performers com- 


mittee. 

First telethon was televised last 
year at same time and raised ap- 
proximately one-third. This time 
the program, originating from the 
Miami Beach Auditorium via fa- 
cilities and full staff of WTVJ, 
proved that the listening aud for 
the medium is one of the most 
potent in the south Florida sector 
and marked a definite score for 
the Womecto group which owns 
the station, sponsor and aud-gath- 
ered wise; it’s also obvious why a 
Niles Trammell and such interests 
as the Miami Herald (Knight news- 
paper chain) and the Cox outfit 


pediency occasioned by Lewis’ leg 
injury, the result of a recent fall 
off a scooter. (TV, incidentally, now 
appears to be going through a “‘cas- 
ualty semester”; Sunday’s Colgate 
stanza marked the second in a row 
in which the: stars played it the 
wise and safe way while recup- 
erating, the “ailing Eddie Cantor 
only the previous Sabbath high- 
lighting his return to TV with 
filmed sequences.) 

While Martin & Lewis were on 
hand for some integrated live por- 
tions, chiefly at the start and end 
of the stanzas (with Lewis limiting 
his comicalities to facial and other- 


Heifetz, or Rubinoff either, but 
handled the instrument competent- 
ly—even to the pizzicato. 

Stanza, which registered as a 
pleasant half-hour, had the frame- 
work of Benny’s being interviewed 
by a fan mag reporter (played by 
filmactress Alix Talton, a ringer 
for Eve Arden) and cueing in flash- 
backs (in pantomime) of his single- 
minded devotion to the violin, first 
as a Little Lord Fauntleroy and 
then as a femme-spurning youth. 

Rochester clicked in his colloquy 
with Benny and Don Wilson socked 
over a novel commercial, spoofing 
ballet and blurbs, dancing “The 
Afternoon of a Tobacco Leaf” on 


Tucker and Miss Kirsten for a 
briefie which was effective. 

In all, a good show for Jessel to 
come back to. Even H. V. Kalten- | 
born noted the occasion with a} 
filmed intro of Jessel. Jose. 





} 





“Omnibus” installment on CBS- | 
TV Sunday (25) was a generally 
entertaining layout although not in 
the standout category. The pac- 
ing of the various sequences was 
somewhat slow but it’s the casual 
pace and the adult tone which 
makes this show attractive. There’s 
no sense of straining for that kayo 
punch which all too frequently 


| comic 


| privilege of being pitted 


of surrendering its Sabbath seg- 
ment to Jack Benny when the 
takes his regular turn 
monthly or so for Lucky Strike (as 
he did last Sunday without 
preemption). It has gained the new 
against 
NBC’s “Your Show of Shows” dur- 
ing the first half hour of that 90- 
minute Max Liebman phenomenon. 


The tangible loss is, of course, 
the cig sponsor, which had an- 
nounced cancellation of this Irving 
Mansfield creation prior to George 
S. Kaufman’s controversial obser- 
vation on what he termed was in- 
cessant playing of “Silent Night” 


per wise immobile bits), there was 1 ; winds up as a total miss. , 
(Miami News, Atlanta Journal,| some semblance of other produc- | /¢arning she’s been, bought by the} Last Sunday's show lingered a Mb SF ee ee 
etc.) have combined to enter the|tion values, with Ray Malone and Lucky Strike auctioneer. trifle too long over a simulated (which Saufean subsequently said 
field here. Connie Russell joining in a mu-|, “iss Sothern’s guesting plugged | visit to the home of the artist, 


Turnout of talent and staff for 
this marathon appeal to the pub- 
lic for contributions had every 
disk jockey on the AM run an- 
swering telephones with Sam 
Gyson spearheading the group via 
his takeover several times of the 
James chore; Martha Raye and 
such acts as- the Vagabonds, 
George DeWitt, Ray Bolger, Henny 
Youngman, Billy Vine, Phil Brito, 
Gracie Barrie, Al Martino and 
reps from every show spot in the 
area. 

Could have been a mass audition 
for many of the group who came 
through in top fashion for the 
viewers, thanks to excellent cam- 
era work and musical background- 
ing. Adding to mass -impact for 
sponsors locally was turnout of 
thousands Sunday morning when 
Dennis James asked them to bring 
the kids for donations and prizes 
to be given before the video audi- 
ence. 

James was on throughout with 
Miss Raye, Bolger and Phil Brito 
among the considerable group of 
show folk who came after their 
own spots closed and stayed until 
the telethon ran out of its period 
of time, extended for an extra 
hour by WTVJ officials to make 
the sum marked up. 

The charity phase reached a 
high mark and at the same time 
gave the WTVJ salesman a solid 
point in selling TV to the local and 
national sponsors they ~ for. 

ary. 


EXCLUSIVELY YOURS 

With Marjorie Trumbull; guests 
Director: Dave Fulmer 

60 Mins.; Mon.-thru-Fri., 4 p.m. 
Participating 

KRON-TV, San Francisco 

This is. a story of what one 
woman can do, The gimmick is 
hackneyed. Get guests and talk to 
7em. On camera. 

But as Mary Margaret McBride 
towers above the rank and file ra- 
dio interviewer, so does Marjorie 
Trumbull hold an enviable West 
Coast TV niche. 

Experience does it. Sixteen 
years as a newspaperwoman on 
the Chronicle, 10 overlapping 
years or her “Top of the 
Mark” radio interview series. Plus 
three more years on television. 

Mrs. Trumbull is tall, slim, blue- 
eyed, fastidious in dress, soft of 
manner, and diabolically curious 
about all people and things. As 
Kipling once said, “Sooner or later 
everyone of importance comes to 
San Francisco.” When they do La 
Trumbull gets them “Exclusively 
Yours”—thanks to years of friend- 
ships and contacts with major 
names all over the nation. Her 
show is a celebrity parade, a view- 
er’s window to the world, show- 
casing people like Cecil B. De 
Mille, Primo Carnera, Lowell 
Thomas, Cornelia Otis Skinner, 
Louis Armstrong, Xavier Cugat—a 
half dozen a day, intermingled 
with singers, actors, fashion 
models and wild animals. 

She’s hosted goats, geese and 
gophers. She has presented In- 
dians in their ceremonial dances, 
wrestlers, diplomats, bookbinders 
and Elsie the Borden cow. But the 
big name interviews represent the 
backbone of the show. 

The names are important, but 
more important is the intimate, re- 
freshing, illuminating. way. in 
which she approaches them. . Her 
Strategy is to toy briefly with a 
guest, strike a talkative chord and 
let him go, holding a tight. check 
rein on topics of most interest to 
the average viewer. 

She receives. skillful camera 


sicomedy singing-dancing vignette. 
Otherwise, it was a reprise via 
kine of old familiar M & L bits, 
as hilarious today as they were a 
year ago, save for a quality in 
the kine recording that suffered 
when stacked up against the live 
segments. But kine or live, Lewis’ 
takeoff on Mario Lanza remains 
a gem, Rose. 


The ‘Hallmark Hall of Fame” 
production of “Socrates’ Wife” 
Sunday (25) on NBC-TV was a 
brave if not too confident step in 
the direction of presenting tele- 
drama with ideas that could be 
deemed controversial by some of 
TV’s letter-writing dialers. Harold 
Callen’s script of the Greek philos- 
opher’s jailing and execution was a 
play for our time and although it 
skirted around Socrates’ basic 
ideas it managed te impress the 
importance of free thinking and 
the continual questioning of exist- 
ing principles and institutions. For 
this thought-provoking effort alone, 
the show rates kudos. 


Presentation of the drama, how- 
ever, was another matter. In the 
title role, Katina Paxinou brought 
a blazing fire to the role which re- 
quired no more than an ember. 
Her passionate thesping placed the 
play’s emphasis on a wife’s desire 
to save her spouse rather than on 
the more important aspects of 
Socrates credo. Miss Paxinou’s fi- 
ery pleas for Socrates’ release were 
less effective than Berry Kroeger’s 
(Socrates) mild - mannered and 
even-tempered reading. Kroeger’s 
warm and_ intelligent interpreta- 
tion made it seem all the more un- 
fortunate that author Callen chose 





‘warmth and a good 


her taking over the Sunday period 
on a three-quarters time basis, with 
the Benny show skedded every 
fourth week. 

Ralph Levy produced and di- 
rected the layout, with Mahlon 
Merrick directing the music. 

Bril. 





“Texaco Star Theatre” on Tues- 
day (20) hit the berle-ing point 
with a sock script and an excellent 
lineup of guestars. The °52-’53 sea- 
son’s situation-comedy revamp for 
the comic paid off handsomely 
with a story baséd on the visit of 
Molly Gdéldberg (Gertrude Berg). 
Show opened cold, in fact, in the 
Goldbergs’ Bronx apartment (the 
unwary viewer migh®have thought 
he’d dialed the wrong channel), 
where Mrs. Goldberg was watching 
the Berle stanza. The warm-heart- 
ed Bronx matron was moved by 
the plight of Maxie (Ruth Gilbert), 
whose courtship of Berle has been 
a continuous series of frustrations, 
and decided to play . matchmaker. 


Her scheme was inviting Berle 
to a wedding—where he suddenly 
found out it was meant to be his 
own. Situation was deftly handled. 
The “Goldbergs” have been off 
the air for some months now, and 
segments of this telecast showed 
the industry what it’s missing. Be- 
sides the natural humor, there was 
sense of 
reality. 

The Andrews Sisters clicked in 
their items, one sock vocal being 
Molly’s request, “Bei Mir Bist Du 
Schoen.”. They slammed home a 
stint with ventrilo Jimmy Nelson 
on the commercials, pantomiming 
puppets as Nelson made with the 


to make the wife the pivotal char- | taik 


acter in his play. 


Mark (Butch) Cavell was excel- 
lent in the part of Socrates’ young 
son. Other supporting assignments 
(all male) apparently were cast 
with an eye to physique rather 
than thesping ability. Director Al- 
bert McCleery’s cameo-lensing was 
effective and Sarah Churchill was 
charming in the femcee assign- 
ment. 

Hallmark spiel pitched for the 
Valentine’s Day trade was ey 

ros. 


That ‘What's My Line,” the Sun- 
day night CBS-TV frolic, remains 
in the bigleague program sweep- 
stakes as the daddy of the give- 
and-take quiz-panel breed of show, 
isn’t particularly difficult to under- 
stand, with last Sunday’s (25) edi- 
tion again offering confirmation of 
the program’s entertainment values. 
After a several weeks hiatus, Hal 
Block returned as a panelite’ with 
Steve Allen filling in for the vaca- 
tioning Bennett Cerf, and together 
with regulars Dorothy Kilgallen 
and Arlene Francis (with John 
Daly as emcee) the composite pic- 
ture provided the comicalities and 
surefire payoffs that have become 
par for the “What’s My Line” 
course, 

Margaret Truman guested or the 
last session and again demon- 
strated, as the “mystery guest,” her 
capacities as an entirely genial per- 
sonality. Rose. 








Jack Benny, after years of kid- 
ding and being kidded about his 
fiddling with the fiddle, played it 
straight on his CBS-TV stint for 
Lucky Strike Sunday (25), Not 
entirely straight, because a comedic 
twinkle was added by way of his 
walking out in front of the 60-man 
“symphonic” orchestra but forget- 





i 


This was one of Berle’s best, 
thanks to the comic's new ap- 
proach, Goodman Ace’s (et al.) 
script, Greg Garrisen’s direction, 
Miss Gilbert, Bobby Sherwood, the 
Andrews trio and, particularly, 
Mrs. Berg. Bril. 





George Jessel, coming back to 
NBC-TV “All Star Revue” Satur- 
day (24) following recent surgery, 
appears to be a hardier enter- 
tainer than some of his tele col- 
leagues. He did his portions of 
the show live instead of resorting 
to kinescopes. However, he had a 
comparatively large guest ‘panel, 
which served to conserve— his 
energy. The layout added up well, 
but it seemed unfortunate that the 
major sketch on the show was sub- 
sequently converted to the pur- 
poses of a commercial. 


The banquet format still pro- 
vides the setting. There’s been a 
major change, though. The dis- 
tinguished looking gents who 
flanked the comic have been re- 
placed By other faces but other- 
wise the Jessel layout hits the 
same entertainment peak. 

Jessel was fine in the Prof. Gan- 
zermacher skit and there was an 
excellent nostalgic touch with his 
impressions of Eddie Foy, Ray- 
mond Hitchcock, Sam Bernard and 
George M. Cohan. 

Nearly ail his guests were in 
the top monied Froave- Included 
were Sophie Tucker, Dorothy Kir- 
sten, Nat King Cole, and composer 
Shelton Brooks. La ,Tucker, of 
course, is, one: of the grand dames 
of the industry and is equally ef- 
fective on teevee as she is in nit- 
eries. Her “Nobody Loves a Fat 
Girl” and a medley of oldies tie 
up the audience. 

Miss Kirsten similarly hit a top 


Thomas Hart Benton. This was 
an informal “Sunday at home” se- 
quence featuring the Benton fam- 
ily, Claude Rains and balladeer 
Susan Reed in readings and folk- 
singing. It didn’t fully come off | 
due to an obviously “set up” at- 
mosphere. Rains, however, was 
excellent in his recitation of a 
long comic poem. 

Among the highlights were two 
films, one dating back to 1915 and 
the other a portion of a new pic 
by Roberto Rosselini, ‘Flowers of 
St. Francis.” The old Edison clip 
was an amusing meller of that era 
while the Rosselini episode was a 
powerful portrait of medieval vio- 
lence and faith. 

The old Benny Goodman trio, 
with Teddy Wilson on piano and 
Gene Krupa on drums, brought the 
show to a close with a 15-minute 
swing session. The trio worked 
Over several standards smoothly 
but most of the fire typical of the 
original trio’s work seemed to be 
missing. Herm. 





Ed Sullivan got up a sprightly 

show Sunday (25) even though he 
amust have realized that a consid- 
erable part of his audience would 
be cut by the appearance of Mar- 
tin & Lewis on the Colgate com- 
petition. This CBS-TV “Toast of 
the Town” stanza carried tremen- 
dous interest because of the Amer- 
ican video debut of Patachou, now 
at the Empire Room of the Hotel 
Waldorf-Astoria, N.Y. 
- This particular session was heav- 
ity populated with the Black 
Watch, a Canadian contingent of 
bagpipers, and the 24-girl Gae Fos- 
ter line. They did a Scottish num- 
ber in keeping with the atmos- 
phere established by the Black 
Watch. Although rather lengthy, 
=~ episode added up satisfactor- 
ily. 

In her spot, Patachou aded up to 
sock entertainment. Gallic import 
has considerable charm and sauci- 
ness plus a knowing way with a 
song. In addition, she has a highly 
mobile and expressive face, a fact 
which the camera played up via 
closeup. She impressed as quite a 
personality who can not only do 
the smart rooms, but would find 
favor in mass media as well. She 
coupled a pair of French tunes. 
“Pigalle” and “Seine” and did 
“Why Don’t You Believe.Me” en 
Anglais. For a gal with ell these 
attributes, it seems that her tune 
selection was fairly ordinary. May- 
be she was taking no chances on 
her videbut. 

A pair of teams took up a com- 
paratively large amount of time. 
Mercedes McCambridge and Jim 
Nolan went through some amiable 
chatter in a sketch that dwelt 
largely on aé recital by Miss 
McCambridge of the girlhood of 
thé character she was portraying. 
She does chatter nicely, in fact so 
well that the point of her discus- 
sion was lost. Pat Moran and Jack 
Cassidy, the romantic couple of 
“Wish You Were Here” reprised 
“Where Did the Night Go” well. 
Other major number was by Ei- 
leen O’Dare, who recently returned 
from Paris where she appeared in 
“Folies Bergere.”’ With the aid of 
Ed Wynn, she makes a big dent 
with her dance demonstrations. 
Wynn pointed up the comedic as- 
pects of the bid admirably. Un- 
fortunately, Wynn was cheated by 
the time-clock and couldn’t make 
an appearance’on this show. 

ose. 





“was not wittingly an anti-religious 
remark. I was merely speaking out 
against the use and over-use of 
this Christmas carol in connection 
with the sale of commercial prod- 
ucts”), Lucky Strike banned him 
from the program. 


A few days later, CBS an- 
nounced that the Pulitzer Prize 
playwright and professional cynic 
would resume under the sustaining 
structure. This alone does credit to 
CBS public relations regardless of 
who is right and who is wrong. 

That the program and its brain- 
trusters are not ostriches was evi- 
dent at opening salvo when moder- 
ator-conferencier Clifton Fadiman 
introed the recently stormy petrel 
as “the unpredictable George S. 
Kaufman.” Later in the show Kauf- 
man found opportunity to observe, 
“I have been on ‘This Is Sh6w 
Business’ (continuously) with the 
exception of one brief interval 
which shall be nameless.” 

Another panel regular is back in 
Sam Levenson; but this was a Lev- 
enson at the peak of his storytell- 
ing, not merely with a few quickies 
while trying to solve “problems” of 
guest acts. He stepped down from 
the platform to deliver the hearti- 
est Brooklyn vignettes from his 
larder—and he was in extremely 
good form. If that’s the format 
from here on, it can provide a 
clicko change of pace. 

As a result of this extension, 
only two performers appeared in- 
stead of the usual three. Jane Fro- 
man, also a CBS’er via her “U.S. A. 
Canteen,” delivered “You Go To 
My Head” with her w.k. authority 
and tall, slim acrodancer Eileen 
O’Dare made a graceful pretzel of 
herself plus offering a variety of 
somersaults, slickcrobatics, swivels, 
whirls and fouettes. 

Guest panelist was Faye Emer- 
son who arrived late but entered 
in time to make with the sugges- 
tions on Miss O’Dare’s mythical 
difficulty. After the Froman chirp- 
ing, Kaufman took a few potshots 


.at ungrammatical songwriters to 


which only the guilty ones in this 
field could take exception. Just the 
same, it seemed to be a tipoff that 
“Show Business” will try to cap- 
italize on Kavfman’s new status by 
making him the pivot for direct 
barbs. It could easily develop into 
the crispiest part of the o-. 
rau. 


BLACKHAWK HOCKEY 
With Joe Wilson, Ed Pazdur 
Producer: Jack Page 
Director: Jim Harelson 

35 Mins.;: Sun., 10 p.m. 
HOUSEHOLD FINANCE 
WBKB, Chicago 

(Needham, Louis & Brorby) 

After a three-year blackout, the 
Chi Blackhawk hockey club has 
permitted the tele cameras to 
again invade its Stadium sanctuary 
on a limited basis. Packager Jack 
Page after months of negotiations 
latched onto the rights to televise 
the final periods of the Sunday 
night home games. The Hawk man- 
agement ousted TV in 1949 and the 
ban was marked by a sharp fall off 
at the gate. The Sunday night TV 
schedule should provide -some 
clues to video’s promotional val- 
ues. . 

It goes without saying that the 
telecasts will payoff in ratings for 
the client. Not only because the 
games follow CBS-TV’s toprated 
“What's My Line” on WBKB, but 
also because the torrid-paced ice 
sport makes for exciting tele fare. 




















Celeste Holm’s charm, plus a| The play-by-play (and frequently 
good plot idea, combined to give| blow-by-blow) action is described 
Monday night’s NBC-TV stanza of | by Joe Wilson, an expert on the 
“Hollywood Opening Night” a| puck-chasers since his early asso- 
measure of success. But a weakjciation with the sport during 
and ludicrous ending almost nulli- | WBKB’s pioneering hockey cover- 
fied the play’s good points. |'age. A firm believer that TV cre- 

Play. calied “Mrs. Genius.” con-' ates new fans, Wilson devotes a lot 


(Continued on page 36) (Continued on page 40) 


ting his bow, and in the by-play| note with her rendition of “Un 
with the cymbals-clasher, whose | Belle Di” from “Butterfly,” and | 
enthusiasm Benny gave petulant|her “Libiamo” from “Traviata,” 
signs of resenting. It was all done | Latter tune was supposed to have 
in the under stated manner that Jessel duet with her, but he didn’t 
Benny handles so deftly, ending | get_a note in edgewise. 

with the sock bit of Ann Sothern Cole showed a terrific ballad de- 
whamming him over the noggin livery. His tunes were touching. 
with a breakaway Strad (the latter, had a lot of delicacy and hit their | 


support from director Dave Ful- 
mer. She can be almost maudlin 
with Jerry Lester or gravely seri- 
ous with Vice President Nixon. 
Last year this program earned her 
two top local TV Academy awards 
—'Woman of the Year” and “Best 
Daytime Program.” 
Dwit. 
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it hive tat to-sall isis toda hemes Sk : | 
network radio time to sell goods to the most | 
i people. And it takes time on the pLus network 
to sell goods to the most people at the lowest 
cost. These simple facts are attested by some 
of the best minds in marketing, with some of 
the biggest (and some of the sinalléet budgets 
in the business: last year they hired 17% 
more of our time than in 1951! Behind this } 
expert testimony, you'll find two key reasons | ) 
why it pays clients to spend time with us, | 
: : 
First, the 60,000,000 people living in Non-TV 
America spend twice as much time tuned to our | 
. stations as to anybody elee’s. And second, we 
price our ‘ne by a new, wiles dietassie? that : , 
keeps costs synchronized with actual values | 
hn CV lees so welt'an in Wielrencat 0 W.8 — cede oc 
| 
Small wonder Mutual sponsors so consistently ) ; 
convert time-pennies into sales-dollars! We can 
: demonstrate how you can, too... in no time. } 
; { 
: MUTUAL , 
the PLUS network 
of SOxstations 
*Bffective Jan. 1,1953. Details on request. t 
; 
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N.Y. State Educ'l TV Web Idea Gets Big 
Mauling, Overhauling at Albany Meet 





Albany, Jan. 27. 

Punctuating an all-day hearing 
(21) before the Temporary State 
Commission on Use of Television 
for Educational Purposes, on the 
Board of Regents’ plan to build'a 
10-station educational video net- 
work, were charges that the pro- 
posal was “extravagant, impracti- 
eal and unwarranted;” claims that 
the web would prove “to education 
what the A bomb is to defense,” 
and would be “a God-send to adult 
education,” and that New York 
State should “pioneer” in TV as 
it had in other fields. 


The 50 speakers, allotted 10 
minutes each, were more evenly 
divided than critics and supporters 
had been at hearings in New York 
and Buffalo, observers said. As 
the session, in Joseph Henry 
Memorial (across from the Capitol), 
ended, Michael R. Hanna, of 
WHCU, Ithaca, a member of the 
Commission, told Variety its re- 
port to the Legislature would be 
filed by Feb. 10. 


The final hearing was held 
against the background of insistent 
reports that Gov. Thomas E. 
Dewey opposed the plan, estimated 
by the Regents to entail expendi- 
ture of $3,500,000 for construction 
and $1,500,000 for a year’s opera- 
tion - (programming would be a 
local responsibility). The latter 
figure was challenged by several 
speakers as “too low,” but was de- 
fended by others as “reasonable.” 
Governor Dewey, who signed the 
bill establishing the Temporary 
Commission and appointed eight 
members, is reputed to have ex- 
pressed private criticism of the 
state TV web, although he has not 
done so publicly. Legislature can, 
of course, act as it wishes on the 
proposal. 

‘Frustrated Actors?’ 


One aggegation made, and vig- 
orously denied by educators at the 
hearing, was that they were “frus- 
trated actors” trying to get into 
the video, picture. 


Leading the opposition was the 
Empire State Chamber of Com- 
merce, Citizens Public Expendi- 
ture Survey, and other taxpayer 
groups. One of the strongest state- 
ments against the plan was made 
by Edward J. Riley, of the 
Schenectady Board of Education, 
who took a stand opposite that 
voiced by Dr. Harry J. Linton, 
ee of schools in that 
city. 

Claiming that the TV educa- 
tional network represented a “step 
backward” and indicated a trend 
toward “mass” rather than’ “in- 
dividual” teaching, Riley said he 
would like to see how proponents 
of the plan would improve on 
“some of the excellent programs 
now carried on commercial TV 
stations.” He declared that educa- 


tors’ record in the use of radio|: 


gave no promise their TV programs 
would prove superior to current 
video output; and added, “I have 
yet to hear a radio program put 
on by educators that is half as in- 
teresting as commercially spon- 
sored programs.” Riley was one 
of those challenging the Regents’ 
estimated costs as unrealistic. 

On the other hand, Dr. William 
Carlsen, president of State U., 
joined with officials of Cornell, 
Syracuse, Vassar, Le Moyne and 
other colleges in approving the 
web idea. The State Catholic Wel- 
fare Committee, State, Federation 
of Labor, Medical Society cf State 
of New York, New York Congress 
of Parents and Teachers, Assn. of 
Coliege Women, State Teachers 
Assn. and State School Boards 
Assn. were among others in sup- 
port. : 

Franklin T. Matthewson, direc- 
tor of radio and TV for the PTA 
State Cougress, in a refutation of 
Statements made at the morning 
segment, insisted that commercial 
stations “do not have the time” for 











a proper amount of educational 
telecasts, claiming that an educa- 
tional program which he finally 
produced for WCBS “lcid on the | 
station’s desk for three years” and 
only received action when color 
TY was shelved. 





Jerry Stolzoff to Biow 
Chicago, Jan. 27. 
Jerry Stolzoff is ankling his ac- 
count exec berth at Foote, Cone & 
Telding next week. 
He joins the Biow 


agency in 
New York. 


RAY JONES RENAMED 
CHI AFTRA EXEC SEC 


' Chicago, Jan. 27. 

Ray Jones, who has been exec 
secretary of the Chi local of the 
American Federation of Radio-TV 
Artists since its formation in 1937, 
was renamed to the post by the 
AFTRA board. Eleanor Engle was 
elected prexy, succeeding Harry 
Elders, who’s held the post since 
1947, 


Because the union’s 
timetable was thrown off by the 
recent consolidation of the Amer- 
ican Federation of Radio Artists 
and Television Authority into the 
single AFTRA setup, the new of- 
ficials will serve only until next 
July, when a regular membership 
election will be held. 


John Gannon, Norm Pierce and 
Russ Reed were named veepees. 
Geraldine Kaye takes over as re- 
cording secretary and Clare Baum 
as treasurer. 


Camel’s ‘Why Walk A 
Mile to Watch Swayze’ 
Cued to Pitt Freezeout 


Pittsburgh, Jan, 27. 

William Esty Co., repping Camel 
cigarets, has bought a series of 
running ads in all three Pitt dailies 
calling attention to the fact that 
John Cameron Swayze’s News Car- 
avan can be seen nightly over 
WJAV-TV, Channel 6, in Johns- 
town. That station, since power 
was upped, has pretty wide cover- 
age locally and estimates more 
than half of the set owners in met- 
ropolitan Pittsburgh district can 
get its signal. ‘ 


Esty campaign for Camels is 
designed to attract local viewers 
able to tune in on WJAC-TV, an 
NBC affiliate.. back to News Cara- 
van, which was dropped in this sin- 
gle-station market by DuMont’s 
Channel 2 a month ago. Shift in 
programming which would open up 
the 7:30 Wednesday evening slot 
for Drew Pearson made it neces- 
sary for WDTV to give longtime 
local sponsor, Duquesne Brewing 
Co., which had 7:30 across the 
board, another choice evening strip 
and only thing available was News 
Caravan’s 7:45 time. . 

It’s the first time local news- 
papers have received such a splash 
of copy for any program over the 
Johnstown station, which is about 
65 miles away. 


? 
Koehler’s Exec Status 
e > a 
In Clipp’s WFIL Shifts 
Philadelphia, Jan. 27. 
George A. Koehler, radio sales 
director of WFIL, has been named 
executive assistant to general man- 
ager Roger W. Clipp. At the same 
time Clipp announced the appoint- 
ment of Kenneth W. Stowman, TV 
sales director, as general sales 


manager for the Philadelphia In- 
quirer stations. 


In his new post Koehler will co- 
ordinate the combined activities of 
advertising and promotion, con- 
tinuity, traffic, talent, films and 
maintenance for the stations. He 
succeeds Donald S. Kellett, who 
resigned recently to become presi- 
dent and general manager of the 
Baltimore Colts in the National 
Professional Football League. 


Both appointments’ become ef- 
fective Feb. 1. 


KBOK’s 566 Sale 


Des Moines, Jan. 27. 
KBOK, Waterloo, owned and op- 
erated by the Waterloo Broadcast- 











western Schools, Minneapolis, sub- 


| ject to approval of the FCC. John} 


M. Printup, genera! manager of | 
the station, said the sale price was | 
$56,000. 


It is understood Northwestern | 


| schools will make it a non-com- | 


mercial station as soon as transfer 
of control is authorized. Northwest- 
ern schools, religious organization, | 





E. M. Loew Joins Bd, 
Becomes V.P. of Hafner 


E. M. Loew, New England film 
exhibitor and partner with Lou 
Walters in the Latin Quarter niter- 
ies in New York and Miami Beach, 


| has been named to the directorate 


of Les Hafner & Co., packagers. 
Loew will also function as a vee- 
pee. 

He recently acquired a big stock 
interest in the company when Haf- 
ner acquired video, picture and 
radio rights to the Mark Hellinger 
stories, which he will start filming 
for TV on the Coast in March. 





208 TV Stations 


| 
election ; 


Okayed By FCC 
Since Freeze Lift 


Washington, Jan. 27. 

Issuing permits at the rate of 
about 30 a month, the FCC has 
now authorized 208 new TV sta- 
tions since the lifting of the freeze. 
Post-freeze pe mits passed the 200 
mark last week when the agency 
handed out 12 grants,- including 
the first authorization for Wyom- 
ing. This leaves only two states— 
New Hampshire and Vermont— 
without TV authorization. 

The new authorizations bring to 
316 the number of TV stations. in 
operation or issued construction 
permits, Of this total, 108 were on 
the air before the freeze-lift and 
24 more have started telecasting 
since. 

A breakdown of the 316 stations 
authorized to date shows Texas 
first with 29, followed by New York 
and Pennsylvania with 28 each, 
Ohio with 23, California with 19, 
Michigan with 16 and _ Illinois 
with 12. ' 

Last week’s permits went to Re- 
gional TV Corp. in Northampton, 
Mass.; WJON in_St. Cloud, Minn.; 
Empire Coil Co. in Kansas City, 
Mo.; Greer & Greer in Santa Fe, 
N.M.; WJTN in Jamestown, N.&; 
WKNY in Kingston, N.Y.; WLEC 
in Sandusky, O.; Greenville TV Co. 
in Greenville, S.C.; Wichita Falls 
TV Co. in Wichita Falls, Tex.; 
KVOS in Bellingham, Wash.;- Bar- 
tell TV Corp. in Madison, Wis.; 
and KFBC in Cheyenne, Wyo. 


‘March of Dimes’ Big 
Radio-Tele Project 
Among Mpls. Stations 


Minneapolis, Jan. 27. 

TV and radio here are going all 
out as a public service for the 
“March of Dimes.” Their efforts 
are expected to help substantially 
swell the funds now being raised 
throughout the territory. 

KSTP-TV is conducting a con- 
test with $10,000 in prizes and 
plugging it in most of its shows. 
Entrants must donate a minimum 
of $1 to the “March of Dimes” in 
order’ to become eligible to try to 
identify the “Marching Man,” a 
prominent American personage, if 
the. station, choosing numbers at 
random, calls them by phone, 
Clues are given on the various pro- 
grams. 

WCCO-TV devoted two hours 
last Saturday to a unique auction 
for the fight against polio. Mer- 
chandise donated by retailers was 
auctioned off on telephone bids 
made by TV tuners-in, the articles 
being awarded to the highest bid- 
ders. The station donated the time 
and the entire proceéds were turn- 
ed over to the “March of Dimes.” 

On Jan. 31 WCCO radio, partici- 
pating in the drive’s windup, will 
present all-star shows over the air 
throughout the day and night from 





| ing Co., has been sold to the North- | a stage especially constructed in’ 


the lobby of a leading loop hotel. 
Talent will be recruited from the 
various WCCO programs: and per- 
sonalities. Telephone contributions 


| for the “March of Dimes” will be 


solicited from listeners and these 
will be aired during the marathon. 
Footballs and basketballs auto- 
graphed by University of Minne- 
sota gridders and Minneapolis 








From the Production Centres 
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training course at the New York Trade School, starting end of Febru- 
ary. Purpose is to up-grade present TV service and increase proficiency 
. . Walter Winchell stayed over day after Inauguration to guest on 
| Mark Evans’ show-on WTOP-CBS, and went so fast and so strong that 
TV program service manager Tom Tausig let him run right through the 
commercial . . . Radio, TV and newsreels were invited to cover Wash- 
4ngton Board of Trade’s “Business Outlook Conference” Tuesday (27) 
. .. Recruiting program of U. S. Army and Air Force will be hypoed 
by a series of weekly appearances of Air Force Band units on the “Jim 
Gibbons Show” over WMAL-ABC starting past Monday (26)... Hazel 
| Markel, WWDC-Mutual commentator, adds another laurel to her rec- 
‘ord of being sole femme radio web personality from the capital when 
‘she joined NBC’s “Three Star Final” past week with first of. periodic 
appearances accenting distaff side of the news. 


\IN SAN FRANCISCO .. . 


NBC Veep John K. West tripped north to scout the Betty Hutton 
opening at the Curran .. . West and v.p. Ed Madden due here (28) 
when Madden will address group on “what NBC is doing for the Negro 
minority” . . . Joel Malone, editor of “The Whistler,” at the Clift for a 
week, blueprinting a TV series, “I'm Watching You”... Faye Stewart 
scooted to Europe for three months, leaving her cookery shows to Sue 
Burnett on KPIX, and to Ruth Morton on KSFO .. . Carl Wieninger, 
KNBC record librarian, retired after 20 years, succeeded by Dorothy 
Lyon . . . Patsy Lee, now wed to Rick Livendahl, expecting . . . Local 
columnists quizzed Don McNeill, Peggy Taylor and Fran Allison on 
Press Club’s “On the Spot” TV show . . . Examiner’s fourth annual 
Favorite Program Poll won by Jack Benny, nationally, and “Standard 
Hour.” locally ...KEAR ready to add second transmitter tower when 
FCC ups its wattage to 10,000... Kay Mulvihill up from Hollywood to 
set the stage for visits by Kukla, Fran and Ollie, and Fibber & Molly 
... KGO additions: Margaret Wickendon as film supervisor, Barbara 
Rhymes to continuity ... Jan Peek left KYA, joined Bilf Vernor agency 
... KCBS’ Fred Ruegg to Gotham for confabs . . . Bob Reitzel, Colum- 
bia Pacific sales mgr., transferred to Manhattan. 


IN BOSTON ... 


Linus Travers, executive veepee and general manager of Yankee Net- 
work, received an award for his outstanding cooperation during the 
Combined Jewish Appeal, at meeting of Temple Emeth Brotherhood 
last week .. . Bob Sinnett, WEEI sales department, has been assigned 
to exclusive duty on national spot accounts ... Tom Young, WEEI 
merchandising rep for past year, has been upped to post on local sales 
force of station .. . Tubthumper Terry Turner set up intensive promo- 
tion of pic “Jeopardy” via WNAC and WNAC-TV ... Singer Frank 
Sinatra took over Mon. afternoon deejay chores of WORL’s Norm Pres- 
cott to allow latter to make one day flying trip to New York... WORL’s 
Stan Richards on week's sojourn to Florida as guest of vocalist Al 
Martino . . . WCOP platter spinner Larry Welch, began a 100-hour 
marathon in behalf of 1953 March of Dimes Sunday (25). Majority of 
show biz and local radio celebs slated to appear during stint to aid in 
pitch. 


IN “MINNEAPOLIS .;. . 


Herb Anderson disk-jockeying new KSTP Sunday 11 a.m. “soft 
spoken” platter show, “Theme for Dreaming” . . . Minneapolis Lakers, 
league leading NBA basketball team, permitted its game with Ft. Wayne 
at St. Paul Auditorium to be televised over WCCO-TV to help March 
of Dimes collections . . . Stan Hubbard, radio and TV station KSTP 
head, issued denial of St. Paul Dispatch Bill Diehl’s item that KSTP’s 
three-year-old AFL Technician union’s strike and alleged lockout has 
cost station $500,000 in adyertising revenue. Diehl published Hub- 
bard’s assertion that, as a matter of fact, KSTP has turned down a num- 
ber of accounts since labor troubles’ start .. . State board of control 
failed to act on WCCO-TV request for permission to telecast annual 
state high school basketball tournament here’. . . Appropriately, WLOL 
here sold President Eisenhower inaugural broadcasts sponsorship to 
local President Cafe ... KSTP-TV conducting promotion contest, “The 
Marching Man,” in March of Dires drive behalf, offering $10,000 in 
prizes for entrants who pay $1 fee, which is turned over to campaign, 
and identify well-known American personality from clues furnished on 
various TV shows. Station calls entrants’ names at random on tele- 
phone to give them chance to make identification . . . Upper Midwest 
Stabilization board has approved $21.25 a week salary increases for 27 
AFL WCCO-TV technicians, retroactive to last Aug. 17. This brings 
weekly scale for technicians after two years’ service to $116.50. Union 
provides for additional $2.50 a week after next April 30. 


IN PHILADELPHIA ... 


Merrill Panitt, former Inquirer television columnist, will be editor 
of Triangle Publications’ new national TV Guide, and Roger W. Clipp, 
general manager of the WFIL stations, will act as business manager for 
the magazine . . . Office of Defense Mobilization present award to 
Donald W. Thornburgh, president and general manager of the WCAU 
stations “for the promotion of better individual understanding of ODM 
program and what it means to the people of our nation and the rest 
of the free world” . . . Bill Givens and Homer Martz, farm directors 
at KYW and KDKA, Pittsburgh, kicked off intensive farm safety cam- 
paign at Pennsylvania State Farm Show, in Harrisburg, last week. 
Westinghouse Stations maintained a booth featuring State-wide weather 
map with hourly reports at key traffic point in huge exhibition hall. 
.. + Rex Trailer, WP?Z cowboy-star, made personal appearance at Car- 
man Theatre (24) leading square dance and games for special matinee 
audience ... Dr. Roy K. Marshall, conductor of “The Nature of Things 
to Come,” which WPTZ originates for NBC net, celebrates fifth year on 
show, Feb. 1... Philadelphia Radio and Television Broadcasters Assn. 
elected new panel of officers for 1953: Patrick J. Stanton, WJMJ, presi- 
dent; William B. Caskey, WPEN, vice-president; Max M. Leon, WDAS, 
secretary; John D. Scheuer, Jr.,. WFIL, WFIL-TV, treasurer, and Ruth 
Chilton Burns, executive secretary, Benedict Gimbel, Jr., WIP, is the 
retiring president . . . Ad Skipson, who was known as Ad Weinert, in 
Baltimore TV circles, has been named master of ceremonies for WPTZ's 
“2 to 3 Show,” hour-long variety program for women. 


IN PITTSBURGH ... 


Shirley Gray has been upped to traffic manager at WDTV and Norma 
Dundorf becomes her assistant . . . Bob Dickey, WJAS announcer, has 
taken. a temporary leave of absence . . . Local chapter of AFTRA rais- 
ing initiation fee on May 1 from $40 to $75 and dues take a jump at 
the same time ... Jim Thompson has landed a wax company sponsor 
for five minutes of news on KQV, Monday through Friday, at 10:25 a.m. 
. .. Stan (Schultz) Norman, former radio man here, has bought a small 
station in Glendale, Ariz.... Alice Hoff Seneff, society editor of Sun- 
Telegraph, has started a new filmed teever on Channel 2 Friday eve- 
ning ‘at 7:30 for 10 minutes. It’s sponsored by Carlton House’s Town 
and Country Restaurant, from which she interviews Blue Book figures 
and celebrities ... Dave Scott has replaced Bob Lieyd as the announcer 
on “Guest to Ghost”... New UHF channel allocated to-Larry Israel 











also owns station KTIF, Minneap-| Lakers, hoop stars, will be pre- and Don Faust, ex-WDTV execs, and their associates will have the 


olis, and has another station in 


‘Montrose, Pa. i 


sented to the highest “Polio Party” 
contributors, 


| call letters of WENS ., . Hugh Brennen, boss of WJAS, off on Florida 
| vacation. 
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nual "ie our many associates who are readers of months since the first RCA Victor Room Air 
vhen Variety, RCA Victor makes this special an- Conditioners were introduced. We're confident 
lolly nouncement of new products in new fields, pre- youll give the new RCA Estate Stoves just as 
~se senting the first RCA Estate Gas and Electric _ hearty a reception. 


al Ranges, and the 1953 line of RCA Victor Room 
Air Conditioners. You can count on the kind of performance 


people invariably expect—and get—from RCA 
the The appearance of the RCA symbol on a new Victor products, In the near future it will be 
gned line of home appliances makes news. To you, —_ as everyday an occurrence to “tune in” RCA 
sales to your neighbors, it’s the famous and familiar _ air-conditioned weather, to switch on an RCA 
standard of quality, now identified with wel- | range-cooked meal, as to switch on RCA Victor 
come new services. : television, radio, or recorded music. 


We've seen solid proof of this in the ten Tectia: 
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RCA ESTATE | RCA 
Gas and Electric Ranges Room Air Conditioners for 1953 
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Long known by those who seek the very finest in home luxury RCA Victor presents its newest line of room air conditioners— 
and convenience, Estate Gas and Electric Ranges are now allied five smart new window units, two outstandingly handsome 
with the great resources of RCA. new console units, as far ahead in appearance and performance 


oTZ's , 
In thé new RCA Estate-models, householders will discover how as you'd expect of the name they bear. 
many new built-in ways and means to finer, easier cooking are here now. For important luxury features at non-luxury prices, for built-in 
- Every family whose kitchen is its pride will want to see these superb health and comfort the year around, we urge you to see and to test 
new appliances bearing the famous RCA symbol. the newest RCA Victor Room Air Conditioners. 
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which is quite believable, since it’s 
a known fact that the problem of 
refugee children in Korea, which 
show dealt with, is both serious 
and pitiful. 

With Burgess Meredith in the 
driver’s seat, as a Y worker sent 
to Korea, program got in as much 
as was permitted by its 30 min- 
utes of running time, on the job 
being done over there by the Y. 
Principally concerned witb the or- 
phaned and homeless waifs,. the 
work done by the Y in that direc- 


tion was played upon. Show’s title | 


stemmed from story-line that the 
kids, due primarily to a lack of 
love and the hardships inflicted 
upon them by war, were unable to 
smile. This also brought into fo- 
cus the part played by the Y in 
helping to bring back a grin to 
their faces. 

Show also made a strong appeal 
for a love thy neighbor policy. 
with Meredith doing a straight 
windup bit in this vein. Thesping, 
on the whole, was satisfactory ex- 
cept that Korean kids didn’t rer- 
ister too strongly, sounding more 


like local moppets. Jess. 
THE ADVENTURER 
With Burgess Meredith, Barry 


Kroeger, Ralph Bell, others; Bob- 

by Christian orch 
Director: Warren Bryan 
Writer: Don Witty 
Script Editor: Peter Martin 
30 Mins.; Sun., 9:30 p.m. 
Sustaining 
ABC, from N. Y. 

This Joseph P. Wiegers. package 
produced by ABC in co-op with 
MacFadden Publications centres 
Burgess Meredith in a series carry- 
ing out the title threat. Yarns are 
fashioned from the pubbery’s vari- 
ous men’s mags (and so piugged), 
with Saga earning the first nod via 
Don Witty’s script (other writers 
assigned are Bernard Dougall and 
Michael Sklar; other mags, Impact 

_ and Climax). 

Under this horn-of-plenty in- 
Spiration, the skein takes its stance 
for wide appeal from dialers with 
thriller-diller yens. Preemer was a 

~ 800d example of such goings-on 

via its Kenya jungle locale, safari 
stuff, a man’s rehabilitation in the 
community after living under cloud 
stemming from his father’s alleged 
lapse from grace, and a bit of 
romance to sweeten the concoction. 

Meredith would be expected to 
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Now starring on NBC’s 
ALL STAR REVUS 
Saturdays, 8-9 p.m., EST 
Mgt. William Morris Agency 
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Los Angeles 


New York Chicago 


Delaware TOPS All U.S. 
in Average Income* 


WILMINGTON, DELAWARE 


TOPS sz ir » 


Let it sell your product effectively, 
economically. 


Write for information. 


press a segment of @ialers; Ramus 
quoted from an epistle, on one 
salvo heard, in which the writer 
complimented him highly. Jaco. 


TT aera aanaaaaad 


Radio Follow-Up 


A literati longhair’s delight con- 
tinues to be WQXR, N. Y.’s, Tues- 
day night airer, “Gilbert Highet 





give drive and authenticity to the 
tale as both narrator and actor, and 
this he did with the w.k. Meredith) 
zest. The support was extra-special 
in the crisp, incisive emoting of | 
Barry Kroeger, Ralph Bell and | 
others, with cast changing as per | 
script demands. Some solid—even 








sopkisticated—comedy based on On Books.” All-too-brief quarter- 
pressuring the sheriff, himself the | hour is a cultivated segment — a 
real coward, into spreading word} little lost among all the classical 
of the valor of the young man in| cic — from the world of fine 
killing a rabid hyena preying on}... ies 4 with taste 
the district, gave the story that | literature, presente with taste, 
| happy ending for an interesting | imagination and style. Last Tues- 
| half-hour. Trau. day’s (20) segment, for example, 


had Highet reading Robert Brown- 
ing’s poem, “My Last Duchess”; 
then discussing the story, its méean- 
ing, its implications; then a bit 
about Browning himself, his works, 
their Renaissance character, Brown- 


SONGTIME 
With John DeBrine 
Producer-Director: DeBrine 
ag 10:05 p.m., Mon.-thru-Fri. | 
| 

hee Meg minister of youth | ing’s liking for paintings, and so 
and evangelism at Hub's Ruggles | '*° . a discussion 4% Renew 
Street Baptist Church has taken | ~">°° — r octet tein take 
over this midevening spot to be-| 4 lot was packe i See 
come first. religious deejay and | obirusively) into 15 minutes. 
judging from listeners’s response, | Highet read the dramatic poem in 
such a program fills a long felt |? graphic style that was ag 
want. DeBrine’s voice is well-suited |™any a thesp_ might envy an 
for this chore, being calm and|@™uwate it. Highet's cultivated 
articulate, and his mike technique | SPeech, and his obvious familiarity 
is top grade. His religious pitches | W'th oo material, give the 
bypass the “hell or highwater” | “Fer authority as wet as appear 
treatment plugging listeners to | !* makes an absorbing eg 
attend the church of their denomi- . 


— a, _——— pares 
sonia aan aiees nie ale tacacanen Radic-TV, White House 
Liaison Plan Continues 
Under Pres., Eisenhower 


philosophy adding up to an easy- 
to-listen-to stanza. 
Musical portion consists of disks 
such as the Mariners’ “Lead Kindly | 
Light,” Red Foley’s “Peace in the 
Washington, Jan. 27. 

The liaison system, operating be- 

tween the radio and television net- 

works and the White House during 

President Truman’s regime, will 


2 
“a 





Valley,” Stewart Hamblin’s “Is He 
Satisfied” and at least one platter 
of the popular religioso singer, 
George Beverly Shea. 

Cleric winds stanza with the) 
invitation of listeners to “join with 








me and keep America singing | CoMtinue under President Eisen- 

songs with a message.” Elie, | hower. ‘ 

Plan was worked out the me 

weekend at a conference attende 

RAMUS 2d by Theodore Koop, CBS; Roger 

15 Mins; Mon.-thru-Fri., 9:30 a.m. |Coelos, DuMont; Hollis Seavey, 

WOKO. Alban Mutual; Julian Goodman, NBC; and 

a y F Bryson Rasch, ABC; and, for the 
Radio, a cornucopia of ideas, 


White House, James Hagarty, Press 
Secretary; and Murray Snyder, As- 
sistant Secretary. 


Under this policy, the five webs 
appoint a pool liaison man and an 
alternate who contacts them all om 
White House information. The li- 
aison man and alternate are 
changed each three months. 


Present liaison, just winding up, 
is Lew Shollenberger, of CBS, with 
Rasch as alternate. Commencing 
Feb. 1, the liaison will be Seavey, 
with Goodman as alternate. 


ABC’s Week Salute In 
‘Lone Ranger’ Hoopla 


ABC has mapped an extensive 
promotion campaign heralding the 
20th anni of the “Lone Ranger” on 
the air. This current week is 
“The Lone Ranger Week” on the 
web, with all sustaining shows sa- 
luting the veteran General Milis 


personalities and _ presentations, 
turned up a new feature, for the 
Capital district at least, in Ramus 
2d, tabbed as “America’s outstand- 
ing crystal gazer and _ personal 
guidance counsellor.” His five-a- 
week morning show is a combina- 
tion of prophecy and advice, given 
in answer to problems posed by 
listeners. 

Whether the air waves are the 
most fitting place to discuss—on 
the basis of letters sent—such in- 
timate questions as divorce or sep- 
aration, the possibility of conceiv- 
ing a child if a certain man were 
married, action to be taken on 
cheating wives or husbands, fam- 
ily matters, property settlements, 
etc., remains debatable. 

However, an audience for such 
t “forum” appears to exist, if 
e initialed communications which 
Ramus reads, chiefly from women 
—are a criterion. s handling of 
delicate queries probably will im- 

















aos eRe stanza (which also has a telefilm 


version. for the same sponsor on 
ABC-TV). 

Additionally, on Jan. 30 every 
network identification break will 
kudose the Trendle-Campbell pack- 
age. Net is also taking ads in daily 
papers in its five owned-and-oper- 
ated cities, aceording to ad-promo- 
tion topper Mitchell DeGroot. Each 
of the sustaining programs will sa- 
lute “Ranger” in its own way, the 
“Chicago Signature” stanza, for ex- 
ample, having the orchestra play 
the full “William Tell Overture” 
which serves as the show’s theme. 


“Ranger” started on seven Mich- 
igan stations in 1933, adding sev- 
eral other stations and then going 
to ABC network on May 4, 1942, in 
a 7:30-8 p.m. Monday-Wednesday- 
Friday slot. It’s been in the same 
position for the same sponsor ever 
since. Teledition is aired Thurs- 
days at 7:30 p,m. 


KTNT-TV asian March 1 


Seattle, Jan. 27. 
Tacoma News Tribune television 
station KTNT-TV is set to go on 
the air March 1 with two-year ex- 
clusive rights to CBS network 
shows in the Puget Sound area. 
Indie KING-TV here now broad- 
casts CBS programs as well as 
those from three other networks, 
and officials said KING-TV will 
continue for next few months to 
broadcast several CBS shows for 
which it has contracts. 
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“Figures released Avguat 1952 
by U.S Dept, of Commerce, 


San Francisco 














cerns revelation of the fact that 
Miss Holm had the highest IQ of 
any graduate at her alma mater. 
She has kept this fact from her 
husband, a young advertising man. 
beeause other men were always 
afraid of her. But the husband, 
John Archer, finds out through a 
book published by one of her old 
professors, and also realizes those 
terrific ad campaign ideas were 
hers, not his. 

» He’s insulted, won’t talk to her, 


| and finally quits his job when he 


finds he can’t think up a presenta- 
tion for a tough prospective client. 
Wrapup cofnes when his boss talks 
him into staying on the job, point- 
ing out that he’s hired the wife tc 
think up the ideas, while Archer ts 
the man to carry them out. And 
this is supposed to be proved when 


Archer talks the client into giving | 


the agency the account on the soi¢ 
basis of the agency’s integrity. 
Talk about pipe dreams! 


Aside from the ending, comedy 
was spritely all the way through, 
and was enhanced by the perform- 
ances of Miss Holm as the dis- 
tressed lady of the house, Tom 
Rogers as the head of the agency 
and John Archer as the husband. 
Archer, incidentally, could have 
rehearsed his script a bit more. He 
stumbled a few times. But he was 
properly outraged. 

Production job was excellent. 
with two fine sets, good lighting 
and fine lensing. Jimmie’ Fidler 
was a cordial host. Chan. 





Story of a tired old man who felt 
he had nothing to live for and his 
wife’s successful effort to make 
him want to live occupied the tele- 
screen in Sunday night’s (25) in- 
stallment of “The Doctor” over 
NBC-TV. 


Program was generally spotty, 
mostly in the script department, 
but also in that the story had little 
to do with the type of show one 
expects.- Tale coneerned an old 
French janitor, badgered by the 
superintendent and the janitors of 
the building in which he works. 
He suddenly gives up, goes home 
and lies down “to die.” Doctor 
called by his’ wife tells her he’s 
lost all desire to live, and it’s up 
to her to re-instill that desire. She 
does so by challenging his pride, 
telling him that if he must die he 
should do so in a blue serge suit, 
in dignity. He gets up, goes off to 
trade some old gold cuff links for 
a suit, and runs into a reporter, 
who publicizes him and gets him 
a new outfit. Following publication 
of the story, the tenants and the 
janitor change their attitude to- 
ward him and he once again finds 
himself useful. 


Chief trouble with the script lay 
in a confusing beginning. In seek- 
ing to set the mood of a badgered 
old man, writers. Jack Laird and 
Adrian Spies introduced a parrot 
and several other inconsequential 
bits into the story that served only 
to puzzle. Story picked up in the 
latter half and maintained proper 
pacing thereafter. Tie tween 
story line and the “Doctor” tab was 
maintained only through narration 


Tele Followup Comment ee 


Continued from page 31 


| 





by Warner Anderson, who appeared 
at beginning and end to discuss 
story from a pseudo-medical view- 
point. 

Anatole Winogradoff was im- 
pressive as the old man, except that 
his accent. seemed more Russian 
than French. Terese Quadri was 
excellent as the sensible wife. 
Lensing and production quality 
were good. Chan, 





| Hearing Aid Takes ‘Life’ 


On Regular Basis 


Beltone Hearing Aids has bought 


ithe Jack Barry-Dan Enright pack- 


age, “Life Begins at 80,” on ABC 
radio, Wednesdays at 8:30-9 p. m. 
Contract ‘starts Feb. 4. 

Hearing aid had picked up the 
program on a one-shot basis Jan. 
14. Success of that trial run re- 
sulted in the new pact. Agency for 
Beltone is Olean & Brunner. 





Kagran’s Expansion 


Kagran Corp., expanding mer- 
chandising and promotion on its 
AM-TV properties, “Howdy Doo- 
dy,” “Gabby Hayes.” “Jackie Rob 
inson Show” and “Author Meets 
the Critics,” has added to its staff, 
according to prexy Martin Stone. 

New faces include Milton P, 
Kayle, formerly on the White 
House staff of ex-President Tru- 
man, added as executive assistant; 
Murray Benson, former staff pro- 
ducer-director for WNBC, N. Y., 
heading publicity and promotion; 
Edward L. Justin, attorney, new of- 
fice manager; Noah Jacobs, ex- 
United Television Corp., handling 
sales and program development; 
Phyllis Adams, formerly associate 
producer for WNBT, N. Y., on “It’s 
a Problem,” is new production su- 
pervisor on “Critics,” with Jerry 
Coopersmith switching to the writ- 
ing staff working on “Howdy.” 





Cincinnati—Gregory T. Lincoln 
has been appointed to the New 
York sales office of Crosley Broad- 
casting Corp. for the handling of 
television accounts, Harry Mason 
Smith, vice-president in charge of 
sales announced here. Lincoln for- 
merly was with WPIX in New 
York. * 
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“Mindy Carson who is a pert little number with 
+++ & ton of technique .. .You'll hear some real 
good songs expertly sung on this show." 
JOHN CROSBY, 
N. Y. Herald Tribune 














"She's a most attractive lass and her per- 
sonality is a magnetic one that almost 
shoots sparks off the screen. This is only a 
15 minute show, but it has more talent on 
display than many twice as long. It is in- 
timate, informal, lively and performed ex- 


ressly for the living room audience." 
P y ‘ HARRY MacARTHUR, 
Evening Star, Washington, D. C. 


“Miss Carson shapes up as an attrac- 
tive TV performer via a winsome per- 
sonality, her first rate warbling and 
her general savvy before the cam- 


VARIETY 


*. +. most pleasant 15 
minutes of its kind on 
the videolanes today. 
Mindy Carson's warm, 
gracious song selling is, 
of course, the heart of 
the show, and from it all 
the other elements seem 
to absorb the same 
warmth and pleasant 
friendliness." 


JOE CSIDA, 
Billboard 
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MINDY CARSON 


Star of 


‘CLUB. EMBASSY” : 


NBC-TV 
" TUESDAYS, 10:30 P. M., EST 


For 


EMBASSY Cigarettes 
(Lennon & Newell, Inc., Agency) 


_ An EDWARD JOY Production 


Direction: GENERAL ARTISTS CORP. 





Exclusively: COLUMBIA RECORDS 
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Television Chatter 








New York 


Chris Witting, DuMont web di- 
rector, out with grippe last week 
... Ditto Bill Tuttle, United Tele- 
vision Programs prexy, with flu 
... WPIX remoting the Army-Co- 
lumbia and Army-Harvard basket- 
ball tilts from West Point’s field 
house Feb. 7 and 21... Reub 
Kaufman, Guild Films prexy, visit- 
ing Denver and Hollywood in ref- 
erence to his Liberace yidpix .. . 
WOR-TV’s Paul Killiam broke his 
leg skiing last week, so his “TV 
Home Town” cross - the - board 
stanza will consist of films until 
he’s back . . . Nelson Case signed 
as announcer for CBS’ Jackie 
Gleason show ... Mennen Co. has 
«renewed Barry & Enright’s “Oh 


Baby” filmseries on WNBT... 
John Reynolds, KHJ-TV, Los An- 
geles, sales manager, due_ here 


Sunday (1) for confabs with WOR- 
TV sales force, which reps KHJ 
here. 

Zachary Solev Metop bailet_ mas- 
ter, will stage dances for “Omni- 
bus” version of “Fledermaus” 
Sunday (1) and also appear in it 
as a dancer...“Seminar,” ABC- 
TV's course in American civiliza- 
tion, shifts te a new day Sunday 
(1) at 1 p.m....Ren Fletcher back 
from brief vacation in Las Vegas 
to do choreography for Tallulah 
Bankhead’s Feb. 7 NBC-TV-er... 
Ray Mulderick has replaced Carl 
Low as narrater on DuMont’s 
“Dark of Night,”’ due to Low’s join- 


ing “Touchstone” legiter...Free- 
lance scripters Mort Green and 
George Foster penning Perry 


Como’s stint for “All-Star Revue” 
Feb. 14 ..Lonny Starr, WNEW 
staff and TV announcer, plays a 
disk jock role in CBS-TV’s “Man 
Against Crime,” Feb. 11...Ben 
Grauer to chair N.Y. radio cam- 
paign for Crusade for Freedom; 
Roma Lipsky will handle press and 
Richard J. Winters direct AM-TV 
publicity...Charles Mann has two 
stories running on the a.m. and 
p.m. “Mono-Drama Theatres” on 
DuMont this week. 


Beverly Chase back: from year 
#broad to resume in radio-TV 
marts. and has set up personal 
management office. . . Albert .Black 
and Michael Lippert fiy to England 
to film “Drama on Canvas,” art 








shorts. ..Dorothy B. McCann, pro- 
ducer of “Death Valley Days,” to 
Coast Sunday (1) for next 13-week 
cycle. ..Ben Larson, WPIX topper, 
back from Coast after sétting pix 
deals...WCBS’ Joan Edwards co!- 
laborated with Lyn Duddy on 12 
songs for tonight’s (Wed.) Arthur 
Godfrey show; also did a song for 
Debbie Reynolds’ Metro pic... 
Georgette Heine, formerly with 
the general TV casting office of 
CBS, assigned as casting directo! 
for “Studio One”...Treva Frazee 
doing lead on DuMont’s “Dark of 
Night” Friday (30), 
Lucille Rivers starts 


WPIX today (Wed.) ...Lora 
Leeds, daughter of organist Jesse 
Crawford, subs for Nancy Reed on 
the “Bill Silbert Show” nightly on 
WABD., while Miss Reed vacations 
in Florida . . . Kurt Baum, Met- 
opera tenor, guests on Kate Smith 
show on WNBT Monday (2) .. . 
Viola and Robert H. Harris signed 
for CBS’ “Crime Syndicated” next 
Tuesday (3) . . . Robert Sullivan, 
N. ¥. Sunday News feature writer, 
took over as moderator of Du- 
Mont’s “Meet the Boss” yesterday 
(Tues.), replacing Marshall Mc- 
Neil. 


Hollywood 

Rose Marie returns to KTTV’s 
“Scoop the Writers” as femcée 
after illness . . . Artie Wayne to 
N. Y: for TV guesters . . . ABC- 
TV’s “Space Patrol” to be seen 
via comic strip syndication ... 
Southern California Pharmaceuti- 
cal Assn. renewed “Your Town’s 
Talent” on KTTV for 13 weeks 
... James M. Gaines, NBC’s v.p. 
in charge of o. and o. stations, 
here on biz. . . Jay Cook rejoins 
KLAC-TV as staff announcer -... 
Telemeter exec v.p. Carl Leser- 
man to Gotham on business jun- 
ket .. . Luer Packing Co. to angel 
telepix series on KNBH .. . ABC- 
TV’s newsman Hank Weaver back 
on job following two-months ill- 
ness .. 


KNXT, with Stan Kenton’s orch 
.. . KECA-TV outbid other L. A. 
stations for “Superman” series, 
which begins Feb. 9. Understood 
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| fills the 


MONO DRAMA THEATRE 


(WABD — Channel 5) 


Presents 


JACK MANNING 


By Popular Demand 


of 


"THE GHOST 
OF HAMLET" 


at 11:15 P.M., E.S.T. 
Produced and Directed by Lawrence Menkin 


Sponsored by BROIL-KWIK 


“His portrayal is inventive, versatile and, above all, natural... achieved 
one of the acting feats of the year. 
between the modern idiom and Elizabethean verse with remarkable 


"se the execution is impressive... Jack Manning hes @ fine time get- 
ting his histrionic teeth into Hamlet's big speeches.” 


“The role of the new Hamlet is an 
bill excellently. Television at its imaginetive best.” 


SSS sss SSS 


Engagement 


7 





Agency) 


Mr. Manning mekes the transition 


actor's tour-de-force -and Manning 
Gros. 








4' George Carillon, in February, 


Center,” weekly sewing stanza, via | 


. “Palladium Party,” orig-| 
inating from dancery, began on! 


| placed by the top 15 agencies, but 








25,000 involved in 52-week deal 
Ys . KTTV manager Dick Moore 
to N. Y. and Chicago on piz. . 
Barbara Barondess McLean tees off 
“Tell Me the Truth,” produced by 





Chicago 

Jack Drees preemed a new Sat- 
urday night sports quiz show on 
WENR-TV...Michael Douglas re- 
placing Bill Snary as vocalist on) 
Ernie Simon’s afternoon spread on | 
WGN-TV...Adniiral prexy Ross D. 
Siragusa reports December sales | 
hit an alltime high for the Chi ra- 
dio-TV manufacturing firm... |} 
WBKB chief engineer Bill Kusack | 
| suestspeaks at the Society of Mo-| 
ition Picture & Television Engi-| 
{neers Thursday night (29)...Tele 
debut of “Curtain Time” on WNBQ | 








“Sewing | Feb. 18 will be produced by Harry | 
H 


olcombe of the Grant 
with Marv David scripting...Lee| 
Phillips has replaced Vera Ward! 
on WBKB’s nightly five-minute | 
household hints ... Herbie Mintz, 
who started his radio career back 


in 1922 on KYW, ‘notches his 
fourth tele anni nex} week on 
WNBQ...Liberace’s new  vidpix 


series makes its Chi debut Feb. 18 
via WGN-TV with Breast of Chick- 
en Tuna picking up the tab...As- 
tronomy prof John Sternig hosting 
WENR-TV’'s new Sunday né#ght sci- 
ence for the grownups series... 
Cicero Federal Savings & Loan 
picked up the Wednesday night 
segment of Tony Weitzel’s “Town | 
Crier” strip on WNBQ...Wm. A. | 
Lewis clothing stores checking off 
with its Tuesday night feature film 
slot on WGN-TV in favor of a less 
expensive Sunda; afternoon time. 
Fohrman Motors grabbed off the 
weeknight period...Hinckley- 
Schmidt making its tele jumpoff 
with the Buster Crabbe vidpix in 
Sunday afternoon slot on WBKB 
... Walt Durbahn, highschool in- 
structor turned TV celeb, marks 
his fourth anni next week as con-) 
ductor of WNBQ's “Walt’s Work- 
shop” which has been bankrolled 
since shortly after its launching by 
the Hines Lumber Co.... Bill 
Bailey emeceeing and packaging a 
square dance jamboree at the Ash- 








land Auditorium to be remoted by 
WGN-TV Wednesday nights. 








Inside Stuff—Radio 


Mutual has completed a merchandising tieup with ‘Independent 
Grocers’ Alliance, comprising some 5,000 stores across the country, for 


its “Wife Week” promotion. 


Scheme, set for the week of Feb. 9-14, 


will push the idea of giving the wife a vacation from housework. 
Net is prepping seven special broadcasts for the week, plus 75 net- 
work spot announcements and network system cues to promote the 


“week.” 
and store execs to prep plans. 


Web will also have a closed circuit meeting Jan. 28 for net 


Stores will push the network and web advertisers, plus the entire 
scheme, via counter displays and newspaper advertising. Stores’ house 
brands, plus Mutval-advertised products sold in the stores, will be in- 


| clued in open-end announcements 


airing. 


to be prepped by the net for local 


Special shows will include a husband vs. wife panel show Feb. 7, a 


cross-the-board strip for the week, 
wives on Feb. 14, St. Valentine’s Day. 
| Coulter, Mutual’s promotion chief. 


and a final musical salute to the 
Campaign was prepped by Hal 





Negotiations have reached a sta 


ndstill in Bert Lebhar, Jr.,’s efforts 


agency | to buy WMGM from Loew’s, Inc., owner of the N. Y. 50,000-watter. 


no negotiations taking place at present.” 
Parties to the projected deal have been extremely close-mouthed. 


to comment further, except for his 
director of the station, couldn’t or 


| Moskowitz said there had been preliminary discussions, but refused 


“no negotiations” statement. Lebhar, 
wouldn't be reached. 


Lebhar has offered a reported $2,000,000 for the station, along with 
M-G-M Radio Attractions, the Metro transcription library. 





Tom O'Neil, board chairman and prexy of Mutual, is sending Presi- 
dent Dwight D. Eisenhower a gold recording of the web’s “Prayers 


for the President” program, 
prayers led by Bishop William C. 


broadcast Jan. 


18. Program featured 
Martin, Methodist bishop of Dallas 


and head of the National Council of the Churches of Christ in America; 


Dr. Abba Hillel Silver, 


rabbi of The Temple, Cleveland; and Father 
James Keller, director of the Christopher Brothers, 
several choirs and Jerome Hines, Met Opera basso. 


Airer featured 
One of the pray- 


ers read, incidentally, was “The President's Prayer,” from the “Soldiers’ 
and Sailers’ Prayer Book,” published in 1943 and recommended by Ike 


at the time he was Supreme Allied 


Commander in Europe. 





WLIB, N. Y., indie, has begun cx 


ynstruction of a new transmitter fol- 


lowing FCC approval Friday (23) of station’s application to. change its 


transmitter. 


Application was filed because present transmitter, located in the 
Greenpoint section of Brooklyn, can't blanket all of Harlem, where 


WLIB aims a large portion of its programs at a Negro audience. 


Sta- 


tion employs a number of Negro disk jockeys and has Negro adver- 


tisers. 


New transmitter site will be located in Astoria, Queens, across the 


river from Harlem. 





Circling the Kilocycles 

















Pro Gridders 


Continued from page 26 








be instituted affecting college foot- 
ball, professional baseball and 
other sporting events. 

The Government svit was filed 
Oct, 9, 1951. The action charged 
the “blackout” is a violation of the 
Sherman Anti-Trust Act, and ac- 
cused the League of entering into 
an illegal agreement in restraint of 
trade and commerce. It also de- 
clared NFL boycotted certain radio 
and TV stations, thus preventing 
them from “satisfying widespread 
public demand for broadcasts and 
telecasts of professional football 
games.” - 


The answer by NFL, filed Dec. 
23, 1951, took the position that pro 
football is not trade or commerce 
within the meaning of the Sher- 
man Act and is not subject-to its 
authority. The League also ar- 
gued that the public is only de- 
prived of viewing the game at the 
time it is played and may see it 
later on TV film or recorded for 
broadcasts. 

Judge Grim refused last Janu- 
ary an NFL motion to dismiss the 
Government suit. 


Radio Spot Buyers 


Continted from page 26 

















60-minute buys are included, along 
with formulas for determining 
early morning and nighttime rates 
and frequency discounts. 

In the biggest market, New York, 


30-minute period can be bought on 
the most expensive station (for one 
time) for $432, for $389 on the 
average network key and for $114 
on the average indie. In N. Y. a 
one-minute announcement costs 
$150 on the most expensive station, 
$114:50 on the average web outlet 
and $20.69 on the average indie. 

In market No. 181, Sioux Falls, 
S. D. (pop. 72,000), a half-hour 
costs $50 on the typical web outlet 
and $24 on the typical indie, while 
a one-minute plug costs $10.33 on 
the average web station and $5 
on the average indie. 

SRA managing director Tom 
Flanagan said that only a few years 
ago 80° of spot radio biz was 


that today, while the big agencies 
are using more spot biz, they rep- 
resent a smaller proportion due te 
the large number of new advertis- 





| announcer 


with a population of 13,000,000, a/d 





ers and agencies using spot. 


-—t- 





Greensboro, N.C.—John Cashion, 
at WBUY, Lexington, 
N. C., has been appointed general 
manager of the station replacing 
Robert. Ray, who will leave Feb. 1 
to accept a position with a radio 
station at Burlington, N. C. 





Duluth—James C. Cole, former 
radio-TV consultant, has been 
named sales and station manager 
of WFTYV, recently authorized tele- 
Station here. Station is owned by 
Great Plains Television Properties, 
Ine. Cole was formerly manager 
of WSTS, Southern Pines, N. C., 
and WJER, Dover, Ohio. Previous 
to that, he operated his own man- 
agement-consultant firm. 


Louisville—WHAS radio began 
another saturation campaign of 
public service programs Jan. 14, 
scheduling the entire 13-program 
series of “The Jeffersonian Heri- 
tage” between Jan. 1431. Previ- 
ously the station had run the 26- 
week “People Act” documentary 
series in Class A time on consecu- 
tive nights. “Jeffersonian” shows 
are being aired from 9:30 to 10:00 
p.m. 





Toledo—Richard H. Gourley has 
resigned as advertising promotion 
manager of WSPD and WSPD-TV, 
Toledo, after four years, and will 
open his own advertising consult- 
ing business, . 





_ Youngstown — Inauguration Day 
in Washington also saw an inau- 
guration in Youngstown. WKBN- 
TV, opertaing on UHF channel 27 
began direct network programming 
at 11 a.m., just in time for the 
coverage from Washington. 





Salt Lake City—Thomas H. An- 
erson, former sales manager of 
KALL, Intermountain Network 
flagship, has been upped to execu- 
tive v.p. and general manager. 
Promotion came at the board of 
directors meeting at which George 
C. Hatch was renamed prexy. Two 
additional board members were 
elected: John P. Brophy and Mrs. 
James E. Stephens. 





Noxema ‘Blackie’ Series 
Noxema is buying in on half of 
WABD’s N. Y. “Boston Blackie” 
Stanza, effective Feb. 6. 
Yes Tissues has the other half of 
the Friday night airer on the Du- 
Mont flagship. 


‘TV Dinner Date’ Client 
United Cigars- Whelan Drug 
Stores have purchased half of the 
Tuesday afid Thursday hour-long 
“TV Dinner Date” over WOR-TV. 
Contract, set through Products. 
Advertising Corp., starts Feb. 3, 





—— > 


Omaha — Newspapermen J. P. 
|Harris, Hutchinson, Kans., and 
S. F. Harris, Ottawa, Kans., are the 
new owners of KIUL, Garden City, 
Kans., pending federal approval. 
They purchased station and its as- 
sociated paper, Garden City Daily 
Telegram, in a package deal from 
the Telegram Publishing Co. 
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Grand Rapids) reaches 
28 rich counties in 
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that WKZO-TV gets 
106.1% more after- 


noon viewers than Sta- 
tion “B”! Get all the 
facts! 
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Barkley TV Show 
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partisan way.” With Barkley as 
conversational partner, will be vet 
radio-TV newsman Earl Godwin, 
friend of the ex-veepee for past 40 
years. Godwin, it was rumored 
here, was Barkley’s personal choice 
and will apparently spark the dis- 
cussions and lend a nostalgic as 
well as news flavor to show. Bark- 
ley’s own words were, “Godwin 
will, in a way, hold my hand.” 
Though he kept the hundred-odd 
news men constantly chuckling at 
the wit and humor which has been 
the keynote of his political person- 
ality during his four decades of 
public service, Barkley made it 
clear that he planned a serious 
“constructive, fruitful and useful” 
discussion of major issues. He_did 
laughingly admit, in answer to a 
question, that he “hoped to inject 
a good clean story” now and then. 


He turned serious again when he 
was pressed on subject of sponsor- 
ship. Although show debuts on a 
sustaining basis, Barkley freely 
admitted that he would accept a 
“suitable” sponsor in “keeping 
with the dignity of the high posi- 





Barkleyisms 
Washington, Jan. 27. 

Alben Barkley, embarking 
on a new career at the age of 
75, keynoted his announce- 
ment to reporters with the fol- 
lowing: “Friends, newshawks, 
and dopesters, I come not to 
bury Barkley, but to praise 
him.” 

He again gave evidence of 
the sparkling humor that 
makes him such a TV plum for 
NBC when he answered the in- 
itial query re financial aspects 
of deal. “How much are they 
paying you?” queried Jack 
Bell, AP correspondent. “Not 
as much as I’m worth,” was 
the quick retort.* 

When asked if he would con- 
sider expanding program to a 
full-half hour, he replied that 
the 15-minute segment had 
been chosen after careful con- 
sideration. “It’s better to be 
pretty good on 15 minutes” he 
quipped, “than rotten on 30.” 


tion” from which he has just 
stepped down. He also went out of 
his way to reaffirm his Democratic 
affiliations, but pointed out that, 
though he was not “abandoning” 
his Demmy status, he was sure he 
could maintain an impartial point 
of view on show. He indicated a 
wide range of subjects he plans to 
tackle, specifically, mentioning 
political, educational, religious and 
international fields. 


The 75-year-old Veep. rather 
proudly announced that he had 
considered “a good many things” 
and had had “very flattering offers 
in business, lecture bureaus, tele- 
vision, radio and in the general 
field of public relations “‘before he 
pacted with NBC.” He described 
his contract with the web as “in- 
definite,” declining to go into de- 
tails. He revealed that he had 
wrestled long and hard with prob- 
lem of a show title. He agreed to 
the chosen handle only after Vice 
President Nixon's statement of last 
week that he considered the 
“Veep” nickname affectionately be- 
stowed on his predecessor as 
Barkley’s personal designation, ex- 
pressing the hope that it would 
remain so. Nixon, incidentally, 











sent Barkley his first telegram of 
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RESULTS 


“Even in cases of over 
10 years baldness — 
hair, not fuzz, has 
been grown.” 
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Monthly Cost Low as $10 


JOS. R. MESSINA 


Scalp Specialist Trichologist since 1924 
140 W. 57th, N.Y. Cl 7-3051—8th FL. 
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850 BROAD ST., NEWARK 2, N. J. 
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good wishes on his new video 
career. | 


Other details revealed was fact | 
that Barkley plans to have ranking | 
national figures on his show from | 
time to time, that he would seek | 
and welcome topic suggestions | 
from the public (“not saying I'll 
| discuss everything they suggest’) 
| and that this will not be the “full | 
|limit” of his activities. Though | 
|normally originating from Wash- | 
}ington, he said show might well 
come from other cities “where 
| there are facilities” from time to 
| time. He pointed out that this | 
| would preclude his home town of 
Paducah, Ky., which has no video | 





| channel, | 


| Barkley’s own TV counsellors, 
|; Charles F. Gannon and Louis G. 
| Cowan, will supervise program, 
|; with William R. McAndrew in 
| charge of production for NBC. Ted 
Ayers, of the D.C. staff, will direct. 





‘Rootie’s’ New Client 





WJZ-TV, N.Y., has picked up an- | 


Biscuit has the Thursday period | 
and Johnson Candy has the half- 
hour Saturday morning edition. 


N. W. Ayer. 


“Rootie Kazootie,” which tw0|peen postponed to May 11 
months ago moved from WNBT to | await | ate denacitinne. 


Minneapolis, Jan. 27. 

Bill has been introduced into 
the state legislature to require the 
U. of Minnesota to make all of 
its athletic contests, and particu- 
larly football, available for televi- 
sion. 

It has the same authorship as a 
similar measure introduced 


by a close margin, and in the Sen- 
ate was buried in committee. 
Until the NCAA TV ban, Min- 
nesota football home games were 
televised. Minnesota basketball 


|games also went out on TV three 


years ago, but later the university’s 
own athletic department 
thumbs down on video, too. 


Liberty Suit Vs. Major 
Clubs Set Back to May 


Chicago, Jan. 27. 
Trial of Liberty Broadcasting 
System’s $12,000,000 conspiracy 
suit against 13 major league base- 
ball clubs, scheduled for last 
week in Chi Federal Court, has 
to 





two | 
years ago, when it lost in the House | 


turned | 


q Cleve.'s 


the acts will be screened by a local 
committee, a fourth act will be 
picked by WTAM, while the two 
best of the group will be given a 
| week’s performance at the station 
(and at a major Cleveland night 
spot. 

Admission to the Hipp will not 
be increased for the Saturday night 
stage stanzas, and Hipp manager 








| 
| 





Jack Silverthorne will pick up the| 


stage tab. Special 


|Cleveland’s musician union, to 


meet exigencies of the return to} 


vaude. Hipp, which at one time 
had a huge stage, now has a 
permanent-fixed screen, allowing 
less than nine feet clearance. As 
|a result, station is building a spe- 
|cial ramp to provide footage. No 


immediate use of backdrops, etc., | 


|is being planned. 


| Talent to be booked for the Hipp 
| Show will be selected from profes- 
|sional ranks by Fred _ Wilson, 
|WTAM producer; Levine, WTAM 
|musie director; Silverthorne, a 
| representative from the night club 
| or hotel that will hire the act, and 
|a fifth judge to be either Brooke 


Continued from page 27 


arrangements | 
were made with Lee Repp, head of | 


cian, to be picked by the station, 
and three-other acts to be picked 
by the judges. One of the three 

acts will be named by the 8:30 
audience as “best” and will appear 
'on the midnight show. Audience 
| will then select two winners; one to 
go into a week’s night club work, 
ithe other to get a WTAM week’s 
booking. 

The WTAM-Hipp blending will 
also be evidenced through a series 
of WTAM promotionals hypoing 
Hipp attraction. Since the NBC 
house also has a sister TV outlet, 
WNBK, on which Johnny Andrews 
has several appearances, the Hipp 
will get additional show mentions. 

Healthy tieup between WTAM 
and Hipp is the latest in a series of 
promotional gimmicks between the 
NBC outlets and downtown major 
| houses. 

At the same time, downtown film 
operators, along with Leonard 
|Greenberger, manager of _ the 
| suburban Fairmount, have renewed 
| their sponsorship of a _ half-hour 
| Sunday 1:30 p.m. quiz show over 
WXEL. Stanza’s success has been 
| evidenced by large volume of let- 


™ ork is ask-| Taylor, WTAM creative program) ters from viewers asking program 
The now-defunct network is ask- | 443 


13 clubs. Suit was filed last spring 
and the web folded last 


According to Charles 


Besides the WTAM ensem- 


Hutaff, | 
| WTAM-WNBK promotional direc- 
year, | tor, the two stage appearances will 
| charging that the baseball organ-|come around 9:30 p.m. and mid- 
Agency for Gordon Baking is| izations refused to permit it to! night. 


other sponsor, Silvercup Bread, for | ing triple damages on the $4,000,000 | director, or Joe Bova, WTAM pro- participants questions on pix his- 
the Wednesday and Friday seg-| it claims it lost when it was re- | tam adviser. | tory. 
ments of the juve strip. Weston | fused broadcasting rights by the | 





| Ann Arbor—An Arbor’s first 
i television station, WPAG-TV, will 
| begin operations sometime in 
|March. The station will be affili- 


‘continue with its game-of-the-day ble, stage acts will include a magi-'! ated with the DuMont network. 





_ 











Within your grasp... with 


Hollywood Playhouse 


The Housewives of Baltimore . . . the little woman who picks ‘the brands, 
who spends the money! She watches HOLLYWOOD PLAYHOUSE . . . she 
wouldn’t miss it! 
And here’s what HOLLYWOOD PLAYHOUSE offers you . . . Five extra spots 
—ingaddition to your one minute commercial—and jt costs nothing extral 
More television advertising, for less money . . . selling your most impor- 
‘tant prospective customer . . . is within your grasp when you choose 


HOLLYWOOD PLAYHOUSE. ' 
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Nationally Represented by Edward Petry & Co. 
































VARIETY 








of time explaining the different 
facets of the sport as the game 
progresses. If the TV series doesn’t 
result in upped attendance it won’t 
be Wilson’s fault. Ed Pazdur, 
sports editor of TV Forecast, as- 
sists with the color and scoring 
wrapup. 

Jim Hareison’s WBKB lensing 
crew did a fine job following the 
elusive puck and the slam-bang 
antics on contest.viewed (25). It’s 


a tough game to shoot but the} 


camera boys stayed consistently on 
top of the action. 

HFC plugs were punchy and are 
thrown in during the faceoffs so no 
action is missed. Dave. 


SPORTS HALL OF FAME 
With Jack Horner, P. B. Juster, 

Jack Swift 
Producer-direcior: Carl Bergquist 
Writer: Horner 
15 Mins.; Fri., 9:45 p.m. 
JUSTER BROS. 
KSTP-TV, Twin Cities 

A clever conceit is behind this 
new weekly TV show sponsored by 
a leadin 
It establishes a 
where the name of the particular 
week’s outstanding regional pro- 
fessional or amateur athlete, 
chosen by a sports writers’ board, 
will be enshrined. The athlete 
selected also appears on the pro- 
gram, is interviewed by KSTP-TV 
ace staffer Jack Horner and re- 


ceives a suitably inscribed plaque | 


in recognition and honor of his 
particular sports accomplishment. 


Inasmuch as most males are 
sports fans, show seems calculated 
to enlist a sizable audience of the 
sort sought by the sponsor. If the 
teeoff program is a fair sample, 
however, excessive commercializ- 
ing may be a liability. Initial 
show, in fact, proved the com- 
mendable idea was only a peg on 
which to hang numerous commer- 
cials. Latter very much predom- 
inated the 15-minute session. The 
amount of time given to a brief 
film oy insert of the athlete in 
action, Jack Swift, a young Twin 
Cities college basketball player 
who had scored 25 points ina sin- 


, aif’? game during the week, his live 


troduction and Horner’s inter- 
view with him seemed infinitesi- 
jon and secondary to the selling 
ob. 

P. B. Juster, the store’s head, 
who has previously won his TV 
spurs and is very much at home on 
the medium, explained the show’s 


Television Reviews 
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Minneapolis men’s store. | 
“Hall of Fame” | 








CUS 








purpose neatly and also announced 
the program would seek to be a 
guide in style and personal ap- 
pearance for* masculine tuners-in 
and help to solve their apparel 
problems. Several other store of- 
ficials also took-the camera spot- 


apparel and to tell of bargains 





| modeled, too. 
It may be that even this matter 


of cqrrect dress and store bargains | 


\is of sufficient interest to the male 
auditors attracted by this type of 
| show—it probably should be—and 
ithere will be acclaim instead of 
jresentment for the mixture of 
| Sports fare and store chatter, thus 
holding and building the audience. 
In this connection, it must be re- 





demonstration-type formats, _ it 
takes. a considerable knack for 
free-wheeling gab to keép these 
affairs running smoothly. Although 
specialists in the cooking depart- 
ment, both Alida Drake and John | 
Zenker seem to have trouble find- 
ing the right word at the right 
time. 





Wednesday, January 28, 1953 


Inside Stuff—Television 


A 
ABC-TV in Hollywood and newsman Guy Runnion were both happily 
surprised when a blast by Runnion against the “lunatic fringe” and 
pressure groups on the Coast, brought about a 95% favorable reaction 
from viewers. ‘Previously, net station has had unhappy contacts with 
the pressure artists, with any news comment critical of them bringing 





light to give “helpful hints” about) 


available during a current sale. | 
Some of the company’s suits were 


Also, ‘ : 
plays a major role in showcasing 
the demonstration, with lots of 
close range shots required, an at- 
tempt should be made at working 
out a more exact cue system. The 
tardy zeroing in on the pots and 
pans and the various dishes and 
the switches to the recipe cards 





since the camera work | 


a deluge of beefs, usually anonymous. 


| Runnion hit at the L. A. Board of Education's nix on teaching 
| UNESCO in the schools, blaming pressurists for the ban. 





| 


| tral Station, N. Y., 


effectively in their work. It’s part 


CBS-TV plays host all day tomorrow (Thurs.) to a religious television 
-workshop of 30 leading clergymen and lay associates, at its Grand Cen- 
studios, to help them learn how to use TV more 


of a weeklong conference being run 


gave the show some rough. edges.| by the broadcast and film department of the National Council of 


A full-scale menu is prepared 
each day with Miss Drake whip- 
pink up the entrec and salad. and 
Zenker showing his skill as a cake 


decorator with the desserts. In- | 
tegrated participating blurbs are 
spieled by Zenger. Here too, his 


off-the-cuff gab needs sharpening. 
Dave. 


|corded that Juster and his staffers | 


; possess good gifts of gab and en- 
| gaging personalities and this helps 
ito make their spiels more or less 
acceptable. Rees. 


| 
TV FAN CLUB 
| With Garry Stevens, George Mar- 
| riott, others 
115 Mins.; Sat., 5:45 p.m. 
| ALBANY MERCHANDISING CO. 
| WRGB-TV, Schenectady 
| (Goldman, Walter & Kanna) 


A change in quizmaster to vo-|, 


calist Garry Stevens (featured on 
| WRGB’s nightly TV Show Case) 
|and a tightening of production have 
wrought an improvement in mod- 
est budgeter. It presents three 
centestants—selected on the basis 
of letters written—in an interroga- 
tory about network and local video 
originations. Winner is flown by 
Colonial Airlines to St. George Ho- 
tel in Bermuda for a brief vacation. 

Questions are generally not too 
difficult, although they do require 
constant viewing for correct an- 
swers. Names of batoners on Mil- 
ton Berle, Show of Shows and Paul 
Winchell-Jerry Mahoney _ blocks 
“threw” the two well dressed wom- 
en and a man, on latest segment 
caught. Missouts were on secon- 
| daries; good scores were otherwise 
attained. 

Stevens, photogenic, pleasant, 
| mild mannered and friendly, ac- 
| quitted himself quite well in the 
j|new role. George Marriott han- 
| dled the commercials surely. 

Jaco. 








|THE A TO Z OF COOKERY 
| With Alida Drake, John Zenker 
| Producer-writer: Elizabeth Ran- 

nells 
| Director: Cosmo Genovese 
60 Mins.; Mon.-thru-Fri., 9 a.m, 
Participating 
WGN-TV, Chicago 

Much work must be done on this 
hour-long daily cooking stanza to 
bring it up to par with other local 
offerings in the same vein. It takes 
more advance preparation than 
was apparent on segment watched 
(22), to bring one of these culinary 
sessions off with the proper pace 
and smoothness. That’s especially 
so if, as in this case, the host and 
hostess have yet to develop the 
necessary TV poise. 

As the accompanying patter is 
such an important part of these 
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HERBIE KOCH SHOW 
With Koch, Bill Pickett, 
Below; Lou Jordan, announcer 
Producer-Director: Dixon Lovvorn 

30 Mins., Sun., 5 p.m. 

| Sustaining 

WHAS-TV, Louisville J 
Longtime WHAS staff organist 

Herbie Koch, who presides at the 

console of what m.c. Lee Jordan 

ltouts as the “nation’s largest studio 

| played by the *“South’s 

\leading organist,” fills the-5 p.m. 


oe ” 
organ, 


| Sunday slot (moved from Thurs-|jector, which can even blow up a} 
’ | postcard, simulates any desired set, | 


|day nights), with a show that is a 
| credit to the station. He has top- 
| notch vocal ..ssist from Bill Pickett, 
|staff baritone, with smooth pipes. 
| At show caught, Koch had as guest 
|Robert Below, young 
| pianist. 

| At opening, camera caught Koch 
ated at the console, and concen- 
much on the four key 


| se 
| trated pretty 
boards, and on Koch’s hands. 
organist, knows all the tricks on 
theatre or studio organs, and 
viewers were given quite a demon- 
stration of the complicated key- 
boards and various tonal effects 
possible from the big instrument. 

Pickett was in excellent voice, 
singing four numbers, all in cos- 
tume. Singer registers well on 
the screen, and has developed an 
ease and relaxed stance before the 
camera which must put the viewer 
in a respective mood. Guestar 
Below played the piano like a vet 
artist. 


Blankenbaker and okay, too. Lee 
Jordan made a handsome, vocally 
persuasive m.c., and his introes 
were in good taste. Wied. 


Cleve.’s School Head 
Raps State-University 
TV Web as ‘Wasteful’ 


Cleveland School Superintendent 
Mark Schinnerer has criticized the 
plan for a state-university televi- 
sion network as “ill advised and 
wasteful.” 

The proposal has been advanced 
by Ohio State University President 
Howard L, Bevis who suggested 
linking Ohio’s five state colleges, 
Ohio State University, Kent State, 
Bowling Green, Miami, and Ohio 
U. by a TV circuit. Schinnerer 
claimed the program would be a 
waste of money at least when com- 
pared with similar proposals for 
educational TV in cities. 

“It would be bad economics,” 
Schinnerer said, “to spend $2,500,- 
000 for the college TV stations 
which would serve only 26° of 
Ohio’s population. A station op- 
erated by the school board, in 
Cleveland,” he added, “would 
serve a population of 1,500,000, 
and that equals almost 80°% of the 
people to be reached by the pro- 
posed college network.” 

The Cleveland plan has been un- 





the School Board has already ear- 
marked $200,000 for construction 
of the outlet and is trying to raise 
more money. Another $100,000 
has been earmarked by the Ford 
Foundationg Schinnerer indicated 
the legistature should appropriate 
money for the Cleveland TV proj- 
ect before cofsidering the state 
university proposal. 





223,639 Twin Cities Sets 
Minneapolis, Jan. 27. 

Twin Cities metropolitan. area 
now has an estimated 233,639 TV 
sets in operation, according to a 
study conducted by J. Walter 

Thompson advertising agency. 
Agency figures there are 346,016 
families in the three counties con- 
tiguous to Minneapolis and St. 
Paul and serviced by the two Twin 
Cities’ TV stations, KSTP and 





wcco, 


concert | 


Vet | 


Sets were the creation of Allen | 


der consideration several years and | 


| Churches of Christ in America. 
The group will be addressed by 


CBS experts in programming, pro- 


duction, costs, makeup, lighting, public relations, etc. 





at 8 p.m., Thursday, Feb. 5, on spec 

E. Carlton Winckler, manager of 

| department, and Paul Wittlig, ma 
| head. up the staff demonstrating t 


tion and other TV camera tricks. 


Radio-Television Executives Club, N. Y., is inaugurating a series of 
practical meetings with a session at CBS-TV’s Maxine Elliott Theatre 


ial effects in tele. 

productions in CBS-TV’s operations 
nager“of effects development, will 
he devices and techniques used to 


Robert , 2chieve special effects—such as rearscreen projection, superimposi- 











Agencies’ Vidpix 
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|'ways uses considerable on-location 
shooting, but also using four basic 
studio sets and a new small rear- 
| screen projection system. The pro- 


|with actors working in front of it. 
| Elimination of process shots, opti- 
leals, ete., brings price tag down 
to a minimum. 
The low-cost approach is getting 
| support, not only as a means of pro- 
| ducing trial spots, but also for the 
}actual commercials. Reason is that 
jaudience reaction studies indicate 
that too much emphasis on produc- 
tion values tends to detract from 
the commercial “sell” for 
product classifications. 
Meanwhile, William Esty agency 
has leased the old Edison studio in 
the Bronx, N. Y., and is filming 
CBS-TV’s Ralph Bellamy: starrer, 
“Man Against Crime,” for Camels 
with a staff crew. It’s expected 
that this operation will soon be 
expanded to include lensing of 
commercials, 


After The Ball 
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whose announcer was prevented by 
the Fire Department from entering 
the gym because of the enormous 
crush, had: to have Cameron Cor- 
nell, who had done the audio for 
the Armory pickup, narrate the 
Georgetown proceedings via his 
monitor at the Armory. 


Re the talent situation, NBC was 
sustaining, CBS had Packard, ABC 
Was coop-sponsored and DuMont 
had Amoco Gas. All had contracted 
prior to Inauguration Week, when 
on Monday (19), agreement be- 
tween AFTRA and the Inaugural 
Committee was set banning pickups 
of talent from commercial broad- 
casts. When NBC cameras picked 
up talent at the Georgetown affair, 
the other webs just didn’t carry 
them audio, using crowd noise or 
their own announcers instead, Puz- 
zler is that CBS, which was spon- 
sored, picked up Lily Pons at the 
Armory, where it was handling the 
pool. Other webs used crowd noise 
or inserted film clips of the parade 
and Inaugural ceremony instead. 

AFTRA, however, decided that 
considering all the confusion, the 
webs had more than lived up to 
their clearance obligations, and left 
the matter at that. Pickup of Miss 
Pons was the worst offense, AFTRA 
said, and there wasn't very much 
oi that. 

To add to the €nafu, one of CBS’ 
cameras at the Armory burned up 
after five minutes on the air, and 
the cameramen had to use one cam- 
era, swinging it in a wide arc 
around the floor. 
| Who’s on third? 





























om CONntinued from page 24 





been in effect at various stations. 
Roger Clipp’s WFIL, Philly, was 
one of the first to have such a set- 
up. In N. Y., indie WMCA led with 
a single card some years ago, and 
other imporiant stations, such as 
WCPO, Cincy, and KCMO, Kansas 
City, have single rates. In Chi., 
Mutual’s WGN has one rate, and 
KHJ, L. A., and KFRC, Frisco, also 


many | 


ABC Day-Nite Rate | 





| arst network keys to espouse the 
| principle, 

| At WJZ, the base $720 rate 
| covers the 8 a.m.-10:30 p.m. span. 
|A lower transition rate applics 
|from 7-8 a.m. and from 10:30 p.m. 
jto midnight. Low post-midnight 
|rate is in effect from midnight to 
7am. An important angle is fact 
| that the single-rate applies seven 
| days a week, thus eliminating the 
{premium which had existed on 
| Sunday afternoons. 

Present advertisers in those 
ayem periods which will be upped 
will get rate protection for six 
months. Backers entitled to a re- 
duction will get it immediately, 
Oberfelder said. He said that the 
new policy will help stabilize the 
AM industry by making evening 
radio “as efficient a buy as daytime 
| radio.” 


WFIL-TV’s 146 Take 
In M of D Telethon 


Philadelphia, Jan. 27. 
WFIL-TV’s fourth annual tele- 
vision marathon on behalf of the 
March of Dimes received pledged 
| donations of $14,773, during the 


| Program telecast from 11'p.m, (16) 
until 2:30 a.m. 


Jimmy Blaine and Betty Ann 
Shor were guest emcees of the 
show, which outstripped the 1952 
telecast returns, amounting to 
$11,000. 























Fileen BARTON 


U.S. COAST GUARD SHOW 
} EVERY SUNDAY, ABC, RADIO 


Latest CORAL Release 
**"PRETEND'' 


Dir.: MCA 











SLIP COVERS 
DRAPES — CORNICES 


MADE TO ORDER, CUT AND FITTED 
ON YOUR FURNITURE BY EXPERTS 
For samples and home decerator call 


| __ PRINZ DECORATORS 
| CA 8-9805 KI 3-3420 

















WANTED — ASS'T TO 
RADIO-TV PACKAGER 


experienced, must know all phases 
radio and TV show packaging. Re- 
search, script preparation, etc. 
hee Bee info to Box V-12253, aries 


W. 46th St., New York 36,. 
SESE 


replies confiden 
REHEARSALS 


REGULAR STAGE 


NEW AMSTERDAM ROOF THEATRE 
214 West 42nd St., N.Y. C. 











MBS outlets, have instituted a uni- 
form rate. 
\troit, the A 


' 


But in Gotham and De- | 





BC stations will be the | 


Apply Harry G. Sommers, PE 6-822! 
or Wi 7-0870—Extension 33 
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VARIETY RABIO-TELEVISION  — 41 
; ~(!U. of Mo.’s Commercial 
Nila Mack TV Station Sets Sights || N.Y. Television Breakdown | 
saleeaa selon os. He bute On Preem in 6 Months ~ Stein ene 


after brief careers as, far above the average in juvenile 
“cute kiddies,” whose lisping voices'| shows. She was not afraid to use 
and talent for make-believe, pos-! “schmaltz,” as when the Prince, 
sessed in some degree by all chil- | after an acquaintance of 38 seconds 
dren, took the place of mature act- | by the clock, wins with a few soft | 
ing ability. | words the heart and hand of the 

She would work patiently with a/ love he has found after outwitting 
new child—start him in small parts | a witch, killing a dragon and climb- | 























(3d Fairy,” “2d Goblin,” 
and gradually nurture the ’ child’s | 


talent until he was able to emote | 


as confidently as the rest, and was, 
incidentally, launched on a lucra- 
tive eareer as juvenile heart-throb 
on other programs. Occasionally 
though, Nila’s theatre-wise, irrever- 


ent sense of humor would get the | although of 


better of her, as when, for the sake 
of a yock, she cautioned a new 
snippet playing a Frenck maid: 
“No. dear—it’s not Madame, it’s 
Madame. Just remecmber—Dame, 
as in God.” 

Some Clowning 

If there was too much clownfng 
during rehearsal, the  talk-back 
would carry the admonition, “Now, 
cut that out, or I'll come out there 
and sock you! And you know I can 
do it; too!” But she wouldn’t have, 

. The clowning, as we grew up, 
began to take the form of reading 
inte some ef the lines Rabelasian 
double meanings, which Nila en- 
joved as much as anyone, even 
when scolding us for them. But she 
could have topped any of them, 
and sometimes did. When, however, 
there was a new and innocent 
young child actor at rehearsal, dis- 
cipline would prevail, and the 
fairies in the script would magical- 
ly lose their Krafft-Ebing charac- 
teristics, 

Nila’s interest in her cast of 
growing performers went far be- 
yond that of most directors, how- 
ever. We would frequently come to 
her with personal troubles or, in 
the past few years, give her first 
notification of impending marriages 
and blessed events. Our annual col- 
lective Christmas presents were 
sincere expressions of affection, 
and Nila, being sentimental, would 
go all to pieces at receiving them. 

Sentimentality Asset 

This sentimentality was proba- 
bly one of her biggest assets in pro- 
gramming for children. She did 
know what was .good radio, knew 
how to get the most out of her 
actors, how to use music effectively, 
and developed some very clever 
and imaginative sound effects (the 
boiling oil for “Ali Baba. And The 
40 Thieves,” the effect of shimmer- 
ing moonbeams for the descent of 
Fairy Godmothers, etc.). 

But her scripts. are the thing that 
will continue to lift ““Let’s Pretend” 















7 8 2 S ~, 
King Size Ciggies 
aes Continued rrom page 26 seam 
years. Since °49, 90° of Viceroy 
consumer advertising has been in 
AM-TV spot, with about 48 stations 
used in TV spot last year and line- 
up upped to 65 for first segment 
of °53. 

Between Camels and Luckies, 
the former has been gaining in 
sales for the past three years, and 
the latter has been losing for four, 
according to trade estimates. 

Stations and their reps feel that 
not enough coin is going into spot 
TV, although ciggies generally put 
the bulk of their ad coin in net- 
work AM and TV. Biggest number 
of stations was used by Kools and 
Viceroys, relatively small brands. 
In spot field Camels used an aver- 
age of 15 TV stations and Luckies 
2. Philip Morris and Dunhill were 
on between 20-35 outlets. 




















‘DONALD RICHARDS 
STAR OF 
sana MUSIC. IN THE. AIR” 
FRIDAYS, CBS RADIO 
NETWORK, 9-10 PM, EST 


Dir. WILLIAM MORRIS AGENCY 
Persone! Mgt. DAVID Lt. SHAPIRO 











etc.),|ing a glass mountain, and all just | 


in time for the station break. 


The beauty of Nila Mack’s sto- 
ries, and the moral values they 
contain, will, I am sure, 
to leave many a lumpy throat and 
misty eye from coast to coast, in- 
cluding those of some of the cast 
course, we_ sophisti- 
cates would never admit it. 

Nila’s deep beliefs were 
tricably mixed with a love of the 
theatre, and a bubbling sense of 


| humor, which is best exemplified 


| tions, found with her will by Doro- | 


by the ‘“‘tag-line” 
concluded a last letter of instruc- 


i thy Stickney: 








“And if at last you should get 
to the Pearly Gate, 
Let me know you're coming, 
and I'll bake a cake!” 
Arthur Anderson. 


PS.—CBS has announced that 
“Let’s Pretend” will continue in- | 


definitely, which is just the ‘ ‘happy | proposes that the station will han- | throughout program and references 
would have | dle enough commercial material to | to sponsor. 


ending” that 


wanted, 


Nila 


continue | 


inex- | 


with which she | 


Kansas City, Jan. 27. 
Educational 
;commercial television operation 
will be hooked together in a plan 





} 


of telecasting announced last week | 


| by the University of Missouri on 
the heels of a grant by the FCC 
to the school to operate a com- 
| mercial television station on Chan- 
nel 8 at Columbia, Mo. 

The university has sought the 
commercial channel for several 
months. on the theory that towns 


| 


the size of Columbia will find it | 


| difficult to handle educational tele- 


vision profitably, 
| mercial basis. 
Dr. F. A. Middlebush, university 
prexy, 
go ahead on its $1,000,000 venture 


except on a com- 


Grants to the institution and other 
funds are sufficient to get the pro- 
|gram under way. School officials 
hope to have the new station on the 
air in about six months. 

A sparkplug in the program is 
Lester Cox, Springfield, Mo., 
involved in radio interests in the 
| state, and a curator of the uni- 
versity. Comment by Cox in which 
he indicated some of the Missouri 
U. policy was made public. He 





alleviate the finanzial burden 


said the school is ready to | 


without seeking legislative funds. | 


| 





3.5% of total time, as compared 
‘with 6.2% in 1952 and 13.6% in 


programming and_ 1951. 


Sports in Decline 
Sports dropped from 8.4° of to- 
tal time last year to 6.8% this 
year, and the quizzes, contests and 
stunts category dropped from 7.0% 


ures showed a rise from 58 
threats or acts per hour in 1952 
to 6.3 per hour in 1953. These 
figures can be misleading, however, 
since the NAEB survey includes all 
acts or threats, including those in 
a humorous context (which ac- 
counted for one-fourth of all acts 


| affiliates. 


| mercials in the seven-day period, | 


Fan increase of 21% over 1952. Fig- | 
hich | 





last year to 5.7% this year. Natural- | or threats of violence in 1952), in 
ly the sports situation would] westerns, in military action pic- 
change in the summer months, but | tures and included acts of nature 
| the survey accepts January as the and animals. 
“peak” of the teevee season and! Survey was headed by Dr. ; 
consequently uses this period. W. Smythe, research professor of 
News broadcasting has risen, but | the Institute of Communications 
only because of WNBT’s “Today.” | Research and economics professor 
Actual news reports have fallen off at the Univ cr sity of Illinois, Simul- 
slightly. Music, especially popular, taneously with the release of the 
has shown a slight but steady gain. 1953 erin the NAEB released its 
Time on the air has increased 0 nay oR 8 we Sige a 
but only among WCBS-TV, WNBT,| Survevs in 1952 and 1953 were 
WABD and WJIZ-TV, all network subsidized by the Ford Founda- 
: WOR-TV, WPIX and | tion's Fund for Adult Education. 
WATV decreased their air time, An additional study of stereotyp- 
a = en over last | ing in dramatic character portray- 
ay Pot Ate seth took 10% of | als, to be based on current aes 
be tines ae. Commnannd witty &:S0icdon | is to be released followin, detai ed 
1952. he pace acting yo eel study of the results of the survey. 


Dallas 








Dallas—“‘Cowboy G-Men” will 
| make its debut on WFAA-TV here 
| each Sunday afternoon. Series will 

be sponsored by Cook Book Bread. 
Telecasts are stories based upon 
S| activities of government agents in 
_| the Old West, and feature Russell 
Hayden and Jackie Coogan. 


ures apply only to actual continui- 
ty-breaking commercials, not to 
sponsor’s. products. displayed 


Threats or acts of violence fig 














For an NBC documentary... 
the production excellence of a 


V Film 
ala Kling 


*CHICAGO 


* 





¢ 601 North Fairbanks Court 


ie HOLLYWOOD © 6650 Sunset Boulevard 
. 3 NEW YORK © affiliated with Thompson Associates 


DETROIT ° 


AO East 51st Street 
1928 Guardian Building 





wes the National Broadcasting 
Company undertakes a filmed tele- 
vision documentary series, you can be 
sure it will be done right. NBC made 
sure by assigning the production of its 
current half-hour film on Frank Lloyd 
Wright to Kling Studios. 


Kling set designers recreated the 
architect’s study on the sound stage in 
Kling’s Chicago studio, using a photo- 
mural made by Kling’s technicians at 
Wright’s Taliesin home. While interior 
shooting was in progress, other Kling 
crews were filming location shots in 
Wisconsin and Arizona. Assignments 
were timetable-controlled so that all 
processing, cutting and editing of film 
could be accomplished in quick order at 
Kling’s Chicago studio. 

Why not insure the success of your 
television show the way NBC does? 
Kling serves many of the country’s 
outstanding advertisers with TV film 
shows and commercials. ..economical- 
ly produced in our Chicago and Hol- 
lywood studios with the modern multi- 
camera technique. 

Kling in Hollywood offers you the 
artistry, star casting, sets and unlim- 
ited facilities of the world’s film center, 
including award-winning animation by 
our new division, Ray Patin Produc- 
tions. 

_ Add to this, a highly skilled perma- 
nent staff of writers, directors and 
technicians, and you see why Kling 
gives you the best in advertising know- 
manship plus Hollywood showmanship. 


nage © SLIDE 


* FILMS © PHOTOGRAPHY © ADVERTISING 
 Sipeaee, AND EDITORIAL ART DISPLAYS 


en ee ee ee 


Meo 





SRS ae 


er tcewetene tiem wn: 











oe oes ms 


ee 


; 


! ; 
| 
| 

















aves 





Wednesday, January 28, 1953 














Como: “Wild Horses’-“I 
Confess” (Victor). Riding on top 
currently with his “Stars In Your 
Eyes” click, Pe Como comes up 
with an interesting followup in 
“Wild Horses,” It’s a fast-moving 
novelty with a clever lyric and ar- 
resting melody which should gar- 
ner plenty of jock and juke spins. 
Como’s workover of “I Confess” re- 
verts back to his more relaxed 
style for nice results. Huge Win- 
terhalter backs up richly. 

Georgia Gibbs: “What Does it 
Mean to Be Lonely’-“Winter’s 
Here Again” (Mercury). “Lonely” 
is the type of snappy rhythm num- 
ber which Georgia Gibbs can sock 
over for maximum impact. This 
side has a catching beat and a 
standout lyric with big potential. 
Flip is a pleasant seasonal item 
which would have better timed as 
a pre-Christmas release. 

era Lynn: “Forget Me Not’- 
“What A Day We'll Have” (Lon- 
don). Two more tasteful sides by 
British songstress Vera Lynn. ‘“‘For- 
get Me Not” is a slow-paced ballad 
in the “Auf Wiederseh’n” and 
“Auld Lang Syne” groove. It’s 





Jocks, Jukes and Disks 


By HERM £CHOENFELD. 








fails to impress on this debut coup- 
ling. His slice of the standard 
“Shadrack” strains for originality 
and winds up as unintelligéntly 
wierd. On the flip standard, Craig 
reverses his field and comes up 
with a super-schmaltzy interpreta- 
tion, Gordon Jenkins orch fur- 
nishes the string backing. 

Vaughn Monroe Orch: “Small 
World”-“Lonely Eyes” (Victor). 
“Small World” is a swinging ballad 
which Vaughn Monroe handles 
lightly for one of his best sides in 
recent months. Monroe gets bright 
backing from his choral group and 
orch, both of which keep this 
side moving throughout. Dorothy 
Collins also has a neat slice of this 
tune for Decca with the same beat. 
On the Victor flip, Monroe comes 
up with another good tune. 

Buddy Greco: “And So Good- 
bye”-"T’ll Always Love You Some” 
(Coral). Buddy Greco is one of 





break through with a click with 
the right material. Greco has the 
vocal equipment and considerable 
savvy in handling a tune. He gets 
|his best chance to date with “‘And 








Best Bets 


PERRY COMO 


saeunek tonal pea! WHAT DOES IT MEAN 40 ie Louk jazz labels, Brunswick (now a sub- " P , 
ings Wi , . sid of Decca Records) returns to the So W th La t R di A 
NEE Tk eve gp eghen cee eee eBanc hes os Winter’s Here Again aoaikeue snusical scene. with a ree gs j rges a 0 udience 
br yr Pm gags eeeeenee eee ee FORGET ME NOT cording of a live jazz concert by 
ondon 


ee | 


WILD HORSES 


What A Day We’ll Have 


ee eeee 








done exceptionally well by Miss 
Lynn and male chorus. Reverse 
is in a brighter, more conventional 
mood, and could also make a dent. 


Norm Leyden’s orch. Reverse is been a better disk : 

Sandy Stewart: “Since You Went | another okay number which Greco Bae nome, Terry Gibbs A Fool Such Ag I ........ccceseecceeeesces eevee Robbins-M 
Away From Me”-“Before” (Okeh).| belts over neatly. combo also jams freely with sev- STEEL? BPE 6 6.5 ohn cs 00 ss cach deh se sam tKeeR Chappell 
Sandy Stewart is Okeh’s new 15-| Freq Waring Orch: “True, Be|eral standout solo stints by Kai|| Because You're Mine—‘;Because You're Mine”... . Feist 
year-old vocalist who’s been get- My True Love’-“Somebody Loves | Winding on trombone, Don Elliott SR Aerie Ses Aes Bourne 
ting a big buildup. They've | you (Decca). . Fred Waring has|on mellophone and Gibbs on vibes. |} Don’t Let the Stars Get In Your Eyes...........04. Four-Star 
launched her on a couple of gim-| one of his best chances to make ‘ ils ons 6 34054 6 coehaenecad eaten thie Marks 
pent meng preety ane oe a dent in the pop wax market with 3 Platter Pointers a... cs cee idad chbelabbeaue Famous 
$5 the paint whabe ite impossible | 48 cut of “True, Be My True| ony Morelli makes an im-|| Hold Me, Thrill Me, Kiss Me...............-+..0: Mills 


to make out the quality of her 


: : Ge o Blame” and “I Con- Hush-A-Bye—7“Jazz Singer” .........cccccscecees Remick 
een pe centpe = ya Me 7 ane please the shellac spinners. of a-G-M) . .. Eddie Heywood || I'm Never Satisfied ...........ccceececeeceuceess Simon H 
tearful hillbilly A led rey hile Grooved along the folk tune lines, | has a delightful version of “On the ead es sces-ceuewneaehadinee shseaed Acuff-R 
“Before” i Pai veil “y ~~ it could jump out as others of the | Sunny Side of the Street” (Decca) PE. oo. ssn ccdkb sein Oheabees waeobes Shapiro-B 
ped Bros: "'C ry I’-“Lonely | 2°2re have done in the past. Lyric} ||" Fran Warren’s workover of Sl ae AAC ieee Fox 
wine” (C : pe Br oa is fashioned excellently by the “Everyone Knew But Me” on the My Baby’s Coming Home Roxbury 
: s a _ yee we Waring Glee Club and Keith and | -G-M label rates spins . . . Erroll Open Up Your ne SRE shige 90 picid gata ag Longridge 
th h the “y 4 cet * ot oe |e Texter. Warings workover | Garner’s cut of ‘I Never Knew” on Outside of Heaven ................. Methane CRAELE, BVC 
fl ttre ‘ eir edictabl wer 4 ance | of the oldie on the bottom deck Columbia is a must-play .. . Yogi 2S ype addled ileal  Peatepnemeice 4 
= " wi Mg re 4 , ey ve will please the nostalgic as well Yorgesson has a good comedy Sex 4 St © ..-e-. escee ott cees ness ose eecee Berlin 
een looking for a hit for some) as the younger wax crowd. workover of the standard “The Ob- econd tar to the Right—7“Peter Pan” .......... Disney 
time and “Can’t I” could be it. It’s| Three MeGuire Sisters: “Picking ject of My Affection” (Capitol)... Somewhere Along the Way ............. evevccses United 
a firstrate ballad and the vocal| Sweethearts’-“One, Two, Three, | Bob Eberly is effective on “Rosie!” Till I Waltz Again With You ...........sseeeeee0+ Village 
harmonies give it a strong lift.| Four’ (Coral). Coral’s recent ac- (Capitol) . . . Ginny Gibson has a  MNNEE BAR Ses 550 ba cs sede ore OER H00 bs 0b00b00000- Burvan 
Richard Hayes’ version for Mer-| quisition, the Three McGuire Sis- clicko potential with “If the End ESR rere coccvccccccdaccecces MOFriGian 
cury will give the Ames Bros. a 


close run for the money on this 


So Goodbye,” a solid ballad on a 
blue note. Greco has strong back- 
ing from the Heathertones and 


Love.” Waring’s classy workover 
give it an appealing lift that should 


ters, impress as an important addi- 
tion to the diskery’s stable with 














LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
75th Consecutive Week, Aragon 





the young singers who’s likely to | 


Ballroom, Santa Monica, Calif. 








of tune that goes well with the 
platter spinners and the jukebox 
ops and should build a strong fol- 
lowing for the gals. Bottom side 
is a monotonous item which'll get | 
lost in the “Sweethearts” scram- 


le 
au. 


Album Reviews 


Mary Lou Williams Orch-Terry | 
Gibbs Sextet: “Jazztime U. S. A.” 
((Brunswick). One of the classic 


the Mary Lou Williams and Terry 
Gibbs’ combos. Miss Williams 
crew beats out some lively sounds 
in the progressive genre with con- 
siderable audience clatter which is 
supposed to add some atmosphere. 


pressive wax bow with his coupling 


of the Werld Came Tonight” 


(Jubilee) . .. Erskine Hawkins does 














Longhair Disk Reviews | 








Chopin: Sonata No. 3 in B Minor 
and Magzurkas (RCA Victor, $5.45). 
This album makes a fine Chopin 
recital. Pianist William Kapell 
plays the sonata with a fine feel- 
ing for its romantic mood, and 
brings proper style and musician- 
ship to the 10 varied mazurkas. 
Disk has spark]e and spirit. 
Chopin: Concerto No. 1 in E 
Minor and Four Impromptus (Vox, 
$5.95). Polish pianist Mieczyslaw 
Horszowski in a forthright yet po- 
etic reading of a lovely concerto, 
with the romantic second move- 
ment getting a particularly lyric 
interpretation. Vienna State Phil- 
harmonia under Hans Swarowsky 
lends good support. Pianist also 
adds a fine solo performance of the 
four Impromptus, including the fa- 
miliar Fantasy -Impromptu, for 
charming variety. 


(Vox, $4). Under this general 
title, Vox has assembled four Jo- 
hann Strauss tunes and two others, 
to display the impressive colora- 
tura soprano talents of Elizabeth 
Roon. Singer, aided by the Vienna 
Symphony under Karl von Paus- 
pert!, shows a clear though light 
esloratura, of fine control, 
tractive music, sung in German, 
such as “Voices of Spring,” “Vi- 
enna Woods,” “Dorfschwalben” 
etc. Bron. 


in ate | 


Voices of Spring in %4 Time| 








HEIFETZ SRO IN 4 ORCH 
DATES AT $3,500 PER 


Jascha Heifetz, who delayed start 
of his ’52-’54 eoncert season until 
January, has had four dates with 
orchestra this month already, all 
to SRO. Violinist played Jan. 8-9 
in L. A., for two performances with 
the Los Angeles Symphony, to a 
2,500-seat house; Jan. 16 with the 
San Antonio Symphony (6,000 ca. 
pacity); with the Denver Symphony 
Jan. 20 (3,000 house); and with the 
Minneapolis Symphony Friday (23) 
(4,800 house). All dates were at 
straight fee of $3,500. 

This week is being devoted to 
solo recital appearances. “Heifetz 
played on the “Telephone Hour” 
Monday night (26); at Englewood, 
N. J., last night (Tues.), and ap- 
pears at Cedarhurst, L. I., tomor- 
row (Thurs.) and at Hunter College, 
N. Y., Saturday. Judson, O’Neill 
& Judd division of Columbia Art- 
ists Mgt. is handling him. 


Duke-Bailey 366 Breaks 
Chi Regal 10-Year Mark 


Chicago, Jan. 27. 
Duke Ellington’s orch and Pearl 
Bailey hit the jackpot at the Regal 
Theatre, Balaban & Katz house, 
with a $36,000 gross last week. 
Take was the biggest in almost 
10 years, revised from an originally 
reported $31,000. 








Director, Alphabetically listed. 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of January 16-22, 1953 


How Do You Speak to an Angel—*‘Hazel Flagg”... Chappell 


Walkin’ My Baby Back Home........sssseee0++s++ DeSylva-B-H 























Why Don’t You Believe Me ........6se+.esee++++ Brandom 
tune. On the Coral flip, the Ames | their initial wax offering. Trio’s| okay with “The Way You Look To-|] Winter Wonderland ........ OR ae yee 
Bros. are saddled with a routine | delivery is pegged to current mar- night” (King) .. . Woody Herman’s Wish You Were Here .....ccccvcccccceesccccccces Chappell 
number. ket tastes (a blending of pop and/orch really jumps on “Mother You Belong to Me ...... Ridgewa 

Bob Craig: “Shadrack”-"“The th 4 of ) Budd " ** eeee ereeeee ee eeeeeeeeeees g y 
ie thythm and-blues styling) making| Goose Jumps” (Mars)... 3 y You'll Never Know BVC 
Thrill ~Is_ Gone” (Decca). Bob/them a good bet to crash the hit|De Franco’s workover of “Sum- Vaabeo cbaseecvece® Rak ots. ee 
Craig, newest Decca artist, is a lists. “Picking Sweethearts” gets mertime” and “Over the Rainbow | seer **eene ee ereresesceore 
vocalist in the frantic school. He ‘ them off to fas‘ start. It’s the kind' on M-G-M is a clicko coupling .. . ‘ 
Second Group 
° e NG nde usduirects EEE Gs sheaths cue Jubilee 
VARIETY 10 Best Sellers on Coin-Machines Week of Jan. 24 Anwyhere I Wander—i“Hans Christian Andersen”. . Frank 
oe Casually ....ciee bob CRS CCC ciaE Kapaa buss’ +++» Gerlock-S 
$OO44446440404 i SEINE GREED vo cdocces cecn0ccensas emanneséas 60 cee 
: § Perry Como .......+.+..Victor BVGR NOW. oso... 00086 steer eeeeeeesereeeeecesenes Pickwick 
1. DON’T LET THE STARS GET IN YOUR EYES (6)........ { Gisele MacKenzie ......Capitol Have You Heard .......ccccccccccsccssecsccecces BRANGGI 
\ Skeets McDonald .......Capitol High on a Windy Hill...... Codccedndeedeeccecteds MRORENES 
2. TILL I WALTZ AGAIN WITH YOU (4) ...........+.+++-6 Teresa Brewer ...s+s....-Coral 5 nn ye ei hag oe seeeves eee eeeeeeeveceeeese Witmark 
. , G- en our Wedding .......... seeeeee veeeeee St. Louis 
3. WHY DON’T YOU BELIEVE ME (12) eet Pee eeeeeeersesesee Joni James Scceaseese > seinen I'm Skipping Rope With a Rainbow................ Carmen 
4. HAVE you HEARD (2) se ee eee eeeee eeereeeneee ee eeeeeereeee Joni James pep rere! Nina Never Knew bebe ed60d ete 0060s 66 Geneedée cde en 
5. GLOW-WORM (16) “es eee @ @eeoeee eer eevee eee eeeeee eee eee eteane Mills Bros. so da dps a 60s No Moon at All eeeeeevee ees cedcvceceenwdceceteses BOE 
6. KEEP IT A SECRET (3) ........... secccccccecccesececsees JO Stafford ..++0++++. Columbia Oh Happy Day ............ teeseeeseeeesesseseees BVC 
7. TELL ME YOU'RE MINE (2) ........ccceecsececsscssesees GOylords .....seeeee++Mercury Ble ee ar nDty Perhaps ..+-.crereeseeneseeeee POO 
Welk ....-Coral e Vv ide Ce ceo ceccevesccccceseess Shapiro-B 
§ Lawrence reeees Sleepytime Gal .............. 10 6000s tamakd done enel 
8. OH HAPPY DAY (3) seeeeeerees sods i: aneastea atin chee (yg ~~~ RRR me Why Try to Change Me Dies J,» <o0< 0 cccke donc 
(Four Knights ..........Capito Wonderful Copenhagen-;“‘Hans Christ'n Andersen”. Frank 
9. MY BABY’S COMING HOME (2) .....csccccceccsseecssess Paul-Ford ...6.+++++++-Capitol OO eee We O M6. os 5. 0. Ceomwerseuueeus .-.+- Miller 
MO. . WOUND MiG ts 2 ee spiVEEs Sede sesseeeeee Vera Lynn ......++.++-London Your Mother and Mine—i“Peter Pan” ..... +++ Disney 
& 
Second Gro 
P a Top 10 Songs On TV 
DOGGIE IN THE WINDOW GeO COSCO HHOHCECHECEE ED HSC SCL EEO CAH +ES Patti Page eoececcees- Mercury 
MR. TAP TOE a ee oY Co ccwededios dcédbdes ede eseds sees 000s Doris Day sovveseess. Columbia Because You're Mine te added P&S seeceeccccccecs Feist 
SIDE BY SIDE “eee ee eee ere eP ee aeee ee aeeeeae eee ee eee eee eeeeeeee ee Kay Starr tM Don't Let Stars Get in Your Eyes s cccebes oss bs ob Gl 
TAKES TWO TO TANGO Pearl Bailey Coral Glow-Worm ............ 0060006 0seedseeeteececdsee 
T92 BO © CBOCCHORCOH OHSS HHSSSHCHCHOCCOC CE ° . ee SERA * 020.2 e I Went to Your Wedding 0ccctdede cua cddeede eset Louis 
I’M JUST A POOR BACHELOR Cees eee ae sees eeeeeeeeeeeeeeeee Frankie Laine ovese»,- Columbia I'm Never Satisfied Ms 06000 0bb0e0eeneeseebseteusene H 
OPEN YOUR HEART .......... bovvadhesesebacccdasomessaccs< Bing Crochy ci Soecccce. OC Repp It a Secret ..ccccccccccsccccsccccceccsece mmm 
WISHING RING ee ee ee | See ee esses eseeeseeeeresere Joni James teseeeeeeees- M-G-M Lady of Spain oe ae ii Sathaie ‘keene srecces BOE 
HOLD ME, THRILL ME, KISS ME...........eeseseeeeeeeee04+ Karen Chandler .........Coral a pb ny Christian Andersen ties 9 oer 
SHE WEARS RED FEATHERS ..,...7......sceseceseesescesess Guy Mitchell ........Columbia ¢ | Why Don’t You Believe Me......................Brandom 
You BEL N eeeereeene ee eeeeee eoreeoseese § Jo Stafford seeereees. Columbia ILS 1 
ONG TO ME » APTOS Phases eho ( Petti Page ............Mereury FIVE TOP STANDARDS 
IN THE MOOD se eeee ee eeees Pee eee eee eee eee eee eee eee eee ee 2) Johnny Maddox ee ee ee et Dot Besame Mucho Se e8eessetseoee sebncnsé bees euets ted Lane 
NO MOON AT ALL .............ccceccesececcssceceeseesecess Ames Bros.-Les Brown....Coral Blues in the Night ........... occcdescdcowceess eo MOREE 
TR G Johnny Desmond Pa Don’t Sit Under the Apple TOG. .c snc cedacesen setacte 
YIN ee ee eeoesees eeeerne lad da rat Ae tet < aging) hf clad! alain hin’ athe Hilltoppers a i aa is 3 ne In My Arms SO 05°60 666 6s 66038 Sh ech limeeaes ash ee 
THIS IS HEAVEN .............. stsecceeeesscssecccerecseeess Stilius La Rosa ........Cadence It's Been a Long, Long Time ........+4s++++++++++ Morris 
(Figures in parentheses indicate number of weeks song has been in the Top 10) t Filmusical, * Legit musical, 
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Hot Jazz Becomes 


a Top-Selling 


Commodity Among Major Diskeries 


Hot jazz on wax, which once was 
confined to a market far smaller 
than the longhair field, has now 
become among the bestselling 
items in the major companies’ cata- 
logs. The potential was developed 
with the advent of the new 33 and 
45 rpm speeds several years ago 
and ever since the major labels 
have been steadily converting old 
masters to the new speeds in ad- 
dition to cutting new works by con- 
temporary jazzmen, 


Decca Records, via its Coral 


subsid, was among the first of the | 


major companies to exploit the 
resurgent jazz market, with its re- 
issue of a some two dozen albums 
culled from masters in the old 
Brunswick catalog. Virtually all} 
of the old jazzmen, from King | 
Oliver onwards, were included in | 
this catalog. 

Decea currently is issuing four 
more newly recorded jazz albums 
by Charlie Ventura, the Lawson- 
Haggert crew and one set featuring 
a flock of English bands. Decca 
has already had a big payoff on a 
couple of Louis Armstrong con- 
cert albums and a set by Lionel 
Hampton. 

Columbia Records has hit the 
biggest jackpot to date with its two 
Benny Goodman concert albums, 
both eontaining two disks apiece. 
Goodman’s first set, cut at Car- 
negie Hall in 1938; has already 
gone over 200,000 while the sec- 
ond set has sold more than 75,000. 
That’s a retail gross billing of over 
$2,750,000. Columbia has also been 
garnering consistent sales on its 
multi-volumed sets framed around 
old masters by Armstrong, Bessie 
Smith and Bix Biederbecke. 

RCA Victor similarly has been 
tapping its catalog of jazz masters, 
the most extensive in the industry. 


Via its “Treasury of Immortal Per-| 


formances” series, Victor has re- 
leased several dozen sets, concen- 
trating mostly on the 1930's era. 
Among the top sellers for Victor 
are the three Glenn Miller concert 
albums. 

Captol Records, although only 
10 years eld, has also been putting 
considerable stress on its jazz cata- 
log and has reissued numerous 
sides by various modern sidemen 
and leaders in album forms. Cap’s 
bestsellers in this field have been 
the Stan Kenton albums of pro- 
gressive pazz. 


Bernie Wayne Splits 
Versailles Score Among 
6 Pubs for More Plugs 


Speaxrheading a departure from 
the usual publisher-writer relation- 
ship, Bernie Wayne, composer of 
the score for “More About Love,” 
Versailles (N.Y.) nitery mini-musi- 
cal, is splitting the score among 
six pubberies. Heretofore, song- 
smiths assigned complete score 
publication rights to a single pub. 

According to Wayne, a tunesmith 
rarely realizes full impact on a 
score when he puts into the hands 
of one pub because of the latter’s 
practice of designating only a few 
tunes for plug treatment. By 
spreading out the score among 

several Tin Pan Alley firms, Wayne 
believes that each tune will be 
given priority treatment. 

In on the “More About Love” 
Score spread are Southern Music 
with “The Rest of My Life’; Shel- 
don Music with “The Magic Touch”; 
FE. B. Marks Music with “Someone 
Has To Have Faith In You”; Cham- 
pion Musie (Decca Records’ new 
Broadcast Music, Ine., affiliate) 
with “Brief Interlude’; E. H 
Morris Musie with “Varadero” and 
Goday Musie with “More Than I 
Shouid.” 

Wayne, whose instrumental, 

“Vanessa,” has been a highriding 
disk for Hugo Winterhalter on the 
RCA Victor label, is a BMI writer. 


Walter Moody, for many years 
artists & repertoire staffer with 
EMI recording group (H.M.V., Co- 
lumbia, Parlophone), en route to 
the U. S. from London to take up 
permanent residence in New York. 











a 
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RCA Inks Winterhalter 
To 3-Yr. Deal at 506 Per 


musical director has been re- 
pacted by the diskery for an ad- 
ditional three years at a $50,000 
annual guarantee. Deal was nego- 
tiated by Milton Ebbins, Winter- 
halter’s personal manager. Winter- 
| halter serves Victor in a triple 
capacity as performer, musical 
director and artists & repertoire 
staffer. 

Winterhalter has been one of 
Victor’s big guns during the past 
couple of months riding with the 
instrumental disclicks, “Vanessa” 
and “Blue Violins,” and as orch 
support for Perry Como on the 
clicko “Don’t Let the Stars Get in 
Your Eyes.” 


RIAA Sets Up 
Toast’ Disk Nod 


As part of its promotion cam- 
paign for the disk industry, the 
Record Industry Assn. of Amer- 
ica has set a special “Salute to the 
Record Industry” show with Ed 
Sullivan’s CBS-TV “Toast of the 
Town” program. Show is skedded 
for Feb. 15. 

Joe Martin, RIAA publicity 
topper, currently. is working with 
Sullivan in prepping the wax in- 
dustry pitch which’ll include plugs 
for platters as well as home-play- 
ing machines. Among the wax 
names lined up for the show are 
| Bing Crosby (on film), Gene Au-| 
‘try, Molly Bee, Jimmy Boyd and | 
Andres Segovia. 








for the week commemorating the 
75th anni of the patenting of the 
phonograph by Thomas A. Edison. 
Sullivan will display the original 
Edison machine and_ cylinder 
records as well as later record 
player models and jukeboxes. 


HARRY JAMES SET FOR 


Hollywood, Jan. 27. 


Harry James’ band starts the 
heftiest nine months in band’s 13- 
year history Feb. 9, starting with a 
musical short at Universal-Interna- 
tional, then recording dates and 
ont-nighters here before a fort- 
night at the Bandbox, N. Y., plus 
three days, March 12-15, at the 
Rustic Cabin, Englewood Cliffs, 
N. J. James comes back here for 
three one-nighters prior to four 
weeks at the Palladium, opening 
March 25, then 12 weeks of one- 
nighters on the eastern coast lead- 
ing to his annual four-w:eker at 
the Hotel Astor, N. Y., opening 
May 25. 

James returns to Coast Aug. 1 
for a month of one-nighters, re- 
cording dates and then a five-week 
tour of west and midwest before 
returning in October for an eight- 
week return engagement at the 
Cocoanut Grove, where he closed a 
four-weeker last week. He will 
record at least two albums for Co- 
lumbia during this period. 


Col Winds Up Powwow 
On Sales, Promotion 


Columbia Records winds up a 





4|three-day national sales meeting 


in N. Y. today (Wed.) after disk- 
ery execs outlined the sales and 
promotional plans for the coming 
year. Prexy Jim Conkling briefed 
the division managers on the 
company’s plans while artists & 
repertoire chief Mitch Miller pre- 
viewed several disks due to be re- 
leased this spring. 

The sales session was held at 
Bridgeport yesterday (Tues.) to 
permit a tour of the Col plant by 
the’ conclaye’s attendants. 





Hugo Winterhalter, RCA Victor | 








Program incidentally, is slotted | 


HEFTY 9-MOS. SCHEDULE 








SEE ‘BIG HOLE’ 


FOR 80'S & 48'S 


By ABEL GREEN 


Hollywood, Jan. 27. 

Another big metamorphesis in 
the recording industry will see 
fruition later this year under plans | 
whereby ‘ 
ords will become standard not only 
for the 45 rpm’s, which RCA Victor 
pioneered, but for the 33 rpm, LP’s 
which Columbia sparked. RCA al- 
ready has tooled up in its Indiana- 
polis plant a “big hole” ten-inch 
and, 12-incher to operate on the 45 
rpm principle. Proponents of the 


10- and 12-inch LP disks, however, | 


want RCA to adhere to the 33 rpm 
system for these disks, but favor 
the large spindle theory. 

RCA urges a single speed not 
only for the current 45 rpm pops 
and its most recent “extended 
' play” (EP) 45 rpms, both of which 
|are in seven-inch disks, but also 
for the LP’s (classics, show albums. 
etc.) which have been traditionally 


‘on 33 rpm 10- and 12-inch platters 


Practical show biz values of the 


/one (or possibly only two speeds) 


is envisioned by RCA’s Frank M. 
Folsom and Manie Sacks, Decca’s 
Milton R, Rackmil, Capito!’s Glenn 
Wallichs and Golumbia’s Jim 
Conkling as still further revitaliz- 
ing the merchandising aspects of 
the disk biz. Besides giving the 
public “more for the money,” the 
artistic values that come with the 
improved speeds will be inter- 
preted sales-wise by the accent of 
what's “in the groove.” 
Salutory Effect 


Furthermore, just as “the battle 
of the speeds” was at first confus- 
ing, it did achieve the salutory 
economic effect of putting a great 
big spotlight on the record busi- 
ness as nothing ever did before. 


Now the intent is to further cut | 


| down the confusion, put accent on 

“one speed" and “one standard” 
for all future platter-cutting. The 
45 rpm opponents have an argu- 
ment which will be further 
thrashed out this week in New 
York, that two speeds, with just a 
flick of a switch, will be feasible 
with maintenance of a price dif- 
ferential between the 45 rpm pops 
(or EP’s) and the 33 rpm LP’s. 

There are also two or three ex- 
cellent perfections of what now 
Capitol calls “OC”, or optional cen- 
tre—that is, pushing out a built-in 
triangle for the smaller conven- 
tional spindle so that it converts 
pronto to the big spindle. RCA’s 
improvement calls for a_ plastic 
core that breaks out neatly and 
doesn't create the sometimes rough 
edges or Cap’s system, thus imped- 
ing a perfect automatic sequencing. 

RCA vresident Folsom, who got 
back to New York by air Monday 
(26), will probably meet Wallichs 
tomorrow (Wed.), as latter is due 
back here this weekend to continue 
talks with RCA Victor’s new disk- 
ery topper Manie Sacks. Wallichs 
has been east setting plans for con- 
solidating Capitol’s production, dis- 
tribution and sales operations in 
New York. 

Rackmil, who's been here hud- 
dling at Universal studio as presi- 
pent of film company as well as 
Decca prez, returns to New York 
today and will also explore “big 
hole” universal speed proposition, 
but he, like Conkling and Wallichs, 
also favors two speeds, with LP’s 
at 33 rpm, but agrees to large spin- 
dle. 

Pending tooling-up for “two 
speeds only” on future players, all 
three-speed disking will be main- 
tained for many years regardless, 
because there are still many 78 
rpm records’ sold for oldstyle 
machines. 


Reg Connelly to U.S. 


London, Jan. 27. 

Reg Connelly, chief of Campbell, 
Connelly Music, leaves on the 
Queen Mary for New York on Jan. 
31, His six-week business trip will 
also embrace Chicago and Holly- 
wood, and he plans to return to 
London about mid-March. 

Campbell, Connelly in London 
handle the British end of Santly 
Joy, the Warner group, American 
Music and Shapiro-Bernstein, 





‘the big hole” on all rec- } 


Disk Industry Wheel Turns Again 


| As RCA Moves 





| BMI Picks Up Rights To 


| “Moulin Rouge’ Pic Tune 


+ In a tieup with United Artists, 
distributors of the pic, “Moulin 
Rouge,” Broadcast Music, Inc., has 
picked up the rights to the film’s 
song, “Where Is Your Heart.” 
Julie Siearns, BMI music firm’s 
topper, is prepping a major ex- 
ploitation drive on the number in 
conjunction with the Jose Ferrer- 
John Huston pic’s preem next 
| month. 





Tune was written by the French | 


composer, George aAuric, with 
English lyrics by Bill Engvick. 


Cohan Estate 
Plans Own Fi 


The late George M. Cohan's com- 
positions, running to several hun- 
dred copyrights, are slated te be 
taken out of the Jerry Vogel Music 
firm for separate exploitation by 
a new firm called George M. Cohan 
Music. Latter firm has been set up 
by five of Cohan’s heirs and will 
probably be managed by Cohan’s 
son, George M. Cohan, Jr. 

Details of the copyright transfer 
are being worked out with Vogel. 
Under Vogel's original deal with 
Cohan, the latter retained full 
copyright ownership in his songs 
| and this ownership passed on to his 
| estate. Vogel's firm received a cut 
hoe performances, copy sales and 
mechanicals: The new Cohan firm 
| has already been licensed by the 
American Society of Composers, 
Authors & Publishers. 

The Cohan songs include such 








valuable copyrights as “Give My | 
Regards To Broadway,” “T m A! 
Yankee Doodle Dandy,” “Grand 


Old Flag” and “45 Minutes To 
Broadway,” among others. The 
transfer to the new firm is being 
handled for the Cohan estate by 
the law firm of O’Brien, Driscoll & 
Raftery. 


BROADCASTERS NIX 
DISK COST SHARING 


Washington, Jan. 27. 

The National Assn. of Radio & 
Television Broadcasters has ad- 
vised member stations they are 
not obligated to pay anything to 
record manufacturers for use of 
music disks furnished for broad- 
cast in return for advertising. The 
association inforraed broadcasters 
“there is no performance right in 
a recording” and that since playing 
of such records promotes their sale 
there is some justification for rec- 
ord companies paying stations at 
regular card rates. 

Action -was taken at a meeting 
of the NARTB copyright commit- 
tee after considering complaints 
that some record companies are 
asking broadcasters to “buy” or 
“defray part of the cost” of records 
which have been supplied gratis to 
stations. NARTB said that playing 
of such records on air has account- 
ed largely for the tremendous sale 
of disks to general public. 


Perrin Moves From 


Chappell to Valando 


Jack Perrin has been named gen- 
eral professional manager of Laurel 
and Valando Music, Tommy Valan- 
do’s music firms. 

Perrin previously had been op- 
erating his own pubberies, Ivy and 
Sunflower Music, subsids of Chap- 
pell Music. Hassle between Max 
Dreyfus, Chappell topper, and Per- 
rin over disposition of the firms 
when latter’s contract expired last 
November resulted in temporary 
deactivation of Ivy and Sunflower. 
Discussions on future of the two 
pubberies are still being held. Per- 
rin and Dreyfus each hold 50% 
interest in the firms. 











to Top of Pop Field 


+ After uneven sledding in the 


bestseller lists for the past 12 
;months, RCA Victor is again pac- 
'ing the pop disk field. With the 
start of this year, Victor has taken 
the lead away from Columbia Rec- 
ords and currently is riding at the 
strongest clip in its 50-vear-history. 

Last week, Victor seld over 600,- 
000 platters on its 10 top pops. 
Previous high was about 500,000. 
At no time, moreover, has Victor 
had such a wide spread of clicking 
artists as currently. Eight artists 
are represented in the top 10 list- 
ing with all selling 50,000 weekly 
or over. 

Perry Como is leading the Victor 
roster with 150,000 disks sold last 
| week on his “Don’t Let the Stars 
|Get in Your Eyes.” The platter has 
| already gone over 1,000,000. Other 
hot artists on the label are Eddie 
| Fisher, Sunny Gale, Spike Jones, 
| Eddy Arnold, Raiph Flanagan, 
| Buddy Morrow and Hugo Winter- 
halter. 

Victor’s comeback as the disk 
| pacemaker represents another turn 
in the industry wheel which has 
put each of three major companies 
on top for relatively long periods. 
Columbia was out in front con- 
sistently for almost two years and 
before that, Decca ,Records was 
dominant. The competitive situa- 
tion is such that a flurry of clicks 
tends to give a diskery a strong 
advantage in that disk jockeys, 
jukeboxes and retailers become 
more sensitized to the click label’s 
product and tend to give it a 
| stronger ride on that basis. 


M-G-M Preps Memorial 
Set to Hank Williams; 
Other Diskers Follow 


Sparked’ by the snowballing in- 
| terest in the late Hank Williams 
platters, M-G-M Records is rush- 
ing out a memorial album of Wil- 
liams’ disclicks. Diskery also is 
prepping a package of Williams 
as Luke, The Drifter, in which the 
late hillbilly delivered a series of 
country philosophy spiels. 


Diskery h&s been flooded with 
dealer and distributor . requests 
for Williams’ platters since his 
death Jan. 1. Two of his platters, 
“Jambalava,” and “I'll Never Get 
Out of This World Alone,” are 
topping the label’s bestseller lists. 
Fan photo requests also have been 
pouring into the diskery at the 
rate of 5,000 per week. M-G-M 
also has a flock of Williams plat- 
ters in the can which it plans to 
issue on its regular releasing 
schedule. First waxing to be re- 
leased since his death, “Kawlija,” 
will hit the market next week. 
L:.bel also is releasing a new Wil- 
liam’s composition, “Your Cheatin’ 
Heart,” this week in a Joni James 
workover. 


Rival diskeries will also do Wil- 
liams memorial waxings with their 
eountry artists. First out is Johnny 
& Jack’s slice for RCA Victor, 
“Hank Williams Will Live For- 
ever.” Leeds Music also got in on 
the Williams’ fever last week with 
the publication of “Heavenbound 
Train,”. tune tribute to the coun- 
try singer-composer. 

Flock of hillbilly wax names 
also have asked permission to 
record a letter penned by Frank 
B. Walker, M-G-M topper, to Wil- 
liams on the day of his death. 
Walker’s tribute, however, will 
just be used as_a liner for the 
diskery’s memorial album. 


Decca Signs Joe Marine 


Joe Marine, vocalist with the 








‘ 











Fred Waring organization, has 
been signed for solo assignments 
by Decca. 

Decca also has signed a new sis- 
ter team from the Coast, the Mc- 
Quade Twins. It’s a folk duo 
+ will be plugged in the pop 

e 





George Harwell is exiting as vo- 





calist with Tommy Tucker’s band 
for indie recording assignments. 





DISKERS WANT SINGLE STANDARD 
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TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution if 














Encompassing the Three Major Outlets 


Coin Machines _— Retail Disks = Retail Sheet Music 


as Published in the Current Issue 








for | 
WEEK ENDING JANUARY 24 : 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets eu 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VaRiETy. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines). 
and three ways in the case of tunes (disks, coin machines, sheet music). 
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TALENT 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
{Why Don’t You Believe Me 
1 B- FONE JAMES (MGM). .....6 cccccccisdavce. )Have You Heard 
2 2 PERRY COMO (Victor)......3....scecececes Don't Let the Stars Get 
in Your Eyes 
3 3 TERESA BREWER (Coral)... .......... ..... Till I Waltz Again 
. Keep it a Secret 
4 5 JO STAFFORD (Columbia) ..............4 ) You Belong a 
5 4 MILLS BROS. (Decca)'..... pee keels .. Glow Worm 
6 7 GAYLORDS (Mercury)..... ...cccocscesess Tell Me Your Mine 
Doggie in the Window, 
7 8 PATTIPAGE (Mercury)...........s..000: Wy Where to Your Wetaiaiy 
8 10 DON HOWARD (Essex)... 2. .....cceeeeeeee Oh Happy Day 
9 9 LAWRENCE WELK (Coral).............. . Oh Happy Day 
10 DORIS DAY (Columbia)................00. Mr. Tap Tee — 
TUNES 
POSITIONS 
This Last 
Week Week TUNE PUBLISHER 
1 1 DON’T LET THE STARS GET IN YOUR EYES...........+...Four Star 
2 bee: ne J Oy | Oey oe déaecces. Village 
3 2 WHY DON’T YOU BELIEVE ME ................ doe ceqegees Aare 
4 EE EE NG sho.cg odd 405 siden edt eccceses ccsebeeses wee Tadeen BVC 
5 5 KEEP IT A SECRET..... i6ncdshedasenvbasdsens oe Soe ceceeees RMpIED-B 
6 x. dd IIE on 5 a 6 5.0 6.00000 000-600-000.205 conde peeeeg es ce Vangie ae. eee 
7 pi EE EES DEED DMRBUED. «oc ccs cacscccccccccce cocencneootamase: Capri 
8 8 HAVE YOU HEARD.............. “Tren Tita 
9 -» BECAUSE YOU’RE MINE.......... eveceeesiesesety on une dbene ei) ee 
10 oo ~~ MOEA WER, THRILL, ME, KISS BOB: ooo occ ccc cocccccccccnqgstoces- MM 


Best British Sheet Sellers 


(Week ending Jan. 17) 
London, Jan. ‘3. 


You Belong to Me.. Chappell 
Walkin’ to Missouri.... Dash 
Here in My teart ....Mellin 
Qutside of Heaven..... Wood 
Foet Up .......-... Cinephonic 
Isle of Innisfree ....Maurice 
Forget-Me-Not ........ Reine 
Faith Can Move....... Dash 
Half as Much. . Robbins 


Comes Along a Love. Kassner 





I Went Wedding..... Victoria 
Sugarbush ....... .. Chappell 
Second 12 
Zing a Little Zong .. .Maddox 
Because You're Mine. .Robbins 
Stars in Your Fyes....Morris 
Homing Waltz Reine 
ThatseA .Why...... Connelly 


i 
| 
| Wonderful Copenh: - * Morris. . 
Takes to Tango.. 


& H. 
Walkin’ My lag "Vieetis 
Blue Tango Mills 
My Love and Devotion Fields 
Make It Soon ... Connelly 
Woods on Fire....New World 








Boston Pops Tour Orch 
| Off to Okay Start On 
| 10-Week, 65-Date Trek 


The Boston Pops Tour Orches- 
tra, under direction of “Arthur 
Fiedler, got off to a good start 
‘in Troy, N. Y., last Tuesday (20), 
| playing to a house of 5,000 on the 
R.P.I. series. Group was in on a 
| $4,000 guarantee. Orch of 70 men 
| has been set for what's regarded as 
the longest and most ambitious 
|tour ever undertaken by a classi- 
‘cal group, with a 10-week trek of 
'65 dates, going as far south as 
' Miami and Houston and west to 
Chicago. Tour, booked by Bill 
' Judd, of the Judson, O’Neill & Judd 
|divison of Columbia Artists Megt., 
‘will end Marci 28 in Syracuse. 


Following Tuesday’s Troy date, 
'orch played Wednesday in Amherst 
| (Mass.) U. gym to 4,800, biggest 
| house town’s ever had. The Thurs- 
| day White Plains showing was 
\good; Friday’s Scranton house 
| pulled 4,500, and Saturday’s Bal- 
timore date was SRO. Orch played 
| Sunday in Washington, Monday in 
Cee and Altoona last night 
| (Tues.). 


Oreh is the unit Fiedler assem- 
bled for the traditional Pops 
spring series in Boston last year, 
when the Boston Symphony Or- 
chestra (from which the Pops 
group is ordinarily recruited) went 
to Europe for a tour. Fiedler has 
been careful to pick a group of 
equal calibre, as Columbia is count- 
ing heavily on the orch drawing 
because of the rep of the Boston 
Pops Orchestra via its recordings. 
The Boston Pops leads in RCA Vic- 
tor’s bestsellers, exceeding even 
the NBC Symphony and Boston 
Symphony, with 16 titles on Vic- 
tor’s 101 all-time bestsellers list. 


















































































































































7 —|RETAIL SHEET BEST SELLERS Bs 
VARIETY > 

Survey of retail sheet musie é 2 ; 

sales based on reports obtained = 3S 01g § 

from leading stores in 11 cities 5 ~ ¥ 2 
and showing comparative sales s B ca E 3 8 al 
rating for this and last week. E gle . elel2lels a 0 

a > —4 n 

S/SiRlElElE|e| 22/2) 8) a 
8/6 /a gz |8|S|s]2/<| * 
National Week Ending z IR sl Elegie lel@lBlelé| e 
Rating oe a i g 3 5 0o;S 8 oO 
Jan. 24 ; 13| 3 : gi3/3| i 
This Last 3 = = : aeivis|T 
wk. wk. Title and Publisher £ | SSIES i4is i881 s 
1__1__ Don’t Let the Stars (Four Star)...... 7s Bese } ss 632 we 
2 2  Den’t You Believe Me (Brandon)..... ee ee ee ee a ee 
3. 3 Keep it a Secret (Shapiro-B)........ a ee ee ee ee | ae 
4.6 Till { Walts Again (Village).......... 3.5 i 3 4 10 7 9 4 53 
5 7 Oh Happy Day (BVC)......... oe Me ee ec. ee ec. a ae 
6 4 Glow Worm (E. B. Marks)........... Tee . 2 2. 6. 2. ae 
5 Because Youre Mine (Feist)......... S © © os wee 5 410 3 6 4 
8 11 Tell Me You're Mine (Capri)......... 2 9 7 2 . omc 6 Oe 
9 K. Lady of Spain (Fox)..... ictiihecks> bi. tee <Gitse oe ae.) = 
10 ) Hold Me, Thrill Me, Kiss Me (Mills)... ke we OO DO i an ae 18 
11 “5 —You Batons To Me (Ridgeway)....... .. .. .. .. 7 .. 8 & .. 6 10 16 
1214 Baby's Coming Heme (Roxbury).......9 .......-. 4 .. « @~.. 13 
‘13 12 Wave You Heard (Brandon).......... .. ...@ 6 .. @ .. 2. « 12 
14 Lies (Shapiro-B) ............... = 2s oe eee ee. RP. 
15 My Favorite Song (Gold)....-...----+ «+ ++ e+ se e+ O© 1. we we ve B 








Bulk of the tour dates are at 
$4,000, with some at $3,500 and a 
few at $4,500, depending on loca- 
tion and seating capacity. 


Jolly Roger Platters 
Still in Circulation 
Many of the Jolly Roger jazz 
disks are still being peddled by re- 
tailers despite the crackdown on 
the pirate label last summer. Re- 
tailers feel free to sell the disk- 
legged platters due to the defeat 
of the Bennett-Wilson bill, vetoed 
by Gov. Thomas E. Dewey last 
year. Bill, however, has been rein- 
troduced in current Albany ses- 
sion and would make manufacture 
or sale of pirated disks a penal 
offense. 
The Jolly Roger platters are be- 
the re- 








Mills’ Diskery Inks 
New Valentine Orch 

Latching on to the orch-on-wax 
upbeat, Mills Music last week 
pacted the Jimmy Valentine band 
for its indie American Recording 
Artists outfit. 

Valentine will be making his 
disk debut with the ARA slice 
which are being cut this week. 


Bob Craig to Decca 
Bob Craig, Coast singer, has 
been = to a term pact by Decca 


Reco 

He’s ro given a special buiid- 
up by the as a “new 
sounds” find and has been given a 
Gordon Jenkins’ backing on his 











first release. 





MPCE Drops 
Pension Plan 


In Pact Talks 


Exec board of the Music Pub- 
lishers Contact Employes Union 
has dropped the pension plan 
clause from the new contract 
which it’s proposing to the pub- 
lishers. Decision to omit the pen- 
sion clause was decided at the 
MPCE huddle last week with the 
Music Publishers Protective Assn. 
Pluggers union and MPPA agreed 
that inclusion of the plan in the 
contract wouldn’t be fair to pubs 
who’ve been maintaining separate 
pension agreements with their 
staffers. 

MPCE now will submit their 
pension plan to the pubs on an 
individual basis. Plan calls for a 
3% assessment of a $100-a-week 
salary from plugger and pub. The 
union expects to resume the pen- 
sion talks as soon as negotiations 
on the new contract have been 
completed. 

The contractual confabs have 
come to a temporary halt while 
Bob Miller, MPCE prez, makes his 
annual Coast trek. Miller, who 
headed west Monday (26) expects 
to be back in New York Feb. 22. 


RCA ISSUES EDUC’L DISK 
CATA: 96 FOR SCHOOLS 


In a move to hypo disks for 
school use, RCA Victor has com- 
piled its most comprehensive edu- 
cational record catalog for use by 
teachers. Catalog was turned out 
by Victor’s educational services 
division. _ 

Disk guide is designed for use 
in two major phases of music 
education. One part lists educa- 
tional platters created for stimu- 
lating interest in music and the 
other part is devoted to the major 
classics keyed to various age 
groups. Special selections cover 
folk dantes, the various orchestral 
instruments, language study and 
children’s records. 


T. D. Pulls $1,800 
In Memphis 1-Niter 


Memphis, Jan. 27. 

Tommy Dorsey orech played to 
SRO last week in a one-nighter 
packaged at the- Silver Slipper 
nitery here, grossing $1,800. The 
Slipper, Memphis’ only nitery, 
booked T.D. on his tour of the 
South which followed with dates 
at Jackson, Tenn., two nights in 
Birmingham and a_ three-night 
stand at Atlanta. On the basis of 
the boff turnout for the Dorsey 
aggregation, Slipper management 
now planning a series of name 
bands for one and two-night en- 
gagements at elub. 

Club was scaled at $2.50 per 
ducat with no dinner or extras in- 
cluded in the admish charges. 
Jimmy Dorsey, meantime, moves 
in here for a two-week stint in 
the Claridge Hotel's Balinese 
room booked by hotel manager, 
Scott Stewart. 


Crane Adds 24 Copyrights 


From Hennig’s Catalog 
Crane Music last week added 24 
copyrights from Frank Hennig’s 
Music to its catalog. Deal moved 
eight of Hennig’s recently acquired 
Maria Grever compositions to the 
Crane firm. 

Under the agreement, Jil George, 
who had been partnered with Hen- 
nig in the latter's firm, will head 
up Crane Music while Hennig con- 











|tinues as Hennig’s Music topper. 


George also appointed Bernard 
Kassin to assist him in the opera- 
tion of Crane. 


Walter Piston’s BMI Deal 


Walter Piston, longhair com- 
poser and teacher, has made a deal 
with Broadcast Music, Inc., by 
which he will publish all of his 
future compositions through As- 
sociated Music Publishers, a BMI 
subsid. Piston is currently profes- 
sor of music at Harvard Music. 

Inking of Piston to a BMI deal 
follows the recent moveover of 
another noted contemporary com- 
poser, William Schuman, from the 
American Society of Composers, 
Authors and Publishers into the 








}BMI fold. 
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RAY ANTHONY ORCH (17) 
With Tommy Mercer, Jo 
Greer, Skyiiners 
Cafe Rouge, Hotel Statler, N. Y. 
Ray Anthony, who’s been riding 
as one of the country’s top orchs 
in personals and on wax fer the 
past couple of years, has revamped 
his sidemen contingent and put on 
a new thrush, Jo Ann Greer, on 
the way from the Coast to the 
Hotel Statler. preem. 


Anthony has put the crew to- 
gether with an eye as well as an 
ear to showmanship values. It’s a 
full-bodied outfit that delivers with 
impact. Comprised of nine brass 
including the maestro’s trumpet, 
five reed and three rhythm, it’s 
one of the largest pop outfits 
around and creates an imposing 
impresh. 

Anthony mixes up his sets with 
instrumentals, solo vocals an 
choral workovers keeping it lively 
and interesting for the terpsters 
as well as the wall-flowers. Their 
book is a neatly arranged potpourri 
of pops and standards. 

At times the orch’s brass work 
is too big for the confines of the 
Statler’s Cafe Rouge but Anthony 
will probably tone it down once 
he’s able to shake the loud and 
extra-brassy one-niter groove. 
Band can deliver in a soft and 
rhythmic manner and it should 
stick to that style when playing 
the hotel spots. 

Anthony apparently has given 
special attention to the vocal stints. 
In Tommy Mercer, he has a top- 


Ann Greer, he’s got an attractive 
warbler with a big potential. Open- 
ing night here was the thrush’s 
third day with the band and they're 
not quite used to each other. 
Band’s_ backing occasionally 
drowned out her piping efforts but 
she still managed to impress as 
one of the best femme band vocal- 
ists around today and once orch 
and thrush are attune, Miss Greer 
will become an important asset. 


Also socko in the vocal depart- 
ment are the Skyliners, group re- 
cruited from band complement. 
Skyliners get most of the rhythm 
assignments and hit with plenty 
of spirit. Such current entries as 
“Glow-Worm” and “Don’t Let the 
Stars Get in Your Eyes” are stand- 
out. For big choral effect, An- 
thony uses a choir of 11 (sidemen 
and vocalists). Choir’s duplica- 


d|tion of Anthony’s Capitol Records 


click, “At Last,” is. tops. 


Sidemen are attractively garbed 
in green jackets while the maestro 
presents a neat contrast in a cream 
suit. Marcy Miller, warbler who’s 
being replaced by Miss Greer, 
sat in with the orch at the preem 
show... Her farewell vecal chores 
were all clicko. Gal is moving 
over to the Buddy Morrow bog 

TOS. 





Gabby Hayes on Coral Disks 


Gabby Hayes, western film char- 
acter player, has joined Coral Rec- 
ords for a series of juve disks. 

Initial releases will be based on 





flight romantic crooner and in Jo 


Hayes’ “Tall Tales” yarns. 











SAY YOU 
LOVE ME 
MGM 11393 
K 11393 











EAN 


+ HIGH ON A 
} WINDY HILL 


78 RPM 
_ 45 RPM 


|,...Disk Companies’ Best Sellers... 


LADY OF SPAIN 
MAMMY’S BOOGIE 
A MILLION TEARS 
COLUMBIA 
1, A FOOL SUCH ASI... 
2. KEEP IT A SECRET ...... 


ONCE TO EVERY HEART 
MR. TAP TOE .. 


WITHERED ROSES 


5. I HEAR THE MUSIC NOW 


DECCA 


1, GLOW WORM ...........; 
AFTER ALL 


HEART AND SOUL 


4. MY DEVOTION .......... 


MERCURY 


CUBAN LOVE SONG 
JEALOUS EYES 
AFTER MIDNIGHT 


» BUGAD ©. Secccccccccccces 
AMOR 


M-G-M 


1. HAVE YOU HEARD ...... 
WISHING RING 


PURPLE SHADES 


4. JAMBALAYA ........... 
WINDOW SHOPPING 


I CAN’T LOVE ANOTHER 
RCA VICTOR 


LIES 
DOWNHEARTED ......... 


e 


I CONFESS 
EVEN NOW ........-00. 
IF IT WERE UP TO ME 


HOT TODDY ...... eee 
SERENADE 


r 


CAPITOL 

Ss GIDE BY SIDE 06. ids cd sodcetevicctaceccocccss May arr 
- NQAH 

2. IT’S IN THE BOOK (2 Parts) 

3. MY BABY’S COMING HOME..........Les Paul-Mary Ford 

4. BYE BYE BLUES ............+.+...+:Les Paul-Mary Ford 


S. OH HAPPY DAY .......... 


JUST BECAUSE YOU'RE YOU 
DY ads oie Raed aes ead Jo Stafford 


ke ka dace coke cued Doris Day 


YOUR MOTHER AND MINE 


SHE WEARS RED FEATHERS ... 
PRETTY LITTLE BLACK-EYED SUSIE 


..Rosemary Clooney-George Morgan 
LOVE MB JUST ENOUGH TO HURT ME 


> 

: 

3 3 

4 

5 

CORAL 

1. TILL I WALTZ AGAIN WITH YOU......... Teresa Brewer 
HELLO BLUE BIRD 

2. HOLD ME, THRILL ME, KISS ME......... Karen Chandler 
ONE DREAM 

3. NEW JUKE BOX SATURDAY NIGHT ....... Modernaires 
RUNNIN’ WILD 

Os GORE OP EEE os ose aha cccccdacesccorise Lawrence Welk 
YOUR MOTHER AND MINE 


THE OLD SEWING MACHINE 


2. JUST SQUEEZE ME....... 
3. JOHN, JOHN, JOHN ...... 


SKIPPING ROPE WITH A RAINBOW 


ie Mee MMMMEUS AR ie gM Nic wiss ce cc cc ceseceeaseees Four Aces 
PLL NEVER SMILE AGAIN 


5. DON’T LET THE STARS GET IN YOUR EYES 
SALLY 


1, TELL ME YOU'RE MINE... 
- DOGGIE IN THE WINDOW 


2 
3. PRETEND ............... 
by 


5. I'LL GO ON ALONE ........ 
NOW i LAY ME DOWN TO DREAM 


2. WHY DON’T YOU BELIEVE ME...... co ccccoecs Joni James 


3. NEVER GET OUT OF WORLD ALIVE ...... Hank Williams 
I COULD NEVER BE ASHAMED OF YOU 


00 66000 09%006-0)95 SD eee 
5. A FOOL SUCH ASI..... See lL 


ARTIST 


... Johnny Standley 


Nera ie kat SET Four Knights 


e OL SET PACT HUD 

Jimmy Boyd, Columbia Records’ 
14-year-old country singer who 
clicked with “I Saw Mommy Kiss- 
ing Santa Claus,” is due in N. Y, 
Feb. 15 with his mother and law. 
yers to discuss his contract with 
the diskery. Pact looksee is an 
aftermath of the haSsle with Boyd's 
manager, Abner Greshler, over the 
split of the moppet’s take. 

While in N. Y., Boyd will appear 
on Ed Sullivan’s “Toast of the 





et ee eee Jo Stafford 


J gunna hia os Guy Mitchell 
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Perrys tte .e.e- Mills Bros. 


ART Pee ceeoecsnteear 46m 


aCe it ee ee Guy Lombardo 


Red Foley 


si. Aina hh aaa RED RK ET Gaylords 
Vivir rrr rer rere Patti Page 
i soNwawgaeeashee Ralph Marterie 


Le Oey oye eee ere Vic Damone 


ve gbeiet 6060 e008 Joni James 


1, DON’T LET THE STARS GET IN YOUR EYES. .Perry Como 


caveteb cere s +eees.- Eddie Fisher 
HOW DO YOU SPEAK TO AN ANGEL i 


WILD HORSES ........... 


cevevccccvccccccee Ferry Como 


..Eddie Fisher 


oececececceseseees. Ralph Flanagan 


POPPE FG446664-646464644444464446464444446444464444466 





Lombarde to Play 


N.O. Roosevelt Hotel 


Guy Lombardo, who winds his 
annual stint at the Hotel Roosevelt, 
N. Y., Feb. 1, has been-set for a 
two-week date at the Hotel Roose- 
velt, New Orleans, beginning 
Feb, 12, 


Lombardo has been at the Roose- 








velt Hotel, N. Y., since Oct. 1. 








Wax Tops in Britain 
London, Jan. 27. 

Kay Starr’s “Come’s A-Long A- 
Love” heads the list of top-selling 
records in Britain for week ending 
Jan. 24, 

Jo Stafford’s “You Belong To 
Me” is second, after a week in top 
place, and Eddie Fisher’s “Outside 





of Heaven,” third. 


99G09-4-9-9-4-4-4-4-46-444 $446-444644646644464646646464464644664 44H O 94 OO4 4444446444444 


Town” video show and will plug 
his next Col release, “Early Bird,” 
due late in February. 





Paganini Quartet Tour 
Halted by Car Smashup 


Chicago, Jan. 27. 

The Paganini Quartet, siri:g 
group managed by the Coppicus, 
Schang & Brown division of Coe 
lumbia Artists Mgt., was in an 
auto smashup last Tuesday night 
(20) in Hillsdale, Mich., enroute to 
Mt. Clemens. Henri Temianka, 
first violin, was the most seriously 
hurt, with five broken ribs. Two 
other members were slightly in- 


| jured. 


Group lost 


ethers last 


two concerts, 
week and this 


Quartet, however, expects 
to resume its sked in 10 days. 


Lorry Raine to Okeh 
After Indie Disking 


Songstress Lorry Raine, who re- 
cently waxed for Coral Records, 
has moved into the Okeh Records 
fold as part of the diskery’s pop 
buildup by general manager Danny 
Kessler. Miss Raine has recently 
been active on the indie label. Uni- 
versal, with masters produced by 
her husband, Tim Gayle. 

Okeh has also inked Frank Mur- 
phy, a Philadelphia nitery singer. 


Col’s Clooney Album 


Columbia has packaged a new 
album by Rosemary Clooney based 
on the Paramount pic, “The Stars 
Are Singing.” Album will contain 
four songs trom the pic in which 
Miss Clooney is debuting as a film 
| player. 

Set will be released coinciden- 
| tally with the pic’s preem next 
week. 


with 


Dost 
POoSt 














_ Norm Bobrow, Seattle disk 
jockey and impresario, bringing in 
Nat (King) Cole, Stan Kenton orch, 
Louis Jordan & Tympany Five, 
June Hutton and George Kirby, for 
concert at Civic Auditorium, Seat- 
tle, Feb. 4. 











Sweeping The Coyntry’ 


HOLD ME, 
THRILL ME, 
KISS. ME 


Karen Chandler CORAL 
Roberta Lee ~ Jerty Gray DECCA 


Music From 


The Great Catalog Of Wills 


A- HIGHLIGHT” For Every Program 


A Fool 
: a 
« JUCH - 
) A : . 
ROBBINS MUSIC CORPORATION 





The New Smash That Started A ‘‘Publishers’ Stampede” In Nashville! 





= A LOVERS 


(I Just Had A Date) 


’ QUARREL-- ~~ 


SARAH VAUGHAN—Columbia * DON CHERRY—Decca * GEORGE-MORGAN—Columbia 
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DON’T LET THE STARS GET IN YOUR EYES/LIES ................... rican eb onepebecidesdedg tees 


, Perry Como as 


DOWNHEARTED/HOW DO YOU SPEAK TO AN ANGEL..............0-. 
~ Eddie Fisher 


WILD HORSES/i CONFESS....... sepeccccccedoosocere 


Perry Como ¥ 


Ee He te Ie BN FD FU icc cece ccccccvsccccnscocecksltensocnnsecccd 00sceeends scatman 
Eddie Fisher ; : 


HOT TODDY/SERENADE ..-.-------:+sseeeeeeeeeereeeneees 
Ralph Flanagan i 


1 DON’T KNOW/HEY MRS. JONES ......ccceeeeceeeecreebeesrereeeeereeesenereaeees 
Buddy Morrow 

CONDEMNED WITHOUT TRIAL/EDDY’S SONG ...........6.ececeseccssneeeeeseeeeessreeenuees 
Eddy Arnold 

TEAR DROPS ON MY PILLOW/STOLEN WALTZ ............+++6. 
Sunay Gale 

BLUE VIOLINS /FANDANGO ..........ssvecccscsccsccecnsscnenseeereteneeeesseseseneusesecasess ‘ 
Hugo Winterhalter 

LADY OF SPAIN /OUTSIDE OF HEAVEN «...2....0:0:seceseeeeeereneeeeeeenceneeeeneseseeseseees 
Eddie Fisher ad 

1 WENT TO YOUR WEDDING/I’LL NEVER WORK THERE ANY MORE ................--5++ 
Spike Jenes ; : 

A FOOL SUCH AS I/THE GAL WHO INVENTED KISSIN’ .........-.+.0seereeseeererseiee renee ; 
Hank Snow 

BECAUSE YOU’RE MINE/THE SONG THE ANGELS SING...........-.-cseeeeseeerererersreeees 
Mario Lanza 

LONELY EYES/ISN’T IT A SMALL WORLD ...........-ceeseeeeeeererrmmsceeenrenrereeeesererecee 


Vaughn Monroe - 


YOURE SO DANGEROUS/THE GHOST OF A ROSE ......0..::cssecesssnsereeeeeeeeeennersees 
~ Tony Martin 


eeeeeeeeeeeeeseeseaee 
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—ALREADY RCA VICTOR’S 
#2 BEST SELLER! 


7 This Week's BEST SELLING RCA Victor Records 


78 rpm/45 rpm 











Piaying 
Time 


20/47 5064...............2:37/2:30 
20/47 S137... .cecec0s.2:24/2:22 
20/47 5152...............2:45/3:05 
20/47 5106... 2.000004. ..2:18/2:40 
20/47 5095.......2.....,.3:00/2:22 
20/47 SINT... cceececs 0 -3204/2:40 
20/47 S108...............2:30/2:20 
20/47 5103....... veveeess248/2:38 
20/47 4997. .....00ce500.-3:28/2:56 
20/47 4953........0.40+4.3:06/2:36 
20/47 5107..........6....3:26/2:36 
20/47 5034...............2:30/2:38 
10/49 3914..5...00...04.-3:30/3:30 
20/47 S45....cccccc+..+-2155/2:22 


20/47 S116..........:. .. .3:02/3:05 
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RCA VICTOR 


“WS MASTER'S VOICE”, 
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48 ORCHESTRAS-MUSIC VARIETY 
On the Upbeat —| RETAIL DISK BEST SELLERS 
New York Sunday (1). . . Hy Edwards orch eae 3 S]. 3 
. winds up two-year stay at Copa, il di a 2 
Douglas Duke ‘Trio held over at! Feb. 7 and will be replaced by. eut. Sergey aca Oe oe : Slsiz|% © 
Frank ~ Dailey’s | Meadowbrook, | fit headed by Tiny Wolfe, formerly setjets. pase’ Of. tg ; sis 3 CO/l2ZIis i 3 
Cedar Grove, N. J., until Feb. 8/ with Blue Barron . . . Ralph De: tained from leading stores tn S1BiElL|s =|) 2] ¢ 
... Trudi Richards, Decca Records | Stephano band winds up long: run 9 cities and showing com- | oe elsi@ls|is] 2. slolo 
thrush, pacted by General Artists| at the Carousel Saturday (31) and parative sales rating for this. S Ssisielgis 1272 
Corp. . . . Dick Lyons, assistant to | is being followed by outfit headed and last week. o}s Els 5 eli |sis 
Harry Meyerson, artists & reper-| by Luke Riley, for years maestro ——- — SiZieislsejels/ali< A 
toire chief at,.M-G-M Records,|of house crew at Casino Theatre ° Gisil| lee ae: TI) L 
vacationing im Havana and Nassau}... Bebby Cardillo unit finished Week Ending filzleisieisisiadie 
... Kenny Kaplan named assistant | gt Monte Carlo Thursday (22) and x ] § = | sis lisiz P 
to Paul Jaules, General Artists room doesn’t plan to use any National J 24 5 5 3 | 2 1S) ~ & i) oO 
Corp. publicity topper. . . Harvey | dance bands for awhile . . . George Rating an. hela ls&lSigi2zisi si] ! 
Hudson, disk jockey on WLEE,| Wilkins and Ted Blake will be ; gizgiSizi4i/3 Sief<} x 
Baltimore, canvassing country for| Local 60 delegates to the AFM/|] This Last Cle/S1Sisiae/sifis| tT 
a platter spinner to handle sta-|conyention in Montreal in June|} wk. wk. Artist, Label, Title ZIOiRlaeloli¥inisziats 
tion’s ‘post midnight chores . ..|. . . Jack Purcell orch, Archie = . et 
Publisher Leo Talent on a disK| Townes, rhumba band, and Billy PERRY COMO (Victor) i 
jockey trek to Boston. Catizone Trio played for annual 1 1 “Don’t Let Stars In Your Eyes”.............. Rind t ERED eae toe Segke Bae 87 
— Symphony Ball . . . Billy May one- TERESA BREWER (Coral) 
Chicago nights at Danceland on Feb. 17. 2 2 “Till I Waltz Again With You”.............. 8 4 @. 6.4 ,8.3..38 .2:-@ 
Dan Clary back to Music Corp, JONI JAMES (MGM) “ x 
of America after Armed Services Dallas 3 3 “Why Don’t You Believe Me”................ 6 3 eS Eve: 
hitch...Chamaco repeats at the; Roland Drayer orch opens Feb. JONI JAMES (MGM) : ns 
Preview after three-month Latin) 1 at Dallas Athletic Club. . .Dor- 4 8 “Have Wou Heard”... ........-.0-+-seeeneeees ” 2:43 to 6 28 
American tour...Louis Armstrong,| othy Shay and Henry Brandon Tumbi — 
Sugar Ray Robinson, Karen Chan-| orch due Feb. 3 in Baker Hotel's . JO STAFFORD (Columbia) 4 
dler set for the Fox Theatre, De- Mural Room. Henry King orch 5 7 Keep It A Secret io es geht 668 2&5 3 S890 © Eo 7 7 6 5 26 
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son for a series of one-nighters in | Ann Anderson. . .Cell Block Seven, | aetna 24 
the midwest....Tommy Reed held /| Dixieland crew, gets Sunday night | 6 dts A 5 3.4 2 
over at the Jung Hotel, New| dates at Sky Club while Johnny | 7 A | fi’ SA Scones cr okt 1 
Orleans, until Feb. 10 and then/| Cola orch takes respite...Long- MILLS BROS. (Decca) 
does a series of one-night stands| horn Ranch has ons aeere i 8 Pe ON ee eet SSeS eee 9 eo .§ -§ 8 19 
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————__— night at Pappy’s Showland March PATTI PAGE (Mercury) 
Pittsbur h 6...Stage and club show, ‘Melody 10 “Doggie in the Window”.............--..-.---. 3 7 12 
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12B “Say It With Your Heart”................... 2 9 
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To turns up an unusual instrumental and a Cash Box’ the Blue Note. NBC is airing. the my ing i 
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OF THE potential best-seller is rated "Disk of the Week" | u10q for Clifton Park (30) has been | i, Anaheim, Cal., on Wednesday, 
WEEK" by Cash Box. “A spiritual type number ... . put. | occcined heronce Ooh oly Tan | Friday and Saturday nights. The SHAPIRO, BERNSTEIN 
across full of zip," is the report. Variet '.} ¢ancelled because Schenectady Lo-/| western swing aggregation also has 
P, port. Variety names 1 
disk a BEST BET. cal 85, AFM, rejected the applica-/a daily radio show fron XL) —_—_—_——_______——— 
tion of a Saratoga Springs band-| Pasadena. 
kekenkr peer! id play it. “4 Peony 4 Mo naim vod ‘ Houston Fat 
BEST 4 CROSS MY HEART (Lion arl Demangate, Jr., secretary | Stoc ow stand being set up by RQ 0 G F 2 
R&B Y ANGEL (Lion) — bs pe. athien abs inateat of the Schenectady unit, said the | Manager, Tom Parker. Arnold will 
one on Rgeres Raga & S instantaneous on | application. had been thumbed | 8° to Houston Feb. 2 for the Feb. SICK 
promptly picked it a "new record to watch." The t k Don Law completed session with 
next wock it was a DEST BUY.” Cath Bo teeeide ne | men to work Sie at all these bene-| coiimpins Golvenl oren ne PLEASE CALL OR WRITE. 
with det “Award 0° th . 2 fit performance$or which we con- a1 ros. in Holly- 
e Week. tinuously’ ‘receive : requests: - . | W00d last week and set for Nash- —DAD 
eeea2e8 there are so many benefits that we ville sessions latter part of this. 
BIC 4 A LOVER'S QUARREL (Melody Trails) — Look for big |our men would not yor 
BALLAD things in ths attractive ballad. recorded by Bon money.” a a 
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em, and Sarah Vaughan with Percy*Faith (Col.). P A en ] ‘ 
nl ag earns an “excellent” rating from Terrasi Forms Pub © 17 merica S - astest 
: ; Lou Terrasi, operator of Terrasi’s o > 
og mey in ho ps New York, ae ¢ 0 R ~ge-ile . acl 
s setting up own music firm — S {| he d 
BROADCAST MUSIC, INC. with an ASCAP affiliation. Pub- = Selling -Recoras. 
$80 FIFTH AVENUE +» NEW YORK 132 N bery will be tagged Terrasi Music. 
Terrasi will kick off his catalog 
with five of his own compositions. 
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Counsel for Chi Cafe Assn. Tags AGVA 
With Labor Violations in Plea to NLRB 


Chicago, Jan. 27. 

Stanford Clinton, spevtial labor 
relations counsel for the Chicago 
Cafe Owners Assn., last week pre- 
sented charges to the Chi office 
of the National Labor Relations 
Board that American Guild of Va- 
riety Artists was violating labor 
practices. He said that AGVA re- 
fused to bargain with the bistro 
ops; that the union intimidated and 
coerced employees- through use of 
a “blacklist,” and finally that con- 
tributions to the union welfare 
fund are “illegal” and “criminal” 
unless jointly administered by 
union and employers. 

The lawyer declared the latter 
was a Violation of the NLRB act, 
section 302, which calls for a year’s 
imprisonment, a $10,000 fine, or 
both. Attorney also conferred with 
Otto J. Koerner, Jr., Chi Federal 
district attorney, about possible 
criminal action. He said that he 
would seek civil damages for al- 
leged losses suffered by the niter- 
jes. 

AGVA’s new Chi rep, Ernie Fast, 
went before the Entertainment 
Managers Assn. last week to try 
to reach a settlement on payment 
of the welfare levy, but meeting 
broke up after Fast indicated that 
back payments would have to be 
made before AGVA would. negoti- 
ate. 

Incidentally, acts are working for 
some agents that were put on the 
“unfair” list by AGVA last week. 
Union here as yet has not taken 
steps to put the talent on the tabu 
list. This is one of the busiest sea- 
sons of the year in the club date 
field and apparently union mem- 
bers are disregarding the plea, of 
threat of the union, not to work for 
the verboten bookers. 


In fact, three more agents last 
week joined the EMA setup, with 
practically only the major offices 
left belonging to Artists Represen- 
tative Assn., New York agents 
group which have been paying the 
tax. 
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Roxy, N. Y., Taps Wray 
As Choreo for Icer 


John Wray, who. did the chore- 
ography for the Kate Smith tele 


show, has been signed to perform 
a similar chore at the Roxy 
Theatre, N. .Y., starting Feb. 12 
with Walt Disney’s “Peter Pdn” 
(RKO). 


Central idea of the Roxy’s next 
icer is a. ballet theme with narra- 
tion to be written by Lyn Duddy. 
Music from Tchaikovsky’s “Sleep- 
ing Beauty” will be used and Dis- 
ney characters will be introed dur- 
ing these sequences. Idea is being 
projected as juve trade bait. 


HUTTON SMASH $35,000 
IN FIRST FRISCO WEEK 


San Francisco, Jan. 27. 


In spite of a slow start, Betty 
Hutton show rolled up a smash 
$35,000 for the first eight perform- 
ances at the 1,550-seat Curran, with 
house scaled at $4.80. 


Changes made in show since 
opening night include holding the 
Skylarks to second half and addi- 
tion of dancer Nanci Crompton in 
vaude bill. 








AGVA Strike Threat Brings 
Lakewood, N.J., Inns in Line 


The American Guild of Variety 
Artists clamped down on Lake- 
wood, N. J., hotels Saturday (24) 
and ended a near strike with the 
agreement by four hotels to make 
— to the union’s welfare 
fund. 


Under direction of AGVA east- 
ern regional boss, Jimmy Lyons, 
union organizers headed by Emil 
Loew stopped performers from 
working the four small inns until 
agreements had been reached. 





| Florida Supper Club Assn., but the 





Lou Wilson’s Mgt. Office | 


Lou Wilson, formerly with the | 
William Morris Agency, has opened 
a personal management office. 
Herb Shriner has been pacted as 
a client with Morris office continu- 
ing as Shriner’s agents. ‘J 


Wilson, who was Lou _ Wolfson 
when he was with the Morris office, 
will continue as personal represen- 
tative in America for British thea- 
tre operator Prince Littler. Wilson 
was at one time production man- 
ager for Littler, who is chairman 
of the Stoll Theatres Corp. and 
Moss Empires Circuit, both Eng- 
land. } 


Miami Cafes Plot 
Branch of TRO 


Miami Beach, Jan. 27. 


Greater Miami unit of the re- 
cently formed Theatre Restaurant 
Owners of America is in process 
of organization with Lou Walters, 
president of the National organiza- 
tion, meeting with local operators 
interested. 

Bill Jordan of Bar of Music, 
Henry Neyle of Vagabonds Club, 
Jack Goldman of Clover Ciub and 
Bill Miller of the Riviera are due 
to huddle with Walters on the 








problems which prompted _ the 
move. For some years there was 
a lively local organization, the 


group has been inactive in recent 
seasons. Jordan was the last prexy 
of the FSCA. 


Difficulties with American Fed- 
eration of Musicians’ local has been 
a factor in the move to join into a 
strong unit by the cafemen. Jor- 
dan this season had intended to en- 
large his spot for a dance floor 
setup but gave up the plan when 
told he would have to employ a 
standby leader for the orch which 
he had planned to baton. He also 
was told he could not mix with his 
guests. 

Beachcomber Club was recently 
order to increase its unit to 15 men 
when owner Ed Fielding revealed 
plans to go after big names for 
his cafe. 











Threaten Talent Agencies Structure 
In NY. State's ‘5 and 10° Decision 
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Hawaii’s Fernandez Sued 
For 5G on Circus Freight 


Honolulu, Jan. 20. 

E. K. Fernandez, one-time king- 
pin in promotion of circuses, car- 
nivals and other entertainment in 
Hawaii, has been sued for alleged 
debt of $5,395 by Castle & Cooke, 
freight agents 
Navigation Co. 

Firm, one of Hawaii's traditional 
“Big Five,” claims veteran im- 
presario has been indebted in that 
amount since early 1949. Money 
represents freight charges on cir- 


cus and carnival equipment, com- | 


pany alleges. 


DANNY THOMAS’ CAFE 
DATES INTO SPRING 


Now that Danny Thomas isn’t 
tied down by video, he’s going on 
a tour of niteries. Comic is set 
for the Latin Quarter, Boston, Feb. 
4; Town Casino, Buffalo, 12; Latin 
Casino, Philadelphia, 20; Ciro’s, 
Miami Beach, for late February of 
March. 

He'll follow with the Copacabana, 
N. Y., latter part of March. 


London Palladium Sets 
Name Bills Into July 


London, Jan. 27. 


The Palladium has lined up a 
series of headliners that will take 
the house beyond June. Variety 
season opens March 2 with British 
comic Max Miller plus Mary Small 
as the American headliner. 

Theatre follows with Johnnie 
Ray, March 23; Tennessee Ernie 
and Zero Mostel, April 6; Gracie 
Fields, April 20; Danny Thomas 
and Arthur Lee Simpkins, May 25, 
and Martin & Lewis, June 22. 
There’s one open period 
ing May 11, with Eddie Fisher a 
possibility. 








for Matson | 


start- 


+ Basis of operation of New York 


talent agencies is threatened by a 
N. Y. Supreme Court decision in 
|Albany, upholding a state law 
|limiting agency commissions to 
15% for a 10-week maximum 
;period. Decision stems from a 
suit brought by pianist Haven 
Johnson, who was booked by the 
Columbia Entertainment Bureau 
'énto an Albany cocktail lounge at 
$150 weekly. He sent in his 10% 
}commissions for 24 weeks and 
then stopped even though he con- 
| tinued to work at the spot. 

| Columbia subsequently filed a 
| $690 claim against Johnson with 
ithe American Federation of Mu- 
sicians and this was upheld by the 
AFM. He was ordered to pay Co- 
lumbia or face expulsion. 

Johnson thereupon brought suit 
|in Albany to restrain AFM prexy 
|James C. Petrillo from expelling 
him, and Justice Harry E. Shirick 
issued a temporary injunction stat- 
ing that the agreement to pay 
commissions indefinitely is in 
“clear violation of the policy and 
statute in this state.” 

Fact that the case in question is 
| based on suit brought by a musi- 
|cian doesn’t quiet the fears of tal- 
'ent agencies in the matter, since 
the same law limiting commissions 
would similarly apply to acts in 
the variety, tele, film and other 
fields. 

‘Implied’ 10% Agreement 

Despite the fact that the law 
has been on the books for many 
years, agencies have been’ operat- 
ing under the 10% commission 
standard under an “implied” 
agreement with the N. Y. State 
Department of Labor. The N. Y. 
Gity License Commission, which 
controls employment and _ talent 
agencies, follows the state pattern 
in its jurisdiction. 

The date-diggers have con- 
| tended for many years that under 
| present-day conditions, it costs 
more than 5% to book an act. The 
agencies claim that should this law 
be strictly enforced, it would be 


(Continued on page 55) 
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“DOMINIQUE... 

A sensation on his 
opening night... 
even the waiters 
| | stood open mouthed 
... the crowd scream- 
ing, rolling in the 
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DOMINIQUE 


“THE FABULOUS FRENCH COMEDIAN AND PICKPOCKET”’ 


Now Starring RIVERSIDE HOTEL, Reno, Nevada ) 








The 
man 
more 





. Nevada State Journal 


“Dominique being 
held over in Reno... 


has any act to be 
seen at the Riverside 
in a long time... Peo- 
ple are flocking to 
see him...” 


Jan, 18 


young French- 
has caused 
comment than 
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A.C.’s $250,000 
Aud.-Conditioner 
To Beat Heat 


Atlantic City, Jan. 27. 
The ballroom of the resort’s big 
Convention Hall, site of summer 
theatre in seasons past, will be air- 


conditioned for the warm weather } 


this year. 

Ezra Bell, head of the auditorium 
commission which operates the 
hall, said that $250,000 will be 
spent for the job and added that 


it is being done because conven- | 


tions booking for the warm in- 
between months, May and June 
and September and October, now 
demand air conditioned rooms. He 
added that the project might mean 
summer conventions also. 


Bell told members of the local | 


Hotel Assn. that the bill would be | 


paid with luxury tax funds. He said 
that the resort is facing additional | 
competition from new structures in 
the municipal auditorium field on 
th Atlanttic Seaboard. 


Legit theatre operators utilizing | 
the ballroom have found that the 
summer heatwaves have cut into 
their business, in some iristances to | 
such an extent that it has meant a/| 
aerene between black and red 
in 


La Vie in Que. to Bow 
In April With Top Acts 
Quebec, Jan. 27. 

The Hotel Quatre Chemins, lo- 
cated five miles from this city, will 
open a nitery starting April 4 as 
La Vie en Rose. Operator Adrien 
Asselin will buy names and book 
a line. 

Miles Ingalls of New York, who 
books Bellevue Casino, Montreal, 
will also set the talent in the new 
spot. 


PITT ANKARA’S NAMES 
AS PRELUDE TO ICERS 


Pittsburgh, Jan. 27. 

Although Ankara is being remod- 
eled and enlarged so highway the- 
atre-restaurant, about 12 miles 
from downtown, can have its own 
permanent ice rink, with a dance 
floor sliding beneath the band- 
stand, room won't reopen with 
skate shows when job is done 
March 1. Plan isto bring in names 
for a few weeks until after Easter. 


Idea is to give customers a big 
draw to look at while they’re seeing 
i'the new Ankara before the ice 
| revues return on a permanent basis 
April 6. Capacity is being in-| 
creased to around 550. Entire room | 











| have picture glass windows over- 
| looking the floor. 





will be air-conditioned and couple | ens, 
lof large private dining salons will | Theatres, 


| 


Roxy AGVA Dicker 


American Guild of Variety Art- 
ists is trying for a ‘new contract 
at the Roxy Theatre, N. Y., with 
current agreement expiring Feb. pf 
Union is attempting to maintain 
the $110 scale for the skating 
chorus, but is out to cut down the 
seven-day weék to six days and 
have a maximum of 24 shows be- 
fore overtime. Present maximum 
is 30 shows. 

House is currently on an ice 
show policy. AGVA is asking for 
a short-term pact inasmuch as the 
icer is still felt to be experimental. 


Elmdale, Ottawa, Gives 
Francais Opposition In 
Vaude Revival; Price Up 


Ottawa, Jan. 27. 

Bob Maynard's indie 1,000-seat 
Francais, which brought back 
vaude to Ottawa after 20 years, 
is getting competition from the 
894-seat. Elmdale, five-year-old 
nabe a mile and a half from down- 
town. Huntz Hall & Gabe Dell of 





the “Bowery Boys” pic series did 
a three-day date there to strong 
|results. According to Fred Leav- 
Elmdale manager, National 
Ltd.,. which owns it, is 
considering regular vaude in a 


downtown house. Elmdale stage is 


Ankara was a steady loser until; small and lacks dressing rooms. 


couple of years ago when icers| 
'were introduced and turned the| 








| spot into a click overnight. Since 





SENSATIONAL 
DANCE ACT 
(THE VALENTINO WHIP) 


WESTERLY 


end 


GAIL 


CONTACT DIRECT: 
135 &. 33rd Street, New York City 


| then, it has gone jn for the blade- 
sters exclusively from April through 
December, 

| 


‘Seattle Vauider to Fold 
As ‘Victim of Progress’ 


Seattle, Jan. 27. 
| Another live show outlet here 
| will fold when the Palomar The- 
| atre, sterling chain vaudfilmer, 
|closes sometime around March 1 
| to be converted into the city’s larg- 
est bowling alley. John Danz, pres- 
| ident of Sterling Theatres, said the 








Palomar was the “victim of pro- 



















Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 

MONDAY NIGHTS 


Prize: Professional Engagement 
| Oupiicate Prizes Awarded tn the Case ot Ties 





gress.” 


j}um, providing on three floors a 
| total of about 39 alleys. 
House has been the only 
spot to present vaudeville on any 
kind of regular basis in the past 
few years. Moore Theatre is now 
owned by a church group and the 
Metropolitan, only legit house left, 
is slated to be torn down when the 
present lease expires in October, 
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Jack Entratter 
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Opening February 2 
Miami, Fla. 


engagement at the beautiful 


SANDS HOTEL 
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R CLUB 


for a wonderful 5 


Vegas 


Exclusive Booking: 


GENERAL ARTISTS CORP. 


Danz said two extra floors would | 
be built into the theatre auditori- | 


local | 




















“ CURTAIN TIME WITH NANCY ” 











Cinema cutups are doing one, 
two and three-nighters throughout 
National's houses in Ontario cities 
and towns (at 50% of the take 
after 15% amusement tax deduc- 
tion), following their week at 
Montreal Seville, one of the Na- 
tional chain. 

Elmdale doubled its prices to $1 
at night, with kids half price. Hall 
& Dell did four shows a day Thurs- 
day and Friday and six on Satur- 
day, starting at 10:30 a.m. Single 
feature was “Lure of the Wilder- 
ness.” 

Despite this opposition the Fran- 
cais, with shows at 3 and 8:30 and 
four- on Saturday, starting at 1l 
a.m. and with double feature 
changing thrice weekly, did fair 
weekday biz and excellent Satur- 
day, following a good week with 
Biackstone magic revue’s four-a- 
day and five on Saturday. On bill 
were Kenny & May, young Chinese 
acro-jugglers; Wellie Lamothe & 
Rita Germain, cornponers who've 
recorded in French for Victor and 
a French-language comic, Wildor. 
Followup playout consists of Ben 
Aga, the Gauchos, and the Freddys. 
Shows run Monday to Saturday, at 
50c. and 60c. after 4 p.m. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., Jan. 27. 

Eddie (& Hurst) Vogt, alumnus 
here, now has the only all-line pro- 
gram over WNBZ, assisted by Al 
Bagdasarnian, Grace Clayton, Don 
Blair and Johnny Garwood. It’s 
sponsored and includes a weekly 
guest star. 

Ozoners who saded their obser- 
vation routine and are skedded for 
major surgery include Charles Hill- 

er, Kenneth Derby, Ray (IATSE) 
= Buren, Ray McCarthy and Bob 





all. 

Birthday greetings to Leo Man- 
tel, Randforce Theatres, N.Y., and 
Patricia Payne, Switow circuit, 
Louisville, both of whom are hold- 
ing up nicely. 

Ann Dworski back from “Seven 
Year Itch” and “South Pacific” 
after sapping up a twoweek fur- 
lough of Broadway atmosphere. 

- Franklin Frady, one-time film 
booker in Asheville, N.C., and re- 
cently an IATSE technician, in 
from Jacksonville for the general 
0.0. and rest period, 

Mary Coleman, ex-cashier of 
Brandts’ Lyric Theatre, N.Y., rated 
her first 10-day furlough that she 
is now spending in Gotham. 

Billy Henderson, a top minstrel- 
man~of yesteryear, recently licked 
a mess of arthritis’ and is now a 
stagedoor man at a Miami house. 
Ditto for Bill Gawiey, one of the 
original Seven Honey Boys, min- 
strel act, who holds the fort at the 
Paramount, N.Y. 

James Vick, formerly connected 
with a Houston film exchange, mo- 
tored in from Albany for a bed- 
side chat with his frau, Helen, 
whosé progress is tops. 

rite to those who are ill, 


j 


] 





Holyoke, Mass.,.Arena 


Restrained by Court 
Springfield, Mass., Jan. 27. 

The Valley Arena, Holyoke, for- 
mer home of weekend nitery shows 
and weekday wrestling and boxing, 
and which was almost completely 
wrecked by fire Dec. 26, has been 
slapped with a court order restrain- 
ing directors Oreal Rainault and 
Jack and Ralph E. Kane from dis- 
posing or transferring assets of the 
corporation, pending settlement of 
the fire damage. Action was 
brought by group of minority stock- 
holders in Valley Arena, Inc., 


contains a provision which would | starting April 
impound any insurance payments fathers feel run might hurt 


for the fire loss. 


Blaze is still under official ae ; 


closed | | lies’ has been coming to Seattle 


vestigation. 

Broadway Theatre here, 
for about a year after following | 
grind policy for a long time, is now 
home of local wrestling shows. 
Deal was negotiated with New 
England Theatres, Boston, which 
bought house, along with Para- 
mount, from Paramount. 





Seattle Shuts Out 
Henie Blader As 


Seattle, Jan. 27, 
City Council here in unusual 





} 


| 





move, has turned down bid of 
| Sonja Henie and her ice revue for 


and|a 17-day stand in Civic Ice Arena 


16, because city 
“Ice 
| Follies” set for Arena May 20. , 

Speaking for the Council, Mrs, 
Powell said: “The ‘Ice Fol- 


annually for about a dozen years. 
We felt we didn’t want to jeopar- 
| dize relations with that show by 
booking a strong competitor only a 
few weeks before.” Mrs. Powell 
also said the “Follies” had been 
the most valuable tenan: of the 
eae 


Conflict with ‘Follies” was ad- 


BUYERS SCOUT U.S. ACTS, refusal to. book the ‘Henle ‘show, 


SEEK HOPE FOR CN 


Foreign buyers are again gander- 
ing talent in the U. S. Lew Grade | 


lof the Lew & Leslie Grade Agen- 


cy, London, arrived in the U. S. 
Friday (23) and will set out for the 
Coast this week. Pierre Louis- 
Guerin, operator of the Lido, Paris, 
is slated to arrive next week, and 
Jack Arthtr, executive producer 
for the Canadian National Exhibi- 
tion, Toronto, is on the prowl for 
acts and equipment. 

Arthur is trying to complete a 
deal with Bob Hope. It’s reported 
that an offer of $75,000 has been 
made for the fortnight grandstand 
show. 

Louis-Guerin will 
line up a Negro show for midnight 
presentation at his .cafe. 


Heidt Show Light Draw 





In Kaycee One-Nighter 


Kansas City, Jan. 27. 


attempt to 





Horace Heidt Show proved ex- 
ceptionally lightweight as b.o. at- | 


traction in a one-night stand in the 
Municipal Auditorium here 
Wednesday (21). 
only 
which can seat up'to 15,000. 


Show, described as “not one of 
Heidt’s best” by local critics, also 
encountered tough weather and 
local flu epidemi¢ as obstacles. 
Scale with $3.50 top also was fig- | 
ured a handicap. 


What proceeds there were went 


to the benefit of the Jackson Coun- | 
ty Chapter of the National Foune | 
ation for Infantile Paralysis. The | 


show was backed here by the Ad- 
— and Sales Executives 
ub. 





Hoods Fly Off With $2,882 | 


From N.J. Airport wNitery 
Camden, N. J., Jan. 27, 


Burglars hauled off a safe con- 
taining $2,882 early yesterday 
(Mon.) from the Sky Lounge cafe 
at Central Airport near here. En- 
try was gained through a smashed 
glass in rear of the kitchen by 
thieves, who also took four cases of 
whiskey. 

Owner Claude Cinelli said the 
safe contained $1,962 of last week's 
receipts and $869 of employees’ 
withholding taxes. Sky Lounge 
was held up a year ago by three 
men, all of whom were later picked 
up and are now serving long jail 
sentences. 


Chi Colosimo’s 746 Fire 


Chicago, Jan. 27. 

Fire last week caused $7,500 
damage to the shuttered Colosi- 
mo’s, once-famous Chicago night- | 
club. Bistro has been closed for. 
more than three years, operating | 
briefly last as a colored spot. 

Present owner, Mike Potson, said. 
he had a prospective buyer for the | 
chub ' 
deal fell through. 





~ NANCY KENYON 


Management myenetaters JACK VAUGHAN—PEGGIE GATES 


7? East 55th Street, 


New York Plaza elke: 


. 3 ~ 


3,000 persons in an arena'| 


last | 
Show played to} 


However, Hugh Becket, who want- 
ed to bring the Henie icer here, 
| said the Civic Auditorium manage- 
ment told him the revue couldn't 
be shown because the Council had 
decided to have the ice machinery 
in the Arena repaired at the close 
of the hockey season. 

“The machine could be repaired 
just as easily after the ‘Ice Fol- 
lies’,” Becket said. 





Lanny Ross leaves New York 
Saturday (31) for a concert and 
theatre trek which winds up April 
6 in Vincennes, Ind. 


Follies’ Pre-Dater 











NAOMI 
STEVENS 


“Chants with a Chuckle” 


3rd 
RETURN ENGAGEMENT 


RALEIGH ROOM 


WARWICK HOTEL 
New York 
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JAY MARSHALL 


Blazing a 
Trail to 
Oblivion 


Currently 


“BLUE ANGEL 
New York 


Mgt.: 
MARK LEDDY 
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TAVEL MAROQUAN! AGENCY PARIS 


WATCH FOR 


MASHKE 

















a few months ago, but aos 





ANYONE KNOWING THE 
WHEREABOUTS OF 


Seymour J. (Cy) Green 


Age 29; wife Doris; 
Baby “Sugar,” 2 years old 
Please contact Box 127, Variety 
612 N. Michigan Ave., Chicago 11, Ill. 











yoy OVER 
th WEEK 


LA MAISONNETTE 
CAROL 
- & Moatreal 








aS beer te 


[or 

















Wednesday, January 28, 1953 


VARIETY. 





Two-a-Day on Upbeat: Dicker 
Hutton Deal im Chi, Kaye May Tour 


Deal is in the works for Betty 
Hutton to play two-a-day in Chi- 
cago under Shubert auspices. 
Should deal go through, reserved- 
seat vaude will be hitting its great- 
est stride since it was reintroduced 
in latter part of 1951 at the Palace, 
N. Y., with Judy Garland. 

Miss Hutton has already worked 
the Curran Theatre, San Francisco, 
and is on a return engagement 
there. Edith Piaf recently com- 
pleted a stand at that house. 

Feasibility of two-a-day with top 
names was established during Miss 
Garland’s Palace run, as* well as 
that of Miss Hutton there, but de- 
spite attempts by agencies and 
bookers to line up other names for 
these dates, the topliners didn’t 
seem to be available. 


However, prospects are better 
than they have been since the Gar- 
land and Hutton dates. Danny 
Kaye, now playing to SRO at the 
Palace, is mulling the idea of doing 
the same in other cities, picture en- 
gagements permitting. Should 
that occur, then path will have 
been cleared for other names to 

















BILLY GILBERT 


HELD OVER—C-NOTE CLUB 
Providence, A. f. 
Week Feb, 1 
New Laurier Hotel, Lowell, Mass. 


Personal Management 
DAVID L. SHAPIRO ~ = AL 4-1077 


TV Ctubs 
Wm. Morris Mereury 
Agency Artists 



























on 
Carlton and Karrol 


Opened Jan. 26 at 


JEFFERSON DAVIS HOTEL 
Montgomery, Ala. 


break in on out-of-town engage- 
ments profitably before hitting 
New York. 

It has been established that the 
toppers can make as much, if not 
more money on two-a-day as in the 
grinds. Kaye, on his last date at 
the Roxy Theatre, scored $37,000 
on a percentage engagement which 
started with a $25,000 guarantee. 
On his second week, he failed to 
crack the overage columns. At the 
Palace, his first week’s net for his 
package’ was $30,500, and he can 
hit this take at least for many 
weeks in a row, according to pres- 
ent indications. 





Grunt & Groaners in Bid 
For Pennsy Pic Houses; 


Video Seen Aiding Draw 


Pittsburgh, Jan. 27. 


Grunt and groaners, who have 
barged to the front via TV, are 
about to invade the film house ter- 
ritory around here under the ban- 
ner of Alex Bentley, local promot- 
er who puts on most of the cards 
in this district. He’s being assisted 
in the project by Jerry Goff, one- 
time musical comedy player, who 
will do the introductions and the 
hold-calling. 


Bentley has already booked a 
test spot for the wrestlers in Union- 
town, Pa., where they’ll do their 
stuff on the stage of the Manos 
Theatre Friday (30). Results here 
will determine the future of the 
idea, with Manos officials promis- 
ing all their’chain key sites if the 
opening b. 0. warrants it. 


Bentley confidently expects a 
whole new field to open up for his 
wrestling promotions in the film 
spots which have been slumping of 
late, and bases his opinion on the 
tremendous success of the masta- 
dons locally both on teevee and in 
sports arenas. He has another sign 
to go on, too. 


That’s the way club bookers have 
been going around town lately for 
one or two wrestling bouts on the 
shows they’ve been staging for vari- 
ous organizations. This started a 
few months ago and there’s hardly 
an affair of any consequence 
around town now that doesn’t in- 
clude at least one match featuring 
g. and g. personalities who’ve be- 
come known through television. 
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THE CHORDS 


Instrumentalists without Instruments 


Club Dates , . . Jan. 29—Feb. 4 
Chicage, 111. and Bloomington, ind. 


Dir.: GENERAL ARTISTS CORP. 
Club Date Bookings by 





HARRY GREBEN AT DUNN 
203 N. Wabash Ave, 1650 B’way 
Chieage, iil. New York 
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Jo Barnum Replaces 
Andra in Wirtz Icer 


Jo Barnum has replaced Andra 
McLaughlin in the Arthur M. 
Wirtz “Hollywood Ice Revue” at 
Madison Square Garden, N. Y. 
She’ll double from the Roxy Thea- 
tre for the duration of the latter 
show and will then be cast per- 
manently in the Wirtzer. 

Miss McLaughlin left the Wirtz 
blader after a billing tiff. 


Mpls. Cops Order 


Nitery Tonedown 
Or Risk Licenses 


Minneapolis, Jan. 27. 


Five local theatre bars and 
niteries have received orders to 
clean up their floor shows, prin- 
cipally the stripteasing and exotic 
dancing which operators claim have 
been their financial salvation. If 
they don’t they'll be raided, said 
Jake Sullivan, police morals squad 
| head. 
Tom Jones, police chief, has 
| instr ucted Sullivan to clamp down 
| on the bistros, informing them that 
striptease acts and questionable 
floor shows will have to go, or the 
operators’ licenses will. However, 
no total ban has been put on the 
strippers; if they’re toned down, 
they’ll be tolerated, the police in- 
dicated. 

For a while only one local spot, 
Persian Palms, included stripteas- 
ing and exotic dancing in its en- 
tertainment. Located in the skidrow 
district, it has had four or more 
such performers on its shows and 
has been doing a landoffice busi- 
ness. 

About a year ago, Vic’s, in the 
centre of the loop, which was con- 
sidered on the brink of shuttering 
because of poor patronage, booked 
in an exotic terper, the “original” 
Dagmar, and instantly started 
packing ’em in. Biz has been boom- 
ing since. Some time thereafter 
another theatre bar across the 
street, the Frolics, which had not 
been drawing too well, installed a 
peeler and trade immediately 
soared. 

Then recently, Vic’s, which had 
been presenting only one stripper, 
booked two for each show. Another 
nearby theatre bar, the Saddle, 
inaugurated a strip policy just 
before the police order and teed 
off with two to greatly increased 
patronage. There upon the Frolics 
doubled its quota of exotic dancers 
from one to two and a “stripper 
war” was set off. 

Minneapoiis also has a burlesque 
house, the Alvin, which features 
the sex terpers. 


End Blake Tie to Sherman, 
Who'll Get % on Upped $$ 


Hollywood, Jan. 27. 


A three-man arbitration board 
terminated Eddie Sherman’s con- 
tract to represent Arthur Blake. 
Automatic renewal of three-year 
pact was disallowed, but Blake’s 
next date at the Bar of Music, 
where he’s current, within next 12 











w= | months which calls for more dough 





900 GAGS FOR $1 


Get the Encyclopedia of Patter — 40 
Printed pages of high-powered one- 
line comedy. Free comedy catalog with 
every copy. Send $1 to: 








LOUIS TANNEN 
120 West 42nd St., New York 36, N. Y. 


will be considered booked by Sher- 
man. He’ll get the commissions. 
Irvin Mazzei of the American 
Guild of Variety Artists was impar- 
tial arbiter; Henry Dunn of the 
Hollywood office of Lew & Leslie 
Grade repped Sherman, and Chaun- 
cey Olman pleaded for the im- 








pressionist. 


ing an important source of com- 
missions for the talent agencies, 
greatest care in history is being 
taken to conserve the voiceboxes 
of top singers. Pattern is now be- 
ing put into effect whereby the 
chanters will get a few days rest 
between engagements. 


The William Morris Agency, for 
example, is slowing up the accept- 
lances of engagements for Sophie 
| Tucker and would like to put this 
|plan into effect for many of its 
| other names. General Artists Corp. 
|is giving Frankie Laine a few days 
| between dates, and both offices 
| query their upper echelon singers 
as to whether negotiations on any 
;one engagement should be com- 
pleted before the performer has 
had an adequate rest. 


The new policy comes as a re- 
sult of increasingly greater break- 
downs among the chirping elite. 
Cases of laryngitis and voice strain 
are frequently more costly than 
|rest between engagements, and 
jthus the planned layoffs are re- 
| garded as paying off in the long 
run. Besides, singers are more ef- 
fective with rest between dates. 


Another factor that makes the 
percenters feel that this is a wiser 
policy is that the tall-money earn- 
ers, having to surrender a great 
portion of their take for taxes, 
aren’t losing any dough by the va- 
cations, 

Policy, of course, further re- 
stricts the availability of headliners 
in all fields. The agencies, in rout- 
ing performers with a few days or 
a week between dates, are incur- 
ring disfavor with many operators 
who would like a performer while 
he’s in the territory. 

Home on the Range 

With a rest in-between, a name 
won’t be hanging around Boston or 
Detroit or virtually any other town 
except the one in which he lives, 
while not working. Hence the 
chance for some operators to play 





away from him, and,when another 
opportunity is made available, it 
costs more since a boniface gen- 
erally shells out fares for the 
singer, his wife, accompanist, man- 
ager and a few others in the re- 
tinue, 

On the other hand, the agencies 
are following the opposite line in 
date-digging for the up-and-coming 
singers. In this case, the policy 
is to book as rapidly as possible 
A TA AN A SATE RE SAN RANE A 








COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 
THE ORIGINAL SHOW-BIZ GAG FILE 


(The Service of the STARS) 
First 13 files $7.00—All 35 Issues $25 
Singly: $1.05 Each IN SEQUENCE ONLY 


eure ARODIES 
» per book. .$10 
BUDGET $2 4 


2 @a. bk. $25 © 
@ BLUE BOOK (Gags for Stags) $5 
HOW TO MASTER THe cer , onies 
C'ANT CLASSIFIED ENCY 
Of GAGS, $300. Worth pel oe te 
.0.D.’s 
BILLY GLASON . 

200 W. 54th St., New York 19—Dept. V 

Circle 7-1130 











JACK DENTON 


World’s Greatest Comedian 


(Applications now being accepted for 
next 9 positions) 

















that performer frequently is taken |) 
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Bookers Blueprint ‘Cooling Off Gaps 
For Hot Pipers as Long-Pull Cushion 


With top vocal properties provid- and far into the future. 


When a 
singer slices a disk that seems to 
be catching on, that platter is used 
as the basis of a sales-spiel, and 
engagements must be lined up as 
long as the record shows some 
heat. Once the buscuit cools down 
and another isn’t forthcoming, it 
will be far more difficult to sell 
him. 

Percenters also feel that should 
the top click result,.the star will 
have plenty of time to lay off later, 
when work lapses won't hurt him. 
Of course, it hurts the agency to 
set up these rest periods which 
can be very expensive when the 
Singer is earning big money, but 
the policy is regarded as the most 
practical over the long pull. 


Schnoz’s 156 in Fla. 


Jimmy Durante has been signed 
for a stand.at Ciro’s, Miami Beach, 
starting Feb. 4. He'll be getting 
$15,000 weekly. ; 


He may play the Copacabana, 
N.Y., following the session at 
Ciro’s, 














New Singing Sensation 


JUNE 
ALLYN 


Recent Winner 


CHANCE OF A LIFETIME -; 
TV Show 





Currently 
Latin Quarter, N. Y. C. 


Direction: 


SUEZ & ROTHBARD 


Theatrical Agency 
500 Shubert Bldg. 
Phila., Penna, 








WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 
































PAUL DUKE 


SYMPHONY OF MAGIC 


Currently CAPITOL THEATRE Washington 


HELD OVER 2 WEEKS 





Theatres — Night Clubs +— 


During PRESIDENTIAL INAUGURATION FESTIVAi 


Hotels 


LEO COHEN 160 West 46th Street New York City 


- ONE MAN SHOW 
A Recital of SOPHISTICATED SORCERY 


Booked by COLUMBIA CONCERT BUREAU 
Arthur Judson, Pres. 
Eastman Boomer in Charge of Special Attractions 
Steinway Hall, New York 


2 Years Center Theatre, New York 
24 Weeks Versailles, New York 
16 Weeks St. Regis Hotel, New York 


Thanks to 
Batten, Barton, Durstine and Osborn 
for CROSLEY CONVENTION 
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Riviera, Miami Beach 
Miami Beach, Jan. 25. 
Bill Miller presentation starring 
Ray Bolger with Billy. Williams’ 
Quartet, The Szonys .(2), Doag 
woe ge Line (22), Waiter Nye 
G Jack Lopez Orchs; produc 
tion music and lyrics, Benny Davis; 
choreography, June .Taylor: cos-| 
tumes, Mme. Berthe; $5 aninimum 
(food. or beverage). 


This is BM Miller’s first produc- 
tion sinee takeover of Cepa City 
and. change of name on. marquee. 
He’s rearranged the stage setup to| 
bring the display eloser to table-| 
holders, eliminating side columns 





is a different medium to conquer. 
It is an absolute divorcement from 
the style she perfected during her 
long residence in the late Tommy 
Handley’s BBC ITMA feature, and 
a recognition that a cafe performer 
needs something more than a 
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Adolphus Hetel, Dallas 
(CENTURY ROOM) 
Dallas, Jan. 24. 
Hildegarde, Robert Norrig Orch 
(9); $3 cover. 








sound pair of pipes. 
In addition to prepping *new 


; material Miss Joyce has_ paid‘ 


greater attention to personal ap-| 


zing and subconsciously appears to | 
invest her with greater confidence. 
Her half-dozen.song numbers have | 
been selected with deliberate care 
and are keyed in a light, cynical 





and dressing the background to add 


warmth. Plans call for a complete; are polished, even though occa- 
- rebuild for next season. Current-j sionally provocative, and add up 
ly, both the main room and the| to a bright and breezy package. 


lounge retain the old features, with | 
a 650 capacity and a 250 setup in 
the adjunct. 
same basic idea of a top name with 
solid supporting acts for the big- 
gery plus a jazz and singing feature 
layout for the lounge, which has 
proved a moneymaker in former 
years, 

Preem production is fast paced 
and smarily staged, albeit there’s a 
plethora of dancing which can be 
marked off to last-minute booking 
and obvious difficulty jn obtaining 
a more balanced mixture. Major 
portion of the proceedings, how- 
ever, comes off in zingy fashion to 
make for strong customer lure. 

In Ray Bolger, Miller has booked 
a top performer who knows his 
way about a cafe crowd. The 
supple hoofer-comedian is a wise 
entertainer, constantly gauging his 
aud for the proper approach to the 
mitt build. Easy manner on walk- 
on relaxes and warms them, with 
Baggery on Copa's old ownership. 
Works into first hoofery seauence, 
the eccentric approach to “Tea For 
Two.” Terp savvy is well displayed 
in his “Through The Years” dance 
crazes ranging from the Charleston 
to a laugh-raising lampoon on Latin 
rhythm lovers, for first bowoff and 
bringback. Turns up his interp 
heel-and-toe, with the spins and 
falls added, of a Joe Louis-Max 
Baer bout; follows with a short but 
boff version of a stripper, then 
comes back again for requested 
“Sad Sack” reprise from “Stage 
Door Canteen” and- demanded 
“Once In Love With Amy” for the 
begoff. 


|opens in positive — — 
antwise. it’s the| “Let’s Have a Party” and after 
toe, SS | another bright tune, “The Way to 


vein which suits her style. Lyrics 


Routine is sensibly paced. She | 


Which I’m AccuStomed,” segues to 
a gimmick number, “In Love,” dur- 
ing which she distributes small 
bottles of perfume to femme mem- 
bers of the aud. Another good 
novelty is “The Man From Mars” 
which she puts over to sock effect, 
winding up to solid reception with 
“Kiss Me, Don’t Hesitate” and “The 
Wrongs My Mother Taught Me.” 


With Johnny Franz at the key- 


‘plush room marks her 20th anni 


pearance. A stylish Hartnell gown | : : 
gives an added and much needed | nly one way—up—with immense 


-Hildegarde’s second date in this 


as a solo topliner. Since her 
nitery debut two decades ago at 
the Pierre Roof; N. Y., she’s gone 


talent and show savvy. A one- 
week bow here in May, ’51, rated 
a four-night holdover, with ropes- 
up biz. She’s repeating the crowd 





capture here for 12 nights in a 
sparkling 65-minute once-nightly | 
stint. 

Chanteuse varies her moods i 
the sock songalog,*unloosing both 
new and old material that adds up 
to boff bits in either category. 
New here are “You Can’t Have 
Everything,” a sentimental “Let’s 
Try Again,” risque “In Paris It’s 
Love” and “Merrily, Merrily.” 
Again she charms with her w.k. 
Continental tunes, “I'll Be Seeing 
You,” “The Last Time I Saw 
Paris” and theme, “Darling, Je 
Vous Aime Beaucoup.” Throw- 
away for Texas dates, “See That 
You're Born in Texas,” gets terrif 
mitt with Ike’s lyrical mention. 





board and the Arnold Bailey combo 
backgrounding, Miss Joyce is given | 


first-class accomp. The Santiago | 


Mayfair cafe, is becoming firm 
faves with customers. Myro. 





Carousel, Pitt 


Pittsburgh, Jan. 23. 
Joe E. Lewis (with Austin 
Mack), Sinclair & Alda, Tiny 
Wolfe Ralph De Stephano Orch 
45); $1,-$1.50 cover (this engage- 
ment only), 





Joe E. Lewis busted an old skep- 
ticism wide open in opening night 
at Golden Triangle’s No. 1 nitery. 
Although he’s been in show biz 
30 years, this is the first time for 
him in Pittsburgh, a real ripley. 
Owners here have long insisted 
that Lewis’ brand of stuff is strict- 
ly for the sophisticated gambling 
and racing centres, and not for in- 
sular, straitlaced communities like 
western Pennsylvyania’s leading 


At show caught, Bolger brought; metropolis. 


on Bill Miller, an ex-hoofer him- 
self, for a duo-challenge routine 
that had the boniface gasping and 
the aud howling and pounding for 
the wrapup. Added build comes 
from gab between the dance se- 
quences. It’s amiable stuff though 
some of it on the worn side when 
attempting the joke department. 
All in all, they loved the guy. 


Billy Williams Quartet, with 
their “Show of Shows” TV rep, 
build anticipation. At show caught 
they added up as just another sing- 
ing group. Could well do with a 

righter approach to arrangements 
and staging for a cafe. Turn up 
six tunes of which waxed “Jeal- 
ousy” and “Ride, Red Ride,” fea- 
turing the bass, stand up most 
strongly. Biz of Williams working 
on one mike and others in a set- 
back spot, is not as effective here 
as on video. It breaks up the 
grouping, vocally and visually, and 
adds nothing to aud reaction. 


Almost stealing the show, the 
Szonys keep them pounding for 
more throughout stint. Their lifts 
and spins are feather-light and 
brings fast-earned plaudits. Their 
solo turns reveal ballet adeptness, 
then they wow with toss, long-slide 
splits that, unlike Darvas & Julia, 
are played straight, without any 
build, but still garner the gasps 
and resultant palming for more, 

Production side is intelligent and 
staged with imagination. Gals looks 
are on the plus side, marking them 
one of the handsomest groups to 
wd a cafe here since TV dented 

lines. Addition of four boys 
adds to potency of the-June Taylor 
choreography and the smart music 
and lyrics by Benny Davis. Doug 
Rogers, in the song-dance lead, is a 
well-versed lad who looks to be a 
bet for better things. Standout is 
the middle number, “Fancy Liv- 
ing,” with the costuming eye-catch- 
ing and switch from furs to the 
brief costumes adding color and 
zing. , 

Walter Nye (from Miller’s New 
Jersey Riviera) rates kudos for 
Manner in which he cuts a heavy 
show. Lary. 


Bagatelle, London 
: Londen, Jan. 13. 
Lind Joyce, Arnold Bailey 
Swingtette, Santiago Lopez 
Rhythm Band; $5.50 minimum. 








Lind Joyce emerges as a full- 
fledged cabaret artist as result of 
~ her current performance. For the 
first time she completely breaks 
away from her long attachment to 


Bunk, pure bunk. Could be that 
none of them ap until now wanted 
to shell out t 
Lewis is getting, or more likely 
that he was content with his regu- 
lar New York-Miami-Las Vegas- 
Chicago-Hollywood-Atlantic City 
run, and didn’t need to add any 
new stopovers. At any rate, now 
that he’s finally hit Pittsburgh, 
they’re not going to let him pass 
the place up again in the future. 


For Joe E. proves there aren't 
any boundaries for his brand of 
class, and that the hepsters are 
universal. Carousel hasn’t had a 
sock of like proportions in years. 
For more than an hour, Lewis has 
them eating out of his hand with 
quickies, tales, parodies, cuffo 
bantering with Austin Mack at the 

iano and his usual assorted mix- 
ures. It’s no longer strictly a ques- 
tion of material with Lewis, for the 
style is the important thing. 


The guy has charm—that’s the 
best description for it—a warm, 
friendly, affable, pixieish, slightly 
Rabelaisian kind of charm that 
puts an unmistakable stamp on 
Sverre he does, whether it’s 
good, middle-ground or even some- 
what indifferent. Another thing, 
Lewis always seems-to be having 
such a good time up there himself, 
giving off the impression that this 
is fun and not work, that nobody 
out front can fail to catch the con- 
tagion. 

The ad lib quality of the whole 
turn gives it the sort of freshness 
that cafes seldom see these days. 
Lewis may have never worked 
here before, but it’s a safe bet that 
three-quarters of the crowd that 
jammed the Carousel for his tee- 
off had caught him elsewhere, the 
way they kept yelling for his old 
faves. Socko is hardly the word for 
his Pittsburgh debut. It’s down- 
right explosive. Never discount the 
yeoman service of his veteran ac- 
companist Mack, either. They’re 
like ham (in the nonpro sense) and 
eggs. Not only can Joe E. come 
perk it'll be mandatory from here 
n. 


Big Tiny Wolfe, ex-Blue Barron 
bass player and. funnyman who 
opens across the street at Copa 
Feb. 9 with his own band, starts 
the show whamming across a 
couple of sone and servicing them 
nicely with his great girth and 
glowing countenance while Sin- 
clair & Alda kick in with a spar- 

ballroom turn that features 
some spectacular lifts. This team 
started around here just a few 
years. ago, ang they've come a long 





Zadio with an appreciation that this 


formance, Cohen, 


e kind of .dough | 


way since then in poise. and per- 1 cer pop material. 


In German she chants “If I 
Knew You Were Coming I'd 


»” ; 
Lopez rhythm outfit which re-| Have Baked a Cake,” a hit_ irom 
cently took up residence at this | her recent Austrian visit with 


GIs, and “I’m Salzkamergut.” A 
French lyricizing of ‘Jingle Bells” 
scores also. 

The Milwaukee mesmerizer 
again does her top turn of tongue- 
in-cheeking apropos tunes in a 
pun session with local w.k. names 
in the room. Versatile thrush 
moves- to the piano for keyboard 
capers with a jazzy “12th Street 
Rag,” a smooth “Give Me a Waltz 
by Strauss” and a lilting “All the 
Things You Are,” for a smash 
sesh, 

Backing by Hildegarde’s orch, 
headed by violinist Robert Norris, 
is flawless, per usual. Crew’s terp- 
ing sessions also are pues. 

rk, 


Statler Hotel, L. A. 
(TERRACE ROOM) 
. Los Angeles, Jan. 23. 
Billy De Wolfe, Mary Mayo, 
Johnny Bachemin, Frankie Carle 
| Orch (14); $2 cover. 


| 








Obviously, it’s a feat to put to- 
gether a floorshow consisting of 
acts which have never or rarely 
been glimpsed on the Coast before. 
This the Statler has done but, as 
insurance, is pegging most of the 
exploitation on presence of Frankie 
Carle’s band. Carle, who resides 
here, is not only very familiar but 
widely popular, although more in 
the ballroom orbit. 

The show won't cause any stam- 
pede of customers, but it earns 
more plus marks than minuses, 
and it will keep the doors open 
until Hildegarde moves in next 
,mid-month, 

Billy De Welfe, who closes the 
65-minute show and is on a shade 
tod long at 35 of them, has a wal- 
loping windup in his standard 
“Mrs. Murgatroyd” which he has 
been doing a decade or more. Up 
ahead some of his clowning and 
patter are too vague for Statler 
patrons; intra-show biz references 
which are familiar in Ciro’s or the 
Mocambo, say, are so much San- 
skrit at this downtown spot. He 
starts building so slowly he could 
clip some of his present early ma- 
teria!, tighten the verbiage and 
put the pressure on his miming of 
types such as his bitingly satiric 
takeoffs on stock British actors and 
their accents. His Tenderloin night- 
club type soquence is good, too. 

Preceding De Wolfe, chirp Mary 
Mayo works 15 minutes and de- 
serves more rapt attention than 
she got opening night here. She’s 
done radio, TV and some nitery 
time in the east, but she’s almost 
unknown here save for some Capi- 
tol wax she made last year. (In her 
act she gives a 21l-gun salute to 
Cap, implying she’s still in the 
label’s stable when, actually, she 
hasn't been for some time.) 

Smartly gowned in a Princess 
styling, she has poise, effective 
phrasing and a good voice. Her 
metier would seem to be legit 
musicals, for she has the equi 
ment. After opening briskly with 
“Taking a Chance on Love,” she 
hits the high spot on audience 
reception via an excellent arrange- 
ment of “Blue Moon.” “I’m Gonna 
Live Till I Die” is a bit off-pace 
for her. “Dancing in the Dark” is 
okay, but her two most strikingly 
performed chants—“The Spring- 
time Cometh”. from. the. ill-fated 
“¥lahooley” and the Irish folktune, 
| “Molly Malone”—fail to get from 
| this clientele the reaction her in- 
terpretations warrant. For this 
| date, Miss Mayo needs more re- 








,Thrush’s husband,..Al. Hamm, 


leads Carle’s crew for her and does 
a telling job. Her orchestrations, 
presumably also by: Hamm, are 
socko, 

Opening the bill, Johnny: Mache- 
min’s fast tap-dancing and general 
legmania grip him immediate at- 
tention and earn him a begoff. 
Midway he splices in some frantic 
piano-pounding of a bravura, but 
shallow, interpretation of ‘‘Rhap- 
sody in Blue” and a finger-bustin’ 
approximation of “St. Louis Blues” 
at boogie beat. With a piano-man 
like Frankie Carle on tap, this 
Bachemin bit makes little sense, 
for it is done with serious intent, 
and not for humor—intended, that 
is. His legwork is such that another 
routine, rather than the Steinway- 


n | ing, would have been more wel- 


come. 


Carle’s band supplies the class 
this room has been lacking. The 
style is the sort patrons here re- 
spond to and the book sports deft 
arrangements of all the new tunes 
as well as the oldies which best 
benefit from Carle’s arrangements. 
Leader’s lacy keyboarding is as 
imaginative as ever and his rhythm 
section is very good. Opening night 
crowd, at first show, was capacity- 
plus. Bert. 





Thunderbird, Las Vegas 
Las Vegas, Jan. 22. 

Mimi Benzell, Joe (Fingers) 
Carr, Gina & Gerardo, Leon Leon- 
ardi, Johnny O’Brien Christina 
Carson, Kathryn Duffy Dansa- 
tions (7), Al Jahns Orch (11); no 
cover or minimum. 





Doubling back into this territory 
after an absence of almost 20 
months, Mimi Benzell conquers the 
Thunderbirders once more with 
her vivaciousness and coloratur- 
ings. The latter may be a wrong 
term, for only twice does she turn 
to her Metopera forte and display 
upper register trills, once in a seri- 
ous voicing of an aria, the other 
when kidding an all-time concert 
fave. 


She chooses “Sempre Libre” as 
her presentation from the classics 
and spoofs “The Wren,” with 
hilarious results. The Benzeli going 
over of this coloratura workhorse 
is a delight, setting a fast boogie 
beat and upper octave contest with 
a hot trumpet. She wins hands 
down on all counts to socko re- 
ception. ~ 

Miss Benzell’s opening onslaught 
is a dramatic ‘“‘Granada,” followed 
by a moving “Somebody Loves 
Me.” After the “Traviata” air, she 
lilts some Victor Herbert with 
Normandie Boys chants in the 
background, setting up a love story 
via several operetta songs. Leon 
Leonardi is, as usual, tops with 
his accomping-conducting, and his 
arrangements are Grade A. 


Joe (Fingers) Carr, as he is 
labeled on Capitol disks, or Lou 
Busch in person, is a surprise act. 
A show stopper after his spanking 
of the 88s in ragtime to ““Rhapsody 
in Blue,” Busch gimmicks up his 
inning, but nevertheless is solid 
enough to bring big mitts. 

Gina & Gerardo waltz upon the 
Vegas scene for their initial whirl, 
a round of ballrooming coupled 
with moderne-styled workouts. 
Best example of latter is “Frankie 
and Johnnie,” which middle-roads 
some traditional steppery with con- 
temporary patterning. Go Latin 
for closing couplet of “Blue Tango” 
and “Mambo,” with their Cubano 
ideas a bit pale and lacking the 
ferocious sexy drive necessary for 
such interps. Gina is a brunet 
looker with svelte figure, and Ge- 
rardo is the rugged Latino type. 
Look okay together, and all work 
is smooth, although lacking in flash 
tricks. Will, 





Piccadilly, Glasgow 

: _. Glasgow, Jan. 19. 

Sid Willmot & Irene Marsh, 
Harold Gale Orch, with Peggy 
Kerr; no minimum or cover. 





Cabaret policy is catching on at 
this Auld Lang Syne nitery, situ- 
ated in heart of Glasgow’s theatre- 
land on Sauchiehall St. Layout is 
modestly attractive and should de- 
velop as strong but latent demand 
for nitery entertainment begins to 
show itself. 

Sid Willmot & Irene Marsh are 
a fairly new teaming, he being an 
Englishman from Devon and she 
a brunet thrush from Glasgow. 
Gal, one-time chorine, is brightly 
garbed in cerise-colored dress and 
uses sparkling eye expression to 
good effect in series of pop num- 
bers. Male also handles the ivor- 
ies while gal not only vocalizes at 
mike but spreads over the floor 
in attractive terping. Act scores 
in current hits, including “Sugar 
to Tea,” “Zing a Little Song” and 


.“‘We Won't Live in a Castle,” and 


MiSs Marsh clpses with neat con- 
cession to Auld Lang Syne native 
taste in the Scot number, “High- 
landman’s Umbrella.” Gord, 





Blinstrub’s, Boston 


2 Boston, Jan, 23. 
Frankie feaing with Carl Fischer: 

Mazellos (4), Betty Lustre, Lewis 

Pico Johnny Morgan, Michael 
aylord Orch (13); $4 minimum. 





Having pulled capacity biz each 
time he’ played a Hub bistro (his 
first date was at swank but small- 
ish Oval Room, followed the next 
season at the larger Latin Quarter), 
Frankie Laine has now hit the iack- 
pot. He’s been luring SRO into the 
vast Blinstrub’s (1,800 capacity) 
during his seven-night stint. Spot 
was enlarged last spring teeing off 
its name policy with Patti Page 
racking up a tremendous gross, and 
indications are that the energetic 
singer will at least equal and,pos- 
sibly smash her record. The cuse 
tomers are not all youngsters 
either. Laine’s rep as a stylist and 
showmar apparently appealing to 
many in older age brackets, with 
result the spot’s jumping and boni- 
face Stanley Blinstrub is sporting 
that contented look. 


Never one to skimp, Laine 
whacks across a solid 40 minutes 
bouncing onstage warbling ‘‘Won- 
derful, Wasn’t It?” followed by his 
standards, “Wild Goose,” “That’s 
My Desire,” “Jezebel” and the 
plaintive “High Noon;’ Also in- 
cludes a nifty “Sleepy Time Down 
South,” a la Louis Armstrong; 
“When You're in Love” which he 
and partner-accompanist Carl 
Fisher cleffed, winding with 
“Jealousy” disclick. While he’s cut 
down on his between chatter since 
last time around, he continues to 
display a slick sense of humor and 
tongue-in-cheek attitude especially 
when femmes begin to screech. His 
pacing is solid and entire stint is 
a enhanced by topnotch 
showmanship. 


Balance of lineup is strong with, 
coincidentally, two of supporting 
acts, the slick terpsters, Lewis & 
Van, and emcee-comic Johnny Mor- 
gan, featured on Miss Page’s stint 
here last spring. Betty Lustre, a 
shapely blonde ballerina, scores 
neatly with diversified terpology 
which includes standard ballet, 
rhythmic blues, a beguine, and 
windup cavorting to “Manhattan 
Serenade.” The Maxellos, mixed 
foursome, reduce a standard risley 
turn to a shambles by conning sev- 
eral customers into taking part in 
the act. Gimmick grabs neat yocks. 

Michael Gaylord’s band, upped 
to 13 for this engegement, handles 
the showbacking in competent style 
and dishes out nifty rao for 

e 


customer terping. ie, 


Village Vanguard, N. Y. 

Sylvia Syms, Stan Freeman, Pat 
Carroll, Clarence Williams Trio; 
$3.50 minimum. 





Max Gordon has made the first 
changes in his Village Vanguard 
layout in several months. Only 
continuing act is Sylvia Syms, and 
newcomers are Pat Carroll, who 
works the Red Buttons teleshow 
and has appeared at eastside in- 
timeries, and Stan Freeman, who 
recently wound up an assignment 
at the Blue Angel. It’s a bill that 
works out extremely well aff@ pro- 
vides a full-bodied session of en- 
tertainment. 


Freeman’s zany pone material 
is high IQ stuff but with a suffi- 
ciently broad base to get virtually 
every type of audience. His tunes 
encompass a variety of lampoons 
such as his rib of school songs, 
commercials and kidisks. There's 
both sly and broad lines in his 
numbers and he’s an immediate 
winner with the audience. 

Pat Carroll is similarly a prod- 
uct of the. smart rooms, Although 
around the nitery scene for a cou- 
_ of years, she still retains a 
resh appeal and appearance. Miss 
Carroll's’ materia is likewise 
styled along smart lines. Her sat- 
ires of a child reciting a tribute 
to a teacher, a dissertation on the 
’20s, and an updated fairy tale are 
okay. Only item on her recital 
that failed to pass mustér at show 
caught was her rib of a ballad 
which seemed pointless and 
mirthless. 

Miss Syms’ long run here has 
the effect of increasing her stat- 
ure. She’s becoming a fixture and 
igs apparently building a following. 
In comparison with the others on 
the layout, she’s almost a straight 
singer, but her asides and indi- 
vidualistic touches give her some 
distinguishing characteristics. 


Tunes are smart and ably de- 
livered. Miss Syms mixes faves 
and little-known works so that 
there’s a constant flow of interest. 
Most of the unfamiliar items are 
in a sophisticated vein and again, 
order-built for this spot. 

Although the three entertainers 
are in the vocal vein, there’s little 
conflict. Clarence Williams pro- 
vides terp incentive and show- 
backing. Jose. 
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El Rancho, Las Vegas 

a ine eas, Jan. a 
imm cHugh’s “Singin ars 
of "33." “pith Darla Hood, Dorothy 
Coulter, Judy Clark, Beverly 
Richards, Eve Marlee; Lenny 
Kent, Nanci Crompton, El Rancho 
Girls (4), Matty Malneck, Al 
Gayle Orch (10); no cover or 

minimum, 





Jimmy McHugh’s almost inex- 
haustible fountain of melodies has 
poured forth for over almost 
three decades, and many of his 
songs are on display at El Rancho 
Vegas for three frames. Almost 
too many, it would seem, for in 
attempting to trot out all tune 


toppers, the McHugh portion of 
the current “Windmill Revue” 
overbalances entire production 


structure. In his attempt to ad- 
just layout to time limitations de- 
manded by the casino (which pays 
the bills), producer Tom Douglas 
has pared comedian Lenny Kent 
and ballerina Nanci Crompton to 
beyond minimum. 

No carping is heard about over- 
all quality of cleffer’s tunes—a 
great many of them standards— 
and the voicing of each fave by 
McHugh’s collection of lookers 
with talent—Darla Hood, Dorothy 
Coulter, Judy lark, Beverly 
Richards and Eve Marlee. The 
overabundance tends to pall after 
a bit, and the succession of sing- 
er after singer, song after song, is 
a high-caloried melody diet. 
McHugh’s dialog should be sharp- 
ened during intros to his quintet 
of thrushes. He gets fatherly, and 
the femmes in turn do a bit of 
gushing about their mentor’s com- | 
posing status. 

Still, the impression is good, 
and word-of-mouth will draw many 
into the room for nostalgia kicks. 
Gals look well in their parade of 
different gowns or wardrobe for 
each appearance. Dorothy Coulter 
takes her soprano pipes along the 
thrills of “Most Unusual Day” 
and “Coming in On a Wing and a 
Prayer.” Latter is finale flag- 
waver combined with tribute to 
McHugh for Presidential citation 
during World War II after selling 
millions in bonds. It’s a little 
thick, and quintet harmonizing 
for paramount finish. 


Darla Hood has the _ longest 
period of all chirps. Her cutie-pie 
manner and  overselling aren't 


needed at times when song sells 
itself. Judy Clark’s bombastic per- 
sonality clicks in “Diga Diga Doo” 
and “Murder He Says,” while the 
contrasting quiet beauty of Bev- 
erly Richards registers equally as 
well in “Cuban Love Song.” Fore- 
most femme of five to bear watch- 
ing is Eve Marlee, a busty, vivid 
brunet who chants sexily. Al- 
though her gestures are awkward 
and without meaning, she ‘could 
be trained in that department, 
suiting her torch styles in “Porgy” 
and “Lost in a Fog.” 

McHugh’s ease at the piano is 
an asset; however, some of his 
off-the-cuff “then I wrote” re- 
marks about his own compositions 
are slightly egotistical. He could 
trim plenty of his own gab to 
give songs and gals‘ the floor. 
Matty Malneck wends the baton 
in perfect accord with McHugh, 
thrushes and Al Gayle’s crew. 

Kent has his time split, with em- 
cee chores first taking up some 
material. Following Miss Cromp- 
ton’s terp quickie, he returns for 
rapid runover df his w.k. Texan 
character sketch, and a very much 
okay B. Daniels “Old Black Ma- 
gic,” with El Rancho Girls imitat- 
ing his writhing movements. Tags 
entire packet with his always good 
synoptic reprise, making yocks roll 
in thick and fast. Kent venturies 
into the wild blue yonder at times, 
but in the main he machine-guns 
his funny stuff over for excelent 
returns, 

Miss Crompton pulls salvos im- 
mediately with her whirls on toes, 
plus eye-popping traveling fou- 
ettes. Cute terpologist is ham- 
pered by small space, but manages 
to go over big in her three-minute 
Spot. 

El Rancho Girls set revue theme 
with scene in dressing room, chat- 
tering elever rhymes cattily. Hair- 
pulling is about to begin when 
Kent interrupts for a gab sesh 
with chicks and sends rest of 
show on the road. i 


Will. 

Ambassador Hotel, L. A. 
(COCOANUT GROVE) 

Los Angeles, Jan. 21. 
Blackburn Twins & Marion 
Colby, Russ Morgan Orch (17), 
— Elms, Al Jennings; $1.50-$2 

‘over. 





After 17 years as a bandleader, 

uss Morgan finally made it—the 
Cocoanut Grove, that is. Why he 
Was never booked into this posh 
room in all the years of his pop- 
ularity was the subject of much 
conversation around ringside 
after partak of his song-and- 
dance style and specialty. 


| nice romantic touch. " 








No more versatile band fronter} lish. 


ever played this room. When he’s 
not tossing around quips he takes 
a few swipes at the vocals, sidles 
up to mikeside with his slip horn 
and being Freddy Martin’s old ar- 
ranger, has a hand in the orches- 
trations. All this he does with 
professional ease and skill and ex- 
uding a friendliness that puts the 
sitters in. gay mood. His dance 
rhythms are geared for this mid- 
die-aged trade and the boards 
groan under the mass attack of 
shuffling leather, 

It may have been smart booking 
by the Grove to bring in Morgan. 
He might well start the trek back 
to the Wilshire boul boite by the 
picture crowd, many of whom 
were in evidence at the opening. 
They have long shunned this grot- 
to for the plush night spots on 
the Sunset Strip. 

Floor attraction brings back the 
Blackburn Twins with their new 
femme partner, Marion Colby. 
She’s a frisky filly with a trim 
chassis, good singing voice and 
shapely stems that get over the 
floor with grace and agility. The 
Blackburn routines are familiar 
to this set, their best being reflec- 
tions in a mirror and n.s.g. the 
“Baby It’s Cold Outside” number. 
It’s both too dated and not too 
clever. Joan Elms, a singer mak- 
ing her pro debut with the band, 
impresses as promising and Al 
Jennings pipes his mame? with 

elm, 





Ritz Carlton, Montreal 
(RITZ CAFE) 
Montreal, Jan. 23. 
Josephine Premice (with Luis 
Martinez), Johnny Gallant, Joe 
Settano Trio; $1-$1.50 cover. 








Thére is nothing like an innuen- 
do-laden Calypso:as warbled by| 
Josephine Premice to take the frost | 
out of the air, relax the customers | 
and hold solid attention. 


This is the first. time Miss 
Premice has played the Ritz Cafe 
despite frequent appearances in 
other establisMments around town. 
Dusky chirper took over on short 
notice when Odette Myrtil was 
forced to cancel out her third week 
and return to New York because 
of sickness in her family. The Ritz 
layout is ideal for Miss Premice 
and gal is a click with her breezy 
personality, okay songalog and chic 
wardrobe. 

With Luis Martinez backing her 
on a bongo drum, she tees off with 
“Distant Thunder,” sharpens the 
tempo with “Guatemala” and then 
scores with a Creole item that gar- 
ners plaudits. A rollicking ‘‘Fancy 
Living” raises a few well-bred eye- 
brows with the rather obvious lyr- 
ics, but adroit handling saves it 
from going overboard. In quick 
succession, she follows with ‘““Wom- 
an Smarter,” “Siesta” and “Lord 
Invader” for an encore session that 
registers and then closes with “‘The 
Earth Trembles,” a drama-heavy 
Afro arrangement that: gives both 
songstress and drummer the musi- 
cal works. Newt, 


Montmartre, Havana 
Havana, Jan. 19. 
The Proctors, Tex Mex Trio, 
Roxana Martin, Serenata Espa- 
nola Orch, Ray Carson; $3.50 min- 
imum at tables only. 





“Orgiastic” dancing is what the 
Proctors label their act. This is 
certainly an apt term for some 
highly sensuous hoofing. Just 
enough is left to the imagination 
to keep the act relatively on the 
right side. The team also does 
some fairly wild “jungle” hoofing, 
with Vivian giving forth weird 
chants. George tosses her around 
tarzanically enough to evoke gasps 
from female customers. But prop- 
ably the outstanding feature of the 
act is femme’s feline figure. 

The Tex Mex Trio utilize a gui- 
tar (there is one in every Mexican 
act), a bass violin and a passable 
set of vocal chords. They are com- 
ical musicians, or perhaps musical 
comedians, as the gags are pre- 
ponderant. Even the songs are hu- 
morous and are frequently inter- 
rupted by unrelated jokes. A bit 
of slapstick is tossed into the pot- 
pourri. The humor is funny, but 
unfortunately for U.S. tourists it 
is entirely in Spanish. 

The Serenata Espanola orch com- 
petently handles sweet and _stir- 
ring Spanish tunes. Its predeces- 
sors in Cuba have gone on to great- 
er fame: Los Chavales de Espana 
in North America and Los Chur- 
umbeles in South America. But al- 
though Serenata followed their 
footsteps in coming to Cuba from 
Spain, it doesn’t quite fill their 
shoes. 

Another Spanish note is added 
by Roxana Martin, who flashes 
legs and skirts in fast-moving Iber- 
ian hoofing. The performance 
sparkles—but then, most Spanish 
dancing does. Montmartre’s per- 
ennial, Ray Carson, capably s 
and emcees in Spanish and Eng- 





Jay. 


Beachcomber, M.B. 
Miami Beach, Jan, 24. 
Al Martino, Dave Barry, Dana 
Leslie, Chris Powell & Blue 
Flames (7), Roby & Dell, Wally 
Wanger Line, Milt Fields Orch; 
$2.50 & $4 minimums (beverages). 





This former showcase for some 
of the biggest draws in the coun- 
try has been operating as an “ex- 
otic” display spot, due to lease re- 
Strictions. With restrictions lifted 
for the season the sign,is out for 
the toppers again. Current lineup 
is indicative of things to come. 


Al Martino, obviously booked 
here on his record hit, “Here Is 
My Heart,” handles himself in 
good fashion and gets them mov- 
ing their mitts once he settles 
down to major portion of his song- 
alog. Delivery is mobile, with per- 
sonable songster moving about the 
stage to project his balladings 
which include “When You're 
Smiling,” “You Belong To Me,” 
and “Heart” for the rapid inter- 
est-rise. Best of the balance is his 
new etching of “Rachel” which 
comes off to top returns. Other 
plus items are “The Skyscraper 
Song” and “Take My Heart.” 
With experience he’ll wind into 
the group of younger clicks play- 
ing the cafe circuit; minor prop- 
lem is that tense moving about 
that’s easily eliminated with time. 

Dave Barry 
guod share of howis with his 
comedics. Guy’s been: around and 
handles himself in assured fashion 
to purvey impreshes of Godfrey, 
Heatter, Winchell, Parsons, et al. 
Works in local gags, politico an- 
gles, troubles on installment buy- 
ing and winds into funny piece on 
“Women.” Comes back for more, 
then encores with the tired “Bar- 
mitzvah” speech. Has some twists 
in it but it still doesn’t measure up 
to major portion of his material. 

Dana Leslie handles the femme 
vocal department in frantic style. 
Arrangements are okay, but over- 
all reaction to her stint is only 
fairish. Makes for a mild teeoff 
spot. 

Big cafes here seem to be going 
in for hot Negro jazz combos. 
Here Chris Powell & Blue Flames 
add up as one of the noisiest acts 
around. Their instrumentals seem 
concentrated on big-blow. Would 
do better in a lounge where they 
can measure their aud-reaction, 
than in a layout sych as this one. 

Roby & Dell set well with their 
adagio and ditto the Wally Wanger 


line, sporting beminked panties. 
Routines make for fast opening 
and flashy finale. Lary. 





Edgewater Beach, Chi 


(MARINE ROOM) 
Chicago, Jan. 23. 
Denise Darcel (with Fred 
Stamer), Roger Ray, Dorothy Hild 
Sextet, Bob Kirk Orch (11); $1.55 
cover. 





Headlined by Denise Darcel, the 
chantoosie with more curves than 
chant, and laugh-sparked by Roger 
Ray, the current package at this 
far north inn is especially smart 
booking with the convention season 
now in full swing. And, most im- 
portantly, while Miss Darcel plays 
her natural endowments’ with 
enough French sophistication to 
send the conventioneers back to 
Nebraska with warm memories of 
the big city, it’s all done with the 
light, kidding touch that’s com- 
pletely acceptable to the room’s 
basic family trade. 

With Fred Stamer discreetly 
masterminding the proceedings 
from his middle-of-the-ftoor Stein- 
way, the buxom blonde romps 
through a French-English songalog 
that scatters warm humor into the 
far reaches of the big room. 
Sheathed in a gold strapless gown, 
she adroitly uses her hour-glass 
chassis (with about 45 minutes of 
same topside) to offset her vocal 
limitations. She works hard, gives 
the impression she’s getting a big 
boot out of the whole thing and 
gets paid off with rapt attention 
and big mitts. 

Miss Darcel does okay with the 
straight numbers such as “La 
Belle France” with its acceptable 
waving of the Taicolor, and “Rien 
de Rien,” a French novelty. But 
she really starts exuding sparks 
ringside with her “audience par- 
ticipation” -bits. Her: “Kiss Me” 
cooing as she takes her walking 
mike into the crowd displays a 
punchy knack for fast quips with 
the ringside Lotharios. She encores 
even stronger with “Alouette” 
which ends up as a community 
sing. Lass departs to a justly de- 
served loud action. 

Roger Ray, in the forepiece, gets 
things off and running in fine style 
with his comedy monolog, propped 
by the hardly touched xylophone. 
He uses the instrument as the basis 
of a fast string of gags, a la Jack 
Benny and his fiddle. Comic finally 
gets down to some “serious” play- 


jing and beats out all of four bars 


‘ | on 
garners himself a/| 


| 





of “The Indian Love Call” before 
getting involved in a laugh-provok- 
ing musical hassle with Bob Kirk 
and band. He snags big chur’ ies 
with his panto juggling turn and 
exits on the upbeat with the “war 
wound” yarn. Dave. 


Reosevelt Hotel, N. 0. 
(BLUE ROOM) 
New Orleans, Jan. 21. 
Jan Garber Orch (15), Walton 
& O’Rourke, Pan Merryman, 
Merry Mutes (2), Sharkey & His 
Kings of Dixieland (6); $2.50 
minimum, 








The customers come out in full 
force when Jan Garber and his 
musical aggregation make their 
annual stand in this lush spot. Add 
to these the tourists and other non- 
regulars and result is capacity biz. 

It’s Garber’s music that gets top 
billing. The diminutive maestro, a 
long-time fave here, serves a 
choice musical menu that appeals 
to the sentimentalists and nostalgic 
patrons. Tableholders just don’t 
stay anchored to their seats when 
the Garber crew is around. They 
flock to the floor during the ankle- 
bending sessions. 


The band is big, loaded with 
capable sidemen and the music 
comes out sweet, bouncy and 
danceable and exceedingly easy on 
the ears. Garber keeps the throttle 
volume and stresses melody 
throughout. 


Topping the floor acts are Wal-| 


ton and O’Rourke, two of the best 
puppet manipulators seen here- 
abouts. Their assortment of dolls 
is lifelike. Working on top of 
miniature stage, partners trot out 
a couple of jive dancers, a tramp 
tout, a jazz piano player and gal 
singer, a diamonded old dowager 


who goes on a binge, and a hula} 


dancer who is just as adept at 
“bumping” as swiveling her hips. 
Rate good mitt. 

Pan Merryman’s flashy terp turn 
encompasses acro, ballet and 
boogie. The leggy brunet eyeful 
shows a fast line of flips and socko 
handless cartwheels which make 
for top entertainment. Her grace 
is a delight. Dancer brings more 
showmanship and variety to her 
dance turn than any recent per- 
former in spot and her flashy acro 
nets heavy palms. 

The Merry Mutes are couple of 
zanies who provide the laugh seg- 
ment of the bill with their panto 
of records. Their mimic of Bing 
Crosby and Mary Martin warbling 
“Wait Till The Sun Shines Nellie” 
is tops. A carboning of a spastic 
by one of the team could easily be 
eliminated. Otherwise the boys 
click nicely. 

Sharkey Bonano and his Dixie- 
land crew ring down the curtain on 
the show. Boys cut loose on their 
brand of happy New Orleans tail- 
gate music and applause wells up 
for their ensemble and solo efforts. 
“When the Saints Come Marchin’ 
In,” “Weary Blues” and_ cther 
itunes spark feet patting all over 
the place. 

Garber outfit gives solid backing 
to the show, Which welds for top 
entertainment. Liuz. 


La Rose Rouge, Paris 
Paris, Jan. 14. 
Freres Jacques (4), Yves Rob- 
ert Co. (6), Picolette, Yves Joly 
Troupe (4); $3 minimum. 





Crammed is the word for the 
most popular of the Existentialist 
cellar clubs. Fine off-beat show 
has paid off in word-of-mouth, and 
nightly fare on the small stage has 
patrons vying to get in. Member- 
ship card needed to enter is easily 
overcome by showing a green pass- 
port or giving in and buying a 
yearly member’s card for $2.50. 
Drinks are in the regular $3 cate- 
gory and the underground revue 
is worth the tab. 


This new winter show is only a 
revised edition of the previous one 
with new skits added, the return 
of the Freres Jacques, and the 
Yves Joly group (4) adding a 
marionet turn to their hand rou- 
tine. 

Show starts at 11:30 and runs to 
2 a.m. with opening spot filled by 
staple young chantoosy Picolette. 
She is an old standby here whose 
coy, untutored phrasing and un- 
abashed, amateur vivacity has mel- 
lowed her into a pleasing offbeat 
turn. She has slimmed down, 
coiffed and gowned to advantage 
and learned phrasing and voicing 
to make her a good bit and a fine 
opening for these surroundings. 


The Freres Jacques (4) are a 
well-regulated song-mime group 
whose solid posturing to their 
songs makes them a begoff (New 
Acts). Yves Joly act combines 
clever cardboard marionet work 
with fine hand routine to make 
this. another pleasing number. 
Yves Robert Co. (6) winds show 
with a takeoff on pix ests Bm 

os 


| 
! 


Sans Seuci, Miami B’ch 
Miami Beach, Jan. 26. 
Betty Reilly with Bill Russell, 
Roy MacNair, Ann Herman Dance 
ers, Sacasas Orch; $2.50 minimum 
(beverages). 





There's plenty of competition for 
the hotei-cafes now, what with all 
big niteries in operation and bid- 
ding for the patronage with top 
names, Thus, the booking problem 
becomes a troublesome one for the 
one-show-a-night contingent, with 
in and out biz resulting from not 
setting the right type of act. Book- 
ers here, however, have reached 
the point where they know what 
acts can mark break-even figures 
for them and set them for repeats. 
Current Betty Reilly is indicative 
of shrewdness of policy. 

Blonde songstress is a_ strong 
draw here and returns twice a year 
on that basis. This time out, the 
first nights were offish, what with 
the competish, but rapid build 
came with end of week. 

Irish comedienne has herself a 
solid songalog and handles matters 
in authoritative manner with aud 
reaction building. Hes added a 
bongo player to her backing to 
make for more rhythmic color. 
Tees off with “Kerry Dancers” and 
follows “Jambalaya.” Works atop 
piano with self-accomp at guitar 
for a hillbilly from Paris idea that 





| garners her giggles and mitts. Sets 
}up her standard “Begat” then, for 


the change of pace, “Glocca Mor- 
ra,” to lead into another comedy 
stanza, “Femme Fatale,’ a sock 
piece of material. 

Encore section includes ‘‘Cumba- 


| chero,” her Yiddish-versed ‘“‘Greena 


Kozina” and winds handily with 
her takeoff on how Sara Vaughan, 
Margaret Truman, Bette Davis, 
Kate Hepburn and Johnnie Ray 
might sing “Molasses.” 

| Ann Herman Dancers set up the 
|usual hip-swing routines for the 
!many tableholders who come ~for 
the Sacasas Latin orch rhythms as 
well as to see the act featured. 

Lary. 





Flamingo, Las Vegas 
Las Vegas, Jan. 23. 
Arthur Lee Simpkins, Harold 
Stern’s Singing Strings (18) with 
Chorus. (5), Chris Cage, Herb 


| Flemington, Flamingo Starlets (8), 


Torris Brand Orch (10); no cover 
or minimum, 





Arthur Lee Simpkins carries on 
his big rep of being a spellbinder 
of songs. With Harold Stern’s col- 
lection of strings and vocalists, en- 
tire layout has a fine lustre. Word- 
of-mouth should bring in enough 
crowds to make the fortnight okay 
for biz. 


Simpkins builds into hkegoff with 
his array of melodies cannily ar- 
ranged to suit tastes of overall as- 
semblages. His ingratiating man- 
ner also helps to bring forth en- 
thusiastie plaudits. From a spright- 
y “Marie,” he ballads ‘“Loveliest 
Night of the Year” for good ap- 
peal. Takes “Black Magic” for a 
rhythm ride, following with a 
caressed set of Gaelic songs. His 
aria at show caught was “Che 
Gelida Manina” from “La Bo- 
heme,” forming a boffo encomium 
at the diminuendo. After chatting 
about his start as operatic student 
in Italy, he shows what tune start- 
ed him off in the U. S. at Lou Wal- 
ters’ Latin Quarter on Broadway, 
the bouncy “Old Man River.” With 
“Tenderly” and the’ always-re- 
quested “Eli Eli,” he tops off a 
half-hour with ovation. ine ac- 
comping takes place at the Stein- 
way with Chris Cage threatiing his 
notes with the Simpkins’ noduling. 

Harold Stern hits big in his 
third return to this room. Array 
of scarlet-jacketed fiddlers and as- 
sorted musicians makes a sock im- 
pression as Stern fiddles centre 
and batons into collection of 
Czardas. Overtones of Magyar 
melodies fil] the large room with 
big reception accorded. Choral 
quintet backs many of the Stern 
arrangements, chiefly in “Play 
Gypsy, Dance Gypsy,” “One Night, 
One Kiss,” and “Stout Herrted 
Men.” Exit wins a burst of en- 
thusiasm as entire entourage walks 
through house while performing 
theme, “La Vie en Rose.” Effec- 
tive finale is combined strings with 
Simpkins as he brings down the 
curtain with “Bless This House.” 

Flamingo Starlets have two terp 
scenes, opening with a fast “Jet,” 
and “Cuban Mambo” later in set- 
up. Herb Flemington warbles 
background lyrics pleasantly. Tor- 
ris Brand orch continues to im- 
press with each new unfolding, 
catching on to knowhow of show- 
band performing rapidly. Orch 
was formed in Vegas three months 
ago, and is proving a good Fla- 
mingo investment. Will. 


New Seattle Cafe 
Seattle. Jan. 27. 
New nitery here, the Jesters 
Club, opens Saturday (31) with a 
charity ball, all proceeds going to 
March of Dimes. . 
New spot is in Claremont Hotel. 









































Sa eer se 


a eet Bek ee ee 








Wednesday, January 28, 1953 











WEEK OF JANUARY 28 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit. (FM) Fanchon Marco; (1) Independent: 
(Li Loew; UA) Moss; (P) Paramount; (R) RKO; (S) Stoll; (T) Tiveli; (W) Warner; 


(WR) Walter Reade 








NEW YORK CITY 


Music Hall (1) 29 
Jeannette Tapnan 
Georgie Sawtelle 
Patricia Rayney 
Joe Jackson Jr 
Rockettes 


Corps de Ballet 
Sym Orc 
Patace (Rm) ! 


Danny Kaye Rev 
Peiro Bros 
Marquis Family 
Fran Warren 
Darvas & Julia 
Dunhills 
Jo Lombardi Ore 
Paramount (P) 21 
Carmen Cavailero 
Ore 
Larry Sterch 
Toy & Wing 
Roxy (1) 19 


Ice Colorama 
Red McCarthy 
Johnny Ficnag2=n 


CHICAGO 
Chicage (PF) 36 


| Francis Brunn 

| Pitchmen 

+} Bob Carroll 

Rege! (FP) 

i iilineis Jacquet Orc 

| Betty McLaurin 

| Willie Mabon 2 

| Flash Gordon 

| Leonard & Leonard 

j Dusty Fletcher 
MIAMI 

‘P) 28 


Olympia 

|} Lamberts 
Jack Parker & Doll 

| Marvellos 

| Richard Hayes 

| Pat Henning 
PHILADELPH'A 

Earte (W) 36 


Biackstone 
WASHES TOS 





Jo Barnum Collyer = 
June Quessy Weyman & White 
AUSTRALIA 
MELBOURNE Wim De Jong 


Tivoli (T) 26 
Tommy Trinder 
Jim Gerald 
Harry Moreny 
Gloria Dawn 
Toni Lamond 
Babs Mackinnon 
Joe Lee 
George Pearson 


Jacques Cartzux 

Jimmy Eider 

Joe Whitehouse 

Cissy Trenholm 

Terry Scanion 
BRISBANE 

His Majestys (T) 26 

Daresco 3 

Lowe & Ladd 





Lioyd Martin Botonds 
izabeth Kent Bert Duke 3 

Gus Brox & Myrna! Guy Neilson 

Frank Cleary Prof Olge 

De Paulls Renita Kramer 

Tivoli Ballet Bouna , 

Boy Sincers Norman Vaughan 
SYONEY Carl Ames 
Tivoli (T) 2% Sonya Corbeau 

Armand Perren Betty Prentice 
Fayes 3 Alice Ray 
Pat Gregory Show Girls 
Chribi Nudes 
Marika Saary Boy D & Singers 
Phillip Tappin Ballet 
BRITAIN 
BLACKPOOL Louis Hayden 
Palace (1) 26 Max Carole 
T Fayne & D EvanS | Marcellis 
George Cameron Co|D & L Ferroni 
Bayers Dogs HACKNEY 
Savelio 3 Empire (S$) 26 
Austin & Roye Donald Peers 
R & J Jover Dick Emery 
McKenzie Reid & Lionel King 
Dorothy Floyd & | Douglas Maynard — 
B’Nay “| Alan Kay & Gloria 
BRIXTON Vernon Sis 
Emoress (1) 26 Farlow 3 
Max Miller Dagmar & Rell 
5 Furres ‘LEICESTER 
Roy Stevens Palace (S) 26 


Richman & Jackson 
Keith Warwick 
Terri Carol 
Ronnie Collis 
Dunn & Grant 
Georges & Dorina 

CHELSEA 

Palace (1) 26 
John Downing 
Bobbie Kimber 
Ww 


Ralph Reader 
Harry Seltzer 
Ivan Siaff 
Clifford Henry 
Rex Jrfeson 
Denis Bros 


Harry Dukes 
Bryan Packer 
David Main 














oods & Jarrett NOTTINGHAM 
Scott & Foster Empire (M) 26 
Musical Derricks B & A Pearson 
Tonelys Kay Kortz & 
Andree Curtis Eugene 
Steven Lang Jon Pertwee : 
Conway & Day Reg Russell & Susie 
EAST HAM Milton Woodward 
Granada (1) 26 Co 
Arrigonis Marie De Vere 3 
Mark Pasquin Frank Preston 
2 Dancettes Mabel Melrose Sis 
Manz & Chico F Dowie & C Kane 
Caroline & Richards PORTSMOUTH 
Don Joe & Roma Royal (Mm) 26 
Metropolitan (1) 26 | 451 Monty 
E & D Waters R & I Gry 
Billy Thorburn Gwen Liddle 
Marcia Owen | Skating Sayers 
— os rd Co Peter Cavangh A 
i 
Irving & Girdwood | “perp, Meppe 
sing, — 3 Indriksons 
ey 26 SCUNTHORPE © 
Hip Hip Zoo Ray Savoy (1) 26 
. 4 Aces 
Circus 
EDINBURGH Fred Atkins 
Empire (M) 26 a og Oe 
Lester Fergeson Doll in 
Geraldine & Joy ony 
} & A Doonan Tina Trent 
Beryl & Bobo E & J Webster 
Benson Dulay Howell Evans & Pat 
vy & Everto SHEPHERDS BUSH 
fenri Vadden Girls Empire (S) 26 
Terry Hall Carroll Levis Rev 
FINSBURY PARK | Violet Pretty 
Empire (M) 26 Teen Agers 
Joe Stein Lizzet & Eddie 
NEW YORK CITY 

Bandbox El Chico 
Duke Ellington Orc | Perla Marini 
Art Tatum DeLeon & Graciella 

ba me 4 Siverde do te Cras 

va ; 
Dave Brubeck Carlos C. she 

Bive Angel Zorique Vizcaina 
Alice Pearce Embers 

k La e Barbara 
Harry Belafonte Hotel Ambassador 
Jay Mar Jules Lende 
Helen Halpin Hetel 
Bart Howard Three Suns 

Bon Hotel 
Jimmie i Michael. Kent Ore 
Alice Ghostley 
G Wood flenry 
N Tate Hotel New Yorker 
Garland Wilson Teddy Powell Ore 

wood & Sid 

Bebby Blake 
Mae Barnes Collin & 

Cc ns Adrian Rollins +rio 
Myron Cohen Pie 
Kean Sis Doretta Morrow 

T & P Rodriguez 
M Durso Ore Stanley Melba 
Chateau Madrid Chice Relli Orc 
Colazze 5 Hotel Pirza 
Helen Aimee Monica Lewis 
F Alonso Orc Rey | Gomes 
Castellanes Orc ‘Dick La Salle Ore 





'Monte Continentals Harold 
| etel Reosevett Hazel 
|Guy Lombardo Ore| og goumanten 


Motel St. Regis 
Constance Moore 


| Milt Shaw Orc 


| 


Hargraves & Squires | 


Horace Ore 
Hote! Statier 
Ray Anthony Ore 
Hotel Sherry 
Netheriand 
James Svmingion 
Huge Peecl Ore 
Hotel Tatt 


Vincent Lepe? Ore 
Hotel Warwick 


Bibi Osterwald 
Bob Downey 


Algiers Hotel 
Earl Wrightson 
Barry Kaye 


Joe Delilah 
Tony & Renea 
Mal Malkin Ore 
Allison Hotel 
Beachcombers ‘4) 
Julio & Mae 
Atlantis Hotel 
Dave Apollon 
Les Espenotes 
Bernard Weidman 
Orc 
Nelly Gotette 
Bar of Music 
Bill Jordan 
David Elliot 
Guy Rennie 
Sheila Barrett 
Harvey 
Beachcomber 
Al Martino 
Dave Barry 
The Flames 7) 
Chris Powell 


Milt Fields Ore _ 
Wally Wanger Girls 
Biltmore-Terrace 

Phyllis Arnold 


Brook Ciub 
Charlie Farrell 
University 4 
Mickey Roselle 
Deeva 
June Gardner 

Casablanca Hotel 
Billy Vine 
Betty George 
Maya Orc 
Celebrity Club 
Alan Gale 
Larry Foster 
The Haydocks (2) 
Chris Columbo 
Teddy King Ore 

Clover Club 
Johnnie Ray 
Gary Morton 
Joy Skylar 
Clark Bros 
Tony Lopez Ore 
Selma Marlowe Line 

Ciro’s 
Danny Thomas 
Dolores Hawkins 
The Foursome 
Red Caps 
Damita Jo 
Dave Tyler Orc 
The Treniers (7) 

Coiby’s Cove 
Cannon & Harmon 
Elena 
Nicholas Grymes 

c c 


Dela Hotel 
Melino Trio 
Zina Reyes Dancers 
Ww er 


Deimonico 
Jose & 


Aida 
"| Carlos & Melisa Orc 
&1 Mambe 


Mickey Katz 
M P 


S Marlowe 
Ore 





Joy Skylar 


MIAMI-MIAMI BEACH 


Arthur Warren Orc | 


Fonville 





| Sadie Banks | 
Senny Sands 
Carelyn Carpenter 
Larry M | 
Joe LaPorte Ore ' 


‘Park Sheraton 
Milt Herth Trice i 
_ Country | 


N & M Mann 
Danny Carroll 
Jehnny Morris Orc 
La Plaza 6 } 


Julia Cummings 
Village Vangeard 
angus 
Stan "Pecomen 
Syivia Syms 
Pat Carroll 
Clarence Williams 
Trie 
Waidort-Asto: ie 
Patachou 
Nat Brandwynne 
Mischa Borr Orc 
Wivel 
Sal Noble 
Boab Lee 





Charlivel Trio 
Carma & Yaki 
Janine Grenet 
Chariee Ballet 
Lucien, Bob *& 


Astor 
Nejla Ates 
Mons Choppy 
Models 


Ralph Young 

Gloria LeRoy 

| DeCastro Sisters 

Line (30) 

Jose Cortez Ore 
LaRve 

Leo Reisman Orc 
L’Aigton 

Chuy Reyes Ore 

Emile Petti Orc 

Leon & Eddie’s 

Babe Baker Revue 

Sandra Barton 

Kitty O’Kelly 

| Pat Clayton 

| Juan Luis & 

| Eleanor 





Perry Bruce 
Aeres O'Reilly 
Ralph Gilbert 
Don Charles Ore 
Lombardy 

Don Baker Orc 
Henry Taylor 
Julio & Mae 

Lombardy Hotel 
Pedro Orc 


Enrica & Novello 


Michael Selker Orc 
Jeanne Moore 

Lov Collins 
Pat Morrissey 
noonge Chittison 3 


Manolo & Ethe) 
Danny Yates Ore 
Mo--e Carle 
Leonard Young 
Gallab Dancers 
Rafael Rumberos 


Vocalions 3 
Johnny Pineapple ~ 
Revue 


Nautilus Hotel 
Georgie Price 
Gomez & Beatrice 
Freddy Calo Ore 
Joe Harnell 

Paddock Club 
Jackie Winston 
Miss Memphis 
Peggy Saunders 
Ernie Bell Ore 
Fle Parker 
Patty Lee 
. Riviera 

ay 
Billy Williams 4 
The 


s 
June Taylor Line 
The Goofers 

Souci 





VARIETY BILLS |= 


Wally Griffin 
Blve Angel 
Bob Arbogast 
Pete Robinson 
Marilynn Lovell 
Lucille Reed 
Jehnny Frigo 
Diek Marx 
Chez Paree 


{Jerry Lester 
| Nita Bieber & 


Gerald Goth: m 
Halina Gregory 
Conrad Hilton Hot'l 





. Sheila Sheen 
3 Pe Jose Enrigues 
ppers ; 
Novotones The Mithens 
Sen Marine Hotel Vagabonds Ciub 
Phil Bri Vagabonds (4 
Palmer Dancers Maria Neglia 
_ Quintones Condos & Brandow 
j Elissa Jayne 
Hal Fisher | Prank Linale Ore 
Charies & Samara Gospil Tahitians 
Mare Kahn Eleanor Guipo 
Alan Kole Ore Versailles Hotel 
Tony Pastor's Jack Kerr 
bon Nine Rinaldi 3 
CHICAGO 
Biack Orchid Boulevar-Dears (6) 
Josh White Frankie Masters 
| Jeri Southern Ore 


Edgewater Beach 
Denise Darcel 
Roger Ray 
Dorothy Hild Decrs 

(6) 

Griff Williams Orc 
Paimer se 

Jean Carroll 

Mary Raye & Naldi 

Gregory & Strong 

Herbert Moore 

Merriel Abbott 
Ders (8) 


Emil Coleman Ore 





Sook & 
2 yo Vine Gardens 
Colstons (2) = A y-™ 
i Cc i n oria ‘00! 
Ken Bai ee Madelyn Wallace 
Deadenders Ders (4) 
Mars mee x rl ROCKFORD 
Margaret Naylor setae 
Herman Maricich (30-1) 
Dick Peterson Senator Murphy 
Dick Salter Bob Perry 
Dennis & Darlene .} Larry Tobler 
Buddy Rust The Winlows () 
Ollie Clark Vernon & Gale 
LOS ANGELES 
Ambassador ticte: nd Stestes 2 
Blackburn Twins ong bros 
Russ Morgan Orc Ha} Derwin Ore 
Bar of Music Cafe Gala 
Stella Brooks 
Arthur Blake 
Gloria Grey pee Rye: hs 
Phil Moody ol Nelso 
Bob Jacobs Cire’s 
Eddie Bradford Ore | sophie Tucker 
8 Gray's Sandbox | Ted Shapiro 
Billy Gray Dick Stabile Ore 
Patti Moore Bobby Ramos 
Ben Lessy Mocambe 
Four Pipers Billy Daniels 


Larry Greene Trio 


Biltmore Hotel 
Paul Gilbert 


Benny Payne 
Eddie Oliver Ore 
Joe Castro Quartet 


LAS VEGAS, NEVADA 


Desert inn (23) 
“Calendar Capers” 
Diana Grafton 
Adele Inge 
Eric Waite 
Charlies & Lucille 
Dennis & Darlene 
Yvonne Broders 
Lillian Byers 
Carlten Hayes Orc 

El Cortez ~ 


Radio Rogues 
Ben Yost Colleens 
Joanne Barton 
Dave Rodgers Orc 
El Rancho Vegas 
Jimmy McHugh 
Daria Hood 
Eve Marlee 
Judy Clark 
Beverly Richards 
Nanci Crompton 
El Rancho Girls 
Ted Fio Rito Ore 
Lenny Kent 
Dorothy Coulter 
Flamingo 
Arthur L Simpkins 
Harold S Strings 
Herb Flemington 
Flamingo Starlets 
Torris Brand Orc 
Last Frentier 
Sportsmen 
George Gobel 
Bud & Cece 
Robinson 
Jerry Antes 


Dolores Frazzini 

Jean Deviyn Girls 

Bob Millar Orc 
Saha 


ra 
Sugar Ray Robinson 
Harvey Stone 
Eileen Wilson 
Joe Scott 
Gene Nash 
Sa-Harem Dancers 
Cee Davidson Orc 
nds 
Lena Horne 
Consolo & Melba 
Arnold Ross 
Chico 
Ralph Strane 
Peggy Dietrich 
Joy Healy 
Copa Girls 
Ray Sinatra Ore 
Silver Slipper 
anny Thomas 
yonnie Russell 
Lou Wills Jr 
Copa Girls 
Dr Lockman 
Thunderbird 
Mimi Benzell 
Joe Fingers Carr 
Leon Leonardi 
Johnany O’Brien 
Christina Carson 
Kathryn Duffy 
Dagsations 
Normandie Boys 
Al Jahns Ore 
Gina & Gerardo 





HAVANA 


Casine Nacional 
Patricia & Capella 
Havana Cuban Boys 

Montmartre 
The Proctors 
Tex Mex Trio 
Roxana Martin 
Serenata Espanola 

Sans Souci 
Fernanda Montel 


Pix 









to a term deal. 


Continued from page 1 


Skippy 

Mercedes Valdes 
Celia Cruz 
Tondelayo 


Tropicana 
Chiquita & Johnson 
Ana Gloria 

Rolands 
Zoraida Marrero 
Jose Matt 





Miguel Angel Ortiz 


Hot 


Griffin, a vocalist 








with the Freddy Martin orch, start- 
ed rolling out good-selling shellac 
when Victor put him on solo as- 
signments. 

Joni James, who jumped into the 
top wax bracket with “Why Don’t 
You Believe Me” on the M-G-M 
label, is being eyed as a pic poten- 
tial by Metro, diskery’s parent com- 
pany. It’s understood the studio 
is lining up screen test dates for 
the thrush. Metro last week pact- 
ed crooner Tony“Mlorelli who’s be- 
ing prepped for a wax push by 
M-G-M. 

Also being eyed for pic deals 
are Georgia Gibbs (Mercury) and 
Don Cornell (Coral) by. Universal- 
International and Molly Bee (Capi- 
tol) by RKO. Cornell already has 
appeared in a film short for U-I and 
Molly Bee made a short for RKO 
last month. 

In recent years such disk names 
as Vic Damone (Mercury) and 
Billy Eckstine (M-G-M) were pact- 
ed by Metro, Vaughn Monroe (Vic- 
tor) was made a Republic Pictures 
oater star and Frankie Laine (Co- 
lumbia) has made several filmusi- 


icals for Columbia Pictures. 





their first efforts 


rg, 


New Acts 


ANNE JEFFREYS and ROBERT 
STERLING 

Singing, Comedy 

25 Mins. 

Chase Club, St. Louis 


From the fields of legit, films, | 
radio and TV, this couple (Mr. & | 


Mrs.) have latached a nitery ca- 
reer with a sock comedy and sing- 
ing chore. Anne Jeffreys, a blond 
looker, who makes two costume 
switches, both eye-fillers, scores 
solidly with her thrushing, and 
Robert Sterling, admittedly no 
warbler, does a passable job with 
his pipes. 


His efforts to do some dramatic | 
Shakespearean reading get laughs | 


when she continuously interrupts 
with a line of zany chatter. 
another time, when he mimes Jim- 
my Cagney and Gary Cooper as 


At | 


with 


STU ERWIN & JUNE COLLYER 
Situation Comedy 

12 Mins. 

Capitol, Wash. 

Apparently basing this act on 
their TV show, the Erwins have 
mild success with a domestic skit 
which moves slowly and garners 
scattered chuckles. There are 
enough of their video and film fans 
amongst sitters to give team a 
warm welcome, but reaction is ob- 
viously on the indifferent side. Ac- 
tually, interest is sparked by a per- 
| sonal spiel before bowing off rather 
than the more formal material. 

Situation skit is pegged on Er- 
win’s mania for pouring salt, pep- 
per, catsup, and any condiment on 
} hand, on his food, much to frau 
;June’s annoyance. She responds 
innocuous protests, finally 





he tries to relate how he met his| forces him to eat a salad with the 
mate, she wins solid yocks with | “works” poured on to teach him a 


her own interpr.tation of the in- 
cident. 


Miss Jeffreys’ initial chirping of | 


a varied repertoire, “I’ve Got Mu- 
sic In My Heart,” is highlighted 
by Sterling joining from behind a 
dressing screen near the platform. 
A medley from “Kiss Me Kate,” 
in a duet, clicks, and his solo, 
“Girls Will Be Girls,” while smok- 
ing a ciggie, wins a neat mitt. A 
comic warbling of some Shake- 


spearean lines comes just before} 


the windup, a duet of a medley of 
“No Two People.” 

Sterling works in tux, which is 
in sharp contrast to her dazzling 
gdwns, the second of which is a 
snugly-fitting gold lame off-the- 
shoulder. Brilliant necklace and 
one bracelet enhance her spent 
ance. Sahu. 





CHAI & SOMAI 
Acro 

7 Mins. 

Capitol, Wash. 

This is fairly typical of the 
standard oriental acro routine. It 
has, however, its spegjial gimmicks. 
and is consistently smooth and 
fast. Team has been around for 
more years than one could guess 
by their agility, but this is new, 
streamlined routine after some 
years’ absence from local circuits. 

Couple makes attractive en- 
trance with spotless white satin 
costumes and segue right into a 
series of handstands and head piv- 
ots. High spot is knife routine in 
which male hurls himself through 
a trio of hoops bound together and 


trimmed with two dozen sharp 
knives with blades pointing to- 
ward his body. Distaff side has a 


flashy exhibition of body control 
in which she does a backward bend 
from one platform to a lower one, 
raising first a coin, then a filled 
wine tumbler with teeth. 

Capitol customers like their 
acros swift and sure, and they give 





| lesson but, instead, he relishes 


There’s no punch to this 
trivia, and if it strikes a responsive 
chord in many a married couple’s 
soul, there was little evidence of it 
at show caught. 

With Erwin‘s w. k. brand of gen- 
tle humor and his wife's stage 
knowhow, it would seem that some- 
thing with more flavor and better 
| pace could be developed for this 
| likeable team. As is, they make a 
i pleasant impression by dint of 
itheir appealing personalities, but 

act must be considerably stepped 
| up before it can be rated worthy of 
them. Lowe. 


}; Same. 








CHARLY WOOD (2) 
Unicycle-Juggling 

15 Mins. 

Kelvin Hall, Glasgow 

Charly Wood and partner are rara 
ra favorites in Belgian, French ni- 
teries and vaude. Seen in Britain 
four years ago, they are currently 
specialty hit of Glasgow's civic 
sawdust, 

Wood is six-feet-something tall 
and has bulldog jaw and booby 
charm allied to lithe movements. 
These combine to set up his out- 
fronters, especially women, even 
as he walks on. Brunet wife, till 
recently the oomph in smooth ac- 
robatic Two Beales, now, hands up 
for Wood while making her gown 
look as though it couldn't be by 
anybody but Dior. 

Wood's juggling is done on uni- 
eycle which circles and skids on 
round table top under four feet 
diameter. Technically excellent 
club, plate and hat work, done as 
straight as hilarious peril of per- 
former permits, gives way to drunk 
characterization juggling mean- 
while. Wood's drunk is siudied 
and observed character § acting 
which touches off hand-thumping 
by the kilowatt. 

, Goodly percent of his finer stuff 
is throwaway in 3,500-seater like 
this, and would rate solid in vaude 
or Cabaret. Table-top fulcrum of 





this one fine reception. A good 
teeoffer for vauders. Lowe. 
DIANA LiND 

Dance 

12 Mins. | 


Bellevue Casino, Montreal: | 
_ This is Diana Lind’s first entry | 
into the comparative bigtime and 
well-stacked young hoofer does 
much to brighten lavish, if some- 
times over-complicated, produc- 
tion numbers staged by Mme. 
Kamarova in this nitery. 

Of medium height, Miss Lind 
makes first appearance in an Afro- 
Cuban arrangement that clicks and 
then gets her big chance in an 
elaborate Hawaiian effort. Garbed 
in a brief version of a hula cos- 
tume, she manages to give a new 
interp to this rather hoked-up 
form of hoofing. General routin- 
ing is good and broad enough to 
please patrons. without taking it 
into the burley class. 

There is a freshness and an 
abundance of vitality evident in all 
her work that easily offsets youth 
and inexperience. Should be a 
cinch as a featured dancer for any 
unit revue whether the medium 
is TV, a theatre or the big cafes. 

Newt. 


DUPREE TRIO 
Dance 


8 Mins. 
Rory 
0 of you terpologists dart 
about in diversified choreos, cen- 
tered by Roland Dupree, who has 
film terp credits. Flanked by two 
cute, curvesome blondes, inst gator 
of all moves leads his charges into 
unison floor movements, plus solo- 
ing via the tap routine. Combo has 
worked up a few different ideas 
tellirig a little story of a rejected 
= novel overtones. 
velopment is bound to follow 

this prime workout within Bob 
Crosby’s “Club 15” nitery preem 
a. but indications are that the 

prees can build into a neat little 
unit for theatres, cafes and TV. 

Kids are goodlooking, fresh, and 
show result of hard work in putting 
into ane 

l 





act makes it hand-cut for TV. 
Gord. 





MARQUIS & FAMILY 
Chimpanzees 

10 Mins. 

Palace, N.Y. 

Marquis & Family is one of those 
socko animal acts that can play 
anywhere, comprising four as- 
sorted-sized chimpanzees dressed 
cutely and neatly paced by their 
English trainer.An unbilled femme 
aids the latter with the props. 

Chimps ride various cycles and 
do the kind of tricks that once 
again suggest some credence might 
be given the Darwin theory of 
evolution, for they are incredibly 
intelligent in addition to endear- 
ing themselves to any audience. 
For instance, the largest of the 
male, chimps covers up his face in 
“horror” when the little femme 
chimp raises her skirts in apparent 
gleeful anticipation of the former’s 
embarrassment. 

They’re really amazing in every- 
thing they do, a great novelty act 
for any of the variety fields, and 
television, too. 

Act is on second in this Danny 
Po tetas aes A all-starrer, a good 
ollowup strong opening 
pace set by the Peiro Bros. — é, 
Kahn. 


N.Y.. Gets Another Blue, 
W. Side Cafe a La East 


Broadway will get its first supper 
club operation starting tomorrow 
(Thurs.) when the Blue Note opens 
with a policy patterned after such 
eastsideries as Blue Angel and Le 
Ruban Bleu. ' 

Included on the preem bill wili 
be Dorothy Green2r, Nancy Steele, 
Ronny Selbey, Norman Wallace, 
Lucretia, and Don Rocher. Bill 
Faden, formerly with Bop City, will 
be maitre d’hotel. Spot is located 
in the Sharon Hotel on the site for- 
merly occupied by Jimmy Ryan's 
West Side and beforé that the 
Habibi. , 





. 
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Roxy, N. Y. 

“Rollicking Rhythm,” produced 
by Arthur Knorr, with Red 
McCarthy, Alice Quessy, Ray 
Frost, Jo Barnum, Tony LeMac, 
Johnny Flanagan, Tony McGuin- 
ess, Marc Nelson, Angel Rosa & 
Bongo Boys (3), Ray _ Porter 
Chorus, Bob Boucher Orch, Line; 
costumes, Michi; choreography, 
Tony Charmoli, Alfredo Corvino; 
“Niagara” (20th), reviewed in 
VariETY Jan. 21, 53. 





With the second full-length ice 
show at the Roxy, the entertain- 
ment potential of its frapped 
frolics is being more fully realized. 
The progression in quality, produc- 
tion knowhow and talent showcas- 
ing is so marked as to bear no 
comparison with the display that 
inaugurated the theatre’s glacial 
period. 

The new skatefest gives the feel- 
ing of elegance and smartness. 
Production has pace, good costum- 
ing and a well-routined line that 
helps establish various moods. 
There’s only one non-skating ‘turn, 
and that is too brief to have any 
appreciable effect on the show. 
Angel Rosa and a pair of bongo 
accompanists do a single number 
mainly for atmospheric purposes. 
Only major element that’s lacking 
is more sustained comedy. 

There’s an effective laugh in- 
terlude by Johnny Flanagan who 
dons a femme costume to achieve 
his purpose. Flanagan’s turn gives 
rise to the thought that the present 
comics in the ice field have the 
exaggerated bits of business that 
register well in the arena-sized 
spots. A school of comedics for 
theatres is still to be developed. 
There needs to be a more subtle 
approach, easier delivery and a less 
frantic modus operandi. But until 
that time comes, the Flanagans, 
Trenklers, Bruises, et al, can 
provide an okay interim ice buf- 
fonery. 

The production numbers are 

generally excellent. They're festive 
at times as reflected in the Latin 
and Viennese episodes, with the 
latter containing a deal of glitter 
and charm. The St. Louis opener 
provides a fast warmup and the 
“Deep Purple” sequence creates a 
contrasting mood. 
_ Principals do a generally nifty 
job. Red McCarthy's speed skating 
is somewhat hampered by a surface 
of less than arena dimensions, but 
he creates the feeling of fiying 
through space. His appearance is 
on the spectacular side with his 
lack of costume and completely 
silvered body. 

Alice Quessy is a charming 
skater. Her solo is a simply de- 
signed rhythmic number that’s ef- 
fective. In tandem passages, she 
works with Ray Frost who is simi- 
larly an accomplished ice worker. 

The ballet pair in this show, Jo 
Barnum and Tony LeMac, work out 
some exciting dance passages. Duo 
make fine use of the large stage 
and provide a high standard of 
choreography. The terp designs in 
their passages were worked out by 
Alfredo Corvino, with Tony Char- 
moli the overall patternist. Tony 
McGuiness and Marc Nelson do a 
g0od unison turn. 

Ray Boucher’s orch in the pit 
showbacks competently and the 
chorus drilled by Ray Porter pro- 
vides some effective singing back- 
grounds. Michi’s costumes dress up 
the layous elegantly. 

An unusual situation exists in 
New York at the moment. There 
are three ice shows current, “Holly- 
wood Ice Revue” at Madison 
Square Garden and the Hotel New 
Yorker tanker. Jose. 





The Theatre, Paisley 

Paisley, Scotland, Jan. 16. 
Logan Family, with Jack Short, 
May Dalziel, Buddy Logan, Anna- 
belle Ross, Héather Logan, Nicky 
Ricaro, Bert Logan, Billy Rusk, 
Billie Wyner, Marion Dickie, Ei- 


leen Clare,° Don Peters, Tara 
Troupe. 





Current layout here, pop Scot 
vaudery, is agreeably sound enter- 
tainment. Major interest at show 
caught attached to reappearance 
on her native heath of young U. S. 
chirper Annabelle Ross, daughter 
of the w.k. Logan Family. Copper- 
haired gal, makes distinct impres- 
Sion on_ stubholders, revealing 
much vaude and nitery experience. 
She left Scotland as a toddler and 
grew up-in America under guid- 
ance of her aunt, Ella Logan, and 
has done lots of nitery stints in 
Europe. . 

Annabelle shows much talent as 
a pop chanteuse, scoring especially 
in “Rock-A-Bye.” She appears in 
group act with her family, who 
close first half with a “Way Out 
West” skit, members being garbed 
in cowboy style and giving out in 
‘Annie Get Your Gun” numbers. 

Logan Family are a vaude act 
almost unique, consisting of mom, 
Pop, two sisters, two brothers and 
a son-in-law. Capabilities centre 


mainly around vocalizing ir popu- 
lar strain. Mom, May Dalziel, is a 
genuine vaude trouper who holds 
the family together onstage along 
with Pop, experienced Jack Short, 
who also acts as megger. Son 
Buddy handles current hits in style 
rreminiscent of Bing Crosby. 
Heather, youngest of act, is a 
bright chirper who, at show caught, 
did new comedy-music act with her 
accordion-playing hubby, Nicky 
Ricaro. 

Now that Jimmy Logan, come- 
dian member of family, has tem- 
porarily left the group for a major 
pantomime engagement, the laugh 
spot is filled promisingly by a 
young funster from Lanarkshire, 
tall, gruff-voiced Billy Rusk. He 
exits to good mitting. 

Accent on song remains with 
soubrets Eileen Clare, an_ Irish 
lass, and peppy Marion Dickie. 
Show is rounded off by simple 
Irish folk dancing from the youth- 
ful Tara Troupe, green-garbed gals 
in traditional terping from the 
Emerald Isle. Gord. 


Olympia, Miami 
Miami, Jan. 25. 
Wally Vernon (¢with Ginger 
Sherry), Virginia O’Brien, The 
Harmonicats, George & Ann Oliver, 
Texas Tommy & Wonder Horse, 
Les Rhode House Orch. “The 
Man Behind the Gun” (WB). 





Offering an upped pores this 
lone south Florida vauder has 
been having diffieulty gathering a 
solid variety bill since bringing 
back live shows late last vear. Cur- 
rent layout marks up first of a 
well-rounded presentation, with 
results on the plus side. 

Topliner is Wally Vernon. with 
his eye-filling aide and foil, Ginger 
Sherry. . Comis a vet here, stem- 
ming from this state, and a reg- 
ular returnee whenever the house 
is operating. He emcees in giggle- 
raising manner to keep the lineup 
meeting warm aud reception. In 
own slot he spells out mixture of 
yarns, some old, some fresh, adds 
his dance eccentrics and winds 
with an effective semi-strip idea 
with palm payoff on the healthy 
side. 

Almost walking off with the 
show, the Harmonicats keep the 
reaction mounting with their over- 
sized mouth-organ works ranging 
from standards to newest record- 
ing, “Malaguena.” Had them all 
the way and could have stayed on 
longer. k 

Along the comedy line, routined 
to her deadpan style, is Virginia 
O’Brien. The comely lass, who 
freezes her facial muscles to her 
ideas in delivery. sets up a well- 
balanced array of specials includ- 
ing her lullaby, “Go to Sleep. My 
Baby,” and the original lyric 
lampoon on a beared lady’s prob- 
lems, for a neat wrapup. 

Rounding out the bill are Texas 
Tommy and his well trained 
equine partner and the _ roller 
skating stunts of George & Ann 
Oliver. Latter set a fast pace with 
their whirls and lifts. Les Rhode 
and house orch handle the show- 
back assignments in usual top 
manner. Lary. 


Capitol, Wash. 
Washington, Jan. 24. 
Stu Erwin & June Collyer, Paul 
Duke, Wyman & White, Chai & 
Somay; “Bad and _ Beautiful” 
(M-G). 








This is a slow-moving layout, 
good in spots, bat lacking high 
points to give it a lift. Acts are 
generally geared for more intimate 
presentation, and fail to garner en- 
thusiasm in this large house. 

Headliners Stu Erwin & June 
Collyer (see New Acts) are pleas- 
ant, but not sharp enough to sock 
across footlights. Curtain-raisers 
Chai & Somay (also New Acts) do 
best of all in mitt department. 

Paul Duke's cigar and cigmagico 
is smooth and elicits audible ad- 
miration from galleries. However, 
working as he does with small ob- 
jects, it is hard for balconeyites or 
rear seatholders to see enough to 
give him appreciation he rates. 
Does best with his finale, a razor- 
blade version of the old needle 
trick. Walks off to nice mitt 
action. 

TV singers Wyman & White play 
it straight for very spotty results. 
Their style lacks the flash and lus 
tre typical of singing acts here, 
and customers respond slowly. Tee 
off with medley from “Call Me 
Madam,” a challenging choice for a 
town with fresh memories of the 
Ethel Merman-Rvssell Nype ver- 
sion. Femme member gets cus- 
tomers off their hands with a con- 
cert type presentation of “Be- 
cause” in which she reveals a range 
and quality far better than any- 
thing she shows in her duets. Add 
a little patter and brighten style to 
better results in “I Still Get Jeal- 
ous” and wind up with a tuneful 
version of “Because You're Mine.” 
Do okay, but never achieve all-out 
appreciation. Lowe. 








Servel’s ‘Show of Stars’ 
Weds Industry to Stage 
For Socko Sales Combo 


A prime example of industry’s 
all-out blending with show biz to 
peddle its 1953 models, is Servel’s 
“Show of Stars,” which launched 
two identical units last week (21), 
in New York at the Warner (ex- 
Strand), and in Boston at Han- 
cock Hall. The Broadway pack- 
age, billed as the southern com- 
pany, follows with one-day stands 





that will wind Feb. 24 in Indiay- 
apolis, with stops in Pitt, Philly, 
Washington, Charlotte, Miami, At- | 
lanta, Birmingham, New Orleans, | 
Houston, Dallas, Oklahoma City, | 
Memphis, St. Louis and Evansville | 
(Servel’s hometown). 


The “Stars” in the title refers | 
to the products rather than the | 
round actors, although the latter 
are strictly pro with some socko 
elements. There are two narrators 
who alternate on spelling out the 
blurbs at their lecturns near the 
wings, functioning as a sort of 
Greek chorus vis-a-vis the stage 
goings-on. The name in this group 
is Jay Jostyn, the w.k. “Mr. Dis- 
trict Attorney” radio emoter, and 
from the legit and TV ranks comes 
veteran actor John Seymour. 


Show is of marathon matinee 
proportiens, running from 1 to 





Show of Stars 


Servel, Inc. revue in two acts 
produced by Max Richard, directed 
by Warren Murray, script and su- 
pervision, Hicks & Greist; book 
and sketches, Murray, Sylvia Ro- 
sales; lyrics (and music for “Ice- 
Maker Ballet’), Sylvia Rosales; 
choreography, Jack Blair; sales 
vignets, Harold Greist; produc- 
tion manager, George Hoffman; 
musical director, Marco Rosales. 

With Jay Jostyn, John D. Sey- 
mour, Sonny Sparks Diane Marsh, 
Sylvia Rosales, The Servelians 
(Rosemary Anoe, Helen Drakely, 
Dorothy Juden, James Bennett, 
Don Grody, Del Horstmann), Al- 
lan Frank, Horace Smith, Charles 
Mendick, Harriet Smith, Elaine 
Joyce, Walter Cooper. Edwin 
Philips, Jean Blue, Vanida Brown, 
Walter Brooke, Kirk’ Brown, 
George L. Smith Ann Starr Rob- 
erts, Jack Blair Dancers (10), 
Showgirls (6). At Warner, N. Y., 
Jan. 20, Be. 





6 p.m., with a brief recess at the 
3 p.m. mark. The whole is a 
snappy fusion of hard selling ad- 
mixed with loads of entertainment. 
The least professional segments 
are the dramatic sales sketches, 
these being promotion vignets in 
stage insets. While the continuity 
is generally poor and the dialog 
inclined to assume overlong mono- 
logs of a speechifying sort, their 
strength resides in their direct ap- 
peai to dealers serviced by Servel 
distribs, since this is a revue for 
the consumer outlets. 
Company’s ‘Stars’ 

Company’s “‘stars” are its new 
Ice-Maker, Wonder Bar (refrig- 
eret), line of refrigerators, freez- 
ers, and air-conditioners. Show 
concentrates on these in sequence 
and displays the models with con- 
siderable interest for both dealers- 
distribs, utility outfits and real 
estate purchasing departments, 
plus such ultimate consumers as 
are in the audience. 

On the musical side, some cork- 
ing work is done by the Servelians, 
singing sextet doubling in other 
spheres, as for instance in “The 
Happiest One of All.” This is a 
high-beat terp and verse exposi- 
tion revolving around Servel’s 
frozen-food tieups that’s socked 
across by Rosemary Anoe, Del 
Horstmann, James Gordon Ben- 
nett and Don Grody, as house- 
wife, dealer, butcher and grocer. 

The top number, the mid-climax 
of Act II, is the “Ice-Maker Bal- 
let,” wherein chorus of 10 and six 
showgirls smash over the principal 
facets of the company’s extraordi- 
nary machine which makes “ice 
circles” (actually semi-circular 
cubes) automatically and continu- 
ously without trays and not re- 
quiring water-filling except mech- 
anically. Representing the various 
elements in the ballet are femmes 
carrying out themes on water, sub- 
zero cold, heat power and air, led 
by Circe, with narration by Sey- 
mour. Preceding this is a frantic 
“Icemaker” skit headed by show’s 
principal comic, Sonny Sparks (‘his 
opposite number in the western 
company is Sid Stone), supported 
by Charles Mendick, Edwin Philips 
and Allan Frank, as the pitchman, 
the shill, the mark and the gang. 

Te back the theatrical aspects 
of the Ice-Maker, the dramatic 
terpery is followed by a Servel 
film on actual workings. This is 
introduced by the company’s4 
prexy. W. Paul Jones, and sold to 
the hilt, with facile plugs by Nor- 


}much attention from the equip- 





man Brokenshire who has never 
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had a better showcase in his long 
radio and TV career. Another high- 
point, and following immediately, 
is a tasteful double entendre song 
solo by Sylvia Rosales called “I 
Cooperate,” a tuneful and promo- 
tional click. Miss Rosales has 
written the book and _ sketches 
(with Warren Murray, who's over- 
all director of the Max Richard 
production) as well as the lyrics 
rureapnewt, plus the music for the 
allet. 


Outstanding is the choreography 
by Jack Blair, whose line gals are 
foot-perfect in their patterns, as 
are the six showgirls. They bridge 
the more commercial portions of 
the revusical. 

To set off the product stage dis- 
plays during the exposition, two/| 
girl pages, both cuties but of me- 


dium height so as not to divert too 





ment, come in and out of the pro- 
ceedings at set points in the nar- 
ration. Among other clicks are 
Sonny Sparks in “The Barker of 
Servel,” a ‘“Wonderbar Musical” 
domestic sketch, Audrey Peters in 
“My Heart Belongs to Servel,” 
and the Servelians, Diane Marsh 
and the Blair Dancers in “You 
Ain't Seen Nothin’ Yet.” Marco 
Rosales, directing the pit orch, 
provides a sizzling fillip as he hops 
the stage to participate in a mambo 
with grace and agility surprising 
for his ample proportions. 

After the show, Servel, in co-op | 
with distribs in the area, provided 
a mammoth cocktail party and 
buffet feed at the Plaza Hotel, 
where the products were on dis- 
play. A similar setup will be fol- 
lowed in some 30 cities on the two- 
unit ‘route. Western company's 
itinerary after Boston encom- 
passes Cleveland, Buffalo, Chi, 
Detroit, Cincy, Kansas City, Den- 
ver L.A. Frisco, Seattle, Minneapo- 
lis, Omaha, Des Moines and Salt 
Lake City. Admission is cuffo to} 
dealers, etc. Trau. | 





Chicago, Chi 
Chicago, Jan. 23. 


Bob Carroll, The. Pitchmen 
(2), Francis Brunn, 3 Wiles, Louis 
Basil Orch; “Bwana Devil” (UA). 





Main emphasis for this _ two- 
weeker combo bill necessarily is on 


the film with its tri-dimensional 
effect. However, while void of top 
names the vaude half, in the words 
of Louis Basil, house conductor, 1s 
“an abundance of clean, whole- 
some entertainment.” Pic is bring- 
ing in a new audience; that was 
evident at first performance from 
the hearty applause for many of | 
the often-heard quips by several | 
of the turns. Also unusual was the 
large amount of femme patrons for 
an opening show. . 


Bob Carroll, handsome young 
baritone, is making his first thea- 
tre appearance here on the strength 
of a mid-hit waxing. Alumnus of 
several bands and cafes, he acquits 
himself well here, although under- 
standably nervous in his first few 
moments. He'll be tagged with Q 
Tony Martin voice-type but tha 
should do him no harm, Singer has 
full voice which he uses well, but 
could stand a change in program- 
ming which would show him off to 
better advantage. 


Carroll jumps off with “Get 
Happy,” which could easily be 
dumped for a more effective. and 
less worn tune, and then socks 
over “You Belong to Me,” being 
best in that type’ ballad. However, 
“Don’t Let the Stars Get in Your 
Eves” could also be replaced by a 
more dramatic offering as shown 
by the hefty mitt he gets on “Be- 
cause You’re Mine.” He naturally 
winds up his proceedings with his 
disk, “Say It With Your Heart,” 
for strong closer. 


The Pitchmen catch this audi- 
ence with their broken-down in- 
struments and vocal] takeoffs on 
the various band styles. Props 
which look like refugees from 
Spike Jones’ unit get laughs as do 
some of the quips, many as old as 
the fake dust that one of the men 
blows from the prop jokebook. Duo 
get a hefty mitt. 


Francis Brunn is a remarkable 
juggler who works at top pace, 
handling balls and hoops with the 
greatest of ease. That’s part of the 
rub. Routining is poor with littie 
buildup. Some of the stunts, which 
should get a big reaction are lost 
in the shuffle of the many tricks. 
He has sock control of the spheres, 
working them with his back, neck. 
feet and nose. He has a fine end- 
ing, tossing three balls aloft, while 
working two more on sticks with 
his head and whirling away with 
hoops on one leg. 

Three Wiles start the bill with 
some tap werk and imitation of 
film stars. It’s still the wooden 
soldier routine that’s standout, but 
a new touch has been added with 
some finger work on toy pianos for 
pleasant ending: Louis Basil leads 








Ice Review 











the orch neatly through the short 
45-minute presentation. Zabe. 





Vienna Ice Revue 
(EISLAUFVEREIN, VIENNA) 
Vienna, Jan. 14. 
“Eternal Eve,” a Vienna Eislauf- 
verein production in 13 scenes. 
Idea, direction and choreography, 


Will Petter; music, Robert Stolz; 
musical direction, Walter Heid- 
rich; narrators, Edith Petter, Doris 
Rost; costumes, Ella Bei. Stars 


| Eva Pawlik, Helmut Seibt; fea- 
| tures Emmy Puzinger, Lotte 
Schwenk, Susi Giebisch, Edith 


Petter, Erni Zlam, Rudi Seeliger, 
Helmut May, Bertl Capek. 





The Vienna Ice Revue, “Eternal 
Love,” has developed into a must 
with the public of the larger cities 
of Eur6épe. Lavish mounting makes 
this one the best offering ever. As 
title reveals, it underscores in 13 
scenes the supremacy, of the fe- 
male. 


Well conceived and exactingly 
executed numbers reach their 
climax with Eve Pawlik as “Sin.” 
Emmy Puzinger and Rudi Seeliger 
in “Female Weapons,” Edith Pet- 
ter as “Madame Pompadour,” with 
Helmut May as “King” and Lotta 
Schwenk, as “Gypsy.” Helmut 
Seibt is at his best as “Mephisto.” 
Susie Giebisch opens with a fine 
solo. * 


Humor is at its best in a parody 
of selecting ‘Miss Universe,” 
wherein Bertl Capek (a_ real 
Grock of the ice), H. Smely, F. 
Ritz, F. Penitz and W. Litto do 
their hilarious parts. The skating 
maniacs, Erni Zlam, W. Litto and 
Helmut May, see to it that there 
is no dearth of daredeviltry. 


Contributions by the ice ballet 
punctuate the show. Costumes are 
dazzling. Will Petter, who con- 
cocted the idea, directed the show 
and supervised the choreography, 
has put strength in every detail. 
The Robert Stolz music receives 
top-drawer treatment. Any tune es- 
sayed brings cheers at the start 
and ovations at finish. It is a 
continuous flow of sock melodies, 
fitting all times of history (show 
starts with Garden of Eden and 
ends up in. Vienna of today) and 
all parts of the globe. 

Theme song, “L’Amour,”  in- 
spired Stolz to a beguine when he 
was in his composing best mood. 

Maas. 











Threaten Agencies 


a= Continued from page 49 


impossible for them to find work 
for all but high-salaried acts and 
the low-earners would be the 
principal victims of this law. Com- 
mission men aver that the offices 
would be losing money every time 
itemade a pitch on behalf of a low- 
salaried act. It takes more time 
and effort to sell a smallie than 
it does an expensive headliner, 
they declare. 


The agencies have long tried to 
amend the 5% commission limit. 
For several years running a series 
of bills was introduced in the 
N. Y. Legislature to hike the limit 
for theatrical agencies to 10%. 
One year, the Condon measure 
was introduced. In 1943, the Con- 
don-Ostertag bill was put forward 
in the Senate and the Assembly, 
but couldn’t get final passage be- 
cause of the representations of 
the Associated Actors and Artistes 
of America which sent deputa- 
tions to Albany to protest the 
measure. 


The danger in the prevailing 
situation was emphasized in a 
U. S. Supreme Court decision of 
some years ago in the. Nebraska 
Flour Mill case. The court ruled 
in that instance the state had a 
right to limit the commissions 
that can be charged by employ- 
ment agencies. 


‘Not Germane’—Katz 


Jack -Katz, attorney for Artists 
Representatives Assn., organization 
of talent agencies, stated that 
agencies maintain management re- 
lations with their clients. Con- 
tracts between an office and a per- 
former or band call for consider- 
ably more than merely routing him 
into a series of jobs, he said. Thus, 
Katz feels the provisions of the 
current state law limiting commis- 
sions would not be germane as ap- 
plied to the percenteries. 

Burden of proof whether a con- 
tract is a booking or management 
pact Will necessarily be decided on 
the merits of each case and costly 
litigation will probably result in 
most every instance where an act 
decides to stand on strict interpre- 
tation of the N. Y. State law. 














ies 
x i, 
+ 
on. 
ioe) 
Tf 


sani 


incense Me i pis a o Butts 
% ~ wane: <e; = - 





























iyi SRY au ASST Nanas iit Ra 
- ¥ ip -0 age . Ya 


At en prt, PY 








s 








56 LEGITIMATE VARIETY Wednesday, January 28, 1953 
Plays Out of Town Lesit Bits Plays on Broadway 
Touchsiene strangely quiescent production The Crucible son; Raymond Bramley jis skill- 


Philadelphia, Jan. 22. 


Elaine Perry presentation ,of drama in 
two acts (six scenes) by William Stucky. 
Features Ian Keith, Ossie Davis, Josh 
White, Jr., Paul McGrath. Directed by 
Hale McKeen. Setting designed and 
lighted by George Jenkins. At Locust St. 
Theatre, Philadelphia, Jan. 22, '53; $3.90 
top. 


Aunt Emma ......cessseess Evelyn Ellis 
Dr. Joseph Clay ....+...- . Ossie Davis 
Cathy Roberts ....... Patty McCormack 


Jimmy Clay .eseeeeses JOSH White, Jr. 
Maj. Robert Spaulding ....... lan Keith 
Dr. Gwendolyn Taliafere .... Ann Dere 
Rev. Ronald Thompson .... Guy Arbury 
Langdon Spaulding . . Paul MeGrath 
Charles Tutwell .......65+,+5 Carl Low 








Easily top competitor so far dur- 
ing this 1952-53 legit season in 
Philly in the field of straight 
drama is this first play by a Louis- 
ville newspaperman. “Touchstone” 
came in here quietly and without 
fanfare, hence fitting into the role 
of a sleeper, with the firSt-night 
audience giving it a rousing hand. 

“Touchstone” has, with one pos- 
sible exception, honestly and log- 
ically motivated” characters, and 
they do-and say, for the most part, 
just what these men and women 
might be expected to do or Say. 

Primarily, “Touchstone” is a 
story of one person's deep and| 
abiding faith and the reactions of | 
other and _ supposedly mature | 
minds te that faith. Putting it an-| 
other way, it is the story of a} 
minor miracle that all but disrupts 
a community “somewhere in the 
horse country of the Upper South” 
(presumably the author’s home 
state of Kentucky). Action all 
takes place in the home of Maj. 
Robert Spaulding, middle-aged, 

ractical-minded member of the| 

orsey gentry, whose greatest 
pride and joy is his tiny orphaned 
granddaughter. 

In the household also is Jimmy 
Clay, young Negro and son of a 
kind of ward of the major, who 
has become a prominent doctor in | 
a nearby city. It is Jimmy who 
has the faith and Jimmy who is 
responsible for the minor miracle 
when he announces to the ‘grown- 
ups that he has had a series of 
visions in which “a lady” appeared 
to him and talked to him. Among 
her messages, according to the 
boy, is one that the stream which 
borders the town and is commonly 
reputed to be polluted has not 
only been cleansed but now pos- 
sesses curative and miraculous 
powers. 

In the midst of this, the tiny 
granddaughter is stricken with 
virus and is near death. In a tre- 
mendousiy moving scene her affec- 
tionate playmate, the Negro lad, 
carries her out ot the house and) 
would have immersed her in the 
stream if the minister had not in- 














| his home, beaten and soaked in| of the YM & YWHA, New York. 





terfered. The chiid’s death—not, 


however, caused by the small boy’s ; 


actions—leaves the major heart- 
sick and bereft, but in a compas- 
sionate and moving final scene, he, 
unbeliever as he is, tells Jimmy to) 
keep his illusions and his vision | 
with the beautiful lady. Jimmy 
and his father are to leave for the! 


city but there is no bitterness any, 


more 


Hale McKeen has done an ace. 
job of direction—easily the sea-| 


son’s best seen here, 

The cast, too, is very much on 
the credit side. 
arduous ro 


major and Ossie Davis is dignified 


and imovressive as Jimmy’s father, | 
noted Negro doctor. A femme doc- | 
tor — a particularly interesting | 


character—is well 


layed by Ann 
Dere, and Evelyn 


llis as an o'd 


as the granddaughter and Peul 
McGrath as the major’s politically- 
minded brother, all stand out. 


probably the 
acterization. 
with its sporting prints, pictures of 
race horses, etc., is extra good. 
Waters. 


The Empecer’s Clothes 


Detroit, Jan. 23. 
Robert Whitehead production (tin asso- 
ciation with Playwrights Co.) of droma in 
three acts by George Tabori. Stars Lee J. 
Cobb; features Maureen Stapleton. Bran- 
don de Wilde, Anthony Ross, "smond 


lay’s weakest char- 





Knight. Directed by Harold Clurmen. | 


Settings by Lester Polakov: coxtuines, 
Ben Edwards. At Wayne VU. Theaire, 
patron. Jan, 23, '53; $3.60 tov. 


Elek i eeencebeces 

UU arrears Maureen Svapleton | 
MEEED Chéveaessooctas Brancon de Wilde 
Dn sibs ong duas cas eke Anthony Ross 
EP errre .» Tamara Daykernanw. 
The Baron smond Knighi 


Ast Rottenbiller Brother . Michael Stron-: 
2nd Rottenbiller Brother.... Mike Kellin 


BONS GNI. 45680 40.0b 004 burs Philip Rodd 
Mr. Schmitz ....>.. Howard H. "Necker 
Mrs. Schmitz ........... Nydia Wesimn 
Man Without Shoes ...... David Clarke 
Pr Sees Hee Richard Case 
Neighbors. Janet Brandt, Frances Brown 
DRG cccctecedsbeadecé Alan Rich 
PEND: evens egawden< John Anderson 





There was some promjse, as 
“The Emperor's Clothes” unfold. d 
for the first time, that George 


Tabori’s new plsy would soar to’ 


dramatic heights. But there was 
no —_ fulfillment. The wordy, 


| of rehearsals accomplished for the | garden’s 


Josh White, Jr.;' 
does a remerkable job as the little. 
colored boy, Jimmy, and it’s an! 

is. Tan Keith is effec-| 
tive and wisely chosen as the) 


mammy, little Patty McCormack | Whose husband, Harald Bromley, 


| 


|lines and manages te-make her, tive secretary for Bloomgarden. 


| , : 
is not McGrath's fault that he is| part count up, but it’s going to take 


eorge Jenkins’ set, | 
;rebound from an unhappy child- 


Lee J. Cobb! 








falls completely flat, with an end- umont, general man- 
ing which is—to put jt mildly—| Mush Beaumon» gentte cti 
incomprehensible ager of the London production 

The potentials for a good play | firm, H. M. Tennent, Ltd., returned 
are contained in the plot—ideal-|to England last week after a “suc- 
ism-pacificism-poverty vs. totali-| cessful” business trip to New York, 
tarianism-brutality-wealth — and “successful” being, in avoiding 
in fine performances by Lee J.! the press, ducking calls during the 
Cobb, Maureen Stapleton and! day ah ome — and 
young Brandon de Wilde. at night at his hotel... The Amer- 

The story is of an idealistic for- | ican National Theatre & Academy 
mer schoolmaster (Cobb), who has | Will ee is eS 
turned to proofreading American |" Of the four rers, . 
cowboy novels to support his nev- | by ——- = — a Ba < 
rotic wife (Miss Stapleton) and enti oe is hel ao ps Ba the 
their precocious 10-year-old son | ¢ — f “Carnival ”* the mu- 
(de Wilde). The setting is Buda- | dak vention a “Carnival in Flan- 
pest, 1930, when the police state | ders,” ‘which is booked for his 
was forming. The imaginative | Ziegfeld, N. Y. 


son’s wild tales, combining his/ Because of the theatre shortage | 
father’s former heroics as a fiery | there, Tom Arnold and Jack Hyl- | 
liberal speaker and the adventures /|ton have postponed their London 
of American cowboys, gets the} production of “Pal Joey” from 
father in trouble with police, who! March until next September .. . 
suspect him of plotting against | Herman Bernstein, general man- 
the state. ager for Leland Hayward, planed 

The father is completely cowed | to the Coast and back last week to 
by the police and is willing to do | ook over theatre facilities for pos- 
anything to win their mercy. He | Sible use of the onstage swimming 
would even have his son com-| P00! in an Edwin Lester produc- 
mitted to a mental institution in a of “Wish You Were Here” . . . 
order to save his own neck. Yet, n exhibit of scenic designs by 


at the end, the father returns to/} ao ge ogg i clay Beye <P pase 








blood, with the startling announce- | 


ment that he has regained his| . : 
: , | Jay Lerner-Frederick Loewe musi- 
idealism and courage and had de- (eal version of “Pygmalion” that 


figd the authorities. The famiy | the Theatre Guild announced for 
is reunited as the curtain descends. | production this season? . .*. Peter 
Anthony Ross is effective aS | Harris has taken over as the un- 
Cobb’s brother, who maintains his | dergrad editor in “Male Animal,” 
liberalism despite all threats. Es-.| succeeding John Gerstad, who left 
mond Knight is nicely cast as the | Monday (26) for London to repeat 
aristocratic rejected suitor. The) his original staging for the West 
two parts which could be elimi-| End edition of “Seven Year Itch” 
nated without affecting the plot|...- Joe Shea winds up Saturday 
are those of Granny (Tamara Day- | {31) as advance man for “Mister 
karhanova) and Mrs. Schmitz! Roberts,” which ends its tour Feb. 
(Nydia Westman), Tew, {7 in Washington. 
S _— con go plays the lead 
in the touring “Gentlemen Prefer 
The Fourth Degree Blondes,” under management of 
Harald IE ne <a Tay a yamond wie yt (Pa.) pro- 
<a 7 ucer . .. Anne Sloper has been 
in three acts by Jane HinGhester Morris. | admitted to overall membership in 
Haila Stoddard. Directed by Bronriey. At | the pressagent chapter of the Assn. 


Ss *s Hillt Theatre-in-the-round 
ag Ry 8 Setvedere Hotel, Balti- of Theatrical Press Agents & Man- 


Whatever happened to the Alan 


Kermit Bloomgarden production of 
drama in prolog and three acts by Ar- 
thur Miller. Features Arthur Kennedy, 
Walter Hampden, Beatrice Straight. 
E. G. Marsha Staged by Jed Harris; 
scenery, Boris Aronson; costumes, Edith 
Lutyens. At Martin Beek, N. Y., Jan. 22, 
°33; $4.80 top @6 Friday, Saturday nights 
and opening), 

Betty Parris .......0-- Janet Alexander 
WEL. di vagdnccastoeee Jacqueline Andre 
Rev. Samuel Parris .... Fred Stewart 
Abigail Williams ....Madeleine Sherwood 


Susanna Wallcott ...... Barbara Stanton 
Mrs. Ann Putnam .. .. Jane Hoffman 
Thomas Putnam ...... Raymond Bramley 
Mercy Lewis ...ccccees- Derothy Jolliffe 
Mary WarreR ccccccccce::: Jenny Egan 


John Proctor ....ee0-5. Arthur Kennedy 


Rebecca Nurse seseeses:-: Jean Adair 
Giles Corey ...csseseess Joseph Sweeney 
Rev. John Hale ....-«...- E. G. Marshall 
Elizabeth Proctor ..... Beatrice Straight 
Francis Nurse ......+...- Graham Velsey 
Ezekiel Cheever .......- Don McHenry 
John Willard .....sece:; George Mitchell 
Judge Hawthorne ..... Philip Coolidge 
Deputy-Gov. Danforth ..Walter Hampden 
Gareah Geod ccccccccsececs Adele Fortin 
TRODRIS ccccececvecacscces Donald Marye 





“The Crucible” is a powerful, 
gripping and arousing play. The 
Arthur Miller drama about the 
witch-scare and persecutions in 
1692 Salem held its first-night au- 
dience at the Martin Beck last 
week enthralled, and it drew ap- 
plause and cheers after the prolog 
and each act, with a genuine ova- 
tion at the final curtain. 

It should be a substantial run on 
Broadway and is a prespect for the 
road, although its four sets and 
large cast will be limiting factors. 
Also, it is a “tough” play, a relent- 
less drama that forces an audience 
co face unpleasant facts. Despite 
its suspense and story strength, it 
is unlikely picture material, at 
least in the current atmosphere of 
Hollywood, but it may conceivably 
be filmed at some future time. 

“The Crucible’ is the sort of 
play that will (and, indeed, already 
has begun to) provoke lively dis- 
cussion and perhaps controversy. 
It is not light entertainment for 
diversion seekers, but a remorse- 
iless story that stirs an audience 
to an almost hysterical pitch and 
sends them from the theatre to ex- 
change excited ideas and argu- 
ments. 

The play is a-bit of history set 
on the stage. Although it has ob- 
vious application today, it appar- 
ently avoids distorting historical 
fact to suit any particular political 
slant. None of its characters 
mounts a soapbox or harangues 








more, Jan. 20, 33; $3.20 top. agers, and will do the advance for 
Alice Williston coed eeese PR Ry. the N. Y. City Ballet . . . The Hot 
ose OlIMAr ...+sceeee- . > 4 FY 
Captain Benjamin ... Donald McClelland | Air Club will hold its 54th annual 
eee opeeeeee Thomas Mallory | Midwinter meeting Feb. 7 at the 
Captain Mullaney .....-+. James Gregory | Lambs, N. Y. 
Nick Lucca .....ssccccessss Martin Rudy : - 
Tom Corwin .....sseeeeeees Rudy Bond | , eo a will direct 
Sergeant Denver .....+.+++ a inter | an co-produce with Walter 
5 i MZ wccccee:: *s Byrd | “ 
eg gnemenegellpeie ac ‘Morris | Chrysler, Jr... “On Earth As It Is 
Henry Pollock | soevseuceses Angus po] in Heaven,” Eva Le Gallienne’s 
Saul Mendelsohn ...++..++- esse Jacobs} - ‘ . 
Doris Quimby ....seeeees+. Elaine Swann | adaptation of the Richard Thiber 
Mes. Salerno ..........--- Penny Santon} ger-Jean Mercure current Parisian 
Jimmy Sslerne a Warren Lee Terry | hit, with Victer Francen as star 
Wrank Albany .........-+- Sidney Plotkin | % “Bs a6 
Lucius Buckmaster ..... Vaughn Taylor | %. Peter Glenn has acquired To 
SE i450 ened see John O'Shaughnessy Cc ~y ba BR Te by Press- 
Kerrigan ..cccccccsccess eorge Jansson | agen e Si 
Scalsi ..sscccess Gdevedesee Ken Calfee 8 csy ps, and plans a 


oe ‘t-Hewitt SPring production with Richard 
ee EP ere rrrr ©. Telbert-H vit) Whort staging snd “eenees Ween 
This is a murder mystery with a the tentative lead see Ken Parker's 
Freudian twist, to point the zeal| Production of “Three in One” 
for justice in the heart of an| Opens Feb. 5 at Jan Hus House, 
altruistic assistant prosecutor up| N. Y. The triple-bill will include 
against an ambitious boss who, “Star Minded,” “A Cup of Tea 
wants convictions and publicity; 2nd “Once Over Lightly. 
above all else. In the short stretch Jack Schliissel is Kermit Bloom- 
business manager on 
limited projection via arena pre-| “The Crucible,” with Sam Han- 
sentation here, it doesn’t come off.| de‘sman company manager, Jim 
Chester Morris, as the well-mean-;| Proctor pressagent, Merle Debus- 
ing assistant district attorney, re-| key associate, Maxine Keith radio- 





sorting to actual reading from aj} tele rep, Del Hughes production | 


script in several scenes, doesa’t| stage manager, Leonard Patrick 
build a believable characterization, | stage manager, Ponald Marye as- 
and most of the rest of the parts| sistant, Richard A. Raven produc- 
are stereotyped cop-and-robber | tion master electrician, Lisa Jalo- 
guys. Much more secure in the; wetz assistant to designer Boris 
femme lead is Haila Stoddard,| Aronson, Evelyn Erb assistant tp 


directed with aim_toward Broad-| Berrick assistant to stager Jed 
way production. She knows her! Harris and Anne Gordon execu- 


Beverley Bozeman takes over 
next Monday night (2) as Gladys 
Bumps in “Pal Joey,” succeeding 
Nancy Walker, who is withdrawing 
because of approaching mother- 
hood. The role was originally 
one ee in this revival by Helen 
Gallagher, who withdrew for her 
starring assignment in the incom- 
ing, “Hazel Flagg.” June Havec 
played the part in George Abbott's 


a major job to whip it all into pay- 
It’s a story of a nice gal on the 


hood and marriage, gone careless 
and promiscuous in a Greenwich 
| Village apartment, and now hav- 
| ing an affair with an underworld 
| bigshot. In a drunken rage, fering 
' the a . of aoe —- A... on 
respectable regard an onest ai- ‘ ” 

_ fection, she kills an old friend who | a. we ace on Se 


suumbles on the affair. | os 
The district attorney wants ac- | Yesterday (Tues.), about establish- 


é : ing a resident acting company in 

tion. The finger is on the gal, but ‘ 
(Contianed. sh page. 38). New York, must have been written 
nation is’ required to be extin- 


Shows in Rehearsal guished” . /.. Joseph T. Shipley, 


Keys: C (Comedy), D (Drama),} drama critic for the New Leader 
CD (Comedy-Drama), R (Revue),}| mag, who also reviews Broadway 
/'MC (Musical Comedy), MD (Mu-| shows for radio station WEVD, 
| sical Drama), O (Opera). New York, will now be heard 
' Tuesdays-through-Fridays, discuss- 
| “Camino Real” (D)— Cheryl ing books and plays on non-pre- 
Crawford, Walter P. Chrysler, Jr.,' miere nights ... The New Drama- 
prods.; Elia Kazan, dir. | tists Committee will have a staged 

“Love’s Labour’s Lost,” (D)— | showing Feb. 11-12 of Norman 
N. Y. C. Drama Co., prod.; Albert | Lessing’s “Citizen,” at the Palm 
_Marre, dir.; Joseph Schildkraut,' Garden, N. Y. 

Meg Mundy, stars. ; Robert Colby and S. Brooke 

Certain Joy,” (D) — Kermit, White announce a forthcoming 
_Bloomgarden, Thomas Hammond, | production of “On Cobweb Twine,” 
' prods.; Danie] Mann, dir. iby Anna Marie Barlow . 








wartime notice about the “illumi- 











costumer Edith Lutyens, Shirley} 


by the same guy who worded that |! : : , 
(ing judge without saving doubts | 


the audience. 
| But just as in “All My Sons” and 
|*Death of A Salesman,” Miller 
j}never sidesteps an issue or a big 
| scene, so the play gets to the guts 
of the witch-hunt evil, and when 
{the characters are embroiled in 
| conflict, their passion is aroused 
and they say what they mean and 
| feel with vehemence. 
| Even so, “The Crucible” has 
;some serious limitations, both as 
|drama and boxoffice draw. For 
‘one thing, it is overwritten, nota- 
bly in the prolog. More important, 
the play seems to be the expres- 
sion of an idea rather than the 
story of any single person. It is 
the story of one person, admittedly, 
; but somehow that person gives the 
| impression of being primarily the 
| representation of the author's 
; thesis, rather than an individual 
| in his own right. 
It is as though Miller first had 
‘the theme of the play, and then 
|} created his leading character to 
personify it. So the hero doesn’t 
quite become an independent en- 
tity on his own. Thus. while the 
story dramatizes how an innocent 
man, convicted of witchcraft, re- 
fuses to go through with a false 
confession to save his life, the 
principle involved seems almost as 
alive and personal as the man. 
“The Crucible” is admirably 
produced. Jed Harris has staged 
the play forcefully, although oc- 
casional scenes do not come over 
with complete clarity, and a few 
of the actors revert every now and 
then to stereotype mannerisms. 
As the helpless victim of religious 
persecution (which the author 
cleverly shows is frequently in- 
spired by personal malice and 
greed), Arthur Kennedy gives per- 
haps the most positive, expressive 
performance of his career thus far. 
Walter ilampden is properly ruth- 
less as a self-righteously aveng- 








lof his own wisdom, 


| Beatrice Straight is touching in | 


the somewhat inarticulate and not 
entirely plausible role of the 
mariyr’s wife; E. G. Marshall is 
lucid as the zealous preacher who 
realizes too late the holocaust he 
has stirred up; Madeleine Sher- 
wood, who replaced Cloris Leach- 
man during the tryout, is expertly 
malignant as the accuser who 
sends innocent people to the gal- 
lows, and Jenny Egan is believably 
hysterical as an unwilling accom- 
plice. Also, Jean Adair is superb 
e a saintly victim; Fred Stewart is 
effective as a mean-minded par- 











fully avaricious as a churchman 
not above profiting by the victims’ 
plight, and Joseph Sweeney is ace 
ceptable as a talkative old duffer 
who turns out to combine shrewd- 
ness with indomitable courage. 
Boris Aronson’s scenery sug- 
gests stark New England sim- 
plicity with an ominous atmos. 
sphere, and Edith Lutyens’ cos. 
tutmes seem appropriate. Pro- 
ducer Kermit Bloomgarden ap- 
pears to have a major hit in “The 
Crucible.” Hobe, 


The Fifth Season 


George Kondolf production (in associa- 
tion with Sherman S. Krellberg) of com- 
edy in three acts (five scenes) by Sylvia 
Regan. Stars Menasha Skulnik and Rich- 
ard Whorf; features John Griggs, Phyllis 
Hill, Augusta Roeland, Norman Rose, 
Nita Talbot. Dick Kallman. Lois Wheeler. 
Staged by Gregory Ratoff; setting, Sam 
Leve; costumes supervised by Edythe Gil- 
fond. At Cort, opening Jan. 23, °53; $4.80 
top ($6 opening night). 


Ruby D. Princ@® occccececes John Kullers 
ERP eee Nita Talbot 
Lorraine McKay ......++«+-- Phyllis Hill 
eae Norman Rose 
Max Pincus _.....cccscs Menasha Skulnik 
Johnny Goodwin ......:. Richard Whorf 
Frances Goodwin ...... Augusta Roeland 
Marty Goodwin ....cseees: Dick Kaliman 
Miriam Oppenheim ......-. Lois Wheeler 
Dolores Saree... Be 
The Redhead Model ........ Midge Ware 
The Brunette Model ...... Carolyn Block 


WES LOWS. a6 sac cccessacs John Griggs 





For years Menasha Skulnik has 
been a star of the Yiddish-speak- 
ing theatre, and for years Broad- 
wayites have been journeying 
downtown to Second Ave. to see 
this broad little comic with the ex- 
pressive, confused kisser. On 
Friday night (23) Skulnik repaid 
the courtesy, for he came uptown 
in -a comedy by Sylvia Regan 
called “The Fifth Season,” which 
debuted at the Cort in a tasteful 
production by George Kondolf that 
has been artfully directed by Greg- 
ory Ratoff. Mostly because of the 
sock comedy pleying of Skulnik, 
“Season,” which is about the Sev- 
enth Ave. garment industry, is, to 
a considerable extent, an hilarious 
evening in the theatre, however 
broad the situations, the jokes and 
one or two performances. It should 
be.a moderate b.o. hit. 


As goes Skulnik, so goes the 
play, and it’s fortunate he is on 
most of the time. Ratoff has di- 
rected the comic apparently in 
much the same manner that Ratoff, 
the actor, might well have played 
the character of Max Pincus, of 
Goodwin & Pincus, the tailor who 
by his hard labors has become a 
partner in his own wholesale gar- 
ment house. It is a racy comedy 
too thin to be taken seriously with 
its almost vaudeville-like  situa- 
tions, with Skulnik the traditional 
comic and Richard Whorf, as his 
partner, the very able straightman 
with a propensity for changing his 
$150 suits at the drop of a femme 
buyer. 

It is a revelation that Skulnik 
could relegate the broad manner- 
isms of Second Ave. and play legit 
as he does most of the time in 
“The Fifth Season,” which, inci- 
dentally, derives its title, in the 
parlance of the industry, from the 
five seasons that govern the gar- 
ment trade: fall, winter, spring, 
summer—and slack. In the third 
act, when the writing has practical- 
ly fallen apart, Skulnik resorts to 
some of the sight and sound gim- 
micks by which Yiddish theatre- 
goers-recognize him, but they are 
out of place uptown. He is a very 
good legit comedian; he should 
play it legit on Broadway. 

Specifically, Miss Regan’s play 
deals with the trials of a garment 
house that is having its ups and 
downs. Goodwin & Pincus latch 
on to a big retailer with an eye 


(Continued on page 60) 
Scheduled B’way Openings 


“Touchstone,” Music Box, Feb. 3. 
“Love’s Labour’s Lost,” City 
Center, Feb. 4. 
7 ee Clothes,” Barrymore, 
eb. 9. 
“On Borrowed Time,” 48th St. 
Feb. 10. 
“Hazel Flagg,” Hellinger, Feb.11. 
“John Brown’s Body,” Century, 
Feb. 14. 
“Josephine,” no theatre set, week 
of Feb. 16. 

“Maggie,” National, Feb. 18. 
Pe esrccial City Center, Feb. 
“Picnic,” Music Box, Feb. 19. 
“Wonderful Town,” Winter Gar- 

den, Feb. 25. 
“Merchant of Venice,” City Cen- 
ter, March 4. ’ 
“Certain Joy,” Playhouse, March 


5. . 

“My Three Angels,” no theatre 
set, week of March 16. 

“Camine Real,” no theatre set, 


March 19. 
no theatre set, 
March 25. 
“Masquerade,” no theatre set, 
April 2, 
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Roz Russell’s Substitute Takes 
‘Town Through New Haven Week 


New Haven, Jan. 28. 


Premiere stopover of “Wonder- 
ful Town” last week brought a bit 
of rapid-fire emergency casting to 
the Shubert stage when illness 
forced Rosalind Russell out of the 
show after a single opening night 
performance, 

With production per se not com- 
pletely set, they hadn’t gotten 
around to the matter of breaking 
in an understudy for the star. Con- 
sequently there was no one ready 
to step in when doctors ordered 
Miss Russell to bed. 

More or less out of a clear sky, 
opportunity was offered to Patricia 
Wilkes, of the ensemble, to cram 
for the role and be up in the part 
for a Wednesday night resumption 
of show, following shift of Wednes- 
day matinee to Thursday. 


After concentrated rehearsal, 
Miss Wilkes, whose last musical ap- 
pearance waS as companion to 
Lorelei in the road troupe of “Gen- 
tlemen Prefer Blondes,” took over 
for the Wednesday show and drew 
an ovation for the job she turned 
in, It was a remarkable chore at 
short notice. Her achievement not 
only prevented a stiff loss at the 
b. o., but it also enabled producers 
to proceed with polishing the 
show. 

Word of the understudy click got 
around fast, with the result that 
ticket cancellations for the six per- 
formances that Miss Wilkes played 
were negligible. 


Fearing a spread of the attack 
which had laid Miss Russell low, 
entire troupe was later subjected 
to medical examination. 


Although out for balance of 
week, after Monday preem, star 
was able to rehearse briefly in her 
hotel suite by the weekend, with 
prospects that she would be able 
to open as skedded for Boston. 


Production was still undergoing 
changes as it pulled up stakes here. 
Major switch involved dropping of 
ballet for opening of second stanza. 
It was regarded as not in keeping 
with balance of show. Couple of 
new scenes are being written, also 
an added song for Miss Russell. 


Raves for ‘Summer’s’ Page 
Tag Tele as ‘Off Limits’; 
Actress Upped to Star 


Geraldine Page, who drew criti- 
cal raves last week in her Broad- 
way debut in “Mid-Summer,” at 
the Vanderbilt, N. Y., is shunning 
all bids for TV appearances. Idea 
of the management is to capitalize 
on the expected public curiosity 
about the hitherto unknown ac- 
tress, 

Young player, who was upped to 
star billing Monday (26), is not 
only nixing invites for interviews 
on tele, but is also turning down 
offers for guest appearances in 
dramatic programs, for some of 
which substantial fees have been 
mentioned. According to Saul Rich- 
man, pressagent of ‘““Mid-Summer,” 
anyone who wants to see Miss Page 
will have to attend the legit show, 
instead of merely tuning in a TV 
stanza, 

Angle on Miss Page's elevation 
to stardom is that film actor Mark 
Stevens, who was co-featured above 
her, has also been given star bill- 
ing, with his name still preceding 
hers. Explanation is that Stevens’ 
contract specifies that no one can 
be billed above him. So although 
he got only moderate reviews in 
the play, it was necessary to boost 
him to stardom it ordet to. star 
her. Technically, Stevens could 
have refused to allow Miss Page 
to be starred, but he reportedly 
okayed it provided he retained top 
billing. 

Although the play itself received 
brushoff notices, Miss Page drew 
the most spectacular individual 
raves for any debut performance 
in memory. 


Equity Library Coast 
Setup Okayed by Council 


An Equity Library Theatre set- 
up will be tried on the Coast, at 
least on an experimental basis of 
four plays. Approval of the project 
Was voted last week, after a Coast 
group had proposed to start it. 

Council of Equity allocated $2,- 
500 for the operation, and the 
Chorus Equity council added $500. 








a 
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L’ville Al Fresco ‘Madam’ 
Nixed Because of Pic 


Tentative plans for a production 


of “Call Me Madam” this summer | 


as part of the outdoor season at 
Louisville have been dropped. 
Hitch is the forthcoming release of 
the film edition of the Irving Ber- 
lin-Howard Lindsay and 
Crouse musical, with Ethel Mer- 
man in her original starring part. 
Among the shows so far set by 
Dennis Du For are “Kiss Me, 
Kate,” with Patricia Morison in her 
original co-starring role; ‘“Sweet- 
hearts,” with Gil Lamb, and prob- 
ably “Louisiana Purchase” and 
“Firefly.” Edward Clark Lilley 
will return as stager, with William 
Holbrook choreographer. 


Jeanmaire May 


Fit Into ‘Tights 


Rene Jeanmaire, French baller- 
ina featured in the “Hans Christian 





Pink Tights.” He plans a produc- 
tion next fall of the operetta with 
score by the late Sigmund Rom- 
berg, lyrics by Leo Robin and book 
by Joseph Fields and Jerome Cho- 
dorov. 


The dancer, currently in Paris, 
told Traube via _ trans-Atlantic 
phone yesterday (Tues.) that she is 
interested in the project ard will 
discuss it on her arrival in New 
York in about two weeks. Miss 
Jeanmaire, who sings and speaks 
English fluently, made her Broad- 
way debut two seasons ago with 
Roland Petit’s Ballets de Paris. 

Traube, whose production of 
“Time Out for Ginger” (in part- 
nership with Gordon Pollock and 
Don Hershey) is current at the 
Lyceum, N. Y., with Melvyn Doug- 
las as star, is also planning the 
presentation next season of “Love 
Story,” by Victor Wolfson, and 
“His and Hers,” by Michael and 
Fay Kanin. His touring edition of 
John van Druten’s “Bell, Book and 
Candle,” with Joan Bennett and 
Zachary Scott costarred, is split- 
ting the current week between 
Hartford and New Haven. 


GROUCHO DOING ‘TIME’ 
AGAIN IN STOCK HOUSE 


Hollywood, Jan. 27. 

Groucho Marx has agreed to his 
second legit appearance in eight 
months—a one-week stand in Palm 
Beach, Fla., starring in “Time for 
Elizabeth,’ which he wrote with 
Norman Krasna. He did it last sum- 
mer at the La Jolla (Cal.) Play- 
house, to SRO business. 


Palm Beach production is slated 
for March 9-16. He'll prepare sev- 
eral “Bet Your Life” radio and 
television shows in advance, so that 
he can be away several weeks and 
get in a side trip to Havana in ad- 
dition to the legiter. 


Yurka-‘Cord’ Bows Legit 
Setup in Philly Suburb 


Philadelphia, Jan. 27. 


«Broadway-tinged legit made its 
debut in a suburban setting here 
last night (26) when the Penn Val- 
ley Play Series offered, as its open- 
ing production, Blanche Yurka in 
“The Silver Cord” in the Penn 
Valley School Auditorium. 
Project is .backed by wealthy 
suburbanites here to stir lagging 
interest in “living theatre,” with a 
committee of 30 headed by Mrs. 
Charles G. Berwind. Broadway 
names on the advisory committee 
include George Kelly, Theron 
Bamberger, Ezra Stone, all former 
Philadelphians, and Alfred Drake. 
“Silver Cord” plays Monday 
through Saturday night with a 
$3.90 top. It will be followed with 
productions during the weeks of 
Feb, 23, March 23 and April 20. 
Fourth production will be given in 
conjunction with a festival hon- 
oring George Kelly and will fea- 
ture the playwright’s “Philip Goes 











Forth.” 
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'1,800-seat heated tent when suit- 
Andersen” film, is being sought by | 
Shepard Traube for “The Gir] in | 





No Picnic 

Ralph Meeker, featured in 
“Picnic,” currently trying out 
at the Hanna, Cleveland, gar- 
nered some unexpected pub- 
licity Saturday (24) when the 
lead panel of Al Capp’s “Li'l 
Abner” strip for that day 
made reference, as part of its 
current storyline, to P. Ralph 
Meeker, owner of film theatre, 
landing a one-year jail sen- 
tence for an alleged publicity 
prank, 

Capp, a friend of Meeker’s, 
disclosed that the use of the 
actor’s name was intentional, 
with the P. just thrown in to 
make the similarity in names 
less obvious. 


Arena Shows For 








Usual Theatre Shortage Crimping 
B'way, But Operators Grumbling 





Heavy ‘Picnic’ Set Delays 
Cleve. Opening One Day 


Cleveland, Jan. 27. 
Coming in from St. Louis for its 
third road stand, the Theatre 
Guild’s ‘Picnic’ troupe had to 
postpone its opening at the Hanna 
ifrom Monday (25) to tonight 
(Tues.), because of difficulties in 





|} hanging the elaborate scenery. 


Set consists of two complete 
houses with a huge backyard, all 
ernploying more pieces of scenery 
than were used in “South Pacific,” 


. | according to Jo Mielziner, scenic 
School Lo hair | designer. Headed by Ralph Meek- 
9 hg : er, Janice Rule, Peggy Conklin and 





Tour of the concert and college 


Eileen Heckart, the company ar- 
rived Sunday (25) with technicians 


circuit next fall and winter is|who worked steadily up to this 


being planned by St. John Terrell 
for his mobile arena productions 


of “Show Boat” and “Gentlemen | Logan, who directed 


Prefer Blondes.” Bookings are now 
being set through the midwest, | 
south and New England by Harold | 
Shaw, formerly with National Con- | 
cert & Artists Corp. 

The two musicals will be toured 
by motor, playing indoors in large 
arenas and auditoriums and in the | 
able buildings aren’t available. A 
portable arena stage, 21x26 feet, 
will be used for all engagements. 

The project, which had a pre- 
liminary tryout last summer at the 
Texas State Fair, Dallas, is an out- 
growth of Terrell’s Music Circus 
at Lambertville, N. J. 


Here’s One Guy Who Heeds 
Cry of ‘Author! Author!’; 
‘Crucible’ Credit Snarl 


Arthur Miller, whose “The Cru- 
cible’ premiered last Thursday 
night (22) at the Martin Beck, N.Y., 
is one of the few contemporary au- 
thors who take a curtain call at 








morning getting the production in 
shape. Inge, Mielziner and Joshua 
it for the 
Guild, were expected here to give 
the play final polishing touches. 





Resort Rotary 


Stock Mapped 


George Brandt, who has oper- 
ated the subway circuit in Greater 
New York in recent years, is try- 
ing to line up a string of picture 
houses in resort towns in New Eng- 
land and New Jersey to play legit 
shows this summer. His idea is 
for.the theatres to be run on a ro- 
tary stock basis. Setup may be in 
competition with strawhats in vari- 
ous resorts. 

Plan is for Brandt to produce 
the shows in New York, leasing 
them to the local spots for a mini- 
mum of about $4,000 a week, plus 
a percentage. Emphasis would be 
on comedies, with guest stars, 
playing single-week stands at each 
theatre in the circuit. 





their openings. He did so at last 
week’s preem in response to an | 
audience: ovation, with repeated | 


Brandt himself is again expected 
to operate the Jamaica, in Jamaica, 


—¢ The theatre shortage. a periodic 


headache for producers, is again 
plaguing Broadway. As_ usual, 
there’s a particular demand for 
houses with sufficient capacity for 
musical shows, but a number of 
straight plays are also having diffi- 
culty getting theatres. 

The situation is practically a fix- 

ture for this time of year, and fre- 
|quently occurs also in the mid-fall 
| Beriod when a rush of new pro- 
ductions is in progress. However, 
the fall jam-up failed to develop 
ithis season, apparently because a 
| shortage of financing stymied a 
| number of proposed productions 
jand thus reduced the incoming 
lineup. 
» Ironic angle of the situation is 
that while there’s invariably agita- 
tion from producers abowt a thea- 
tre shortage at least once every 
season, theatre operators generally 
grumble about the dire conditions 
in real estate ownership the year- 
around. Actually, a periodic “the- 
atre shortage” appears to be in- 
herent in the contemporary legit 
setup. 

To a producer facing difficulty 
finding a house for his production 
playing a tryout tour or about to go 
into rehearsal, there’s a “theatre 
shortage” and somebody should do 
something about it. To a theatre 
owner there’s no such thing as a 
theatre shortage. As Lee Shubert 
was once quoted as saying he 
never knew of a good show that 
failed to get a theatre. He didn’t 
mention the matter of terms or 
define “good show.” 

While conditions are obviously 
serious for a producer who must 
extend his show’s tryout tour be- 
cause a suitable Broadway house 
isn’t available, theatre owners can 
cite a number of New York houses 
that have failed to make basic op- 
erating expenses in recent seasons. 
In order to accommodate all shows 
at the rush periods of the year, 
the number of theatres would have 
to be so-large that ii would inevit- 
ably involve almost year-around 
vacancy and heavy losses for the 
additional houses. 

At the moment, the shows or im- 
minent shows without Broadway 











shouts of “author.” He did the! N. Y., and the Brighton, at Bright-|theatres include the touring “Jose- 


last play, “Death of a Salesman." | 


|same thing at the opening of his | on Beach, N. Y. 





The practice of Piywcahts taking SCHWARTZ PREPS COAST 


opening night bows, 
pretty much standard, has virtu- 
ally disappeared in recent years. 

Contrary to reports from Wil- 
mington, where “The Crucible” 
tried out, Miller did not take a 
curtain call. at. the preem. There, 
was an ovation there, too, and calls 
for the author, but Miller didn't 
appear. Instead, director Jed Har- 
ris stepped from the wings and 
took a bow. Nearly everyone out 
front thought it was Miller, and it 
was so reported. 

Incidentally, “Crucible” is an- 
other instance of actors getting 
“star” billing, but below the title 
of the play. Program lists Kermit 
Bloomgarden as presenter, credits 
Harris with the “production” and 
then in larger boidface type lists 
Miller as author, all above the play 
title. Below the title (and there- 
fore technically featured) it lists 
Arthur Kennedy and Walter Hamp- | 
den as “starring,” with Beatrice | 
Straight and E. G. Marshall fea- 
tured immediately below that in 
smaller type. 

Listing the show as a “produc- 
tion” of the director is a compara- 
tively new wrinkle in billing, ap- 
parently in recognition of the fact 
that certain stagers in recent sea- 
sons have demanded and gotten 
greater authority in production 
matters than was usual in the past. 
Some instances have inciuded Elia 
Kazan (with Miller’s “Salesman’’) 
and Jose Ferrer (with “Four- 
poster’). ‘ 


Rise’ Revise Slated 
For Production Soon 


“Rise by Sin,” drama by Scott 
Michel which folded last fall dur- 
ing a tryout tour, has been re- 
written by the author and is slated 
for production again, soon, by 
Trudi Michel and Herbert L. 
Berger. Direction will be handled 
by designer-stager Paul Morrison, 
succeeding Herbert Brodkin, and 
Louise Allbritton is again slated for 
the femme lead in the five-char- 
acter piece. « 

Necessary additional financing 
has reportedly been raised. 





ENGLISH LEGIT SETUP 


Hollywood, Jan. 27. 

Maurice Schwartz, who kept his 
Yiddish Art Theatre in New York 
alive for 31 years, is shifting his 
activities to the Coast and will 
concentrate on English-language 
productions of the classics and 
selected new plays. Producer-di- 
/rector-actor has taken a long-term 
lease on the Century Theatre, 
long-dark intimate legiter, and is 
currently refurbishing the house 
for a March 4 opening. House will 
be renamed the Civic Playhouse. 


Initial offering will be “Take 
Now Thy Son,” an original by 
Camille Honig. Schwartz will 
star in the play and will shortly 
begin casting for“supporting roles. 

Schwartz has been seen here in 
his Yiddish-language productions 
such as “Yoshe Kalb,” “Brothers 
Ashkenazi,” “Sholom Aleichem” 
and “Shylock and his Daughter.” 
In recent months he has been 
concentrating on film work and 
has appeared in “Slaves of Baby- 
lon” and “Salome,” the Rita Hay- 
worth starrer which will be re- 
leased later this year. 


Balanchine Bicycling 
Abroad, N.Y., on Coast 


George salanchine, who will 
stage Igor Stravinsky’s “The Rake’s 
Progress” for the Metropolitan 
Opera for its U. S. premiere Feb. 
14, will leave for Italy end of Feb- 
ruary, to stage some new ballets 
for La Scala Opera, of Milan. Chor- 
eographer Balanchine will be back 
in June to prep the N. Y. City Bal- 
let, of which he’s artistic director, 
for its summer season on the Coast. 

“Rake’s Progress,” first new 
opera to be staged at the Met in 
general manager Rudolf Bing’s 
three-year regime, will also be the 
first opera Balanchine has staged. 
(He’s directed several shows on 
Broaway.) W. H. Auden, libret- 
tist on “Progress,” recommended 
— for the Met staging 











|phine,” the rehearsing “Camino 
| Real,” and such prospects as ‘Mas- 
querade,” “Everyman,” “My Three 
Angels” and “Say It with Flow- 
ers.”” Also, “Love of Four Colo- 
nels” must move elsewhere from 
the Shubert to make room for the 
incoming “Can-Can,” while ‘“Touch- 
stone” must vacate the Music Box 
to make way for the incoming “Pic- 
nic.” 


Ballet Dancer Petit Is | 
Set as Paris ‘Pal Joey’; 
Also to Do Its Choreog 


Paris, Jan. 27. 

Rita Allen and Archie Thomson 
have inked ballet dancer-choreog- 
rapher Roland Petit for the “Pal 
Joey” lead here. The Rodgers- 
Hart-O’Hara Broadway musical 
smash is getting a French trans- 
lation and treatment from Jacques 
Deval amd Jean-Pierre Gredy. 
Show may be ready to open April 
28 at the Empire. 

Petit, whose ballet troupe plays 
six weeks at the Empire, beginning 
March 11, will do “Joey’s” chore- 
ography as well as taking over the 
top role. Assignment of the Vi- 
vienne Segal role is still a big 
problem, with mentions of Arletty, 
Marlene Dietrich and Jeanette 
MacDonald for the part, 

Miss Allen and Thomson flew 
here last Wednesday (21) to com- 
plete arrangement with Albert 
Husson for the N. Y. production 
of his comedy, “Cuisine des 
Anges,” to be called “My Three 
Angels” in N. Y., and to settle the 
Paris casting of “Joey,” which has 
been hanging fire for the past six 
months. . Petit and his Ballets de 
Paris scored heavily in two U. S., 
appearances.in 1949 and ‘50. 








Cleve. Barn Tax Exempt 
Cleveland, Jan. 27. 

Cain Park's strawhatter, starting 
its season in July, will be exempt- 
ed from paying the 20% Federal 
admission tax, according to the 
Washington office of Collector of 
Internal Revenue, which overruled 
the local branch. 

Theatre would have had to pay 
about $20,000 if exemption had net 
been granted. 
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NY. 


The N. Y. City Ballet wound up 


an unprecedented 12-week run at 
City Center, N. Y., last Sunday 
(25), with a $29,300 gross for the 
week and $409,130 take for the en- 
gagement. Troupe’s weekly nut 
ran from $31,000 to $33,000, so that 
management ended in the black, 
cost on new productions and other 
outside factors keeping it from 
making a sizable profit. 

The run itself, first time a rep- 
ertory ballet company has ever at- 
tempted such a long engagement in 
America, and regarded earlier in 
the trade as a terrific risk, is also 





City Ballet Ends Sock 12-Week 
Run With 4096; 


Set for Balto, D.C. 


ment. It proved tke draw of ballet 
as a show biz medium, and the pull 
of this. particular company. 


Troupe offered nine new ballets 


during the run, of which four at 
least—“Scotch Symphony,” “Meta- 
morphoses,” “Interplay” and “Five 
Gifts”—are regarded as permanent 
additions to the repertory. Some 
of the other preems, shorter in 
length and conception than the 
above, aroused some _ criticism. 
Feeling is that it wasn’t necessary 
to schedule or hastily devise short, 
new works*just to have a b.o. sell- 
ing point; that it was better to do 


considered now a great achieve-'a big work and run it more often, 
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and that audiences would have 
come anyway. 

NYCB, which has played only 
once before outside N.Y., in a Chi- 
cago date a couple of seasons ago, 
has. been set for five days of ap- 
pearances with the National Sym- 
phony Orchestra, on Feb. 12-13 in 
Baltimore, and Feb. 14-15-16 in 
Washington. Troupe is now laying 
off, and shortly after the National 
Symphony dates, resumes rehear- 
sals for a spring season in N. Y., 
followed by its first visit to the 
Coast, where it plays four weeks 
at the Greek Theatre, L. A., start- 
ing July 6. Anne Sloper has been 
signed as tour pressagent. 





Terper Peter Conlow breaking 
in a nitery act next week at the 
Town Casino, Buffalo . . . The Sar- 
asota (Fla.) Foundation will pre- 
sent a summer festival of legit, 





ballet, concerts and Jectures June 
29-July 26. 


Current Stock Bills 


(Jan. 26-Feb. 7) 





(27-31). 


Mill Playhouse, 
(26-7). 


Millburn, N. 


(3-8). 


the-Round, Baltimore (27-31). 
“Petticoat 
Playhouse, Phoenix (26-31). 


| tre, Memphis (27-31). 





colm Atterbury’s Colonial 





today (Wed.). 


“Art and Mrs. Bottle” (Esther 
Ralston)—Arena Theatre, Memphis 


“] Married An Angel”—Paper 


“Old Acquaintance” (Ilka Chase) 
—Theatre-in-the-Round, Baltimore 


“Qn Approval” (Arthur Treach- 
er, Paula L»wrence)—Theatre-in- 


Fever” — Sombrero | 


“Tragic Ground”—Arena Thea- 


INDPLS. MURAT CONTROL 
TAKEN BY BIZ MGR. ROSS 


Indianapolis, Jan. 27. 

Cecil Byrne, president of Theatre 
Productions, Inc., which operates 
the Murat, legit outlet here, an- 
nounced this week that he has dis- 
posed of his share in the company 
to Mel Ross, its business manager, 
to devote full time to his business 
and fraternal interests. 


Ross, who is president and gene 
eral manager of Starlight Musicals, 
summer operetta series, and part- 
ner in Ross & Babcock, ticket 
agency and travel bureau, now is 
| key man in the theatrical situation 
|here. Byrne, one-time vaudeville 


J. 





Ruth Manning has joined Mal-| juggler and gymnast, now has a 
Play-| large cleaning business here and 
house company in Albany to ap-/ also manufactures equipment for 
pear in “Glad Tidings,” opening that industry. 


He was largely in- 
|strumental in reactivating the 
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Due to European engagements which will occupy all of the coming Summer and Autumn, THE 
BALLET THEATRE will be available in the United States and Canada only during the months 
of January, February, March, and possibly April of 1954. 


On its current nationwide tour embracing 96 American and Canadian cities, THE BALLET 
THEATRE is enjoying the greatest artistic and box office success in its glorious 14 year history. 
A year ago, one advertisement similar to this brought in the above 96 bookings and an additional 
100 requests which we were unable to accommodate. 


Accordingly, it is suggested that you communicate with us without delay if you are interested in 
having this fine company set new box office figures at your theater in 1954, We are particularly 
interested in hearing from operators of auditoriums and film theaters having large capacities. 
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630 Fifth Avenue, New 
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| Murat, which had been shuttered 
for 10 years, and putting it in shape 
for road shows after the English 
closed in 1948. He is expected to 
keep in touch indirectly as officer of 
the Murat Shrine, which owns the 
house. 











Plays Out of Town 


Continued from page 56 


The Fourth Degree 
more important and good for pub- 
licity, it’s also’ on the notorious 
underworld biggie. Indict them 
both and let a jury make the deci- 
sion. The assistant d.a. doesn’t like 
it, but he must go along. 


The trial is on, the jury is almost 
ready to go out, but the stubborn 
young public servant convinces the 
judge to let him make one last try. 
He will have the events of the 
fatal night reenacted, giving the 
accused gal an opportunity to 
throw off her block and tell all. 
In an unbelievable scene, the ac- 
cused dame does just that without 
benefit of professional psychiatric 
treatment or hypnosis. simply on 
the sayso of the boy who wants to 
see justice prevail. 

Martin Rudy, as one of the more 
plausible cops, and Penny Santon, 
as the widow of the murdered 
man, turn in good performances, 
in addition to Miss’ Stoddard’s ef- 
fort. Staging gets a bit crowded 
here and there. Burm. 


Bleak House 


Boston, Jan. 27. 


S. Hurok production of Charles Dickens 
novel, as adapted for stage by Emiyn 
Williams, with Williams as Dickens. At 
Plymouth, Boston, Jan. 26, 1953. 














Emlyn Williams’ treatment of 
Charles Dickens’ great polemic on 
the vices of an outmoded law sys- 
tem, with peripheral jabs at every- 
thing from misguided missionaries 
te a society blind to its own ills, is 
going to come in for plenty of 
heated literary pros and contras. 
His reading of it will undoubtedly 
score as one of the top virtuoso 
solos of the day. He endows the 
dark doings of “Bleak House” with 
a warmth and force—and a comedy 
relief as well—that proves all but 
hypnotic. 

The entire reading, in fact, is 
an act of hypnosis from the time 
Williams, in the same characteriza- 
tion as Dickens himself, which he 
employed last season, appears be- 
fore the Burgundy reading table 
until, three hours later, he slams 
the volume shut with the murder 
of Tulkinghorn. 

For in all Dickens there occurs 
no more convoluted a plot than 
this, nor a more kaleidescopic gal- 
lery of characters. In the adapta- 
tion, Williams, though going to the 
heart of the matter in exercising 


=“ « | the central situation involving Lady 


Delock’s scandal, attempts to re- 
tain as many of the characters as 
possible. He thus introduces, at one 
time or another, everyone from 


‘e | Mrs. Jeliyby to the crazed Miss 


Flite, from thé pious Mr. Chad- 
band to the heart-rending Jo. In 
all these—and many more—char- 
acterizations, he is superb, extract- 
ing every nuance and every inflec- 
tion by means of voice, aspect, 
gesture and presence, 

Yet it cannot be considered a 
wholly successful venture. For 
despite the high dramaturgy a 

arent in the treatment, it is nearly 
mpossible to catch every drift of 
the narrative. 

AS a rformance, however, as 
indicated, it is a smashing com- 
bination of technical skill and artis- 
tic integrity, On occasion, at the 
opener here, Williams (playing to 
a carriage-trade benefit audience) 
spoke on too low a key to be prop- 
erly heard, and his lighting effects 
were not always on the nose. But 
all in all his was a notable con- 
tribution to the theatre, and he 
seems set for kudos—and b.o. 
| activity—all along the oma 

ie. 
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Rosy Hue Colors Legit B.0. in Chi; 
Madam’ $32,900 (7), ‘Banana’ $31,500 


Chicago, Jan. 27. + 





Legit picture is taking on a rosy 
hue. “Call Me Madam” opened 
last week to fine notices. “Top 
Banana” alse got brisk window 
trade from Home _ Builders & 
Houseware convention delegates. 
“Constant Wife” and “Gigi” ended 





strongly. : 

Chicago is getting more shows | 
this and next week than it has had | 
within memory. “Dial M for Mur- | 
der” opened Sunday (25) at the 
Harris with a heavy advance, as 
did “Point of No Return” at the 
Erlanger last night (Mon.). 

Estimates for Last Week 

“Call Me Madam,” Shubert (ist 
wk) ($5; 2,100) (Strich-Smith). Ex- 
cellent reviews helped this one to 
splendid $32,900 for first seven 
performances. Guild is also aiding. 

“Constant Wife,” Selwyn (5th 
wk) ($4.46; 1,000) (Katharine Cor- 
nell, Robert Flemyng, John 
Emery). Closed Saturday (24) 
with smash $24,900. 

“Gigi,” Harris (12th wk) ($4.40; 
1.000) ‘(Audrey Hepburn). Also 
shuttered Saturday with nifty $19,- 
300. 

“Top Banana.” Great Northern 
(8th wk) ($6; 1,500). (Phil Silvers). 
Conventioneers gave this a nice 
play for $31,500. 


‘GUYS’ SOCKO $42,800 
IN SECOND PITT WEEK 


Pittsburgh, Jan. 27. 

Second week of “Guys and 
Dolls” at the Nixon went to $42,- 
800, topping the first by nearly 
$5,000, and on basis of advance 
sale, it looks as if the musical will 
hover around the same figure for 
the remaining two stanzas. Show 
got a eee’ Morse publicity break 
when Sam hwartz, a Pittsburgh 
boy, came on from New York to 
replace Julie Oshins in the role of 
Nathan Detroit after the latter 
took over for Sam Levene in the 
Broadway company. 

“Guys” stays through Feb. 7, 
and will be followed by “I Am a 
Camera,” “Country Girl” and Jose 
Greco. 


‘Country Girl’ Fair $15,000 
Columbus, Indpls. Split 


Columbus, Jan. 27. 
“The. Country Girl” came 
through with a “not-so-hot” $8,000 
in four showings last week at the 
Hartman here. Due in for four 
erformances Feb. 19 is Julie 
arris in “I Am A Camera.” 


iG In Three, Indpls. 
Indianapolis, Jan. 27. 

“Country Girl’ was clipped by 
inauguration fever in a three day 
stand at Murat here Jan. 19-21, 
grossing only $7,000 at $4 top de- 
spite good reviews all around. 
Many of the theatre’s regular cus- 
tomers were in Washington, and 
others stayed glued to TV. : 

House now is marking time until 
“Il Am a Camera,” Feb. 16-18, next 
booking. 4 


‘Stalag’ Good $20,200 
‘Dial’ $16,500, Detroit 


Detroit, Jan. 27. 

' “Stalag 17” grossed a very good 
$20,200 in its second week at the 
Shubert. Theatre now goes dark 
with nothing scheduled for the 2,- 
050-seater until Feb. 16, when 
“Guys and Dolls” makes a repeat 
appearance here. 

“Dial ‘M’ for Murder” did $16,- 
500 at the Cass. Current is ‘““Coun- 
try Girl,” starring Sidney Black- 
mer, Dane Clark and Nancy Kelly. 
It’s booked for a fortnight. 


‘Camera’ 266, Mpls. 


Minneapolis, Jan. 27. 

_ “I Am a Camera,” at $3.60 top 
in the 1,859-seat Lyceum, enjoyed 
one of its tour’s very best weeks, 
grabbing a stout $26,000 for eight 
shows through Sunday (25). Even 
the Wednesday matinee was hefty. 

Current is another Guild sub- 
scription show, “The Shrike,” star- 
ring Van Heflin, and scaled at 
$4.20 top, 


‘SP’ $59,700 in Split 

Ft. Lauderdale, Fla., Jan. 27. 

“South Pacific’ continued its 
cleanup last week, putting together 
a total gross of over $59,700 for an 
eight-performance split of two 
Stands. Musical drew. $38,500 in 
four performances the first half at 
the Auditorium, Daytona Beach, 
and added $21 the second half 























-Rodgers-Hammerstein smash 


at the Auditorium here. 
at Miami Beach ail this week. 


Fonda ‘Return’ in Cincy 
Season High With $29,100 


Cincinnati, Jan. 27. 

Henry Fonda in “Point of No 
Return” set a season-high gross for 
a play here with a smash $29,100 
last week in the 2,500-seat Taft 
Theatre. Top was $4.92. Fonda 
registered a similar record at the 
same house two years ago in “Mis- 
ter Roberts.” 

Cincy’s next road show will be 
“Good Nite Ladies,” opening a 
three-week engagement Feb. 1 in 
= 1,300-seat Cox Theatre at $4.31 
op. 

Stage, Inc., local civic theatre 
group, tenants the Cox the last 
half of this week for four per- 
formances of Norman Krasna’s 
“Small Miracle” at $2.75 top. It is 
the third play of the season for the 
group directed by Paul Fielding. 


‘Oklahoma’ $22,200 in L.A; 
‘Affairs’ Winds 17-Week 
Run With Fine $15,100 


Los Angeles, Jan. 27. 
Henry Duffy launched his sec- 
ond production Sunday (25), less 
than 24 hours after winding up the 





17-week run of “Affairs of State” |$ 


that marked his return to local le- 
git after a long absence. Despite 
costs of a hefty promotional cam- 
paign and excessive advertising 
during the early part of the run, 
to reawaken g consciousness of le- 
git with the local populace, Duffy 
came out on the black side of the 
ledger with the show, and unusual 
feat for a local production, 

“State” grossed $222,100 in its 17 
weeks at the 1,518-seat Carthay 
Circle, ending with a fine $15,100 
for the final frame. Take repre- 
sented a_ production . profit of 
around $7,500. 


Town’s only other incumbent last 
frame was “Oklahama,” which 


‘Degree’ 436, Balto 


Baltimore, Jan. 27. 

Don Swann’s Hilltop Theatre-in- 
the-round at the Sheraton Belve- 
dere Hotel here tried a new play 
last week in “The Fourth Degree,” 
a mystery drama by Jane Hinton, 
with Haila Stoddard and Chester 
Morris in the leads, and ran into 
mild reception from local crix and 
customers as well. It grossed an 
estimated $4,500, and made clear 
to. Harald Bromley, who is aiming 
St Broadway, that there is much 
to be done with his property. 

“On Approval,” starring Arthur 
Treacher and Paula Laurence, is 
current, against “The Fourposter” 


at Ford’s with Jessica Tandy and | : 
downpour in 


Hume Cronyn in the leads. 


Maggie’ $23,000, 
Hazel’ 306, Philly 


; Philadelphia, Jan. 27. 
Legit business picked up last 
week, with trade kept home by car 





strike catching up with shows. 
Boxoffice was brightest at the 
Shubert, where “Hazel Flagg” 


topped its first week substantially. 





“Touchstone,” new drama which 
preemed (22) at the Locust, got 
good notices but little: play at) 
turnstile. | 
Estimates for Last Week 
“Maggie,” Forrest (lst wk) (1,-/ 


760; . $5.20) (Betty 
Andes-Irene Bordoni). Musical re- | 
write of “What Every Woman} 


Knows” drew lukewarm press and | 
tes reception about same. Mild 


“Touchstone,” Locust (Ist wk) 
(1,580; $3.90) (Ian Keith-Paul Mc- 
Grath). New play by William 
Stucky drew reviewers’ praise, but 
lack of marquee strength hurt. 
About $3,000 for four perform- 
ances. Play opened Thursday (22). 

“Hazel Flagg,” Shubert (2d wk) 
(1,870; _$5.20) (Helen Gallagher- 
Thomas Mitchell-John Howard- 
Benay Venuta). Although far from 
sock, new musical upped score in 
seoent stanza, tallying okay $30,- 


“Mister Roberts,” Walnut (2d 
wk) (1,340; $3.90) (Tod Andrews). 
War play still packing plenty 
drive. With no transit problems 
to buck, comedy drew solid $20,- 


pulled through the first of three | 400 


frames with $22,200.in the till. Fig- 
ure is right around the break-even 
point and the gross for the cur- 
rent session should be“much bet- 
ter—very good. for a show which 
has been here tliree times before 
for an aggregate gross of closé to 
$600,000. 


RUSSELL-LESS ‘TOWN’ 
33G FOR 7, NEW HAVEN 


New Haven, Jan. 27. 

Breakin of “Wonderful Town,” 
at the Shubert last week (19-24), 
was virtual SRO, despite absence 
of Rosalind Russell from the cast 
for six of the seven performances. 
Cancellation of Tuesday’s show, 
due to star’s illness, set the over- 
all take back approximately $5,500 
but balance of run, at $5.40 top, 
pulled a handsome’ $33,000. 

Two attractions this week split 
the time, Jose Greco Spanish Bal- 
let (26-28) and “Bell, Book and 
Candle” (Joan Bennett, Zachary 
Scott) (29-31). 

“Touchstone,” unable to get a 
Broadway house _ following its 
Philly preem, made a fast book- 
ing here for Feb. 4-7. Following 
week gets a full session of “Mag- 
gie” (Feb. 9-14). 


‘Picnic’ $14,500, St. Loo; 
‘Run’ Spurts to $9,000 


St. Louis, Jan. 27. 

William Inge’s “Picnic,” with 
blessings from local crix, closed a 
good one-week frame at the Amer- 
ican Saturday (24). Eight perform- 
estes, with house aed eke. 

sse approximately 500. 
Tosephine.” authorized by Sally 
Benson, former native, opened at 
the American last nigh (Mor ) 
with a $3.66 top. 








“See How They Run,” with 
Sally Forrest and Jeffrey Lynn in 
top roles, wound up an eight-per- 


formance stand at the Ansell Bros. 
Empress Sunday (25) with gross of 
$9,000, at $2.50 top. Biz, though 
good, was hampered by week of 
bad weather. “Tobacea Road,” 
with John Carradine, tees off a 
week’s stand at the Empress to- 
night (Tues.). 


Equity Show 
(Jan. 26-Feb. 7) : 
“Ah, Wilderness” — Lenox Hill 


Playhouse, N. Y¥. (28-1); De Witt 
Clinton H. S., Bronx (6-7). 














GRECO CLICKO $63,350 
FOR NY. FORTNIGHT 


Jose Greco Spanish Ballet wound 
up a two-week stay at the Century, 
N. Y., Saturday (24), with a boff 
$63,350 for the fortnight. First 
week’s gross was $27,000; second 
week's, $36,350. Saturday night’s 
closer was SRO, for a house record 
of $5,637 at the $4.80 scale. Take 
was hypoed by fact that capacity 
has been upped with addition of 45 
chairs put in for the incoming 
“John Brown's Body,” with the 
Greco troupe the gainer thereby. 


‘Poster’ Hits Biggest Take 
With $32,300 Week in D.C. 


. Washington, Jan. 27. 

Washington last week handed 
the road company of ‘‘Fourposter” 
(with the original Jessica Tandy- 
Hume Cronyn cast) the biggest 
boxoffice week the play has yet 
had—either on Broadway or the 
road. Interesting gimmick is that 
the play was facing opposition 
from the film version, “Four 
Poster,” which is having an ex- 
tended run here. 

The play, scaled to a $4.20 top, 
grossed a boff $32,300 for its sec- 
ond week here, slightly above the 
previous record, which had been 
made in L.A. 

Credit for the record cannot be 
entirely attributed to the inaugural 
week crowds who packed Washing- 
ton, although they probably helped. 
For “Josephine,” playing a second 
week at the Shubert Theatre, took 
in only $15,500, a little better than 
its initial stanza. 


‘Bell’ 1926 in 3 Stops 


Providence, Jan. 27. 

“Bell, Book and Candle,” with 
Joan Bennett and Zachary Scott 
costarred, grossed a nice $19,500 
last week in eight performances 
over three stands. John van Druten 
comedy drew $10,500 in four per- 
formances Monday-Wednesday (19- 
21) at the Court Square, Spring- 
field; added $2,800 on a one-nighter 
Thursday (22) at the Auditorium, 
Worcester, and got $6,200 in three 
erformances Friday-Saturday (23- 
4) at the Metropolitan here. 

Shepard Traube production is 
splitting this week between Hart- 








Bway Off, Despite 4-Preem Flurry; 
‘Crucible’ $18,100 (6), ‘Fifth’ 13446 (5), 
‘Mid-Summer’ 76 (5), Bat’ Ditto (7) 


Business generally tapered off a 
bit last week on Broadway. Condi- 
tions were offish through the week, 
but took a dive at the matinee and 
to some extent the evening per- 
formance Saturday (24), presum- 
ably as a result of the hours-long 
and 
York. Trade is expected to pick 
up this week. 

Of last week’s four openings, all 
drew more or less likely boxoffice 
notices, but two started slowly and 
the others are not yet certain. 
“The Crucible’ and “The Fifth 
Season” have had lively window 
trade, but “The Bat” and “Mid- 
Summer” have not yet 
much public interest. 

There were no _ closings* last 
week, but “Male Animal” is slated 
to fold Saturday (31). The lineup 
of incoming shows resumes next 
week. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), | 


\CD (Comedy-Drama), R (Revue? 


MC (Musical Comedy), MD (Musi- 
cal Drama). 
Other parenthetic designations 


stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 
“Bat,” National 
$4.80; 1,172; $25,500). Opened 
Tuesday (20) to five affirmative 
reviews (Atkinson, Times; Chap- 
man, .News; Coleman, Mirror; 
Hawkins, World-Telegram & Sun; 
McClain, Journal-American) and 
two pans ‘Kerr, Herald Tribune; 
Watts, Post); grossed about $7,000 
for first seven performances. 
“Bernadine,” Playhouse 
wk) (C-$4.80; 999; $21,500). 
$8,000 


(Ist wk) (D- 


(15th 
About 
(previous week, $10,400); 


must move or close March 2 to| 


make room for “Certain Joy.” 


“Children’s Heur,” Coronet (6th 
wk) (D-$4.80; 1,027; $28,378). Al- 
—_ $14,500 ‘previous week, $17,- 

). " 


“Crucible,” Beck (Ist wk) (D-6- 
$4.80; 1,214; $31,000). Opened 
Thursday (22) te five favorable 
notices (Atkinson, Times; Chap- 
man, News; Coleman, Mirror; 
Hawkins, Worid-Telegram & Sun; 
Watts, Post and two pans (Kerr, 
Herald Tribune; McClain, Journal- 
American); grossed nearly $18,100 
for first four performances and 
two previews. 

“Deep Blue Sea,” Morosco (12th 
wk) (D-$6-$4.80; 912; $26,000) (Mar- 
garet Sullavan). Over $18,500 (pre- 
vious week. $23,300). 

“Dial ‘M’ for Murder,” Plymouth 
(13th wk) (D-$4.80; 1,062; $30,495) 
(Maurice Evans). Almost $30,700 
(previous weck, $30,600). 

“Evening With Beatrice Lillie,” 
Booth (17th wk) (R-$6; 739; $24,- 
184). (Beatrice Lillie). Nearly 
$24,200 ‘previous week, $24,600). 

“Fifth Season,” Cort (1st , wk) 
(C-$4.80; 1,056; $27,700) (Menasha 
Skulnik, Richard Whorf). Opened 
Friday night (23) to five pro 
notices (Atkinson, Times; Sylvester, 
News; Coleman, Mirror; Hawkins, 
World-Telegram & Sun; McClain, 
Journal-American) and two cons 
‘Kerr; Herald Tribune; Watts; 
Post); drew $13,500 for first three 
performances and two prtviews. 

“Fourposter,” Golden (66th wk) 
(C-$4.80; 769; $19,195). Sylvia 
Sydney, Romney Brent). Almost 
$9,000 (; revious week. $10,100). 

“Guys and Dolls,” 46th St. (114th 
wk) (MC-$6.60; 1,319; $43,904). 
Reached $41,600 ‘previous week, 
$42,500). 

“King and I,” St. James (96th 
wk) (MC-$7.20; 1,571; $51,717) (Yul 
Brynner). Nearly $49,700 (previous 
week, $50,300); Alfred Drake will 
sub as star next summer while 
Brynner vacations. 

“Love of Four Colonels,” Shu- 
bert (2d wk) (C-$6-$4.80; 1,361; 
$39,000) (‘Rex Harrison, Lilli Pal- 
mer). Almost $37,000 (previous 
week, $24,800 for first four per- 
formances and a preview). 

“Male Animal,” Music Box (39th 
wk) (C-$4.80; 1,012; $26,903). Over 
$8,600 (previous week, $12,300); 
closing Saturday night (31). 

“Mid-Summer.” Vanderbilt (ist 
wk) (D-$4.80; 720; $20,000). Opened 
Wednesday (21) to five positive 
notices (Chapman, News; Coleman, 
Mirror; Kerr, Herald Tribune: Mc- 
Clain, Journal-American; Watts, 
Post), e negative (Atkinson, 
Times) atid one on-the-fence (Haw- 
kins, World-Telegram & Sun); got 
about $7,000 for first five perform- 
ances; Mark Stevens and Geraldine 


Page upped to star billing this: 








ford and New Haven. 


week. 
| “Moon Is Blue,” Miller (99th wk) 


around New| 


caught | 


(C-$4.80; 920; $21.586) (Donald 
Cook, Barry Nelson, Janet Riley). 
Nearly $8,700 ‘previous week, $9,- 
' 900). 

| “New Faces,” Royale (37th wk) 
| (R-$6; 1,035; $30,600). Almost $23,- 
|}000 (previous week, $25,700). 





“Pal Joey,” Broadhurst (56th 
iwk) (MC-$6.60; 1.160;. $39,602) 
(Vivienne Segal,” Harold Lang), 
Nearly $32,000 (‘previous week, 
$35,900). 

“Seven Year Itch,” Fulton (10th 
wk) (C-$6-$4.80; 1,063; $23,228). 
Over $24,000 ‘previous week, $24,- 
000). 





“South Pacific,” Majestic (197th 
wk) (MC-$6; 1.6580 $30,186) 
(Martha Wright, George Britton). 
+Almost $34,700 (previous week, 
| $34,800). 

“Time of the Cuckoo,” Empire 
| (15th wk) (CD-$6-$4.80; 1,082; $25,- 
056) (Shirley Booth). Over $22,- 
700 (previous week, $24,100). 

“Time Out for Ginger,” Lyceum 
(8th wk) (C-$4.80; 995; $22,845) 
|(Melvyn Dougias). Nearly $17,000 
| (previous week, $18,500). 

“Two’s Company,” Alvin (6th 
| wk) (R-$7.20; 1,331; $47,167) (Bette 
| Davis). Almost $45,900 (previous 


Paul-Keith | refer, respectively, to top prices; | week, $46,200). 
number of seats, capacity gross and | 


“Wish You Were Here,” Im- 
perial (41st wk) (MC-$7.20; 1,400; 
$52,080). - Over $51,200 (previous 
week, $52,000). 


‘McThing’ $28,000, 
Tune 56 (4), Hub 


Boston, Jan. 27. 

Hub legit season is moving 
along at a neat pace, with two 
newcomers this week resulting in 
|five theatres alight. “Wonderful 
| Town” moved into the Shubert 
Monday (26), and Emlyn Williams 
in Charles Dickens readings re- 
turned for a week’s engagement at 
| Plymouth same night. 

Estimates for Last Week 

| “Maid in the Ozarks.” Majestic 
| oe wk) (1,100; $3.60). About $17,- 
| “Mrs. MecThing,” Colonial (2d 
wk) (1,500: $4.80). Tasty $28,000 
| for first full week. 

“On Borrowed Time,” Wilbur 
| (1st wk) (1.200; $3.60). Opened 
| Thursday (22) to nifty notices and 
jnabbed nice $5,000 for four per- 
formances., 


‘WACON’S’ 286 SETS NEW 
WILMINGTON B.0. MARK 


Wilmington, Jan. 27. 

The Playhouse set a new boxof- 
fice record last week with a $28. 
000 gross for “Paint Your Wagon.” 
Musical played a full eizht per- 
formance week, with standee trade 
for ali but the Monday night (19) 
performance and the two matinees. 
Top was $4.80 through the week 
and $5.10 for the weekend. Burl 
Ives is star of the show. 

There’s good advance sale for 
another musical, “Gentlemen Pre- 
fér Blondes,” which comes in 
Friday (30) for three perform- 
ances. At present pace, this will 
be the best season in the history 
of the 1,223-seat Playhouse. 


Ballet Theatre $36,000 
For 7 in Split Week 


Ballet Theatre rang up an esti- 
mated $30,000 for seven perform- 
ances trouping the south last week. 
Group played Knoxville Monday 
| (19); Birmingham, Wednesday, and 
| Florence, Ala., Thursday, all on 
| guarantees. Nashville Tuesday date 
| grossed $4,450, and three per- 
|formances in Memphis Friday- 
Saturday brought in $13.600. 

Management reports takings on 
tour this season as showing a 50% 
increase over last year, with troupe 
| running steadily in the black ever 
| N.Y. This week, it’s still doing 
lever since its September opening in 
split dates, starting with two 
showings in New Orleans Sunday 


‘Paris’ 1646, Frisco 


San Francisco, Jan. 27. 
“Affairs of State,” with Marsha 
‘Hunt and Otto Kruger. opened at 
) the Geery last nigh’, (“fon.). 

“Paris 90,” at the Geary in its 
second week, with Cornclia Otis 
| Skinner, moved up to a strong 
$16,500. 
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Government Seeking Bids to Run 
D.C. Barron Amphi; 4 Ogling Site 





Washington, Jan. 27. ¢— 


The Government today (Tues.) 
invited bids from showmen inter- 
ested in operating the Carter Bar- 
ron Memorial Amphitheatre next 
summer. 

Applicants will be required to| 
furnish a list of productions they 
want to offer during the three-| 
month summer season, together | 
with a statement about availability 
of the attractions. The successful 
bidder must post a $25,000 per-| 
formance bond, and pay a daily | 
rental for the Amphitheatre p!us | 
a percentage of the gross, and ab-| 
sorb all production costs, 

Applicants are asked to write to 
Edward g. Kelly, superintendent 
ef the National Capital Parks, at 
the Interior Dept., in Wach'ngton. 

There are already understood to 
be four groups interested in ob- 
taining the place. One of these 





is Super Music Attractions, local | 


firm which has been booking a 


wide variety of one-night and cne- | 


week stands around town, ranging 
from longhair to hot name dance 
bands. 

Another group is reported to 
include Constance Bennett; Bazie 
Tankersley, niece of Col. Robert 
R. McCormack; Martha Roundtree, 
and Mrs. William Randolph Hearst, 
Jr. Third group comprises New 
York showmen with a D. C. con- 
nection. The fourth group isn’t 
disclosed. 

The 4,000-seat Barron Amphi- 
theatre, located in Rock Creek 
Park here, was launched with two 
seasons of the Paul Green specta- 
cle, “Faith of Our Fathers.” Last 
August, it was taken over for 16 
nights by the Ballet Russe De 
Monte Carlo. Although rained out 
twice and with business hurt by a 
couple of threatening nights, the 
ballet nevertheless grossed $50,000, 
exclusive of taxes. 

Place is equipped with a large 
stage, dressing rooms and p.a. sys- 
tem, and is handsomely set in the 
park. Summer season generally 
runs here from early June to mid- 
September. 


BARN REHEARSAL RULE 
UP FOR EQUITY RETAKE 


Protest by strawhat managers 
against the new Actors Equity rule 
requiring five-day rehearsals for all 
guest-star shows, will probably be 
given final consideration by the 
union council at its regular meet- 
ing next week. The Equity stock 
committee will make a recommen- 
dation after a conference with rep- 
resentatives of the Stock Man- 
agers Assn. tomorrow (Thurs.). 

A representative stock group at- 
tended last week’s council session 
fo air its grievances in person, 
after a preliminary huddle with the 
stock committee. Most barn pro- 
ducers claim the rehearsal require- 
ment is discriminatory and consti- 
tutes unwarranted interference in 





managerial prerogative, and fear | guage your opera is sung in,” the 


that it might lead to an invasion of 
the strawhat field by stagehands 
and other craft unions. 

A somewhat similar rule, adopted 


by Equity several years ago, was Equity Council Mulling 


‘withdrawn after an opposition cam- 
paign by the managers. 





Debin to Liebling-Wood 
For Musical Scripts 
Nat Debin will join the Liebling- 
Wood agency next week to be in 
charge of musical comedy scripts. 


He resigns the Lew & Leslie Grade 
agency end of the week to take on 
the new assignment. 


Prior to joining the Grade of- 
fice, Debin was personal man- 
ager of Lena Horne and had been 
in the music publishing biz for 15 
years. 





‘Opera-in-Original Snobs’ 
Seen to Blame for Holding 
Art Form Back in America 


Taking a crack at “opera-in-the- 
original snobs,” John Gutman, as- 
| sistant to Rudolf Bing, Met Opera 
| eneral manager, is for opera in 
English, in the main, in America 
| as the only way of popularizing the 
|art form here. “Keeping opera 
longhair‘and foreign,” he says, ‘‘is 
one reason we don’t have opera in 
America.” 


Gutman is translator from the 
Russian of the “Boris Godunov,” 
which will be done in English at 
the Met this winter. He translated 
the German “Rosenkavalier,” which 
was preemed by the San Francisco 
Opera last fall, and which will be 
done for its TV premiere by the 
NBC Television Opera Theatre this 
spring. He’s also production super- 
visor for the Met and script editor 
on the Howard Dietz English-ver- 
sion of “Fledermaus” on CBS-TV’s 
“Omnibus” next Sunday (1). 


“Outside of the professional 
houses like the Metropolitan and 
San Francisco Opera, which must 
have too many foreign artists like 
the Milanovs and del Monacos, com- 
panies should present their operas 
in English,” says Gutman. “Even 
at the Met, all its comedies should 
be done in English. So should all 
its new works. Just compare the 
difference between the funeral-par- 
lor atmosphere in the Italian 
‘Figaro’ and the amused entertain- 
ment of an audience in a good Eng- 
lish ‘Figaro’ performance. As for 
television, anything in opera on TV 
should be in English.” 

Returning to the snob argument, 
Gutman says that “it is a sad 
though undeniable fact that in this 
great and rich country of ours, still 
no operatic life worth that name 
exists.” He ties up “this shameful 
situation” with the “snob attitude” 
prevalent in so many -: places, 
among critics as well as patrons. 
This snob argument, Gutman says, 
was summed up perfectly for him 
by one opera habitue after a per- 
formance of his English version of 
“Rosenkavalier” in Frisco last fall. 
“T really don’t care a bit what lan- 


man told him, “as long as I can 
be sure I don’t understand it.” 





Steady Night Meetings 


As a convenience to players who 





WALTER 


WAHL 


Featured in Comedy Hit 
“TOP BANANA” 
Currently 70th Week 
Now Playing 
GREAT NORTHERN, Chicago 

Direction ' 
JOSH MEYER JACK DAVIES 





have regular daytime radio and TV 
assignments, Actors Equity council 
is experimenting with evening 
meetings. First such session was 
held last night (Tues.) and the next 
will be March 3. After a third eve- 
ning confab, probably April 7, the 
idea will be considered and, if sat- 
isfactory, may be made permanent. 

Notable among those who will 
find the evening meetings conven- 
ient is Ralph Bellamy, Equity pres- 
ident. His “Man Against Crime” 
tele-film series has a daily shooting 
schedule, so he is generally unable 
to attend any council sessions, 








mittee confabs Monday nights. 








CAB CALLOWAY 
“PORGY AND BESS” 


Now (16th Week) Stoll Theatre, London 


“. +» plays the real villain of the piece with zest and 
point.”"—The Tatler. 


Mgt.: BILL MITTLER, 1619 Broadway, New York 


Sportin' Life 


Retake 


Mr. and Mrs. Sol Hurok were 
hosts recently at a special pre- 
view of the 20th-Fox film, “To- 
night We Sing,” for a group of 
local concert managers ittend- 
ing a N. Y. conclave. Tue film, 
story of impresario Hurok s 
earlier days, describes in de- 
tails the manager’s problems 
with some of his temperamen- 
tal artists and the way his ab- 
sorption in them always kept 
him from going on an oft® 
promised honeymoon with Mrs. 
Hurok. 

When the lights went up 

after the screening, Hurok 

‘spoke up, “Now I think I'll go 
on my honeymoon,” he said. 








nell, Robert Flemyng John Emery) 


merely attending executive com- 


Current Road Shows 


(Jan. 26-Feb. 7) 

“Affairs of State’—Geary, S. F. 
(26-7). 

“Bell, Book and Candle” (Joan 
Bennett, Zachary Scott)—Parsons, 
Hartford (26-28); Shubert, New 
Haven (29-31); Ford’s, Balto (2-7). 
“Call Me Madam”—Shubert, Chi 
(26-7). 

“Constant Wife” (Katharine Cor- 


—Orpheum, Davenport (26); Iowa, 
Cedar Rapids (27); KRNT Theatre, 
Des Moines (28); Orpheum, Sioux 
City (29); Paramount, Omaha (30- 
31); Civic, New Orleans (2-8). 
“Country Girl” (Sidney Black- 
mer, Dane Clark, Nancy Kelly)— 
Cass, Detroit (26-7). 
“Dial ‘M’ for Murder” (Richard 
Greene)—Harris, Chi. (26-7). 
Dickens Readings (Emlyn Wil- 
liams)—Plymouth, Boston (26-31); 
Royal Alexandra, Toronto (5-7). 
“Emperor’s Clothes” — Wayne 
Univ., Detroit (26-7). 
“Fourposter” (Jessica Tandy, 
Hume Cronyn)—Ford’s, Balto (26- 
31); Locust, Philly (2-7). 
“Gigi” (Audrey Hepburn)—Na- 
tional, Wash. (26-31). 
“Good Nite, Ladies”—Hartman, 
Columbus (26-31); Cox, Cincy (1-7). 
“Guys and Dolls’—Nixon, Pitt. 
(26-7). 
“Hazel Flagg” (Helen Gallagher, 
Thomas Mitchell, Benay Venuta)— 
Shubert, Philly (26-31). . 
“J Am a Camera” (Julie Harris) 
—Aud., St. P. (26-27); Davidson, 
Milw. (28-31); Hanna, Cleve. (2-7). 
“Josephine” — American, St. L. 
(26-31); Selwyn, Chi (2-7). 


“Life With Mother” (Billie 
Burke) — Carthay Circle, Holly- 
wood (26-7). 


“Maggie”—Forrest, Philly (26-7). 

“Maid in the Ozarks”—Majestic, 
Boston (26-7). 

“Mister Roberts” (Tod Andrews) 
—Shubert, Wash. (26-7). 

“Mrs. McThing” (Helen Hayes) 
—Colonial, Boston (26-7). 

“Oklahoma” — Biltmore, L. A. 
(26-7). 

“On Borrowed Time” (Victor 
Moore,. Leo G. Carroll, Beulah 
Bondi)—Wilbur, Boston (26-7). 

“Paint Your Wagon” (Burl Ives) 
—Blackstone, Chi (27-7). 

“Paris ’90” (Cornelia Otis Skin- 
ner)—Mayfair, Portland (28-31); 
Metropolitan, Seattle (2); Interna- 
tional Cinema, Vancouver (6-7). 

“Picnic”—Hanna, Clevelard (26- 
31); Plymouth, Boston (2-7). 

“Point of No Return” (Henry 
Fonda)—Erlanger, Chi (26-7). 

“Shrike” (Van Heflin)—Lyceum, 
Minneapolis (26-31); Aud., St. Paul 
(1-2); Orpheum, K. C. (4-7), 

“South Pacific’ (Janet Blair, 
Webb Tilton)—Dade County Aud., 
Miami Beach (27-7). 

“Stalag 17” — Walnut, Philly 
(26-7). 

“Strike a Match” (Pat O’Brien, 
Eva Gabor, Richard Egan)—Aud., 
Memphis (27). 

“Top Banana” (Phil Silvers)— 
Great Northern, Chi (26-7). 

“Touchstone” — Locust, Philly 
(26-31). 

“Wonderful Town” (Rosalind 
Russell)—Shubert, Boston (26-7). 


‘Match’ $13,700 in South 


_ New Orleans, Jan. 27. 
“Strike a Match,” with Pat 
O’Brien, Eva Gabor and Richard 
Egan costarred, drew a total of 
$13,700 for nine performances last 
week. Meller got $2,600 in a one- 
nighter Sunday (18) at the Audi- 
torium, Shreveport, and added 
$11,100 in a regular eight-perform- 
ance string at the Civic here 
through Saturday night (24). 
Show folds after a one-nighter 
tonight (Tues.) at the Auditorium, 
Memphis. 


‘SHRIKE’ $20,500, M‘W’KEE 
Milwaukee, Jan. 27. 

“The Shrike,” with Van Heflin 
as star, grossed a healthy $20,500 
last week at the Davidson here. 
Joseph Kramm drama is at the 
Lyceum, Minneapolis, this week. 


‘The Temple U. Concert Choir 
will make its first appearance in 














The Fifth Season 


for pretty models, and» the tide 
cathe for’ the better but not be- 
fore there’s a romance between 
Whorf and Phyllis Hill, one of the 
models; Skulnik becomes involved 
romantically with Lois Wheeler, a 
refugee bookkeeper, and Whorf’s 
wife, played by Augusta Roeland, | 
starts off for Reno only to become 
reconciled with her mate when the 
ingenious Pincus patches it up. 

“Season” has considerable s.a. 
value in the parade of unclad 
models, whose projection is all in 
good taste and flavorsome to the 
comedy. In addition to good per- 
formances by Skulnik and Whorf, 
who get costar billing, there is 
some good support by Nita Talbot, 
Lois Wheeler and John Griggs. 
The single set, a two-part show- 
room and workroom of the garment 
house, has been neatly designed by | 
Sam Leve. Kahn. | 











Mid-Summer 


Paul Crabtree-Frank J. Hale produc- | 
tion_of comedy-drama in three acts (six | 
scenes) by Vina Delmar. Features Mark | 
Stevens, Geraldine Page, Vicki Cum-| 
mings, Howard Smith, Edgar Stehli, Jenny | 
Hecht, Paul Andor, Suzanne Caubaye. | 
Rebert Emmett, Mary James, Billy | 
Jeffries, Barry Blake. Staged by Crab-| 
tree; settings. Howard Bay; costumes, | 
Motley. At Vanderbilt, N. Y., Jan. 21, | 
53; $4.80 top ($6 opening night). 
ROMO sec cccccccccbocecced’ Mary James 
WEB os ccbs coccecovesecesss Mark Stevens 


a 

Mr. Lenoir ...eseesees:: .. Paul Andor 
WUE. wa vo c0nteeessesee Vicki Cummings 
Mr. Strobel ....cccccesss Howard Smith 


Bill Moore ...+ccecseeess Robert Emmett 


Goward ...ccccccsccoccess Billy Jeffries 
DED os ee oscccceoeccseses Barry Blake 
De. TROY cccccccciveccece Edgar Stehli 





It has been nearly eight years 
since Vina Delmar was last repre- 
sented on Broadway, and it’s un- 
fortunate that her current play. 
“Mid-Summer,” couldn’t have had 
more dramatic content in this day 
where middle-of-the-road plays 
have little chance to survive. “Mid 
Summer” is a middle-of-the-roader 
that has some fiae performances, 
but Paul Crabtree’s direction is too 
frequently muddling and unable to 
clarify or project the characters or 
narrative. 

“Mid-Summer’” is notable for the 
Breadway debuts of three per- 
formers — Mark Stevens, from 
films; Geraldine Page, from the lit- 
tle theatres, and nine-year-old 
Jenny, Hecht, daughter of author- 
playwright Ben Hecht. Of these 
the critical eye is particularly fas- 
tened on Miss Page, who spectacu- 
larly drew Broadway’s attention 
last season to her performance in 
“Summer and Smoke” in an off- 
Broadway production. 


Here is a play that never sug- 
gests any vitality in its writing, nor 
in the direction, though occasion- 
ally the performances come through 
on their own. It is a comedy drama‘ 
of another generation, of a young 
New York schoolteacher with a 
yen for the vaudeville stage; of his 
wife, who longs for him to go back 
to teaching, so she can have that 
little white house she has always 
dreamt about; of their nine-year 
old daughter, who can recite the 
Getiysburg Address and Robert 
Ingersoll with equal facility. 

It is a drama that allows Miss 
Page, as the focal character, a wide 
range for her still-undeveloped tal- 
ent, and to a considerable extent 
she acquits herself with astonish- 
ing maturity. Her faults, such as 
they are, are those of the director, 
for with paceful staging she would 
show to better advantage. Miss 
Page underplays beautifully at the 
first-act curtain, and it is an ex- 
pressive, moving performance; her 
long third-act scene with her hus- 
band, however, is a confusing 
blend and notably requires a re- 
Straining directorial hand. This is 
not to suggest that Miss Page isn’t 
governed by honest emotions in 
her performance, for she has di- 
mension and conviction, but the 
third-act portrayal sorely needs a 
governing influence, for she is all 
over the stage. She certainly will 
be heard from again to greater ad- 
vantage. 

Stevens gives a forthright, sin- 
cere portrayal of the confused hus- 
band, and Jenny Hecht provides 
some amusing moments with her 
precocity. Vicki Cummings can al- 
ways be depended upon for one of 
those stereotyped portrayals of a 
woman with a flip lip. Edgar 
Stehli, as a cleric come to inter- 
view the young wife in order to 
determine the husband's moral fit- 
negs for a Staten Island teaching 
post, also acquits himself neatly, as 
do Suzanne Caubaye and Paul An- 
dor, who play the benevolent oper- 
ators of a cheap hotel; Howard 
Smith, in a bit role; and Mary 
James, in the small part of a cham- 
bermaid. 

Howard Bay designed the play’s 
effective single set, the bedroom- 





Town Hall, N. Y., Feb. 7. 


Plays On Broadway 


Continued from page 56 





The Bat 


James Withers Elliott revival of mys- 
tery melodrama in three acts, by Mary 
Roberts Rinehart and Avery Hopwood, 
Features ZaSu_ Pitts, Lucile atson, 
Shepperd Strudwick, Harry Bannister, 
Directed by Jonathan Seymour; settings 
and lighting, Ralph Alswang; costumes, 
Alice Gibson. At National, N. Y., Jan, 
20, °53; $4.80 top ($6 opening). 

.-Lucile Watson 


SUES SA nemsdehas oo b6a' Harry Shaw Lowe 
Lizzl€ ..ccreccccecccess ses ZaSu Pitts 
Stranger ...ceccccccsvesss Bert Bertram 
| Brooks ga'e d Obe 66046080 0% Peter Hanson 
Dale Ogden ....-eeeeee> Paula Houston 
; Dr. Wells ..cwcsees Harry Bannister 


Anderson ..++se+.Shepperd Strudwick 
Richard Fleming ..... 
Reginald Beresford 
Unknown Man .......- 


Laurence Haddon 
.-Charles Proctor 
Raymond Bailey 





There’s nothing wrong with “The 
Bat” that a music hall presenta- 
tion, “with beer and _ pretzels, 


| wouldn’t cure. This 1920-21 hit by 


Mary Roberts Rinehart and Avery 
Hopwood, the granddaddy of mys- 
tery thrillers, now seems about as 
timely as a needlepoint sampler on 
the parlor wall. It might be great 
stuff for kids of, say 12. But for 
anyone older than that, frankly no, 


The production is okay. Lucile 
Watson as the indomitable old lady 
who figures out the skullduggery; 
ZaSu Pitts as the; but definitely, 
fluttery maid; Shepperd Strudwick 
as the biand detective; even Harry 
Bannister as the suspicious doctor, 
and the others of the cast, give it 
a skillful performance within the 
limits of the one-dimensional char- 
acters. Jonathan Seymour's stocky 
direction is good enough for the 
he -went-thataway marathon of 
thunder-and-lightning sound ef- 
fects, flickering lights, sliding 
panels, secret rooms, faces-at-the 
window, shrieks, pistol shots and 
scrambled clues. 


But 30 years of theatre crafts- 
manship, several thousand B pic- 
tures and interminable half-hours 
of radio whodunits have made this 
kind of hokum hopelegsly archaic. 
It’s not without interest now, as a 
sort of museum piece. And it does 
have moments of fun, but in a 
ludicrous way. It is, in fact, pretty 
devastating evidence of how the 
theatre has changed since those 
innocent post-World War I days. 
Not necessarily improved, perhaps. 
But changed, definitely. 


In this top-quality cast, Miss 
Watson is excellent as the old dame 
who won't be scared out of the 
remote mansion she’s rented for 
the summer, and Miss Pitts is 


the jittery biddy. Strudwick, who 
replaced William Harrigan during 
the tryout, is plausible as the ubiq- 
uitous gumshoe, while Bannister 
is properly unctious as the schem- 
ing sawbones. Harry Shaw Lowe, 
Peter Hanson and Paula Houston 
are acceptable in supporting parts. 
Ralph Alswang’s settings are hand- 
somely ominous. 

Perhaps the effect is best ex- 
ressed by one of the characters 
ate in the third act. “What are 
you doing here?” the old gal asks 
him. “I don’t know,” he replies. It 
gets the biggest laugh of the eve- 
ning. Hobe. 


Canada Nat’l Ballet Sock 
$28,600 in Toronto Stay 


Toronto, Jan, 27. 

Established three seasons ago, 
but with this its first engagement 
at the Royal Alexandra, the Na- 
tional Ballet of Canada grossed a 
sensational $28,600 last week, with 
the 1,525-seater scaled at $3.50 top. 
Opening night was a sellout, ditto 
the second half of the week, with 
matinees big. 

Prima ballerina is Celia Franca, 
formerly of the Sadler’s Wells Bal- 
let, with Lillian Jarvis and Joyce 
Hill featured. Troupe has just 
completed five weeks in the west; 
is currently at the Grand, London, 
_—_—_—_————— 
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Bing Autobiog Serialization 

Jack Winocour, U. S. rep of Hul- 
ton Press, Ltd., of London, pub- 
lishers of Picture Post and other 
British mags, arrived on Coast 
Monday (26) for week’s stay. He’s 
set to confer with Bing Crosby En- 
terprises regarding forthcoming 
serialization of star’s autobiog in 
Picture Post. | ‘ 

Winocour is also making ar- 
rangements for future coverage of 

ix and TV on the Coast for the 
British publication. 





Cerf’s Coast Stints 

Bennett Cerf left N. Y. last week 
(21) for the Coast, where he’ll lec- 
ture and appear on TV shows 
month of February. On way out, 
he gave talks in St. Louis and 
Madison, and is also skedded for 
abs at UCLA and U. of Cal. With 
jal Block returning to CBS-TV’s 
“What’s My Line?” Steve Allen is 
staying on With the show, as Cerf’s 
sub. 

While on the Coast, Cerf will 
discuss a book on Metro’s just- 
completed “Julius Caesar,” which 
his Random House is considering 
publishing. If it jells, Joe Man- 
kiewiez would do the text and 
John Swope the pictures, 





4th Annual Book Awards 

The fourth annual national book 
awards, representing official recog- 
nition by the entire book industry 
of outstanding works by American 
authors, were presented last night 
(Tues.) to Ralph Ellison, for his 
first novel, “Invisible Man”; to 
Bernard DeVoto, for “The Course 
of Empire,” and to Archibald Mac- 
Leish, for “Collected Poems, 1917- 
1952.” This is second major award 
within three weeks for MacLeish, 
who received on Jan. 9 the 1952 
Bollingen Prize in poetry, spon- 
sored by the Yale U. Library. 

Gold medals were presented to 
the winning authors, at the Hotel 
Commodore, N.Y. Frederick Lewis 
Allen, editor’ of Harper’s, was 
emcee, with Supreme Court Jus- 
tice William O. Douglas slated as 
chief speaker. 





Van Druten on Playwrights 

“Playwright at Work,” by John 
van Druten (Harper; $3) is a rarity, 
a book that lives up to its jacket 
blurb. The claim, “In this per- 
sonal document, a highly -success- 
ful playwright discusses with in- 
sight and wit the principles of 
writing and directing plays,” is ac- 
curate. The 202-page volume also 
justifies the publisher’s claim that 
it will be of “interest to all who 
care about the theatre today and 
of valuable help to those who wish 
to practice its arts.” 

The interest of non-authors in 
“Playwright at Work” may _ be 
somewhat limited, for this is a 
“how to” book, not a collection of 
reminiscences and anecdotes about 
van Druten’s career and the peo- 

le he has known in the theatre. 

ut to a writer, any successful 
writer's account of how he works 
tends to be fascinating; and “Play- 
wright at Work” is no less so, Not 
only as the author of hits like 
“Young Woodley,” “There's Al- 
ways Juliet,” “Distaff Side,” “Old 
Acquaintance,” “Voice of the 
Turtle,” “I Remember Mama,” 
“Bell, Book and Candle” and “I 
Am a Camera,” the dramatist has 
continued to develop with the 
times, so he is now probably the 
most successful playwright who 
has been active over a comparable 
Period. For about the last dozen 
years he has directed all his own 
Piays. 

This a modest book. Over and 
over again, in various ways, van 
Druten mentions the things he 
cannot tell an aspiring writer, or 
emphasizes that although this or 
that method or technique may 
have worked for him, others may 
find it ineffective. And he not only 
puts the thought into words re- 
peatedly, but it is implicit in vir- 
tually every statement he makes, 
that his ideas and evaluations are 
Matters of personal opinion or 
taste only, 

The author speaks at the outset 
ror he SF Magee sae 

ality ra playw . add- 
ing that it is a eommon dread. 
hen he mentions that the book 
Was written just after the success 
of “Camera.” Then he devotes 
chapters to theme, story, plot and 
mood, where the play comes from 
(like most professional writers, he 
*pparently mistrusts the words 

‘nspiration”), the unities, the set- 
ting and start, characters, dialog 
holding the audience, curtains and 
the new play. 

His conelusion, obviously his 
Personal credo, says, “Your play 
a be born in you because you 
lad something to ‘say, and it is not 
unlikely that the ways I have sug- 
ested will not fit what you had to 
express, and you will have found 





your own ways. Your play will 
say what to you seems beautiful 
and wise and important. Impor- 
tant, I think, not for people to 
have to hear, but for you, your- 
self, to have tO say. That is what 
is good about it.” Hobe, 





CHATTER 
Joan Reynolds wrote an article 
titled “Gulliver’s Travels in Holly- 
wood” for Argosy mag. 
Lita Grey Chaplin is writing her 
autobiography, titled “Where To 
From Here.” 


Sam Boal’s “From Opera To TV 
With Helen Traubel” in the Feb- 
ruary Coronet. 

Dwight Whitney’s article, “Os- 
car Derby,” will be published in 
the March issue of Esquire mag. 

Story of the Logans, Scot music- 
hall family, being told by Jimmy 
Logan in Scotland’s Weekly News. 

Louis Untermeyer in from Eu- 
rope Friday (30) on the maiden 
yorese of the Italian liner, Andrea 

oria. 


“Harps in the Air,” Eva Le Gal- 
lienne’s story of her life, planned 
for April publication by Viking 
Press. : 

Doings of Tom and Jerry, Metro 
eartoon characters, will be issued 
in book form by Whitman Publish- 
ing Co. 

Jimmy. Shand, w.k. Scot dance- 
music maestro, subject of serial- 
ized biog in the Dundee People’s 
Journal. 

George Woodward, London 
manager of the New Yorker mag, 
returned to Britain last week on 
the Queen Mary. 

New Directions will publish the 
new Tennessee Williams play, 
“Camino Real,” soon after the 
Broadway March 19. opening. 

Colleen Hoofer resigned as press 
rep for Dave Garroway to become 
public relations manager for Ar- 
gosy and Popular Publications. 

Jim Morgan wrote “Influence of 
Television on Film Techniques” 
for the National Board of Review's 
publication, “Films in Review.” 

Gordon Irving, VARIETY mugg in 
Scotland, having new edition pup- 
lished of his book, “Annie Laurie,” 
illustrated story of the w.k. love 


song. 

Leo Mishkin’s N. Y. Mornin 
Telegraph film-TV column picke 
up five times weekly, starting this 
week, by The Philadelphia In- 
quirer. 

Charm magazine appointed Car- 
roll Whedon as managing editor. 
She was copy chief in ad and sales 
promotion with CBS-TV the past 
five years. 

Russell Janney, who authored 
“Miracle of the Bells,” delivered 
script of a new novel to Hermitage 
House, Untitled as yet, tome is 
slated for fall publication. 

Harriet Menken, one-time radio 
columnist for the N. Y. Journal- 
American, sold four pieces to 
three different mags, Your Life, 
You and Journal of Living. 

“People, Places and Books,” book 
by Gilbert Highet made up of his 
radio talks, many of which he gave 
over WQXR, N. Y., skedded for 
April 30 publication by Oxford 
bee tiem Press. 

Edwa Crandall, who played 
title role in “Young Woodley” on 
Broadway, has written a whodunit, 
“White Violets,” appearing as a 
two-parter in the February and 
March issues of McCall's. 

Our World for March to contain 
several yarns with show biz slant 
including Billie Holiday’s “How I 
Blew A Million Dollars’; WOV, 
N. Y.’s, “Lucky Lady,” Cecilia Vio- 
lenes; Five Red Caps; Vera Fran- 
cis, of films, and Muriel Smith, of 
“Moulin Rouge” pic. 

Pla t Mare Connelly has 
been elected prez of the National 
Institute of Arts & Letters, suc- 
ceeding Douglas Moore, who had 
served since 1947. Louis Kronen- 
berger, Time mag drama critic, 
was elected secretary, and Virgil 
Thomson, N. Y. Herald Tribune 


music critic, became treasurer. 
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play at the Auditorium here, said 
he was “shocked and disgusted.” 

At a meeting of the City Council 
this morning, the Mayor was instru- 
mental in the passage of a meas- 
ure instructing the City Corpora- 
tion attorney to investigate wheth- 
er St. Paul could cancel the final 
two “Camera” performances this 
afternoon and tonight at the muni- 
cipally-owned Auditorium without 
incurring financial liability. In a 
stormy session the Council also 
adopted a motion empowering 
Hizzoner to appoint a citizens’ “ad- 





ivisory committee” to pass on legit 


shows, films and other forms of 
entertainment slated for St. Paul 
presentation. Matinee was played. 


Although “Camera” played an 
eight-performance engagement last 
week in nearby Minneapolis with- 
out incident, receiving rave re- 
views and -doing sock business, 
Daubney asserted that members of 
last night’s audience at the audi- 
torium walked out in droves. On 
the other hand, John Harvey, legit 
editor of the St. Paul Pioneer-Dis- 
patch, told Variety that although 
he noted a few people leaving, 
most of the audience remained and 
gave the play an enthusiastic re- 


| ception at the final curtain. 


Besides condemning “Camera” 
as an “indecent” play, the Mayor 
declared he intends to write to the 
Theatre Guild, which sponsored 
the local engagement on subscrip- 
tion, to demand an explanation for 
the booking. Meanwhile, the Coun- 
cil voted to censure the municipal 
commissioner who manages the 
Auditorium and handles bookings. 
There was no indication how many 
Council members have seen or 
read “Camera,” or were merely 
— Daubney’s recommenda- 

on. 

Provided today’s and tonight's 
performances of the show are not 
banned, it’s figured the Mavor’s 
tirade is a cinch to create a sellout 
ticket demand. In any case, the in- 
cident is expected to stimulate 
public interest for the play’s fu- 
ture engagements in other cities. 


‘Boxoffice’ Reviews | 


Continued from page 1 














several cases including cracks. that 
the ‘audience laughed at rather 
than with the Mary Roberts Rine- 
hart-Avery Hopwood thriller. How- 
ever, even those reviews recom- 
mended the revival as acceptable 
entertainment. The breakdown was 
five favorable notices and two pans. 


Personal Raves 


In the case of “Mid-Summer,” 
the critical consensus was that the 
play itself was inferior, but the 
personal raves for Miss Page were 
such that the management's subse- 
quent move to give her and Mark 
Stevens star billing not only 
seemed legitimate, but five of the 
first-string notices could be rated 
boxoffice come-ons, while one was 
a pan and the other a non-opinion. 
Curiously, Brooks Atkinson, whose 
Times review of Miss Page in an 
off-Broadway production of “Sum- 
mer and Smoke” last summer drew 
first major attention to the actress, 
gave her the least-enthusiastic no- 
tice in “Mid-Summer.” 

“The Crucible,” new Arthur Mil- 
ler drama at the Martin Beck, drew 
such adjectives as “powerful,” “‘ex- 
citing” and “stirring,” and was zen- 
erally rated such a compelling 
show that its first-string reaction 
was rated five affirmative and two 
negative. But virtually all the 
critics made such a point of com- 
paring the play unfavorably with 
the same author’s previous “Death 
of a Salesman,” that in some cases 
it almost offset the effect of their 
praise. 

“The Fifth Season,” Sylvia Re- 
gan comedy at the Cort, was an- 
other case of personal raves for 
the debut performance of a star 
(Menasha Skulnik, a fixture in the 
Yiddish theatre but never before 
on Broadway) offsetting the lack of 
enthusiasm for the play. In this 
instance, too, the critical score 


was five favorable and two unfavor- 
able. 






‘One World’ 


Continued from page 1 


and England (where he’s stopping 
first) were issued, Davis reportedly 
merely traveling with his special 
State Dept. document, 

Davis, who pulled out of legit 
almost a year ago to go into a 
machine shop venture with a friend 
in northern Jersey, was on tour a 
good part of last season in “Stalag 
17,” playing one of the leads, as 
Harry Shapiro from _ Brooklyn. 
(Davis previously played a bit role 
briefly in the Broadway version.) 
Report is that Sam Byrd, who’s 
planning a London version of “Sta- 
lag” this spring, wants Davis for 
the Harry Shapiro role, and has al- 
ready applied to the British gov- 
ernment for the necessary labor 
permit. 

If permit is okayed, Davis will 
stay in London a while, delaying 
his India visit. Latter is for the 
purpose of setting up a machinery 
import biz, connected with his re- 





cent mercantile activity. 
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SCULLY’S SCRAPBOOK 


By Frank Scully 
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ye Hollywood. 
On the Par lot two men are celebrating a 40th anniversary in show 
biz. One of them, Cecil B. DeMille, carries his service stripes pretty 
obviously. The other, Norman Taurog, looks young enough to be 
challenged by a draft board. ‘ 


Nevertheless, Taurog began as a roly poly child actor is Belasco’s 


production of “The Good Little Devil,” starring Mary Pickford. That 
was in 1912. 


Taurog isn’t as fat as he used to be, but his is still a mighty well- 
nourished person. He has been a vital part of the Hollywood thresh- 
ing machine for 25 years, and you would think it was about time the 
wear and tear were beginning to show. 

While lean horses are still favored for the long races, it isn’t neces- 


sarily true of the human race. I’ve seen many men over 80 who 
carried enough weight for two people. One of the advantages they 
have is that their nerves are so well covered they rarely get frayed 
at the edges. 

Taurog is an excellent example of this. 


He is the calmest pipe- 
smoking man I’ve seen in years. 


None of the oacupational diseases 


which have plagued his confreres seems to have touched him at all, 


It’s said of duodenal ulcers, for instance, that it’s not what you're 
eating that gives you ulcers; it’s what’s eating you. Taurog agrees 
with this theory. 

“TI found out very early in Hollywood,” he said, “that the way to last 
in this business was not to take your studio problems home with you. 
When the day’s shooting is done, I go home, take a shower, have 
dinner, rest a while and then go to my study for an hour. I don’t go 
there to wrestle with myself over the imperfections of that day’s work. 
I go there to lay out the next day’s work in the cool, cool of the 
evening. 


“I emerge feeling fine, and the rest of the evening is mine to share 
with my family. I go to bed relaxed, sleep well, and get up early a 
refreshed and well-rested man. I am at the studio by 8 and work 
alone till 9, when the office staff comes in. I give them their day’s 
work, and after that I’m on top of my problems for the rest of the 
day. What wears men out is trailing when they should be leading.” 

“But suppose an actor is not out in front where you are?” 


“That often happens. He may blow his lines, and even his top, 
but I never blow mine, for the simple reason that I khow where I’m 
going and therefore nothing that he does or doesn’t do can disturb 
me into joining a temperamental derby. 


“If I see an actor wrestling with himself, I usually can help him 
because, after all, I am his mirror, and mirrors are notably calm. They 
reflect but they don’t burn up. On ‘The Stars Are Singing,’ for ex- 
ample, I had an actor playing a taxi driver. He was a good actor but 
he was missing on all eight cylinders. So I took him aside and asked 
him if he had ever seen a process shot. He hadn’t. I showed him 
such a shot of Times Square with traffic going in all directions. ‘That 
will be superimposed on what you are doing here in the studio,’ I 
explained. ‘Now, always keep in mind that you are driving your cab 
in that traffic maze and the rest wil! be easy for you.’ His next take 
was perfect. He was an experienced actor but this was a new experi- 
ence to him. Bawling him out would have got us nowhere, except 
as a breeding ground for ulcers.” 


Reading From Left to Right: Beery 


Not all of his actors have been that pliable of course. He told of 
one time when he was directing Wallace Beery and an all-star cast. 
Every time there was a break for a new camera setup, Beery would 
circulate among the players and tell them how to do this and how to 
do that. Taurog finally had to say to him, “Look, Wally, you'll have 
this whole cast acting like Beery. One of*you is fine. But six of 
you would be terrible. So give me the best of Beery and I'll work 
the others in somehow.” 


Like the best in this biz, or any biz for that matter, Taurog worked 
in several branches before he began specializing in direction, and 
while his first Academy Award was for “Skippy,” and he still is 
known as the best director of moppet talent in town, he has many 
musicals, dramas and comedies among the 50 pictures he has directed. 

He came originally to Hollywood as an actor. After playing on 
Broadway for Belasco as a kid, he joined a stock company in Bridge- 
port and played everything from juve leads to old men with gray 
beards. Then he returned to Broadway and was 72 weeks in “Potash 
and Perlmutter,” with Alexander Carr and Barney Bernard. At 16 
he switched to pix, joining IMP, which had a studio then on West 
43d St. 

He went to Hollywood in 1916 under contract and his first role was 
with Francis Ford, Jack’s older brother, and Grace Cunard. He next 
found himself as a leading man opposite Edith Roberts. While every- 
body may love a fat man, they don’t seem to want to pay for their 
ardor. Taurog decided he would retreat to a previously prepared 
position, as the military say when taking a shellacking. He quit act- 
ing and got a job as a property man. From there he worked up to the 
cutting room and then got his break. It was directing two-reel slap- 
stick comedies starring Lloyd Hamilton and Lupino Lane. 


These brought him in a few years to “Skippy,” “Huckleberry Finn” 
and “Sooky,” all directed in 1931. He didn’t go back to Mark Twain 
again until 1937, when he directed “The Adventures of Tom Sawyer.” 
Between times he did “Phantom President,” “Mrs. Wiggs of the Cab- 
bage Patch,” “College Rhythm,” “The Big Broadcast” and then, in 
1941, hit the top with “Boys Town.” 


“The Stars Are Singing” is in the syndrome of “Mad About Music” 
and “Broadway Melody,” both Taurog toppers. But more than that it in- 
volved the first starring role of Anna Maria Alberghetti, who had a 
small singing bit in “Here Comes the Groom” and a much larger role 
in “The Medium.” But she obviously needed the Taurog touch if 
she were not to be lost among such troupers as Lauritz Melchior, 
Rosemary Clooney, Tom Morton and Bob Williams, not to mention 
the old scene-stealer of dogdom, Red Dust. 

. Origin of “Get Lost” 

Under less-experienced hands such a melange of talent could become 
vaudeville without the acrobats, but Liam O’Brien and Casey Robin- 
son worked out a very creditable story-line about a 15-year-old singer 
(Anna is just 16) who jumps ship in New York and hides herself 
quite successfully in Greenwich Village, where presumably there are 
more layoffs than on the corner of Hollywood & Vine, the Masquers or 
the Lambs Club. 

The chase by the authorities is believable and, in fact, the manner 
in which she is saved from deportation has been in the news in an- 
other case ‘since the picture was completed, which is a fortuitous 
break, of course, for ‘The Stars Are Singing.” 

Miss Alberghetti sounds off in her beautiful coloratura soprano 
voice in more popular numbers of Strauss, Rossini and Verdi, with 
d’Hardelot’s old standby, “Because,” added so as not to get too far 
away from “Come On-a My House” and the Washington Fish Market 
picture-going public. 

Taurog still directs with his pocketful of chocolate bars and if 
Anna Maria gained a few pounds during her first starring picture, 
oo tA a penalty all good performers have to pay for pleasing this 

irector. 

You may get a lot of things from eating chocolate bars, fat among 
them, but mot duodenal ulcers, 
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: Broadway 

Syd Silverman (V. », cure 
rently a junior at ceton, 
reached his 2ist birthday last 
week. 

Deborah Kerr, comin 

e Coast tomorrow ( 

ef vacation, 

John Houseman, producer of 
Metro’s “Julius Caesar” and “The 
Bad and The Beautiful,” back to 
the Coast. 


Emery Austin due in from At- 
lanta this week to become assistant 
to Metro pabbicty - exploitation 
manager Dan Terrell. 


Harold Mirisch, Allied Artists 
veepee, due in from the Coast next 
week on a 10-day stay to confab 
with homeoffice execs. 

Proceeds of the Ringling circus 
preem at Madison Square Garden 
April 1 will go to United Cerebral 
Palsy of New York City. 

Milton Berle ordered to make 

rsonal appearance in _ Traffic 

ourt;"Friday (30), for failing to 
vanswer four parking tickets. 

Over 4,000. Catholics in the film 
industry will attend Communion 
breakfasts in New York, Los An- 

eles, New Orleans and Toronto, 

eb. 1. 

George F. Gaal, former VARIETY 
correspondent and United Press 
staffer in Frankfurt, Germany, now 
serving Uncle Sam as a member of 
the 47th Infantry Regiment. : 

Actor Alan Curtis seriously ill 
in St. Clare’s hosp after kidney op- 
eration Sunday (25), during which 
his heart stopped a full minute. 
Surgeon made emergency incision 
to save him. 

Warner Bros. sales topper Ben 
Kalmenson arrived on the Coast 
this week following a stopover in 
Dallas and other Warner exchanges, 
He confabs with Harry M. and 
Jack L; Warner and pub-ad veepee 
Mort. Blumenstock on upcoming 
product. - 

‘Eleanor Parker receiving citation 
from ladies auxiliary of the Air 
Force’ Assn. for her. performance 
of the aviator's wife in Metro’s 
“Above and' Beyond.” ~ Presenta- 
tion will be ‘made tomorrow 
(Thurs.) night at film’s preem at 
Mayfair Theatre. 

Roy Williams, studio animator 
for Walt Disney, headed for Chi- 
cago over the weekend to partici- 
pate in the bally campaign for the 
world preem of Disney’s “Peter 
Pan” at the State Lake Theatre 
Feb, 5. He returns here the end of 
the week for similar chores at the 
local unveiling at the*Roxy Thea- 
tre Feb. 11. 


in from 
urs.) for 





Paris - 
Maurice Baquet in the Moulin 
Rouge show. 
Yvette Chauvire returns to the 
Opera Ballet here in July. 
Albert Cornfield off to London 
and Germany on a film biz looksee. 
Pierre-Louis Guerin and Rene 


Fraday, back from Germany, 
readying annual trip to U. S. 
Grand Guignol Theatre going | ‘ 


back to its familiar gory plays after 
an attempt with legit comedies. 
Mel Ferrer, Rita Gam and Albert 
Lewin here for a brief visit before 
heading for Africa to start work on 
the Metro color pic, “Saadia.” 
Jean Bretonniere disking four of 
his songs from the operetta “C’est 
Ecrit Dans Les Etoiles” (“It Is 
Written In Stars”) for Columbia 
here. 
Patricia Neway singing “Tosca” 
or two special performances at 
Opera-Comique. Singer goes on to 
London to commence concert tour 
Feb, 1. ‘ 
French Film Week in London 
starting Feb. 11 will be attended 


by French stars Jean Marais, Ge- | 1951 


rard Philipe, Martine Carol and 
Cecile Aubry. 

Claude Nollier replacing Made- 
leine Robinson in the hit legiter, 
“La Dame De Trefle”’ with the 
latter bowing out because of previ- 
Ous pic commitments. 

Jacques Deval completing new 
comedy, “It’s A Long Time Since I 
Loved You,” for Robert Lamou- 
reux who has been playing Deval 
script, “Dear Shadow,” at Edouard 
VII for two years. New one is 
slated for fall production. 


Riviera 

; By Ed Quinn 

Richard Bla.eau conducted a 
program of Symphonic Jazz at the 
Casino Theatre Monte Carlo. 

‘La Repetition ou L’Amour 
uni” with Lise Delamare, Odile 
ersois and Daniel Lecourtois 

played a short season at the Palais 
de la Mediterranee, Nice. 





Spanish dancers Jose Torres and |h 


Marianne Ivanoff did a one night 
dance gala at the Casino Theatre, 
Nice. They will leave on North 
<A as American tour in Feb- 

Serge Reggiani, just back from 
dubbing English version of “Casque 
d'Or” in London, now at St. Paul 


Jog for his role in the Litvak 


mewhere in Europe.” i 
French director Edmond Greville 
has started work on “Other Side of 
Paradise” which will be made 
entirely at Cagnes-sur-Mer near 
Nice. Erich von Stroheim and 
Etchika Choureau are starred. 

—————— en 


Scotland 


By Gordon Irving 
New rep theatre launched at 
Coatbridge, Lanarkshire. 
Josef Locke, Irish tenor, to head 
vaude at Empire, Glasgow, Feb. 9. 
Associated British Cinemas re- 
organizing Scot area into new sec- 
tions. cr 
Anna Neagle doing solid biz in 
“The Glorious Days” at Edinburgh 
Empire. 
Perth Theatre presenting Donald 
Pleasance adaptation of R. L. 
Stevenson’s “Ebb Tide.” 
James S. Nairn upped to be 
northern area supervisor of Cale- 
donian Associated Cinemas. 
Robert Wilson waxing “Oh My! 
Jock Makay” and “Skye is My 
Home” with Joe Loss orch in 
Glasgow. 
Avril & Irene, Scot dancing duo, 
entertaining U. S. troops in Wies- 
baden, Heidelberg and Stuttgart, 
Germany. 
Val Parnell, Moss Empires chief, 
to Glasgow to see shows, including 
Jack Hylton’s “Call Me Madam,” 
with Noele Gordon. 


Pittsburgh 
By Hal V. Cohen 


Copa has already booked Four 
Lads for a return in June. 


Sol Heller doing okay after un- 
dergoing gall bladder operation. 
Oscar Johnson of “Ice Follies” 


and his wife off on a Florida va- 
cation. 


Arthur and, Kathryn, Murray 
were here for opening of their new 
dance studio. 
Mary Ward back in town, beat-. 
ing the drums this time for “I Am 
a Camera.” 
Rock ‘Hudson spent the weekend 
here plugging his new pic, “The 
Lawless Breed.” ° 
Ex-Playhouse staffer Jenny Lou 
Law, late of “Lend an Ear,” has a 
roie in “Maggie.” 
Joel Gray will headline annual 
Hillel Academy show at. Syria 
Mosque March 8. 
Margaret Sullavan’s “Deep Blue 
Sea” looks like final subscription 
play late in April. 
Dorothy Dandridge’s Carousel 
date has been set back from Feb. 2 
to week of the 16th. 

Samuel Goulds. celebrated 22d 
wedding anni and the Ed (KQV) 
Bartells their eighth. 


Omaha 


By Glenn Trump 
Omaha’s newest dancing spot is 
Shadow Box in Rocket Bar. 
Jack Sheldon orch to play an- 
= Big Springs firemans’ ball 





Des Moines is clearing a site for 


ditorium. 

Jack Gowing joined KMA, Shen- 
andoah, Ia., as associate farm serv- 
ice director. 

TV has upped rassle houses 30% 
for local producer Max Clayton. 
Boxing shows are money losers, 
though. 

Harry Fowler of Ak-Sar-Ben 
Coliseum has _ started beating 
drums outstate for “Ice Capades,” 
due April 9-15. 

Henry Fonda’s “Point of No Re- 
turn” booked for Paramount in 
March. It will be the ex-Omahan’s 
first visit since “Mr. Roberts” in 


State legislature expected to 
okay bill calling for $400,000 to re- 
model and enlarge State Fair- 
ground Coliseum, a showspot for 
arena-type attractions. 


Washington 


By Florence S. Lowe 
Arthur Steloff, WWDC-Mutual, 





Variety Club tent. 

Superior Coach Corp. preeming 
a new documentary, “Priceless 
Heritage,” before an invited audi- 
ence today (Wed.). 

George Murphy _ highlighted 
breakfast party tossed for cast of 
Inaugural Festival by gifting Mrs. 
J. Burke Summers, Festival chair- 
man, with antique silver platter. 

_ Margaret Phelan current head- 
liner in Hotel Statler’s Embassy 
Room, with card trickster Charles 
Cartes also featured, and Steve 
Kisley’s orch teeing off new run 
ere 

Inaugural entertainers and com- 
mittee members hard hit by flu 
bug following their chores, with 
sick list including Dorothy Shay, 
Imogene Coca, Lily Pons, eight of 
the high-stepping Texas Ranger- 
ettes, and localites “Jake Foxe 





Vence prepping English dia- 


(Loew's), plus Warner staffers 
Frank La Falce and Florenz Hines. 


approved for membership in local | § 


- 
Lonaon 

Patricia caster opened a two- 
week cabaret season at Quaglino’s 
and the Allegro Room Monday (26). 

Excerpts from “Call Me Madam 
are to be broadcast for a second 
time direct from the Coliseum next 
Tuesday (3). 

Donald Wolfit, opens an eight- 
week season at the King’s, Ham- 
mersmith, Feb. 4 with “Oedipus, 
in a new translation by E. F. Wat- 


ling. + 

British film actor Anthony Steele 
en route to Africa to star in 
Michael Balcon’s “West of Zanzi- 
bar,” a sequel to the Command 
film, “Where No Vultures Fly.” 

Dana Andrews arrived in Lon- 
don Friday (23) and checked out 
Sunday for Ceylon to film Para- 
mount’s “Elephant Walk.” His co- 
star, Vivien Leigh, left on Monday 
(26). 

John Hancock, who was killed 
recently while acting as assistant 
director on Metro’s “Mogambo” in 
British East Africa, was a son of 
Edward Hancock, Metro sales man- 
ager in England. Young Hancock 
had been a captain in the British 
Marines. 

An Oscar on behalf of the Bel- 
gian press, for best acting perfor™- 
ance of 1952, was handed to 
Humphrey Bogart when he _ was 
guest of honor at luncheon of the 
London Tent of the Variety Club 
last Thursday (22). Star’s commit- 
ments made it impossible for him 
to go to Brussels for the presenta- 
tion. Statuette was handed over by 
D. J. Goodlatte, the chief barker. 


Chicago 
Tom McConnéll; film attorney, 
off for Arizona vacation. 


George Ross in ahead of “Jose- 
a. which opens at the Selwyn 
eb. 2. 





Screen actress Julia Adams in 
town to help plug “Mississippi 
Gambler.” 


Joan Taylor, film actress, visit- 
ing her father, Joe Emma, subur- 
ban. exhibitor. : 

Blue Angel, newest intimery, 
opened last week under Jean Far- 
dulli guidance, ; 

Edith Head, Paramount stylist, 
in to make an address before the 
Mary Bartelme Club. 

Showfolks of America celebrating 
15th anni last week with plans to 
erect $500,000 home for troupers. 

Areh Oboler along with Ivan 
Black in town for buildup on 
“Bwana Devil” which opened at 


the Chicago. 
Three legit shows open this 
week, “Dial ‘M’ for Murder,” 


“Point of No Return” and “Paint 
Your Wagon.” These, coupled with 
“Call Me Madam” last week and 
“Josephine” next week, give Chi 
legitergoers the greatest number 
of openings it has had in over 10 
years. - 


By Bill Barker 
New Starlight ozoner to open 


$5,000,000 Veterans’ Memorial Au-| Feb. 1 


eb. 1. 
Mel Torme a click at Colony 
Club: 

Stripper Sherry Britton held 
over at Sky Club. 

Ferruccio Tagliavini in for Mc- 
Farlin Aud. concert, 

Hildegarde pulling boff biz at 
Hotel Adolphus Century Room. 

Arthur Rubinstein socko in 
guest date with Dallas Symphony. 

Tom McNeely named new man- 
ager of Beverly Hills, suburban 
filmer. 

Joe Reichman, WFAA deejay, in 
Medical Arts Hospital recuping 
from major surgery. 

Author Eugene Raskin in to 0.0. 
his new drama, “The Last Island,” 
at Theatre '53. 

Greer Garson (Mrs. E. E. Fogel- 
son) elected to Dallas Symphony’s 
board of directors. 

Roy Somlyo, Theatre '53 general 
manager, still on ill list after St. 
Paul Hospital stay. 

“John Brown’s Body,” Tyrone 

Power-Raymond Massey - Judith 
Anderson offering, one-nighting at 
tate Fair Aud. 
David Golding and Leon Brandt 
in to drumbeat “Hans Christian 
Andersen,” which Tower gets for 
extended roadshow date Feb. 19. 


Miami Beach 
By Lary Solloway 
Michael Todd houseguesting with 


Joe Schenck at the Nick Schenck 
estate. 


Dean Murphy filling Florida 
dates and prepping new act at 


same time. 
Horace Heidt’s new tobacco 
airer, “American Way,” set for 


stint at Coral Gables Coliseum 
Feb. 5. 

Fred MacMurray, Vera Ralston 
and Victor McLaglen due for per- 


sonals at world preem of their pic} wi 


“Fair Wind To Java.” 
Jack Rael, personal rep for Patti 





Page, in town and dickering with 


Jack Goldman for March date for 
the thrush at the Clover Club. 

Jan Bart and Molly Picon work- 
ing local hotels'on “Bond For Is- 
rael” pitch. Yehudi Menuhin also 
playing concert here on same deal 
at Beach Auditorium tomorrow 
(Thurs.). ; 

Esther Williams cocktail-partied 
by Roney Plaza owner J. Myer 
Schine Sunday (25). In town for 
fashion show (bathing suits), then 
heads for newest filming at Silver 
Springs, Fla. 

Dan Schmid, Pittsburgh lawyer 
turned actor, clicking with club 
dates here via a hypnosis act lined 
for laughs. Introed to Beach au- 
diences by Walter Jacobs, at his 
Lord Tarleton Hotel, 


Cleveland 


By Glenn C. Pullen 

“Ice Follies” opened big at Arena 
on annual 11-day visit. 

Diana Thomas, 
harpist, back on the nitery scene 
at Hotel Allerton. 

Joe E, Lewis left Hollenden staff 
dazed by tossing $10 and $20 tips 
to everybody in sight. : 

Play House staff busy putting on 
“Affairs of State,” “Fatal Weak- 
ness” and “Darkness at Noon” in 
three auditoriums. 

William Inge, Joshua Logan and 
Jo Mielziner due at Hanna this 
week to put more polishing to 
Inge’s Broadway-bound “Picnic.” 

J. Knox Strachan, former pub- 
licity manager for Warner’s Ohio 
Theatre, appointed sales and ad 
director of Hotel Allerton. 

Gloria DeHaven .doing two- 
weeker at Vogue Room with Carl 
Brisson as opposish at Statler 
Terrace Room. Brisson fully re- 
covered from wrenched back that 
caused him to cancel 10 perform- 


Madrid 


By Geeno Garr 


Magician Ricchiardi Junior will 
go to Portugal with his show. 


Chilean pianist Armando Pala- 
cios on concert tour of Spain. 


Rosario (without Antonio) ap- 
pearing in halls accompanied by 
= Pedro Patena and singer 

ino Isla. 

Conchita Montez and Co. left the 
Teatro Commedia where it played 
“The Ball,” a comedy by Edgar 
Neville, for 206 times. 

Veteran actress Carmen Cobena 
of the Teatro Espanol made a 
Commander of the Order of Al- 
fonso el Sabio by the governmeht. 

The firm of Nestle is launching 
its products in Spain, sponsoring 
various radio programs and variety 
shows. Latter give work, for a 
couple of days weekly, to about a 
100 show people. 

Antonio (without Rosario) is 
rehearsing preparatory to going to 
Italy where he will appear at the 
La Scala Opera House, Milan, in 
old ballets choreographed by Leo- 
nide Massine and Marguerite Wall- 
mann, , 





Philadelphia 
By Jerry Gaghan 

St. John Terrell planed to Miami 
where his mobile music circus 
opened a 10-week season (23). 

Joe Van Loan, former local 
light-heavyweight, is the new first 
tenor with Ravens, singing combo. 

Josh White was in the audience 
at the Locust (22) to see son, Josh, 
Jc, in premiere of “Touchstone.” 

Comedian Guy Marks heads 
show at DuMond’s in cafe’s first 
inertate from straight musical 
are. 

Eddie Roecker, current at Ha- 
waiian Cottage, is leaving to join 
a road production of “The Desert 
Song.” 

Joe Ricardel, maestro in Hotel 
Benjamin Franklin’s Garden Ter- 
race Room, injured Sunday (24) in 
bus smashup on N. J. Turnpike 
near New Brunswick. 

City Councilman Victor H. Blanc, 
former chief barker of Variety 
Club Tent 13, appointed guardian 
by the court for Sandy Stewart, 15- 
year-old recording discovery. 


Lisbon 
; By Lewis Garyo 

Trio Manhattan at the Cristal. 

French ballerina Janine Charrat 
and company at the Monumental 
Theatre. 

The Tagide, an intimate nitery 
diretced by French chanteuse Mi- 
reille Robert, is doing well with a 
small but good orch. 

French ballerina Yvette Chau- 
vire, with Genevieve ym 
Boris Trailine and Youly Algaroff, 
in a quick tour of Portuguese prov- 
inces and Spain. 

Choreographer Francis Graca 
and the dancers of the Verde Gaio 
group have finished their contract 








th the Teatro Nacional and are 
rehearsing for the coming opera 
season at the S. Carlos Opera 





House. 


~ Hollywood 


Bing Crosby's son, Gary, oper. 
ated on for appendicitis. 

Jack L. Warner returned from 
the Inauguration ceremonies. 

H. Shiotsugu in from Japan for 
distrib huddles with Allied Artists. 

Denise Darcel to Chicago for 
one week at Edgewater Beach 
Hotel. 

Milton Sperling to Mexico City 
oe details on “Blowing 

iid. 


Fred MacMurray, Victor Mc. 
Laglen and Buddy Baer planed to 
Miami. 

Zsa Zsa Gabor hit the road for 
three weeks of “Moulin Rouge” 
ballyhoo. 

E. L. Hyman in from N. Y,. on 
business for United Paramount 
Theatres. 





radio-TV swing | 


E. V. Richards in from New Or- 
leans as house guest of Edmund 
Grainger. 

Irene Morra celebrated her 26th 
year as film editor with director 
David Butler. 

Me] Blanc succeeded Alan Reed 
as prexy of Irving Thalberg Lodge 
of B’nai B’rith. 

Charles C. Moskowitz in from 
N. Y. to join Nick Schenck in 
Metro confabs. 

Nicholas M. Schenck in for a 
short visit before going to Florida 
on annual vacation. 

Jerry Lewis back to work at 
Paramount wearing a_ specially 
devised knee brace. 

Marilyn Monroe. and Johnny 
Weissmuller to Little Rock for the 
Arkansas March of Dimes. 

Carl Sandburg’s illness can- 
celled his 75th birthday appear- 
ance at Philharmonic Aud. 

Anthony Perkins went back to 
college in Florida after making his 
screen bow in Metro’s “Fame and 
Fortune.” 

Shirley Booth will speak at 
Hollywood Foreign Correspond- 
ents luncheon tomorrow (Thurs.) 
Ls phone from N. Y. to Beverly 


Portland, Ore. 


By Ray Feves 
Fred Waring orch inked for a 
one-nite concert at Auditorium 
Feb: 4. 

Cornelia Otis Skinner in “Paris 
90” opens a four-day date Mayfair 
Theatre today (Wed.). 

Wilber Hall & Rene, Moore & 
Mayo, Lorna McCall in at Amato’s 
Supper Club for two weeks. 

Betty Hutton show set for the 
Paramount for four days starting 
Feb. 20 with advance sale big. 

Val Oumansky returned to her 
native Portland to dance as guest 
soloist with Portland Symphony 
Orchestra last Friday (23>. 

George Amato, chairman of the 
Independent Nitery Operators 
Assn., doing yeoman work in Salem 
trying to get a workable liquor law 
for the state. 


Genoa 


By R. F. Hawkins 
Wilhelm Backhaus in for piano 
concért at the Carlo Felice Theatre. 

Toshiko Hasegawa, Jap singer, 
here for two days to star in 
“Madame Butterfly” at the Teatro 
Augustus. : 

Nino Taranto to bring in his 
musical revue, “Scio-Scio,” from 
Turin for rehearsals before open- 
ing at the Augustus. i 

C. M. Rietmann, local legit-pic 
critic, penned new play, “Poison’s 
Don’t Hurt.” now at the Little 
Theatre with Camillo Pilotto. 

Successful run of Charlie Chap- 
lin’s “Limelight,” now in fourth 
week at the Verdi, has brought on 
a revival of “Monsieur Verdoux.” 


Reno 


By Mark Curtis 

Persistent chatter re new hotels 
soon, 

Modernaires booked Feb. 5 for 
Riverside. P 

Harold’s Club makes Collier's 
lead story Jan. 31. é 

Granada, old film house, de- 
stroyed by fire Jan. 21. 

U. of California 55-voice male 
chorus in for one-night concert 
Feb. 11. ; 

Eddie O’Dowd, Riverside main- 
stay, back in after several months 
absence. 

Dave High, new Golden manag- 
ing director, resigned, denying 
rumors of Las Vegas’ Sands affilia- 


oF San Francisco 


By Ted Friend 
on Jones checking into the 
ift. 
Victor Borge in Berkeley for 
concert. 
Margaret Bourke-White at Mark 


Hopkins. 

ie Dyer-Bennet doing the 
seven hills. 

New Lochinvar Room and Kiltie 
Bar, featuring 100 different 
Scotches, new at Mark Hopkins 





with Robbie Weliman band. 
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VARIETY 








A. PAM be te felt ng 

A. Pam Blumenthal, 48, film 
financier and producer, died Jan. 
26 in Hollywood after an illness 
of several months, A former as- 
sistant director to the late Sidney 
Olcott, he had produced shorts in- 
dependently in Europe in the late 
90s. He founded Stanley Film 
Advertising Co. with Jules Mast- 
baum and sold it to Warners in 
1930, becoming WB _ industrial 
films division chief. When that 


unit dissolved he became a mem- | 


per of the N, -Y. Stock Exchange, 
specializing in film financing. 
Until 1949 Blumenthal served as 
chairman of the board of Cinecolor 
and Film Classics. His most re- 
cent venture was partnership with 
Howard Welsh 
tures. ; 
Wife, son and mother survive. 





DOUGLAS COULTER 

Douglas Coulter, 52, an exec 
producer for NBC-TV and a radio 
pioneer, died of a heart attack at 
his home in Scarsdale, N. Y., Jan. 

hi 
. Coulter established numerous 
radio firsts and set many patterns 
during the early broadcasting days. 
As radio v.p. for N. W. Ayer agency 
during the late 1920s and early 


20s, he was responsible for many | 


of the first major network shows. 
He created the “Eveready Hour,” 
an early 60-minute show; intro- 
duced the first variety, ‘Camel 
Pleasure Hour”; produced the first 
whodunit series, “Eno Crime 
Clues,” and about 100 other airers. 
Among those who made their radio 
debuts on Coulter shows imcluded 


OBITUARIES 


in Fidelity Pic-| 





1895, made his initial U. S. appear- 
ance with the Metropolitan Opera 
Co.. in the 1901-02. season. He 
coached Deanna Durbin while 
both.were under ,contract to Uni- 
versal, ‘ 

He appeared in pix starring 


Gloria Swanson, John Barrymore, 
Miss Durbin, Grace Moore and 
others. Films in which he played 


included “The Lovers of Sonya,” 
“The Réd Dance,” “The Man From 
Blankleys,” “100 Men and a Girl” 
and “One Night of Love.” During 
| his acting career, which started in 
the late ‘20s and ran through the 
| 30s, de Segurola were a monocle 
|which became his trademark. In 
|addition to his operatic and thes- 
|ping activities, he had also man- 
aged wrestlers. 
Wife and a daughter survive. 








GEORGE P. JACKSON 

George Pollen Jackson, 177, 
|American religious folksong au- 
| thority, died Jan..20 in Nashville. 
| He authored seven books on folk- 
;songs, was a former president of 
ithe University Philharmonic So- 
ciety, Grand Forks, Neb.; founder 
land first prexy of the Nashville 
|Symphony Orch, a member of the 
|editorial board of the Southern 
| Folklore: Quarterly, former prexy 
| of the Tennessee & Southeastern 
Folklore Societies and chairman of 
the National Federation of Music 
Clubs’ Committee on Religious 
Folk Songs. 


His books include “White Spirit- 
uals in the Southern Uplands,” 
“Spiritual Folk-Songs of Early 
America,” “Down-East Spirituals,” 
“White and Negro_ Spirituals,” 
“Story of the Sacred Harp,” “Sing, 





Eddie Cantor, Will Rogers, Jack| Brothers, Sing” and “White Spir- 


Benny, Maurice Chevalier, De 
Wolf Hopper, Mills Bros. Ben 
Bernie, Richard Dix, Belle Baker, 
and Joe Cook. 

Coulter was -program v.p. for 
CBS from 1936-46. Before joining 
NBC-TV as a producer in May, 
1950, he was radio veepee for 
Foote, Cone &. Belding, from 1946 
to 1949. He was upped to exec 
producer for NBC-TV last October, 
and had been serving until his 
death as exec producer on “Hall of 
Fame.” 

Survived by his wife and a son. 





JACK WELCH 

Jack Welch, 77, Broadway man- 
ager and pro@ucer, died Jan. 22 in 
his Los Angeles apartment. Welch 
(ne John M. Walsh) entered show 
biz as a boy soprano at the Fall 
River, Mass., Academy of Music 
some 60 years ago. As a young man 
he toured the country in “The Bell 
Boy” of which he was star, owner 
and manager. 

At the turn of the century Welch 
was general manager for (George 
M.) Cohan & (Sam H.) Harris, 
both of whom were lifelong 
friends. After the famous actors’ 
strike, he held the =. post for 
Edgar and Arch Selwyn, Arthur 
Hopkins and Flo Ziegfeld at vari- 
ous periods. 

In his long career on Broadway 
he was part owner or co-producer 
of many legiters such as Jane Cowl 
in “Art and Mrs. Bottle,” Fay 
Bainter in the “Kiss Burglar” Ray- 
mond Hitchcock in “The Sap” and 
Frank Morgan in “My Lady 
Friends.” In recent years he had 
held a managerial berth with 
Louis B. Mayer when latter was 
at Metro. 

Survived by his wife, a son, a 
daughter and another son, George 
Cohan Walsh, named after George 
M. Cohan. . 


MARY MANNERING 

Mary Mannering Wadsworth, 76, 
known years ago on the London 
and Broadway stage as Mary Man- 
nering, died Jan. 21 in Los An- 
geles, She had lived in retire- 
ment for a long time in Bel Air. 

Born Florence Friend in Eng- 
land, she became a star in London 
in 1892 and was brought to this 
country four years later by the 
late Daniel Frohman. Prominent 
among her roles were those in 
Trelawney of the Wells,” “Janice 
Meredith” and “The Garden of 
Allah,” 

Her first husband was the late 
James K. Hackett, stage star, 
whom she married in 1901. 
appeared in a number of produc- 
tions with him, the last of whieh 
was “The Walls of Jeficho” in 
1905. She divorced Hackett in 
1910. Her second marriage was to 
Frederick W. Wadsworth, who 
died in 1927, leaving her a third 
of a near $5,000,000 estate. 

Surviving are a daughter by her 
Marriage to Hackett and four 
grandchildren. 


ANDREAS DE SEGUROLA 

Count Andreas Perello de Segu- 
rola, 78; former operatic basso an 
film actor, died Jan. 23 in Barce- 
ona. Segurola, who made his 
Operatic debut in 








She | d 


ituals.” 


| A daughter, a son, four sisters 
and a brother survive. 





WILLIAM TUBBS 

William Tubbs, 45, American 
film and legit actor, died of a 
heart ailment Jan. 25 in London. 
Tubbs, who went to Europe in 
1946, had appeared in more than 
20 foreign-made films since that 
time. One’of his top roles during 
that period was in Roberto Ros- 
sellini’s “Paisan.” He also had a 
part in Metro’s “Quo Vadis,” 
filmed in Italy. 

Before leaving the U. S., Tubbs 
had done film acting in Hollywood, 
having gone there first as an in- 
surance man. He appeared in 
“Catherine the Great” and “Dead 
End” on the stage. 

Survived by his wife, Helen 
McGill Tubbs, Rome correspondent 
of VARIETY. 





MAJ. WM. H. V. GUINNESS 

Maj..William Henry Victor Guin- 
ness, 63, actor, theatrical cartoon- 
ist and critic, died Jan. 26 in his 
Naugatuck, Conn., home of a heart 
attack. Guinness had worked as a 
critic for the Philadelphia Ledger 
and also as art editor of the New 
York Mirror. 

During World War II he served 
as a Marine major and created 
many Marine Corps —— 
posters and art for war bon 
drives. He and Connie Mack and 
the late George M. Cohan were the 
only life members of Philadel- 
phia’s Pen & Pencil Club. Burial 
was in Arlington Cemetery. 

Wife and daughter survive. 





ALMA CHESTER WHITE 

Mrs. Alma Chester White, 82, 
former legit actress, died at the 
Motion Picture Country House on 


starred in her own stock companies 
for many years and also played 
musical comedy and pictures» with 
her late husband, J. Irving White. 

She appeared on Broadway with 
George M. Cohan in “Song and 
Dance Man,” with William Faver- 
sham and other stars. 

An honorary member of the 
Elks, she also took over the chap- 
lain’s post th The Troupers 
when her husband died. 





. JOE ZILCH 

Joséph A. Zilch, 68, vaudeville 
veteran whose name naturally in- 
spired the famous “Joe Zilch” tag, 
ied Jan. 24 at his home in Cam- 
den, N.J. Zilch had traveled with 
a vaude trio headed by his first 
wife, Ida May Chadwick. During 
an appearance at the old Chestnut 
St. Opera House, Philly, he was 
given the nickname of Joe Zilch 
by comedian Frank Tinney in an 
ad lib. At the time of his death, 
Zilch was a truck salesman. + 

His second wife survives. 





FRANCIS J. HENRY 
Francis J. Henry, 48, composer 


d|of pop tunes and guitarist, died 


Jan. 24 in New York. Henry, who 





Barcelona in! 


had been associated with Guy Lom- 
bardo’s orch for about 21 years, 


the Coast Jan. 22. She owned andy 


penned such tunes as “Little Girl,” 
“Ain’t It a Shame,” “Granada 
Stomp” and “Sugar Bun.” At one 
time he was associated with Mu- 
zak Corp. 

Surviving are two daughters and 
a_ brother. . 


MME. LOUISE VOCCOLI 
Mme. Louise Voccoli, 56, concert- 





opera performer and voice teach-. 


er, died Jan. 24 in Brooklyn aiter 
a long illness. A lyric soprano. 
Mme. Voccoli had been a soloist 
for many years and had a studio 
in the Metropolitan Opera House, 
N.Y. She was founder and director 
of the Voccoli Choral Society. 

son, two sisters and three 
brothers survive. 


KRAFT WALTON 

Kraft Walton, 91, associated in 
legit for approximately 60 years, 
died Jan. 20 in Los Angeles. Walton 
had been on the staff of producers 
David Belasco, Daniel Frohman, 
Henry Harris, Oscar Hammerstein 
and the Shuberts. 

His wife and daughter, Vera 
Walton, currently appearing with 
the national company of “Guys and 
Dolls,” survive. 





HORACE A. PORTER 
Horace A. Porter, 73, manager 
and secretary-treasurer of the St. 
John, N. B., fair for 21 years, died 
Jan. 14 in Rothesay, N. B.. He was 
a board member and attorney of 
the F. G. Spencer Co. of St. John, 
operating a chain of film houses in 
a partnership with Famous Play- 
ers. 
_ Wife, a son and a daughter sur- 
vive. - ‘i 





IVAN CHARNOFF 

Ivan Charnoff, 58, talent agent, 
died Jan. 18 in Chicago. He was 
formerly a dancer and then built 
flash acts before becoming a booker 
in Boston and subsequently in Chi- 
cago. 

Survived by his wife, a daughter, 
and:-a son, Irving, a New York 
talent agent. 


ARTHUR H. HORNING 

Arthur H. Horning, 63, president 
and founder ‘in 1946) of KSIB, 
Creston, Ia., died Jan. 15 in Cres- 
ton. His son, Emmert, is station 
manager. / 

Two daughters, three brothers, 
a sister and six grandchildren also 
survive. 


NICK LAWRENCE 

Nick Lawrence, 30, program di- 
rector of WHPE, High Point, N. C., 
died there Jan. 13. Besides his ra- 
dio activity he was active in 
numerous civic projects. 

Wife, two sons and a daughter 
survive. 


GEORGE J. DE NIKE . 

George J. DeNike, 60, Irving 
Trust Co. veepee who was w.k. in 
show biz via his bank activity, died 
Jan. 21 in New York. 

Wife, a daughter; a grandson, 
three brothers and three sisters 
survive. 


HARRY MENKE 
Harry Menke, 66, who operated 
showboats on the Mississippi River 
for almost 50 years, died Jan. 26 
in St. Louis of a heart ailment. 
Menke had run the showboats 
with his three brothers. 


Lisle Bradford, 65, musician, 
chorus director and composer, died 
of a heart ailment Jan. 22 in Salt 
Lake City. Survived by three sis- 
ters and a brother, C. Ray Brad- 
ford, former dance orch leader. 


Mrs. Charlotte Burten Stockton, 
54, concert violinist, died in St. 
Louis Jan. 17 of a heart ailment. 
Her husband, J. Roy Stockton, is 
sports editor of the St. Louis Post- 
Dispatch. 


Robert P. Klute, 88, a music 
teacher for 70 years, died Jan. 17 
in St. Louis. At one time he oper- 
ated the Vienna Conservatory of 
Music there. 























Danny Fish. 59, prop man at 
Universal-International for 26 
years, died of a heart attack Jan. 
19 in North Hollywood. Wife and 
daughter survive. 


Alfred Hoegerle, former Phila- 
delphia rep for New York's Met- 
opera and one-time manager of 
Philadelphia’s Academy:*of Music, 
died Jan. 20 in that city. 


Harold E. Louis, 39, manager of 
the West Theatre, Chicago died in 
Chicago Jan. 23. Survived by wife 
and two children. 








Dr. Teresa Bromberg, 75, moth- 
er of actor Edgar Barrier, died of 
a i attack Jan. 21 in Holly- 
wood. 


Marshall Ruth, 55, character ac- 
tor, died Jan. 19 in Hollywood. 


Bob Reano, 80, retired legit ac- 











tor, died Jan. 22 in Brooklyn. He 
appeared in “Jumbo” at the. old 


N. Y. Hippodrome. 
two brothers survive. 


Louis F. Jelinek, 57, exhib, died 
in Chicago, Jan. 25. He was op- 
erator of Sky-Hi Drive-In, Elm- 
hurst, Ill., with his son and son-in- 
law.’ Survived by wife, son and 
daughter. 


Robert Johnston; 68, retired 
Newton, Ia., exhibitor, died in New- 
ton.on Jan. 21. Survived by his 
wife, a brother and two sisters, 











Arthur Edward Grant, 73, War- 
ner studio artist for 20 years, died 
of a heart ailment Jan. 18 in North 
Hollywood. A brother survives. 





Hazel Margaret Roland, 68, host- 
ess at the Hollywood Studio Club, 
died Jan. 18 in Hollywood. 





Harry Joyce, 80, Birmingham ex- 
hibitor, died in Aberdovey, Eng- 
land,, Jan. 10. 





Tom Grant, of the Monroe & 
Grant vaude act, died Dec. 31 in 
New London, Conn. 





Brother,’ 42, of actor Dana An- 
drews died Jan. 24 in Long Beach, 
Cal. 





Mrs. Otie Chew Becker, 72, for- 
mer concert violinist, died Jan. 22 
in La Crescenta, Cal. 





Harry P. Munns, Sr., 62, Chicage 
legal advisor to Actors Equity, 
died in Chicago Jan. 22. 





Father of Troy Sanders of Para- 
mount’s music department died 
Jan. 19 in San Diego. 





Frank S. Madigan, 84, former 
head of Paramount’s prop depart- 
ment, died Jan. 20 in Hollywood. 





Mr. and Mrs, Matthew Feinman., 
daughter, N. .Y., January 20. 
Mother is Carol Coleman of the 
Virginia Wicks publicity office. 

Mr. and Mrs. Ira Cook, daughter, 
Hollywood, Jan. 19. Father is a 
disk jockey there. 

Mr. and Mrs. Norman Greene, 
son, Brooklyn, Jan. 23. Father is 
orch leader-composer. 

Mr. and Mrs. Hy Richman, 
daughter, Pittsburgh, Jan. 9. 
Mother is singer. 

Mr. and Mrs. Jerry § Smith, 
daughter, Hollywood, Jan. 20. 
Father is a film publicist. 


Chicago, Jan. 14. Father is a WBKB 
cameraman. 

Mr. and Mrs. Mac Greenberg, 
daughter, Jan. 17, New York. 
Father is an attorney with Warner 
Bros. International. 

Mr. and Mrs. Robert Bennett, 
daughter, Hollywood, Jan. 7. 
Father is account executive at 
KTTV there. 

Mr. and Mrs. L. F. McNally, 
daughter, Dallas, Jan. 7. Father is 
manager of Varsity Theatre there. 

Mr. and Mrs. Norman Weiner, 
son, New York, Jan. 24. Father 


is ad exec with Lawrence Weiner 
Associates. 

Mr. and Mrs. Bob Stuppy, daugh- 
ter, New York, Jan. 26. Father is 
printer in Variety plant. 


Minority Group 
Continued from page 4 


his clients had accepted or been 
promised any “consideration” to 
enter the withdrawal. Whereupon 
Kipnis made a stout denial and tes- 
tified that the step had been taken 
“freely and without any promises.” 

Receivership petition was part 
of a derivative stockholders’ suit 
brought against RKO last Nov. 13 
by Eli B. Castleman and Marion V. 
Castleman, who hold 2,500 shares, 
and Louis Feuerman, holder of 25 
shares. Also named defendants are 
Howard Hughes, the firm’s former 
controlling stockholder, and sev- 
eral subsidiary corporations. Com- 
plaint generally charges “waste 
and mismanagement.” In addition, 
it’s- asked that Hughes be com- 
pelled to make an accounting. 

Although the receivership mo- 
tion has now been discontinued, 
Kipnis emphasized that the suit 
proper will be pressed. Actual 
withdrawal of the receivership pe- 
tition was accomplished by a stipu- 
lation entered into between Kipnis 
and RKO attorneys. It withdraws 
the motion “without prejudice and 
without costs.” 

Among those attending the 10- 
minute hearing were Albert R. 
Connelly of Cravath, Swaine & 
Moore, RKO’s rep, and _ Isidor 
Kresel. 
observer for David J. Greene, a 
Wall St. broker who has substan- 





tial holdings in RKO. 


A sister and} 


Mother of Lou Perry, theatre | 
concessionairt,- died in Miami 
Beach, Jan. 19. 

BIRTHS 


Mr. and Mrs. George Paul, son, | 





Latter was there as an) 








Negro Acts 


Continued from page 1 


the Night Visitors,” adding that al- 
though “one of the three kings is 
traditionally a black man, the role 
has been sung by a whité singer.” 

An NBC spokesman ‘said that 
after the first “Amahl” perform- 
ance last year it had received a 
few letters suggesting a Negro he 
cast in the role of one king. When 
the production was reprised by the. 
web, Menotti auditioned some Ne- 
gro artists and said he didn’t find 
any who came up to the standards 
of the singer who had been doing 
the role. However, NBC said, a 
Negro dancer, Mary Hinkson, has 
been dancing the role of the shep- 
herdess, a part which does not spe- 
cifically call for a Negro performer, 
NBC added, saying its policy is to 
cast according to ability and not ac- 
cording to race. ; 

When the N. Y. City Center 
stages “Amahl,” under Menotti’s 
aegis, one of the three kings is 
sung by a Negro, Lawrence Win- 
ters, although he does not do the 
part of the black king, since Me- 
notti feels his voice is better suited 
to the part of another king. In 
the. original. Broadway production 
of Menotti’s “Medium,” the role of 
the mute, which does not call spe- 
cifically for a Negro, was danced 
by the Negro artist, Leo Coleman, 
and a Negro youth has sung the 
title role in “Amahl” in a midwest 
production. 


Schary Cites Complaint 


Sizeable number of complaints 
protesting the use of Negroes in 
subservient and servantile roles in 
pictures now being shown on tele- 
vision have reached Hollywood 
| studios, according to Dore Schary, 
| Metro production topper. But 
| While the studios have cleaned 
| house on that score, said Schary, 
there isn’t a thing they can do 
about the films, since they’re as 
much as 15 years old. 

Schary, appearing last Saturday 
(24) on the Walter White show on 
WLIB, N. Y., told the exec secre- 
tary of the National Association for 
the Advancement of Colored 
People that Hollywood had done a 
job of ridding films of objection- 
able casting of Negroes. Un- 
fortunate result of this was to 
|throw a lot of Negro actors out of 
| work. Lately, he said, strides have 
| been made in casting Negroes as 
|ordinary people doing ordinary 
jobs, despite anticipated censor op- 
position in the south. 











MARRIAGES 


Helene Schuck to Richard Jans- 
sen, Jan. 24, City Island, N. Y. 
Bride is with NBC press depart- 
ment. 

Emily Malato to William Newell, 
Los Angeles, Jan. 17. Bride is a 
film studio secretary. 


Jean Burgess to Derek Tansey, 
London, Jan. 23.’ Both are former 
thespers with Dundee Repertory 
Theatre in Scotland. 


Florence Sando to Arthur Man- 
son, Pittsburgh, Jan. 26. Bride is 
on TV in Pitt; groom is exploita- 
tion man for M-G in Canada. 

Marylin Morris to Vinnie Faye, 
St. Louis, Jan. 12. Bride was 
chorine at Casino in Pitt; groom is 
a house singer in burlesque. 


Patricia Tucker to Dr. Anthony 
Kenwick, Pittsburgh, Jan. 10. Bride 
is chief of Pitt Playhouse box- 
office staff. 


Nancy Evans to Francis B. New- 
comb, Chicago, Jan. 21. Bride is 
nitery, radio and TV singer. 


Monja Kulezycki to Jimmy Cha- 
pin, New York Jan. 24. Bride is 
secretary to Howard Sinnott, head 
of General Artists Corp. one-niter 
department; groom is drummer in 
Tony Pastor orch. 

Glory Martha Schuyler to Byron 
Ross Chudnow, Paris, Jan. 14. 
Groom produces telepix with his 
father, David Chudnow. 

Merrie Roberts Donnelly to Ed- 
ward G. Murray, Jan. 24, Phila- 
delphia. Groom is a film buyer 
for WPTZ there. 

Mary C. Letteriello to Edward J. 
Devenney, Jan. 24, Upper Darby, 
Pa. Groom is merchandising ‘di- 
rector of the Philadelphia Inquirer 
stations, WFIL and WFIL-TV. 

Eva Goldstein to Harry Rosen- 
berg, Jan. 25, New Orleans. Bride 
is on secretarial staff of Harry Kal- 
mine, Warner’ Bros. Theatres’ 
topper. 

rs. Georgia Neese Clark to 
Andrew J. Gray, Washington, Jan. 
24. Bride, outgoing U. S. Treas- 
urer, is a former actress. 

Ann Brown to Amon Carter, Jr., 
Fort Worth, Jan. 24. Groom, is 
son of the publisher and radio and 
TV station head and prez of the 
Fort Worth Star-Telegram. 
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Latest Mercury Release—‘“‘THF DOGGIE IN THE WINDOW” " 
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THANKS fo: JACK RAEL KAPPI JORDAN 


BOB MERRILL = FRANCES KAYE 
JOE REISMAN ARF TALMADGE 





